Ophelia Dixon-Lawless
Writing for TV Film and Radio
15/10/23

Creative Portfolio

Index
August Jane’s Character Outline ……………………………………………………………… 1
Almost Love Film Pitch ………………………………………………………………………. 6
Almost Love Film Script ……………………………………………………………………… 11
Sour Soul Radio Script ………………………………………………………………………… 19



Character Outline
August Jane 

On August 1st Carl and Isobelle Holdom had a baby girl and named their daughter August Jane.
Her father chose August because summer is a celebratory and joyous season. Her mother chose Jane because of the jane-daisies that come as a surprise each spring. No matter how many measures one goes to prevent them from blooming. It is a flower or weed depending on the person. For Isobelle it was an unannounced and nuisance weed. August Jane was not a happy surprise. Her mother craved a fierce and passionate life. A life without children. Her father wanted a gentle and tame life. He was so pumped to become Dad. Isobelle had to keep the child in order to keep Carl and his old-money name. It did not matter how many measures she took to lose the child in secret. Or how many times she prayed for a miscarriage … Carl and Isobelle’s daughter continued to grow.



August Jane (15) is tall for her age and has a willowy body with freckles and moles that dot her creamy skin. Her apple-blonde hair, ocean-blue eyes, petal-pink cheeks and button nose are all pieces of her mother. She is a beautiful young woman. On the right side of her hip is a small birth-mark on her groin. It is the one thing she has that does not resemble Isobelle. August Jane learned to loath the resemblance because her mother criticized herself in the mirror each morning. She criticized August Jane for the loose changes pregnancy made on her petit figure. Isobelle divorced her father once she pocketed enough money to create a new life in New York. August Jane remembers peeking into her parents’ bedroom and seeing the suitcase lined up along the wall. Her mother was in the bathroom singing and pumping mascara onto her eyes. It is the only moment she recalls seeing her mother truly happy. Isobelle had a chance to create a life for herself and took it with greedy hands. A life without her daughter. It became a war between them and August Jane’s existence --- she realized --- was the bane of her mother’s existence. 

August Jane and Isobelle’s resemblance did not end with appearance. Isobelle was a fragile women and she would vanish for days. Her father told her she was sad and sometimes she needed to go places to feel the sadness. August Jane could not fathom how one feeling could cause a person to lose themselves so much. Not until the winter she laid in bed and her only muse was sleeping. August Jane was diagnosed with seasonal affective disorder her freshmen year of high school. In the bitter seasons she would vanish into a depressive episode of hopelessness and uncleanliness. Her hobbies had no fire, her interests had no spark, her passions had no kindle. Isobelle signed her parental rights to Carl and granted him full time custody. It was a quick process because she did not care to fight for her daughter and August Jane started self-harming as a coping mechanism. She would snap the lighter and the balm of the flame kindled the skin on her hips and thighs. A place where she could mourn the sunny seasons and broken relationships. A place where no one would see or question. 


August Jane has never been in love. She never believed that she deserved love --- platonic or romantic --- so she never accepted it. Even from the people who cared about her most. Until she moves to Maple Ridge and meets Phineas Brooks. He is the boy next door, his room opposite hers. August Jane does her best to keep Phineas at a distance because he embodies everything she is steering away from. However --- despite her protests --- she develops a soft spot for him and the two become close friends. Eventually close friends becomes something special. And something dangerous. Falling in love with Phineas was a slow arrival. It took time. But she loved him truly. He listened to her words and her silence. He understood what made her quiet and what made her loud. His smile created a warmth in her chest. His laugh made her world stop turning. His touch painted over the scars she was so used to creating and hiding. He made her feel beautiful for her. Not because she resembled someone else. Not because she reminded others of someone else. Phineas was the first person to open the guard around her and make her mind and heart soft. He was a shoulder for August Jane to lean on and support and carry her when needed. But Phineas also had things he needed to mend and stone he needed to break down. People who are hurt tend to hurt others and as special as love can be it can also be a cause of destruction. Or a cause of hope. 



August Jane is a bittersweet and complicated character. She is as a barista at a local coffee shop called Cream and Sugar. Her passion is baking sweets: cupcakes, cakes, pies and various fruit-bread. August Jane has a garden where she plants fruits and vegetables and uses them for baking treats. She buries the tartness she carries into decorating delicate deserts. August Jane loves the pretty designs in cappuccinos and honey in her tea. She has an angelic voice however she will not sing with an audience present. August Jane hums melodies to most tasks and closes her eyes in the shower performing softly as she shampoos and conditions her hair. She paints her emotions on a blank canvas because she has never been good at putting her thoughts into words. Some thoughts --- she believes --- are too terrible to say aloud. August Jane is harsh and stubborn and quick to anger. Especially when questioned about her past and the relationship she shares with her mother. She has crafted a cage around her heart to protect it from being further cracked. August Jane is not proud of who she has been or who she is. She has deep lingering fears about who she will become. Or moreover who she will turn into. It will take feeling and healing and realising all that she carries to become who she wants to be. 






Pitch Document
Almost Love 
A feature film

It happens every night. Phineas climbs out his window and disappears. August Jane watches from the corner of her window. Until one night he confines in her and she makes the choice to listen. Everything changes. 

Phineas slips out the window and climbs down the house. Dusty foot prints soil the paint. He jumps down and looks up. August Jane covers her hand over her mouth. Dark blood stains his pale lips and his left eye bruises a plum-purple colour. He points to the window and she opens it and places her hands on the ledge. His name has since passed her lips when he props himself on both hands and mounts one foot in front of the other to invite himself inside. August Jane fumbles backwards as he climbs over the ledge and closes the sill behind him. He straightens his back and turns around, standing lean and tall in her bedroom. 

August Jane watches completely frozen as Phineas walks to her carefully made bed and positions himself down on the bedsheets. Phineas looks toward the ground as his feet rests on the floor. His dark clothes are unkempt and he smells of alcohol. She has numerous questions imploding in her head. Who hurt him? Why is he inside her room? And why does him being inside her room create a swirling in her stomach? 

Phineas takes the back of his hand and the blood smudges from the corner of his busted lip across his bruised knuckles. He is plastered. But then Phineas moves his hands from his face and merely meets his eyes with hers. August Jane loses the thought on her tongue. Because she is wrong. Oh so very wrong. What August Jane had mistaken for drunkenness are tears welling in his eyes. It becomes clear that the bruises on his cheeks and the cuts that tear his knuckles are more than a mere fresh rouse. 

August Jane turns her head and finds the light in Phineas’s bedroom cascading on an older man. He stands in the doorway and tosses the cap from a dark flask and knocks back the liquor inside. The man wipes his lips with the back of his hand and draws blood. And then it dawns on her. This man is handsome. This man is very handsome. Phineas is a clone of this man. She closes the blinds.



Almost Love is a film about love and loss. It discusses grief and mental health that weaves the ebb and flow of friendships and creating second chances for ourselves. Almost Love is a bittersweet tale that explores the delicate essence of relationships --- platonic and romantic --- and the tremendous impact these relationships can have on our lives. 

Almost Love is set in Maple Ridge --- a small town outside Vancouver City --- and August Jane (15) is our main protagonist. It begins when she moves to Maple Ridge with her father. Her mother divorced him and he is sugar coating it as a new beginning. August Jane is pleased her mother will not be coming with them. It has never been simple between them. Her mother was a beautiful person. But she was not a beautiful mother. However, deep down August Jane is also crushed … How could a mother choose a life without her daughter? 

Phineas Brooks is introduced the night August Jane moves into her new house. He is the boy next door, his room opposite hers. We see Phineas climbing out his window and disappearing into the night. August Jane is curious and has second thoughts about following him. But she pushes the wonders from her mind. Why would she care where he goes?

August Jane is determined to lose all attachments to her old “goody two shoes” life. She wants no reminders about seeming perfect to others and never being perfect enough for her mother. August Jane craves to be as imperfect as possible to spite her mother. It seems compatible at first because she starts high school at Honey Hills and meets Sasha Cole and Winifred Green. Sasha and Winifred are two peas from the same pod. Both compact with grit and sass and completely imperfect. They become a solid trio and create a pattern of skipping class and smoking together. A new beginning. 

Phineas is everything August Jane is steering away from. He is kind and gentle. She is blunt and harsh. August Jane keeps a distance with Phineas because she is curious about him. He takes an interest in her distaste and sits beside her on the bus to school one morning. It is a nuisance because she does not care to know him. But the more she talks to him, the more eager she is to find out where disappears at night. August Jane questions him and his mood has a drastic change. He tells her it is none of her concern. But that night, he climbs into her room instead of disappearing and she realizes how much of an understating they have for each other. She is the bane of her mother’s existence. He is the bane of his father’s. August Jane and Phineas become close friends and soon they learn how much they have in common. Phineas falls in love with August Jane the night she lets him into her room. It is a slower arrival for her. Not because she does not love him. But because she is afraid to be in love with him. 

Autumn comes to a close and winter rolls around the corner. August Jane vanishes into a hopeless and uncleanliness episode. This is not the first time she has lost interest in the things that make August Jane her and her father becomes increasingly worried. Her mother showed the very same signs around the same age. He takes her to see Doctor Elisabeth and she diagnoses August Jane with seasonal affective disorder through an assessment and prescribes her medication to regulate her emotions. It becomes clear that the darkness that consumed Isobelle was beginning to consume August Jane too. And she loathes herself for following the woman who made her a motherless daughter.

August Jane has an argument with Sasha and Winnifred. Sometimes three is a crowd and there is a falling out between them. She self-harms to cope with the loss of friendship and the bitter seasons. August Jane confines in Phineas and he does not tell her what she should or should not do. He listens and in that moment, it is all the she needs. For someone to listen. We see her open up about her mental health and self-harm. She confess that she wishes her relationship with her mother could be mended. In this moment, it seems as though things could turn around. Until August Jane finds out her mother passes away in a tragic accident. 

August Jane grapples with grief and the profound sense of loss. She stops taking her medication and loses all hope. Her relationship with her mother can never be mended. August is convinced love is a cause for destruction and pushes Phineas away. She loses the one person besides her father that she is certain she loves. It becomes too much to bare and she reaches a suicidal point. August Jane winds up in the hospital and is monitored around the clock. She is determined to attempt again when she is released. But at home there will be a letter in her room from her mother prior to her passing. August Jane does not believe the words inside are genuine and crumples it up. She does not understand why it was mailed … why she did not call. But with time she will learn to forgive her mother and eventually herself. Once she has done this, she will be able to mend her broken friendships and confess her true feelings to Phineas. It is not the ending she hoped to see through. But endings tend to unfold in ways we never expect. And sometimes it is better than what we could have hoped for ourselves.
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1.
INT. ENGLISH CLASSROOM. AFTERNOON.
AUGUST JANE (15) is in English class. The sun glistens through the window and PHINEAS (15) is in the desk in front of her. MISS DAVIES is giving a lesson on the origin of ANNE OF GREEN GABELS by LUCY MAUD MONTGOMERY.

MISS DAVIES
Anne of Green Gables is a novel based in Prince Edward Island in 1908. It follows Anne Sherly an unusual young orphan that is adopted into the Cuthbert’s house hold ---

CLASSMATE
She looks like August Jane!

The class turns to AUGUST JANE. She is uncomfortable and unsure how to respond. Her posture is confined and concrete.

CLASSMATE
Does that make you an orphan too? ...

PHINEAS snaps his head behind him. He is visibly livid. The CLASSMATE instantly becomes mute and unraveled.

2.
PHINEAS
One more comment and I swear to God ... I’ll make you wish you’d stayed quiet.

The CLASSMATE glares but bows down.
	
MISS DAVIES
Boys! That is enough.

AUGUST JANE pushes out of her chair and flees from the classroom. PHINEAS stands up although MISS DAVIES demands he takes a seat. His face contorts but he stands down and looks out the window with a frustrated expression. 

INT. SCHOOL BATHROOM. AFTERNOON.
AUGUST JANE pushes open the bathroom door and finds her reflection in the mirror. 

AUGUST JANE
Do not cry. Do not cry. Do not ...

She grasps the backpack straps and dark emotions cross her face. Hate. Rage. Sadness. 
3.
AUGUST JANE
You are pathetic.

EXT. BUSSTOP. LATE AFTERNOON.
PHINEAS stands at the bus stop. People crowd him but he is alone because he is waiting for AUGUST JANE. The bus comes but AUGUST JANE does not show. PHINEAS gets on and finds a seat. He becomes increasingly worried. 

INT. AUGUST JANE’S BEDROOM. LATE AFTERNOON.
AUGUST JANE is in her bedroom. She is sitting at her desk and sees a message from PHINEAS.

PHINEAS: Hi. I am here for you.

She pushes her hair behind her ear and writes back.

AUGUST JANE: Can you come over tonight? My dad is at a conference.

PHINEAS see hers message as he is tuning his guitar. He responds.

4.
PHINEAS: Yes.

INT. AUGUST JANE’S BEDROOM. NIGHT.
AUGUST JANE is sitting on her bed when she hears a tapping against her window. AUGUST JANE pushes the curtains open and sees PHINEAS outside. She unlocks the window and he pushes the sill open and climbs inside. AUGUST JANE is sitting on her bed and PHINEAS stands in front of her with his arms crossed. He is concerned. She is timid.

PHINEAS
I got your message. What is going on?

AUGUST JANE
I need to tell you something.

PHINEAS
You can tell me anything.

AUGUST JANE
Can you sit beside me?


5.

PHINEAS moves to sit beside AUGUST JANE. He brushes her hair behind her ear and rests his hand on the small of her back. She tilts her head up and looks into his eyes.
	
AUGUST JANE
I can’t do this anymore.

PHINEAS
You can’t do what anymore?

AUGUST JANE
Pretend that I’m not drowning. Pretend that everything is fine.

PHINEAS
You don’t need to pretend. Not in front me. 

PHINEAS draws circles on the small of AUGUST JANE’S back and she explains the secretes she keeps buried inside. 

AUGUST JANE
I’ve been a burden my whole life. No matter how many molds I’ve made of myself ... I was never enough. Never perfect enough. 
6.
PHINEAS
Who were you never perfect enough for?

AUGUST JANE
My mum. My parents married young because they had me young. 
But she fell out of love with my dad once I came into the picture. Or so I remember. I have known my whole life I was unwanted ... an inconvenient mishap ... a vile surprise. The first words I remember ... the first memory I have is her telling me I took a great life from her. You took a great life from me, August Jane. 

PHINEAS listens intently to her words. He conceals his protective fury towards her mother. PHINEAS moves his hand to cover hers. He consolidates AUGUST Jane without words.

AUGUST JANE
My parents divorced this summer and my dad has full custody of me. He built his life around me and I love him. But I wish things were different between my mum and I ... I wish she had me because she wanted to. Not because she needed to. 


7.

PHINEAS presses his head against AUGUST JANE’S. Her sadness is clear and concise. He holds her tight against him.

AUGUST JANE
And sometimes ... it hurts too much inside that I need it to hurt on the outside too. I’m not sure if that makes sense ... but I’m telling you because I don’t want to pretend anymore.
PHINEAS
It makes sense. It makes sense to me. 


RADIO SCRIPT

SOUR SOUL

SCENE 1: EXT. PARTY. NIGHT.
Vanessa Carols is walking into a bon fire party with her close friend Hannah Wells. A problem arises when she sees Daphne Brown --- her nemeses --- and she confront Vanessa and Hannah. 
1. 	SFX: LEAVES CRUNCHING.
2. 	Hannah: How come you and Scott are pissy with each other? 
3. 	Vanessa: He canceled on me last minute. I told him his actions make me feel cheated on and he called me over dramatic. 
4. 	Hannah: (Sarcastic) He did not. I cannot believe the audacity some men carry. 
5. 	Vanessa: You think I was over dramatic. 
6. 	Hannah: Vanessa. Babe. Sometimes you are too harsh on him. Why did he cancel on you?
7. 	Vanessa: His dog died. 
8. 	Hannah: Yeah. You were over dramatic the house’.
SCENE TWO: INT. PARTY HOUSE. NIGHT.
1. 	SFX: DOOR OPENING / LOUD MUSIC.
2. 	Vanessa: Hannah! What drink do you want?
3. 	Hannah: Peach Cooler!
4. 	SFX: CAN OPENING / CLINK OF BOTTELS.
5. 	Vanessa: (Tipsy) Cheers’ to summa’
6. 	Hannah: Cheers’ to a girl pussy boss slay summa’!
7. 	SFX: GULPING NOISE / HOOTS AND HOOLERS.
8. 	Vanessa: We should go outside. I see cup pong.
9. 	Hannah: Uh-maze balls. You’re going down in clown town.
SCENE THREE: EXT. BON FIRE. NIGHT.
10. 	SFX: SLIDING DOOR OPENING / CRUNCHING LEAVES.
11. 	Vanessa: First or Second?
12. 	Hannah: First. 
13. 	SFX: PING PONG BOUNCING ON A TABLE / SPLASH OF WATER.
14. 	Vanessa: Shit!
1. 	Hannah: CHAMP --- ION! QUEEN SH-IT!
2. 	SFX: LEAVES CRUNCHING / FIRE CRACKLING.
3.	Vanessa: The fire is massive.
4. 	Hannah: Like my dick. 
5. 	SFX: CLINK OF BOTTLES.
6. 	Vanessa: (Uneasy) Fuck … she is here. 
7. 	Hannah: Huh? Who’s here? 
8. 	Vanessa: Daphne …
9. 	Hannah: Oh. Don’t stress. She has no power over you and I’m here.
10. 	Vanessa: She is coming over here …
11. 	SFX: LEAVES CRUNCHING / BOOTS CLACKING
12. 	Daphne: (Snotty) Vanessa. We need to talk.
13. 	Hannah: We were actually in a conversation. (Cheeky) Sorry!
14. 	Daphne: You can continue once I’m finished.
15. 	Hannah: No, sweetie. 
16. 	Daphne: Vanessa. Tell me what’s going on with you tonight.
1. 	Vanessa: What do you mean?
2. 	Daphne: What is going on with you tonight?
3. 	Hannah: She doesn’t need to answer you /
4. 	Vanessa: / Scott and I are fighting. 
5. 	Daphne: Oh … I’m sorry to hear that. What’s going on with you and I?
6.	Vanessa: Nothing?
7. 	Daphne: Bullshit. You’ve spoken to everyone but me. It’s a super bitch move.
8. 	Vanessa: That is not true. I haven’t spoken to everyone. Only those who have come up and spoken to me. I’m sorry that I gave you a “super bitch” impression /
9. 	Daphne: / I cannot deal with another issue. I don’t have time for these problems. I thought we agreed to be civil. 
10. 	Vanessa: There is no issue. You’re the once creating the problem. You didn’t come up and speak to me either. Being civil with someone is not on one person’s accord. You’re not always a victim.
11. 	Hannah: Slay Queen’.
12. 	Daphne: You’re a stuck up bitch.
1. 	SFX: FACE SLAP.
2. 	Daphne: Did you just slap me?
3.	Vanessa: I’m a stuck up bitch.
4. 	SFX: CROWD GATHER / CHANTS FOR A FIGHT.
5. 	Daphne: (Snarl) Oh … it’s your funeral.
6. 	Vanessa: Bring it … you’re only ever just talk. Blah … Blah … Blah … /
7. 	/ SFX: MOANS AND GROANS OF STRUGGLES / SKIN TO SKIN CONTACT.
8. 	Hannah: (Firm) Ok … ok … ok. Enough. You made your point.
9. 	Vanessa: What? Hannah! Let go of me! My point hasn’t even started.
10. 	Hannah: No. It’s ended.
SCENE FOUR: INT. BATHROOM.
11. 	SFX: BATHROOM DOOR OPEN AND CLOSING / TAP WATER RUNNING / RINGING CLOTH OF WATER / TAP WATER TURNING OFF.
12. 	Vanessa: Ouch. That stings.
1. 	Hannah: She cut your eye. It will swell and bruise a little but you’ll live. You’re a fucking warrior. I swear you broke her nose with how much it was bleedin’ … so totally gross. How do you feel?
2. 	Vanessa: Like I just kicked the shit outta’ of Daphne Brown.
3. 	Hannah: Girl. You kicked the soul out of Daphne Brown … How do you really feel?
4. 	Vanessa: She’s been horrible to for years. It feels good to be horrible once too.
5. 	Hannah: As it should … Scott is gonna’ be so proud of you. I’m so proud of you. 
6. 	Vanessa: You’re proud of me for kicking the soul outta’ someone?
7. 	Hannah: For standing up for yourself. It’s about time.
8. 	Vanessa: Thanks. 
9. 	SFX: KNOCK ON THE BATHROOM DOOR,
10. 	Hannah: Almost done! You wanna’ get outta here?
11. 	Vanessa: Yeah. Where do you wanna’ go?
13. 	Hannah: I could use a chocolate milkshake.
14. 	Vanessa: Bet.
15. 	SFX: BATHROOM DOOR OPENING / RUNNING / LEAVES CRUNCHING / HAPPY LAUGHTER / GATE CLOSING.

THE END











