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· A  minor  literature  is not  the  literature  of  a minor  language  but  the  literature  a minority makes  in  a major  language:
· First - the impossibility of not writing,  the impossibility of writing  in [English], the  impossibility of writing  otherwise.

· The  second  characteristic  of  minor  literatures  is  that  everything in  them  is  political.  In  "great"  literatures,  on  the  contrary,  the question  of  the  individual  (familial,  conjugal,  etc.)  tends  to  be connected  to  other,  no  less  individual  questions,  and  the  social milieu  serves  as  environment  and  background.  None  of  these Oedipal  matters  is particularly  indispensible,  absolutely  necessary, but  all  "form  a  unit"  in  a wide  space.3  Minor  literature  is  completely  different:  because  it  exists  in  a  narrow  space,  every  individual  matter  is  immediately  plugged  into  the  political.  Thus  the question  of  the  individual  becomes  even  more  necessary,  indispensible, magnified  microscopically,  because  an  entirely  different  story  stirs within  it.4  It  is  in  this  sense  that  the  family  triangle is  connected  to  other  commercial,  economic,  bureaucratic,  and judicial  triangles  which  determine  its  value.  

· The  third  characteristic  is  that  everything  has  a  collective  value. In  effect,  precisely  because  talents  do  not  abound  in  a  minor literature,  the conditions  are  not  given  for  an  individuated utterance  which  would  be  that  of  some  "master"  and  could  be separated  from  collective  utterance.7  As  a  result  the  rarity  of  talents is,  in  fact,  beneficial,  and  makes  possible  a  conception  of something  other  than  a  literature  of  masters:  what  the  solitary writer  says  already  constitutes  a  communal  action,  and  what  he says  or  does  is  necessarily  political-even  if  others  do  not  agree with  him.  The  political  field  has  contaminated  all  statement, especially  literature  which  finds  itself  positively  charged  with  the role  and  the  function  of  collective,  and  even  revolutionary  utterance;  because  the  collective  or  national  consciousness  is  "often inactive  in  external  life  and  always  in  the  process  of  disintegration,"  it  is  literature  which  produces  an  active  solidarity-in spite  of  skepticism-and,  if  the writer  lives  on  the margin,  is  set apart  from  his  fragile  community,  this  situation  makes  him  all  the more  able  to  express  another,  potential  community,  to  force  the means  for  another  consciousness  and  another  sensibility.  
Consider also Benjamin - and Brecht (Short Organum for the Theatre below)
· http://web.mit.edu/jscheib/Public/21m790/brechtorganum.pdf
· http://www.umass.edu/complit/aclanet/janadele.htm
Topics for discussion – find passages and discuss
· Realism meets modernism: 

· The participant observer (re Raym. Williams & ‘The Migrant Returns’)

· Conclusion? (re Chekhov and the deliberate refusal to close a story )

· The increasing isolation of the narrator 
· Pace?

· The one who does not understand - effect on the reader who does.

· The goats

· The children

· The sisters

· The significance of the house - increasing constriction of space

· The song and its meaning 

