AHHI6012 Imagining the City: The Urban Experience, c. 1851–Present
Week 4. Shanghai: The Pearl of the Orient
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Night view of Nanking Road, 1930s 
Lectures summary:
This week counterpoises previous lectures’ focus on Western cities by concentrating on Shanghai, China. While the city’s history will be situated within both long-term and contemporary perspectives, our primary emphasis is on cultural phenomena which characterised Shanghai during the era of the Chinese Republic, 1912–1949 (particularly prior to the outbreak of World War Two). The varying experiences of Chinese and European residents of Shanghai will be foregrounded.  
The first lecture approaches the history of Shanghai ‘backwards.’ It begins by discussing present-day Shanghai, and its status as perhaps the twenty-first-century metropolis, before contextualising this in relation to a longer chronology. We shall see how Shanghai assumed particular prominence as a consequence of European imperialism (and the Opium Wars especially) during the nineteenth century, and how this gave rise to its reputation as a cosmopolitan city in the early decades of the twentieth century. Here, we will discuss Eileen Chang’s writings on fashion as evidence of, in Leo Ou-fan Lee’s terms, the flowering of modern urban culture in Shanghai. From there, attention shifts to the city’s relationship to broader political movements in Chinese history: its status in the founding of a Chinese republic in 1911 and during the upheavals of the 1930s and 40s; its role in the origins of Chinese communism; and how Shanghai was treated by the Maoist Cultural Revolution of 1966–1976. Our narrative is brought up to date with a discussion of how the skyline of the eastern shore of central Shanghai (Pudong) has been transformed after the liberalisation of China’s economy in the 1980s and 1990s.
The second lecture offers an in-depth case study of Shanghai during the first four decades of the twentieth century. Running through the lecture is an idea that the varying experiences of different Shanghainese open a window onto multiple versions of the city, telling stories about it which do not necessarily fit neatly alongside European imperialist discourse of time – nor the historical narratives espoused more latterly by the Chinese state. Students will be tasked with assembling narratives about Shanghai from a set of images made available to them via Moodle, while also trying to map pre-WWII Shanghai. Throughout, emphasis is placed on understanding Chinese residents of Shanghai as modern urbanites, and as agents of and in modernity and modernism. 

Required reading and other preparation:
Tuesday
· Eileen Chang, ‘A Chronicle of Changing Clothes’ (first published 1943), Positions: East Asia Critique, Vol. 11 No. 2 (Fall 2003), pp. 427–441.
· Timeline of Modern Chinese History
Friday
· Leo Ou-fan Lee, ‘Shanghai Modern: Reflections on Urban Culture in China in the 1930s,’ Public Culture: Bulletin of the Project for Transnational Cultural Studies, Vol. 11, No. 1 (January 1999), pp. 76–107.
Recommended background reading:
· Paul Pickowicz, Kuiyi Shen and Yingjin Zhang, ‘Liangyou, Popular Print Media and Visual Culture in Republican Shanghai,’ in Pickowicz, Shen and Zhang eds. Liangyou: Kaleidoscopic Modernity and the Shanghai Global Metropolis, 1926–1945 (Leiden: Brill, 2013), pp. 1–13.
· Images from Liangyou
· Mapping Shanghai (all available via Moodle)

Preparing for the lectures:
[bookmark: _GoBack]Before doing any of the longer reading for the lectures, students should familiarise themselves with the timeline of modern Chinese history that is available on Moodle. It is not exhaustive and will not give students a comprehensive understanding of modern Chinese history, but will at least convey a general sense of its important themes and events. These will be elaborated on and further contextualised during the lectures. The other assigned readings focus on Shanghai in the 1920s and 1930s. On Tuesday, we will think about Eileen Chang’s discussion of fashions, with references to images from the magazine Liangyou (The Young Companion). Complementary background materials relevant to this reading are available on Moodle; biographical details about Chang can be found here: http://www.oxfordreference.com/view/10.1093/acref/9780195066081.001.0001/acref-9780195066081-e-0141. 
For Friday’s class, students should read Leo Ou-fan Lee’s essay ‘Shanghai Modern,’ which covers a variety of relevant themes. One of Lee’s aspirations is to construct “a cultural map” of early-twentieth-century Shanghai: in the lecture, we will attempt to do something similar, using photographs and other images to gain a sense of the geography and social milieu of pre-WWII Shanghai. The questions below should prove as an aid to your understanding of Lee’s essay and act as preparation for the in-class task.
Hard copies of the photographs will be distributed in class but are also available in the file entitled ‘Mapping Shanghai.’

Questions to consider:
Chang, ‘A Chronicle of Changing Clothes’ 
· Chang’s essay focuses on the history of fashion in China, focusing on women’s clothes in particular. Her illustrations show styles dating from various eras. What changes in fashion can you note from the images and what significance does Chang draw from these changes in the essays’ text? For instance, what does Chang say about fashion in:
· the late imperial era (c. 1890–1911)
· the era of the Republican revolution (c.1911–1916)
· the Warlord Era  (c. 1916–1928)
· the 1930s?
· the 1940s?

· The qipao is a recurrent focus in Chang’s essay. What is the qipao and what significance does Chang derive from it?

· ‘A Chronicle of Changing Clothes’ covers similar topics to aspects of ‘The Painter of Modern Life.’ What comparisons and contrasts can be drawn between Chang’s essay and Baudelaire’s? Does Chang’s status as a women mean her perspective on fashions and modern urban life deviates from Baudelaire’s, and if so how? What ‘gender politics’ are at play in the essay?

· What further insights might the background materials on Liangyou shed on Chang’s essay?

Lee, ‘Shanghai Modern’
· Lee begins by listing some of the cultural stereotypes associated with Shanghai in the West. What are some of these stereotypes, and why might they be significant? What does the verb ‘shanghai’ mean for instance?

· What arguments and interpretations does Lee forward about the Shanghai cityscape in the 1930s. For instance, what does he say about the following:
· Architecture (e.g. Art Deco style) and urban space (e.g. public parks, streets)
· Department stores
· Magazines (e.g. Liangyou) and other print media
· Coffee houses and dance halls
· Shanghai Race course?

· Lee discusses competing interpretations of Shanghainese culture of the 1920s and 1930s as having embodied a sense of Chinese nationhood (pp. 98–101) versus being exemplary of ‘a colonial condition’ (pp. 101–104). What do you make of these debates? How valid is it to interpret Shanghai as having been a European colony, for instance? 

· In the section headed ‘The City and the Flaneur,’ Lee discusses Baudelaire’s ideas in relation (pp. 94–97). What application does Lee make of Baudelairian theories of the city, and how useful do you think they are for understanding modern urban culture in 1920s–1930s Shanghai?
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