For this assignment I will be doing a critical analysis on the first chapter of Paul Gilroy’s book “The Black Atlantic”. Paul Gilroy is a cultural studies and sociologist scholar; he has also made large contributions to African American studies and critical race studies. I personally found the chapter challenging to understand. 
Gilroy’s Black Atlantic starts with the image of a slave ship, mapping its way round the Atlantic, country to country. Showing the routes that people were forced to take when they were taken from there homeland and forced into slavery. Gilroy looks at the ‘routes’ and ‘roots’, with more focus on the ‘routes that were taken. 
One of Gilroy’s arguments is the terror that was experienced by the black diasporic communities, during the time of slavery across the Atlantic. African enslavement was a very brutal experience, and shamefully the first transnational trade between parts of Africa and the western world. Seeing artifacts, gold, and other items, being taken, or traded. A lot of these are found in museum and collections around the world, some have/are being return to their native lands. 
Gilroy looks at black nationalist through a new way of thinking, that being both European and Black requires specific forms of double consciousness. That because they are born European, they feel a pull to this form of cultural identity. As well a need to know and understand more of their ancestry culture, and nationality. Gilroy highlights the intellectual heritage since the Enlightenment, the generations of black intellectuals who have successively understood the connections, in the pursuit of freedom, citizenship, social and political autonomy. 
Gilroy talks of the painting by J.M.W Turner. Its off a slave ship out in the ocean, with bodies in the sea, arms and hands sticking out of the water. It portrays slaves that have become ill or died, who have been thrown overboard. The painting was owned by John Ruskin, after having it for several years, he felt he could not longer look at it, so put it up for sale, eventually it was sold and went to America. This being another example of Gilroy’s theory of travel. 
The chapter looks to explore the links between “race”, culture, nationally and ethnicity which has a bearing on the histories and political culture of Britain’s black citizens. Gilroy talks a lot about nation, nationally, cultures. How there are no real borders? This is where he looks at the “ships” and “middle passage”.  Gilroy talks of the moral and political problem of slavery, how it was once recognised as internal to the structure of western civilisation. In the 1950’s saw black settlers come over from the British colonies, with them came their cultural identity. 
Gilroy looks at transnationalism as away to show his theory the “the Black Atlantic” isn’t limited to one place, one identity. He believes its all linked. Music is prime example, as this has travelled around the world, you look at Jazz, hip hop, reggae, all can be traced back to its “roots” via the “routes” in which music has travelled. 
Gilroy talks of many others, like Frederick Douglass who was born a slave in the South of America, was taught to read and write by a white woman as a child, later he got to the North, became a free man, but learnt of freedom from Irish sailors, Douglass later got to travel to Ireland, as well as many other places. This again highlights Gilroy’s movement of ships; communication being carried by the ships across the Atlantic. 
When you look at Gilroy’s thinking of the ships and the mapping of their movements, you can see what he was saying, about “routes” and “roots”. When the Africans were taken from their homeland, pulled from the roots of their land, they were forced to take routes across the Atlantic, but with this they took their culture with them. As the ships moved from place to place and people/slaves did to, the culture they took, started to mix with other cultures. Soon you had new generations being born in countries, that were not the land of their “fathers”, but in time became “their land” their birthplace. So many even today feel torn between the “homeland” of their ancestors, cultural identities, with that of who they are now. My understanding of Gilroy’s ideas say that they shouldn’t need to feel torn, that they should let both cultures and identities link themselves together. [footnoteRef:1] [1:  Paul Gilroy, The Black Atlantic, Verso, 1993, pg 1 -40] 
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