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Task One, Manifesto:
1 - I create my work because of my passion for 3d and I love having something physical to show for all the written and 2d work done prior.

[bookmark: _Int_SJLIr1J8]2 - My work could be distinguished by the materials I use as I tend to think creatively when using materials to create my work

3 - I am not particularly politically or ethically motivated but when creating my work I always try to think about the outcome could affect someone’s day aswell as the materials being at a low budget

[bookmark: _Int_3gJqMmGj]4 - I tend to be influenced by people who use wood or clay within there work but since joining this course I have been gaining a lot more interest into glass makers

5 - My work differs from others as every piece I make has to have a meaning or a reason that I chose to create that individual piece.

6 - Each piece of work or collection of my work tends to have different audiences but the main people I have addressed work to in the past is adults and occasionally young children.

7 - I like to use colour within my work and find that I either go with a simple natural aesthetic or a crazy brightly coloured aesthetic.

[bookmark: _Int_9Tw958KU][bookmark: _Int_8ooWkIG5]8 - When creating my work, I tend to try not give myself many rules as I think that rules are made for people to follow so everyone behaves in the same way, and I do not want my creations to be a part of that.


[bookmark: _Int_Hd4fUvXH][bookmark: _Int_QML7rJbX]With my work I choose to try and find budget friendly materials to work with. I do this because when I began creating work in college I needed to have a very tight budget, as my work grows with me it would be easy to open this budget, but I try my hardest to not change it a lot. This is because if I want to have my own businesses in the near future, I will want my work to be affordable for everyone who it appeals to. This is because art should not have to always be unaffordable or only for the higher earning people. In the future I want to be able to work with children and I need my work to lead as an example that to be an artist you do not have to make expensive pieces of work but instead you need the love for it, and it will show in your artwork. As stated by Winner “Many would agree that engaging in the arts makes us feel better. And I presented evidence that when young children living in poverty engage in art making, they show physiological indices of stress relief.” (Winner, 2018, p. 9).
[bookmark: _Int_OUZdp2l5][bookmark: _Int_dtiDh9Fe]
When beginning a piece of artwork, I always start by deciding what I want my piece to represent. This is a critical step in my design process as it gives a narrative or story to what I am working on. When I have a reason or theme to work with it really sparks my creativity and gives me purpose. It helps me fully indulge in what I am doing and helps me narrow down decisions giving me a clear path to work with. I think this is something that’s import to me not only because I always love knowing the back stories and thoughts behind other people work as art can be used as a way to express someone’s life and how they feel about certain subjects but also as I can work more efficiently without getting too overwhelmed by having too many options. As stated by Martin & Van Baarle “Most artists have lots of ideas for their work - sometimes too many - so that they can no longer see the wood for the trees.” (Martin & Van Baarle, 2017, p. 244).
When working on a piece of art I do not tend to give myself many rules as I want the outcome to be as creative and interesting as possible and I always feel like when your given rules or restrictions it can stop your creative flow. I do follow some rules, but they tend to be individual to the piece one would be only using a specific colour theme because I want it to end up having a distinguishable expression. It is important to use rules to express yourself in your work. As quoted by Irvin “Rules have expressive import in themselves, and they also help to constrain the expressive import of the accompanying material or technical support.” (Irvin, 2022, p. 147).
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