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Since the first appearance of Spartacus in ancient sources such as Appian, Plutarch and Sallust, it is clear that Spartacus has been used as an icon for a variety of different reasons and for a variety of different people and groups. Over the years, Spartacus has become an icon used in many politically motivated ideas, as well as revolts and wants for change. An example of this is period of the French Revolution, as well as the Haitian Revolution.
The Haitian Revolution could be seen as particularly similar to the story of Spartacus and the slave war as the main reason for this new revolution was to abolish slavery. It is also similar in the fact that the leader of said revolution was an ex-slave named Toussaint Louverture.
[image: ]
(Toussaint Louverture Le Spartacus Noir. Odette Roy Forbrun.)

Louverture could be seen as important in the use of Spartacus in modern history as Odette Roy Fombrun wrote a book titled Toussaint Louverture Le Spartacus Noir, which translates to the Black Spartacus.
In more recent media, Spartacus has also been used for entertainment purposes. The most well-known example of this is the 1960’s Classic film Spartacus, directed by Stanley Kurbrick. In this film, Kurbrick tries to portray Spartacus in his own interpretation and image. 
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Spartacus. (1960)

The description of the film itself, as well as the character of Spartacus is described as many ancient and modern sources describe him. He is of Thracian birth and is sold in order to be trained as a gladiator. [footnoteRef:18584] However, in the film he is presented as a “rebellious” slave who was “born and raised a slave”. [footnoteRef:13330] This can already be seen as a different portrayal of what we believe Spartacus to be like due to no conclusive idea to what Spartacus’ background actually was. However, this could just be due to it being a Hollywood film and a backstory to its main character would have been needed. [18584:  Roberts, J. W. (2005) The Oxford Dictionary of the Classical World.]  [13330:  Spartacus (1960).] 

It could be suggested that after this film was created, the ideas portrayed in the film itself could only be there due to the political stigma at the time, as well as a way of gaining viewers who perhaps did not know of the story of Spartacus beforehand. One way in which this could be suggested is through the introduction of Varinia, Spartacus’ love interest in the film. In Plutarch’s account, he states that Spartacus does have a wife, [footnoteRef:1556] but in Kurbrick’s film, he decides to make Varinia, who later becomes his wife, the reason for how the revolt actually started. [1556:  Plut. Crass. 8.3.] 

This could begin to show the difference in how Spartacus, as an icon, is used in more modern times and media. This is because, in this context, he is being used for entertainment rather than an icon of piece outside of the film itself. Despite this, the ideas of freedom that are shown in the film could also be both a reference to the works of Appian, who describes Spartacus as not being ready to attack Rome and there for deciding to free the slaves, [footnoteRef:10228] and the potential political happenings in America at the time, such as Communism and potentially racism. [10228:  App. BC. 1.14.] 

In more recent times, when it comes to entertainments portrayal of Spartacus, it is clear that, although the producers of such things, are trying to show the time period around the character of Spartacus and his followers, are mainly trying to use the period itself for entertainment purposes. An example of this the 2010 Spartacus television show.
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Spartacus (2010).

This adaption of the story seems to be more directed at young adults due to the nature of the content it usually shows. Producers Steven S. DeKnight and Robert Tapert seem to stick to the basic details of Spartacus, much like the 1960’s adaptation, when it comes to once again the training school in Capua [footnoteRef:21681] which is also mentioned in modern scholarship and ancient accounts. However, the television series is once again mainly aimed towards young adults due to the reason that it has profanity, graphic violence and sexual content.  [21681:  Spartacus (2010-13).] 

This could suggest that in modern times, there is really no need to use Spartacus as an icon or symbol as much as he was needed during the times of the French Revolution for example. It could be suggested that Spartacus, in this modernised era, could in fact be too extreme to become an icon of change. For in the past he was largely used as the ‘leader’ of rebellions or for a large group of individuals who wanted change, but due to the use of him in communist media he may hold a stigma of the belief's communists hold. Therefore, he can be depicted as an extremist icon.
Overall, it is clear that over the years Spartacus’ image has changed to fir into each generation to fit a specific problem or reasoning. It can be argued that, due to the rise in the Science Fiction and Historical Period Drama genre that Spartacus, in recent times, has become mainly an icon in fiction as it allows the directors and producers to simply create a character out of the name, as well as trying to appeal to young adults. However, it can be argued that when Kurbrick created his adaption that he did intend to show a somewhat historical element, but due to the political stigma at the time, as well as obvious love story being shown to the audience, it might take value away from the real history of Spartacus.
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