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The hill which Jeanette often climbs in the book, at first 
with her mother... then as she grows up it becomes her 
sanctuary. I have used the full spread of the front and 
back to form the girl’s hips as the hill, almost as if it is a 
part of her.
A beautifully illustrated narrative representation of the 
novel. The cleverness is in packing so many key elements 
from the story in a sweeping wraparound.



Narrative of the book has Jeanette trapped in her strict, 
religious life which she ultimately escapes.
Control Jeanette takes back from religion and her mother.
Appealing and provocative.
Sums up the novel concisely with wit and subversion at 
its core.



The optical trick on the illustration is “bang on”, 
alluding to a very lateral take on what can be 
considered a dry subject
Bold and confident, I could see it jumping out 
instore. I thought the David-Shrigley-esque drawing 
was appealing to a younger readership and made the 
back friendly and approachable.









I have referenced this with the use of two 
black knives, one for each character with the 
black resembling death.
A bold, confident concept and eye-catching 
design – with a clever narrative element.





Set against a dark and corrupted 1930s 
American society, Raymond Chandler’s The Big 
Sleep evokes a sense of noir and deep 
suspicion.
This caught my eye from the first moment and 
I am so glad it came through as the winner. It’s 
a fearlessly iconic new cover for this big story. 
Love it.



The style of the cover aims to maintain the 
history and origins of the story with a 
contemporary feel. The aged black and white 
comic strip is inspired by the 1946 film noir 
adaptation



Cleverly conceived and beautifully executed, this 
cover is eloquent, arresting and as engaging on the 
back as the front. The cracked egg adds a 
compelling note of mystery that you long to 
unravel by reading the book.
The concept is great, the imagery is superb and 
the typography is beautifully handled.



‘Very impressive illustration with a strong 
narrative. I also really liked the angle point of 
view and how it holds the viewer at a distance. 
It’s creepy and striking’



A tattooed man boxed in by the confines of the 
page. Arms folded to protect himself. The idea 
behind the man’s image is that it represents an 
outcast, a non-conformist, and a man who is 
fighting to keep control of his own identity. A pipe 
to represent Chief Bromden, also a reference to 
drugs.



My drawing style aimed to emulate 18th-century 
engravings. I incorporated into the pattern 
representations of the market/fish-stall, the Plomb du 
Cantal, ‘Pysche et l’Amour’ and a human nose (chosen 
for its macabre air). The colour, whilst representing 
auburn hair, also visualises the scent trails that lead 
Grenouille.
‘Beautiful narrative illustration, carefully considered, 
with fantastic relevance to the text and well integrated 
into a design. The sensitivity shown in the choice of 
colour palette is admirable’



To me, it seems that Kerouac’s generation were 
confused and rebellious and keen to go wherever the 
wind would take them in hope of self-discovery. Bob 
Dylan’s song ‘Blowin’ in the Wind’
‘It avoids the clichés.
It demonstrates a good, original reading of the text’



I’ve attempted to pare down the breathless 
frustration of Kerouac’s writing to a few simple 
visual elements and couple them with appropriate 
type inspired by 1950s jazz vinyl covers.
I thought it was a great idea and reminded me of a 
50s film poster.



Carrie’s portrait is formed out of a military aircraft 
flying over a burning house – for Carrie, the real war 
was taking place inside of her and not on the 
battlefield.
Bold and confident – the detail within, and execution 
of, the illustration is second to none – effective and 
original.
A really stunning cover. Beautiful and clever illustration 
that evokes the period and the nature of the book



A limited colour palette and iconic imagery that hints at 
the culture and themes featured throughout the book, 
without revealing too much. The front cover graphic is 
intended to emphasise the theme of ‘the outsider’ by 
using a common cultural signifier and removing it from a 
sequence.
Tough, stark, edgy and hinting at the trouble to come.



My concept was to create a book cover where one of 
the characters would be transformed in an absurd 
and funny way (I wanted to show the way 4-6-year-
old children are drawing and imagining the real 
world without strict rules)
‘Literally leaps off the shelf and into your lap with a 
big meow.
‘Very playful and commercial – captures the feeling 
of the book in an inviting and modern way’

















“Noughts & Crosses provides an experience through the two main characters, Sephy and 

Callum. The novel tells us about their relationship and how it grows, it is so personal, I 
felt it was important to include them as key elements in my design.
“Monochrome colourwas chosen to show the contrasted personalities, alongside adding 

sophistication to the look. Introducing red as an accent was an afterthought, taking 
Penguin Random House Children’s Art Director Anna Bilson’s advice on board.



“This minimalist, flat design references the book without overtly showing the image of 

a pig or communist elements. I employed basic shapes to create a symbol which, in 
the context of Animal Farm, is clearly recognizable as a reference to the story’s 
central characters. The ‘snout’ is set against a sombre, stone-like texture that calls to 

mind the brutalist style often associated with communist architecture.”









Step 1 Read our guide on what makes a 
good cover design

Step 2 Download the brief for your chosen 
title

https://www.penguin.co.uk/company/work-with-us/cover-design-award/what-the-judges-are-looking-for
https://www.penguin.co.uk/company/work-with-us/cover-design-award/what-the-judges-are-looking-for


What makes a good cover design? 

Regardless of style, think of your audience

What will make a reader pick up the book?

How and where will a reader see the book?



Adult Fiction

To Kill a Mocking Bird by Harper Lee

Animal Farm by George Orwell

Adult Non-Fiction

In Cold Blood by Truman Capote

A Brief History of Time by Stephen Hawking

How to be a Woman by Caitlin Moran

Children’s

James and the Giant Peach by Roald Dahl

Noughts & Crosses by Malorie Blackman

The Outsiders by S. E. Hinton

https://wp.penguin.co.uk/wp-content/uploads/2022/11/To-Kill-A-Mockingbird-CDA-brief.docx
https://wp.penguin.co.uk/wp-content/uploads/2022/11/Animal-Farm-by-George-Orwell-CDA-brief.docx
https://wp.penguin.co.uk/wp-content/uploads/2022/11/In-Cold-Blood-CDA-brief-1.docx
https://wp.penguin.co.uk/wp-content/uploads/2022/11/A-Brief-History-of-Time-CDA-brief.docx
https://wp.penguin.co.uk/wp-content/uploads/2022/11/How-to-be-a-Woman-CDA-brief.docx
https://wp.penguin.co.uk/wp-content/uploads/2022/11/James-and-the-Giant-Peach-CDA-brief.doc
https://wp.penguin.co.uk/wp-content/uploads/2022/11/Noughts-and-Crosses-CDA-brief.docx
https://wp.penguin.co.uk/wp-content/uploads/2022/11/The-Outsiders-CDA-brief.docx

