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[bookmark: _Hlk513730412][bookmark: _Toc513747777]Introduction
The term Hysteria has been used countless of times, even within today’s society, to define a particular symptom or reaction to various illnesses, maladies, and disorders. That generally includes a particularly violent explosion of emotion, that comes upon a person so suddenly they have great difficulty processing it. However, this is only true from a modern viewpoint. In past centuries, hysteria has been linked solely to women, or more specifically her uterus, as an attempt to explain female reactions to what we now know as sexual frustration, and to give a name to the distressing event in a woman’s life known as the Wandering Womb.[footnoteRef:1]  [1:  Castleman 2013; Hippocrates Places in Men. 47] 

While hysteria, or rather hysterikos, as a word is not seen until the arrival of the Hippocratic Corpus, evidence of a similar disease, one which the corpus describes treating, has been seen within an Egyptian Papyrus known as the Lahun Papyrus.[footnoteRef:2] However, the term is not used as much as it once was. The term Hysteria was given frequently by physicians as a diagnostic for women right up into the 19th century, when women frequently sought the aid of doctors to “cure” what we now know to be sexual frustration.[footnoteRef:3] [2:  Hoskins 2017: 2; King 1993: 11; Reeves 2015: 54]  [3:  Castleman 2013; Hoskins 2017: 6] 

Although the history of hysteria is in itself fascinating, the purpose of this dissertation is to identify the connection between Medea and Hysteria and by who such a link could have been made. Be it either modern scholars or ancient. 
By looking at the lives of the women of Ancient Greece, I hope to be able to understand what the public reception might have been of Medea’s presentation in the plays of Euripides and Seneca. Whether it may have been possible that her actions and temperament could have been seen as some form of warning or lesson for the target audiences. By looking into the lives of the women of the ancient world, we will be given an inside view as to how shocking Medea’s actions would have been perceived, based on similarities and/or contrasts of the lives women were expected to lead.[footnoteRef:4] [4:  Fantham, Foley, Kampen, Pomeroy, Shapiro 1994: 103-104; Pomeroy 1975: 79] 

Towards the beginning of his play, Euripides’ seems to attempt to make the audience (who undoubtedly already know what will occur within her story based on the existing myth) feel far more sympathetic towards Medea during her address to the women of Corinth, by showcasing Medea’s struggles not only as a woman, but as a married woman in a foreign land who was now facing divorce:
“This sudden blow that has struck me has destroyed my life. I 
am undone, I have resigned all joy in life, and I want to 
die. For the man in whom all I had was bound up, as I well 
know – my husband – has proved the basest of men. 
Of all creatures that have breath and sensation, we 
women are the most unfortunate. First an exorbitant 
price we must buy a husband and take a master for our 
bodies. For this is what makes one misfortune even more 
galling than another, to suffer loss and be insulted to 
boot. The outcome of our life’s striving hangs on this, 
whether we take a bad or a good husband. For divorce is 
discreditable for women and it is not possible to refuse 
wedlock. When a woman comes into the new customs and 
practices of her husband’s house, she must somehow
divine, since she has not learned it at home, how she shall
best deal with her husband.
……
Men say we live a life free from danger at 
home while they fight with the spear. How wrong they 
are! I would rather stand three times with a shield in battle 
than give birth once.” [footnoteRef:5] [5:  Eur. Med. 215 - 251] 

[Euripides, Medea 215-251]
Such feelings were likely to be common amongst the women of Greece as they were moved from their fathers’ house, to their new husbands. However, as women were unlikely to have had their own voice within both the city and household, hearing a loud spoken woman such a Medea speaking without restraint of how she truly feels of her position, may have been a shock for the men of the audience to hear as such a thing may have likely been unheard of. 
Likewise, with Seneca, Medea is heard begging the gods to punish Jason for his disloyalty, and is actively speaking out against the royal family:
“Gods of marriage: and you, protector of the ancestral wedding-couch,
Lucina: you who taught Tiphys to bridle
the new ship that was to tame the ocean;
you, cruel master of the deep sea;
you, Titan, who ration bright daylight for the earth;
you who provide conspiratorial radiance for hushed rituals,
triple-formed Hecate; gods by whom Jason
swore to me; and those to whom Medea more
rightfully prays: Chaos of endless night;
realms opposed to the gods of heaven; unholy spirits of the dead;
master if the grim realm, and mistress carried off
with greater faithfulness than I – to you all I pray with inauspicious words!
Now, now, come to help me, goddesses who avenge wickedness,
your hair defiled with dishevelled serpent;
grasping black torches in bloodstained hands,
come to help me, as grim as you were when you stood
outside my wedding chamber.”[footnoteRef:6] [6:  Sen. Med 1-17] 

[Seneca, Medea 1-17]
However, before we can best understand Medea and her role as a woman, we first need to have a fundamental knowledge of the women of Ancient Greece, and their role in society. What was expected of them, and how they fit into societies political views and laws. Likewise, in being able to understand Medea at her most basic form, we must also look at how Medea could possibly have formed a connection with hysteria, by looking at her in myth, text, and art whilst possessing an understanding of what hysteria is.
Throughout this dissertation what will be investigated is how Medea and hysteria have become so intrinsically linked. The scholarship used each provide the necessary information required piece together how Medea and hysteria have come to be synonymous with each other, and whether it is possible to say that the pairing have come together based on accurate representation and diagnostics. Or could it be that Medea had been miss-diagnosed based on modern ideology and concepts. Alongside this, the possibly that Medea’s connection to Hysteria could possibly be a concept created by modern scholars using modern psychoanalytic techniques and diagnostics, resulting in modern ideals getting lost in translation within an ancient myth.


[bookmark: _Toc513747778]Chapter One: Women in Ancient Greece
As previously stated, to better understand Medea and her connection to hysteria, what must be considered first is her gender, and how perception of gender ideal could affect prognosis.
Our knowledge of the lives of ancient women tend to come from the male scholars of the time, and as such the image of these women that we are then presented, are given to us from the belief and view point of these men.[footnoteRef:7] However, what little information we can gather from these sources of how exactly these women fit into the laws and societal expectations of their times, and how their male counterparts then expected them to then act in response. [7:  Just 1989: 1] 

The purpose of this chapter is to understand how a woman, such as Medea, was expected to behave and how she was expected to live her life. A woman of Medea’s stature and disposition would perhaps find it difficult to accept the expectancies of her gender, even if it meant causing insult to her person which would mean that in no way would she – the daughter of a king and a woman of considerable power and ties to the gods – accept such blatant betrayal from a man who swore to remain by her side.[footnoteRef:8] To what extent her anger may reach, as well as possible audience reception to the horror that followed Jason’s betrayal, shall be discussed in the next chapter. [8:  Apollod. 1.9.23; Hes. Th. 993-994 Apollodorus labels Medea as the granddaughter of the Titan Oceanos. Hesiod’s Theogony suggests that Jason chose to marry Medea by the will of the gods.] 

[bookmark: _Toc513747779]Social Perceptions of Ancient Women
Plato, within his Republic, argues for the better treatment of women, by arguing that animals are treated the same way regardless, and are expected to complete the same tasks without doubting the capabilities of their gender, so why is this not the case when dealing with genders amongst humans.[footnoteRef:9] In essence, Plato is asking how it is possible that it does not matter whether a male dog or a female dog is guarding a Shepard’s flock, as they are both equally capable of accomplishing the job after receiving the proper training, but to then suggest that this is not true of humans, who are placed above animals on the ‘hierarchy of being’[footnoteRef:10]. A belief which is rather bewildering if one if to think further on it. Although it appears that Plato and his company seem to come to an agreement that females are the weaker of the two genders amongst animals, leading to Plato to argue they are still treated as equal to their male partners.[footnoteRef:11] He argues that this may also be possible for women, as they have not been tested nor taught as men have, so it is entirely possible that males and females amongst humans are of the same standing and abilities and should be treated as such.[footnoteRef:12] Unless women are given similar responsibilities as men, it is impossible to judge whether they capable or incapable in all that men do. It seems that such a belief travels throughout his works, as Swearingen [1992] states this of Plato’s Socrates ‘He challenges the conventions that assigned to men their roles in war and the agon of the polis, and to women the role of reproduction in the home.’[footnoteRef:13]  [9:  Plat. Rep. 5.451b. ff.; Plat. Rep. 5.451d ‘“Do we think that female guard dogs should join in guarding whatever the males do….; or should the females stay indoors and look after the house, being incapable, owing to their producing and bring up the puppies, while the males do the hard work and have the entire care of flocks?”’ ]  [10:  Tuana. 1993. 3]  [11:  Plat. Rep. 5.452a. ff.]  [12:  Plat. Rep. 5.452a. ff.]  [13:  Swearingen 1992: 109] 

However, in contrast Aristotle’s view on women appears to be far more scathing as he considers the female gender to be a ‘deformity’ of nature, and as such considers women to be an imperfect version of men.[footnoteRef:14] As though they had not formed correctly within the womb. The opinion that Aristotle gives here, seems to stem from his theory on the creation of life, in that before a baby has even been born ‘the perfecting of female embryos is inferior to that of male ones.’[footnoteRef:15] Women are essentially considered a disappointment to their family and society before they are even born, however, due to the necessity of them in ensuring the survival of humanity, we must be tolerant of them.  [14:  Aristot. Gen of Ani. 775a. ‘We should look upon the female state as being as it were a deformity, though one which occurs in the ordinary course of nature.’]  [15:  Aristot. Gen of Ani. 775a] 

Tuana [1993] hypothesises that in order to understand a culture’s view on women, it is best to first look the creation of women in myths, or whatever equivalent there may be.[footnoteRef:16] If this theory is to be taken into account, women generally come into being second after man just as Eve after Adam, and Pandora after Prometheus.[footnoteRef:17] Tuana believes that, regardless of how long this belief was retained, as women were created after men, they were, in essence, believed to be lesser beings to men.[footnoteRef:18] This results in them being considered lesser beings in the eyes of societal laws and customs. [16:  Tuana. 1993: 3]  [17:  Gen. 2: 4-25; Hes. Th. 572ff. Hesiod describes women to be “a great sorrow to them [men]”.]  [18:  Tuana. 1993. 3ff. ] 

[bookmark: _Toc513747780]Women in the Home and in Law
Within the household, women were expected to live in relative seclusion.[footnoteRef:19] This, of course, was the case only if they were able to secure a marriage, which, as there were very little options for an unmarried woman (very little desirable options at the very least, if any at all), marriage was what many women hoped for, and was realistically the safe option.[footnoteRef:20] If she were able to secure a marriage (arranged for her by her kyrios), for her to then be deemed to be a “proper Athenian Wife” she was to spend most of her time inside the walls of her husband’s home.[footnoteRef:21]  [19:  Fantham, Foley, Kampen, Pomeroy, Shapiro 1994: 101-102; Pomeroy 1975: 79]  [20:  Fantham, Foley, Kampen, Pomeroy, Shapiro 1994: 69]  [21:  Fantham, Foley, Kampen, Pomeroy, Shapiro 1994: 69] 

Whilst indoors, she would spend most of her time within the “woman’s quarters” of her husband’s house, where she would spend her time mostly caring for her children, her husband’s legitimate heirs, as was her duty, raising them to the standard of her husband’s family.[footnoteRef:22] When not occupied with the children, a wife would then care for her husband’s household ensuring that both it, and its occupants prospered under her care.[footnoteRef:23] [22:  Fantham, Foley, Kampen, Pomeroy, Shapiro 1994: 103-104; Pomeroy 1975: 79]  [23:  Fantham, Foley, Kampen, Pomeroy, Shapiro 1994: 102] 

It is possible to argue that women were ideally meant to be seen and not heard. Such requirements would likely ensure that a woman was meant to dress accordingly, and hardly (if ever at all) raise her voice above the appropriate level. Essentially, women were seen as living objects, whose sole reason for existing was to provide heirs for her husband, whilst caring to the needs of his household, staff/slaves, and property. 
The social standing of the women of Athens seem to corroborate with Tuanna’s that women were treated as lesser beings to their male counterparts, should their creation myths state that women arrived on earth after men.[footnoteRef:24] Just [1989] states that women were believed to be legally incompetent and unable to determine what is best for her in all that she did.[footnoteRef:25] It is with this belief that placed women under the protection of a kyrios, her male guardian.[footnoteRef:26] The kyrios was responsible for every aspect of the woman’s life; where she lived, her upbringing, ensuring she had the necessities needed to survive, and representing her in court should it ever be necessary.[footnoteRef:27] Before marriage, a woman’s kyrios would first be her father, and should her father die before she is passed to the care of a husband, her kyrios would either be her brother, or paternal grandfather.[footnoteRef:28] After she is married, her husband would, naturally, become her guardian.[footnoteRef:29] A women would only return to the care of her original kyrios, if she were widowed with no children, or in the event either she or her husband files for divorce.[footnoteRef:30] [24:  Tuana. 1993. 3ff. ]  [25:  Just 1989: 26]  [26:  Just 1989: 26; Pomeroy 1975: 62; Hoskins 2018: 1]  [27:  Just 1989: 26; Hoskins 2018: 1]  [28:  Just 1989: 26]  [29:  Just 1989: 26]  [30:  Keuls 1985: 101] 

In the event that a woman’s husband has passed away, and should she have no male children, she would return to the care of her birth family.[footnoteRef:31] However, should she be pregnant when her husband passes, she would remain under the guardianship of her husband’s heir until her child is born.[footnoteRef:32] If her husband dies, and she is left with a son who has yet to come of age, her son’s guardian will take on the role of her kyrios, until her son is old enough and capable to do so himself.[footnoteRef:33] At its essence, a woman had no say in what she did or when she did it, she was moved around by her family in a way that suited them, even during legal proceedings she would not be allowed to represent herself and would not be able to give her own thoughts regarding issues that primarily affected her.[footnoteRef:34] [31:  Just 1989: 26-7]  [32:  Just 1989: 26-7]  [33:  Just 1989: 27]  [34:  Just 1989: 26] 

6th century B.C.E. saw Solon, an Athenian lawgiver institutionalise the ‘distinction between good women and whores’.[footnoteRef:35] He abolished the rulings that allowed the ability to sell oneself and one’s children into slavery, with an exception that allowed male guardians to sell their female charges if they had lost their virginity before they were able to be married off, thus making her unsuitable for a beneficial marital match.[footnoteRef:36]  [35:  Pomeroy 1975: 57]  [36:  Pomeroy 1975: 57] 

During legal procedures, a woman’s name would not be heard whilst discussing her in court, but rather she would be known only as her father’s daughter, and her husband’s wife, just as in the court proceedings regarding the estates of Philoctemon and Apollodorus.[footnoteRef:37] The women discussed for the Philoctemon estate are know only as: “two daughters and their mother, Euctemon’s wife, the daughter of Meixiades of Cephisia”[footnoteRef:38], and likewise in regarding the Apollodorus estate, the woman discussed is known thusly as: ‘Archedamus’s daughter, his own sister, and my mother’.[footnoteRef:39] Just [1989] describes women in these cases as being a ‘Passive victim of male ambitions’[footnoteRef:40]. This goes further than cutting out her name from legal cases, for example, if a woman were to inherit an estate from a male relative, she would still have no legal capabilities and would still have to answer to her husband, who would be able to claim her inheritance for himself, if he so chose to do so.[footnoteRef:41] [37:  Just 1989: 28; Isaeus 6; Isaeus 7. The lack of personal names mentioned for the women involved in these court proceedings, gives them a lack of personal identity, and shows them more the objects of their families.]  [38:  Isaeus 6]  [39:  Isaeus 7]  [40:  Just 1989: 29]  [41:  Just 1989: 29; Isaeus: xiii] 

Even within their marriage, a woman would still have no rights unless it was through their immediate guardian.[footnoteRef:42] It is Keuls’ [1985] belief, that the only leverage a woman from Classical Athens would have had in her marriage was her dowry, a requirement for all marriages to be legal, paid to the groom by the bride’s guardian.[footnoteRef:43] If the dowry was quite substantial in size, the husband would have had to pay back the dowry to the bride’s guardian, plus interest in the event of divorce.[footnoteRef:44] However, due to having no legal or political power, should a woman wish to ask for divorce, the woman would have to return to her guardian prior to having been married, and convince him to represent her in court which would have likely been no easy task.[footnoteRef:45] It would have been unlikely her guardian would have wished her return as he would then have to find a second, suitable husband for his charge as she would have already been married, and likely already have children of her own.[footnoteRef:46] Likely to be an undesirable trait in any potential suitors. [42:  Keuls 1985: 101]  [43:  Keuls 1985: 101]  [44:  Keuls 1985: 101]  [45:  Keuls 1985: 101]  [46:  Keuls 1985: 101] 

Women of Classical Athens were considered inferior to men politically and legally, however Pomeroy [1975] states that the actual status of women in society is split between scholars, with some believing that women were kept at a distance and hidden away as they were not of popular standing with the rest of society.[footnoteRef:47] Whilst other scholars seem to prefer the idea that women held considerably more freedom than the first argument suggests, and that they had the same freedom to go about their day just as the women from later centuries had.[footnoteRef:48] [47:  Pomeroy 1975: 58]  [48:  Pomeroy 1975: 58] 



[bookmark: _Toc513747781]Chapter Two: The Representation of Medea in Myth, Art and in Literature
She loathes the children and takes no joy in looking at 
them. I am afraid that she will hatch some sinister plan.
She has a terrible temper and will not put up with bad 
treatment (I know her), and I fear she may thrust a whetted
sword through her vitals, [slipping quietly into the
house where the bed is laid out,] or kill the royal family 
and the bridegroom and then with some greater calamity.
For she is dangerous. I tell you, no one clashes with 
her will find it easy to crow in victory.[footnoteRef:49] 
[Euripides, Medea 36-48] [49:  Eur. Med. 36-48] 

Despite looking at the possibility of Euripides attempting to make his audience seem far more sympathetic towards Medea’s character, as discussed within this dissertation’s introduction, which could possibly be disputed by scholar’s and critics alike, Euripides’ seems to make it a point to also remind audiences that she is also a very dangerous woman, made more dangerous given the fact her husband has left her for a new woman.[footnoteRef:50] However, he does make it a point to remind us that although she is dangerous, she is still a woman. Medea “the Sorceress”, is one of the many names of which she has been given, and one of her most famous as she is seen using magic several times during and after her travels with Jason.[footnoteRef:51] [50:  Griffiths 2006: 72]  [51: Griffiths 2006: 41; Ov. Met. 7.145ff. Ovid is particularly fond of the image of Medea, and she is seen often in his Metamorphoses using witchcraft.] 

[bookmark: _Toc513747782]Medea in Art
There have been several depictions of Medea in art throughout the centuries, from ceramics, mosaics, and paintings as will be shown below.
In figure 1, Medea looks mournful as though dreading the impending deaths of her sons, despite the fact that their deaths would occur by her own hand. Yet she also appears to be readying herself to complete the deed. Her appearance in this figure appears to be one of a doting mother, and not at all dissimilar to the imagery presented by Euripides. If it was not for the knife in her hand, and the mournful expression on her face, she may have been able to pass as any normal mother, simply watching over her sons as they play. Her demure appearance, her perfectly kept hair, and her fine [image: ]clothing do not suggest that she is about to do the unthinkable. If it were not for the knife held in her hand, Medea might have been able to pass as a “proper” woman of society as was discussed in the previous chapter.            	[image: ]					         Similar imagery can be seen here in figure 2, where Medea is seen to be glancing out of a cave, with her sons clutched securely to her body and far from view from whatever may be lurking outside. And yet, a knife is held just as firmly as the two boys and instead of mournful resignation, she seems almost angry as she keeps watch and attempts to keep hold of her two struggling sons. Regardless of the artists reasoning, Medea in this depiction somehow manages to retain even the smallest amount of motherly nature whilst clutching her children to her body. Unlike with figure 2, the Medea here is considerably more unkept prior to the murder of her children, as though she had left her home in a rush and had been unable to pin her hair, nor tie her clothes securely to her body. With her unkept appearance however, she manages to fit into the image of a mad and dangerous woman as presented by Seneca than she would have, had her hair been and clothing been kept in their perfect condition as is the case in figure 1.  [bookmark: _Toc513742725]Figure 1: Medea watches over her sons, looking mournful as she waits to kill them
[bookmark: _Toc513742726]Figure 2: Medea keeping her sons close as she readies herself to kill them

[bookmark: _Toc513747783]Medea in Myth
Medea first encounters her husband during his quest to retrieve the Golden Fleece from her father, Aietes.[footnoteRef:52] Jason had come to Colchis, the land ruled by Medea’s father, and told that should he kill the bronze-footed bulls[footnoteRef:53] and sow the Dragon’s teeth that Aietes had received from Athene, Jason make away with the golden fleece and leave Colchis unharmed and unchallenged.[footnoteRef:54] Upon first seeing Jason, Medea had fallen, and when hearing of her father’s promise to Jason, offered her up help to him as she was aware that her father’s tasks would be unbeatable without the knowledge of them. [footnoteRef:55] However, this offer of help did not come free, as she would only help Jason if he promised that he would take her away from Colchis and marry her.[footnoteRef:56] At his promise to do so, Medea aided him in his quest through utilising her abilities as a sorceress allowing Jason to remove the Golden Fleece from its resting place and leave Colchis for Iolcos, his home, keeping his promise to Medea and in doing so angered Aietes in the process.[footnoteRef:57] [52:  Apollod. 1.9.16ff.]  [53:  Apollod. 1.9.23]  [54:  Apollod. 1.9.23]  [55:  Apollod. 1.9.23]  [56:  Apollod. 1.9.23; Ov. Met. 7.94-99]  [57:  Apollod. 1.9.24; Hes. Th. 992-994. Hesiod’s version of Jason leaving Colchis with the Golden Fleece, does not mention Medea’s involvement with the plot. The author only mentions Medea being taken from Colchis, under Aietes’ eyes, and presumable without his permission. It does not seem clear within this text as to whether Medea left with Jason willingly.] 

Aietes gave chase upon realising what had occurred.[footnoteRef:58] In an effort to stop her father from capturing them, Medea murdered her brother Apsyrtos, sliced his body into multiple pieces, and threw him into the ocean.[footnoteRef:59] Aietes, recognising his son, slowed his own ship so that he may gather the pieces of his deceased son so that he may be buried with the proper rites.[footnoteRef:60] It was Aietes’ refusal to leave his son behind that allowed Medea and Jason to escape. [58:  Apollod. 1.9.24]  [59:  Apollod. 1.9.24]  [60:  Apollod. 1.9.24] 

In his absence, Pelias, who had originally issued Jason with the quest to retrieve the Golden Fleece, had caused the deaths of Jason’s family. After hearing of his impending execution, Aison (Jason’s father), asked that he may take his own life so that he would not be executed, and died after drinking the blood of a bull.[footnoteRef:61] Jason’s mother hung herself in her grief, whilst Jason’s younger brother was killed by Pelias himself.[footnoteRef:62] Enraged at the deaths of his family, Jason convinced Medea to help him gain revenge on Pelias.[footnoteRef:63] And so at her husband’s biding, convinced the daughters of Pelias to “chop their father into small pieces and boil him, promising to restore his youth with her drugs.”[footnoteRef:64] To ensure that the daughters of Pelias were convinced that such a thing were possible, Medea cut up a ram and boiled it in front of the four girls, displaying her prowess as a sorceress as the ram changed into a lamb before their eyes, successfully convincing the daughters of Pelias that such a feat was possible.[footnoteRef:65] However, did not know that they had been tricked until after they had completed their ritual, and their father lay dead in pieces.[footnoteRef:66]  [61:  Apollod. 1.9.27]  [62:  Apollod. 1.9.27]  [63:  Apollod. 1.9.27]  [64:  Apollod. 1.9.27]  [65:  Apollod. 1.9.27]  [66:  Apollod. 1.9.27] 

This version of the myth of Medea shows her to be a cunning woman, with great power capable of achieving what she wants by her own hand. Had it not been for her, it is unlikely Jason would have been unable to successfully retrieve the golden fleece and return home. And yet, instead of offering up her help freely, she used this opportunity to enter a marriage of her own choosing instead of waiting for her father to prepare a match for her. Likely with someone she did not find agreeable. The myth shows Medea to be standing on a separate level to other women of Grecian society, as unlike with Medea, they would not have been able to choose their own husbands and would likely have been forced into a loveless match. 
[bookmark: _Toc513747784]Medea in Literature 
Several years after the death of Pelias, where Jason and Medea have been living with their two sons in Corinth. However, Jason has recently accepted a marriage proposal from the king of Corinth, Creon, to his daughter Glauce. Both Euripides’ and Seneca’s plays follow what happens next in the myth.
Griffiths [2006] explains that “the Stoic background of the play allows us to read this Medea as an exemplar of the wild passions which needed to be controlled.”[footnoteRef:67] As such, the Medea that Seneca presents is considerably more violent in nature than the one presented by Euripides, as Griffiths states, we see Medea expressing violent emotions far more often within Seneca’s version of events than we do with Euripides’.[footnoteRef:68] Seneca also seems to fixate on the magical abilities Medea holds, instead of her as a person and her reasoning behind her actions.[footnoteRef:69] The Medea that I in particular am looking at however, is the one that appears immediately before, during, and after the murder she commits on her own children. [67:  Griffiths 2006: 97]  [68:  Griffiths 2006: 97]  [69:  Griffiths 2006: 97] 

Firstly, it must be understood that Jason’s betrayal run’s deeper than him leaving Medea for a new woman.[footnoteRef:70] For example, without Medea, Jason would have been unable to retrieve the golden fleece, likely perishing before he been able to step anywhere near the fleece:[footnoteRef:71] [70:  Allan 2002: 81]  [71:  Apollod. 1.9.23; Ov. Met. 7.94-99] 

“I shall begin my speech from the beginning. I saved 
your life – as witness all the Greeks who went on board the
Argo with you – when you were sent to master the fire-
breathing bulls with a yoke and to so the field of death.
The dragon who kept watch over the Golden Fleece,
sleeplessly guarding it with his sinuous coils, I killed, and I
raised aloft for you the fair light of escape from death.”[footnoteRef:72]
[Euripides, Medea 475-482] [72:  Eur. Med. 475-482] 

Then, upon arriving at Iolcos and learning of the deaths of Jason’s family at the hands of Pelias, Medea provides Jason with a means for revenge, and ultimately the death of Pelias himself.[footnoteRef:73] Such an act as the one performed by Medea cost her greatly, as she laments within Seneca and Euripides both.[footnoteRef:74]  [73:  Eur. Med. 485-487; Ov. Met. 297ff.]  [74:  Sen. Med. 453ff.; Eur. Med. 499ff.] 

“But come now – for I shall share my thought with you
as a friend (yet what benefit can I expect to get from you?
Still I will do it, for you will be shown up in an uglier light
by my question) – where am I to turn? To my 
father’s house, which like my country I betrayed for your 
sake when I came here? Or to the wretched daughters of 
Pelias? A fine reception they would give me in their house
since I killed their father! This is how things stand: to my 
own kin I have become an enemy, and by my services to
you I have made foes of those I ought not to have harmed.[footnoteRef:75]
[Euripides, Medea 499ff.] [75:  Eur. Med. 499ff.] 

“What lands do you bid me head for?
….
Should I head for your uncle’s Iolcus, or Thessalian Tempe?
Every path that I opened up to you, I closed to myself - 
where are you sending me? You order and exile into exile,
but provide no destination. Let me be going – the royal son-in-law has commanded it:
….
Ungrateful creature,
let your mind recall the fiery painting of the bull,
and – among the unconquerable race’s cruel terrors – 
the flaming beast of Aeetes in the field that sprouted armed men,
the missiles of the enemy who suddenly appeared, when at my command
the earth-born soldiers fell in mutual carnage;
add the spoils of Phrixus’ ram that you had longed for,
and the sleepless monster surrender its eyes
to unfamiliar sleep; my brother treacherously slaughtered,
and, in that single crim, a crime repeated not just once;
and the daughters, taken in by my deceit, emboldened
to hack the limbs of the old man – though he would not live again.”[footnoteRef:76]
[Seneca, Medea 453ff.] [76:  Sen. Med. 453ff.] 

After committing such heinous crimes, Medea has run out of places to escape to where she could live in peace and seclusion. The realisation of this has left Medea vulnerable and desperate, as she tries to find a solution to her problems.Secondly, Medea does not jump immediately from suffering from pain due to her divorce with Jason, instead she does attempt to find ways to leave Colchis, presumably with her sons.[footnoteRef:77] However, Jason does not seem to be completely sympathetic to Medea’s cause, nor is he particularly helpful, as she tries to gain his aid in leaving Colchis on her own terms, as seen with the quotes above.[footnoteRef:78]  [77:  Kovacs 1994: 288]  [78:  Sen. Med. 431ff.; Eur. Med. 446ff.] 

After her confrontation with Jason, Medea seems to have finally reached her wits end, and is now resorting to committing the ultimate revenge on her husband. Whereas before speaking to her ex-husband, her initial idea for revenge had been to kill only Creon, Jason’s new father in law, and his daughter.[footnoteRef:79] Medea alters her plans to instead include the deaths of her children.[footnoteRef:80] Although the audience are able to hear the cries of her children in Euripides’ version of the murder, the actual murder occurs off-stage, whereas Seneca’s occurs on-stage whilst displaying Medea’s spiralling decent into madness suggesting a lack of control from the character as she goes from believing she should escape with her ex-husbands help, to murdering hers and Jason’s sons.[footnoteRef:81] [79: Sen. Med. 17-18; Eur. Med. 364ff. Euripides’ version tells of Medea plotting to kill Jason along with his new family.]  [80:  Eur. Med 1236ff.; Sen. Med. 916ff.]  [81:  Sen. Med. 916ff. During this extract, Medea seems to have turned to speaking of herself in second person.] 

Both Seneca’s and Euripides’ versions of the plays conclude with Medea fleeing from Corinth, and from Jason’s wrath on a chariot, and yet it is only in Euripides’ version that she leaves with the bodies of her children.[footnoteRef:82] [82:  Sen. Med. 1022-1025; Eur. Med. 1320ff.] 

Within Seneca’s play, Medea’s mental health is continuously deteriorating as she delves further into her revenge, whilst Euripides’ Medea mourns the passing of her children just as Jason does.[footnoteRef:83] Medea does not, however, see the murder of her children as a misfortune as she is pleased in that her attempts at revenge is seen through with success.[footnoteRef:84] Seneca’s Medea is equally as pleased with the result of her crimes.[footnoteRef:85] [83:  Eur. Med. 1361-1362]  [84:  Eur. Med. 1361ff.]  [85:  Sen. Med. 1019-1025] 

The introduction of the plays shows Medea as she is angry and mournful of Jason’s betrayal: his ignorance of the aid she has provided him, and his leaving her for a new wife. She had originally attempted to play the part of a good wife upon her arrival at her husband’s home, and yet, as he has disregarded her in favour for another, she moves away from the expectations that have been placed onto her by society as a wife, and as a woman, and has instead moved to act in ways she deems appropriate given her current situation. She has chosen to act on her own behest, instead of on the wishes of her husband, or guardian, and that has perhaps led her down a darker and dangerous road than the one she had initially started on.


[bookmark: _Toc513747785]Chapter Three: Hysteria
Hysteria, as a term and a concept, has already existed for several centuries and has generally been associated with female disease and illness.[footnoteRef:86] The reasoning for this is likely the term’s origin. At the time of its conception, the term hysteria (or hysterikos as it had been known) had originally meant a disease of the womb.[footnoteRef:87] For the uterus was the cause for all diseases. [footnoteRef:88] Within the Hippocratic corpus, disease of the womb generally involved a woman’s uterus moving about her body and latching onto her various organs.[footnoteRef:89] During the 16th century however, the meaning of hysteria changed becoming considerably sexualised as understanding of the female body grew.[footnoteRef:90]  [86:  Dmytriw 2014: 44-45]  [87:  Dmytriw 2014: 44]  [88:  Hippocrates Places in Men. 47]  [89:  Hippocrates Nature of Women. 3ff.; Faraone 2011: 1]  [90:  Dmytriw 2014: 45] 

The purpose of this chapter is to receive a fundamental understanding of the term Hysteria from different perspectives, and its different definitions.
[bookmark: _Toc513747786]The Wandering Womb
Prior to its appearance in Greek texts, hysteria as a gynaecological malady could be found in a gynaecological papyrus written circa 1831-1786 B.C.E in Egypt, known as the Lahun Papyrus.[footnoteRef:91] The Papyrus states that the womb was believed to be the cause for many illnesses amongst women due to its “impure excretory” nature, in that blood, babies, and placentas escaped the body via the womb.[footnoteRef:92] The papyrus lends the belief that the womb, for the Egyptians, was considered to be an active and very mobile organ as it was thought to have the ability to move around the female body, causing the woman considerably distress as it traversed her inner body.[footnoteRef:93] A belief that was still agreed upon by the time that Hippocratic medicine was in practice.[footnoteRef:94] [91:  Reeves 2015: 54]  [92:  Reeves 2015: 54]  [93:  Reeves 2015: 54]  [94:  Hippocrates Places in Men. 47; Hippocrates Nature of Women.] 

As stated above, the term Hysteria (Hysterikos) had originally been used as a diagnostic phrase to mean the movement of the uterus, as it travels the female body and presses itself up against her organs.[footnoteRef:95] There seems to be a theme within the Hippocratic corpus as to why this may happen, and the general ruling seems to be that mainly unmarried women (usually those who have passed the preferred marrying age), or else in young, widowed women.[footnoteRef:96] Alternatively, the favoured explanation as to why the uterus moves from its usual place so that it may be seen outside of her body, is typically the result of a woman has not lain with her husband after she has given birth.[footnoteRef:97] Naturally, the recommended cure for either of these maladies, would be to ensure that the woman engages in sexual intercourse with her husband.[footnoteRef:98] Of course, if the woman is not married, the recommend course of action is that she should find a husband immediately and consummate their marriage, if she hoped of ever recovering from her disease.[footnoteRef:99] Although sex with her husband was frequently recommended by her physician, women also received various fumigants that were directed towards her various orifices in an effort to coax the womb to return to its correct resting place.[footnoteRef:100]    [95:  Hippocrates Nature of Women. 3ff.]  [96:  Hippocrates Nature of Women. 3ff.]  [97:  Hippocrates Nature of Women. 4ff. Admittedly, in this instance I am unable to tell whether the uterus visibly exits the body, or whether it is visible as a protruding lump of some kind.]  [98:  Hippocrates Nature of Woman. 3ff.]  [99:  Hippocrates Nature of Woman. 3ff.]  [100:  Hippocrates Nature of Woman. 3ff.] 

Plato theorised that the reason for this happening was due to the fact that the uterus was a living being it’s in own way, that desired to hold a baby so much, that essentially it becomes ill when its host body does not provide one.[footnoteRef:101] The womb itself moves so much that the women eventually becomes equally as discomforted as the womb, perhaps even more so, as during its journey around her body it causes the woman considerable distress as it supposedly blocks her airways, making it difficult to breath.[footnoteRef:102] As with the Hippocratic Corpus, the key to remedying such a malady, is for the woman’s womb to be fertilised so that a baby may be born unto the woman.[footnoteRef:103] [101:  Plat. Tim. 91b-d]  [102:  Plat. Tim. 91b-d]  [103:  Plat. Tim. 91b-d; Hippocrates Nature of Woman. 3ff] 

“Whenever the matrix or womb, as it is called,
—which is an indwelling creature desirous of child-bearing,—remains 
without fruit long beyond the due season, it is vexed and takes it ill; and by
straying all ways through the body and blocking up the passages of the breath 
and preventing respiration it casts the body into the uttermost distress, and 
causes, moreover, all kinds of maladies; until the desire and love of the two 
sexes unite them. Then, culling as it were the fruit from trees, they sow upon 
the womb, as upon ploughed soil, animalcules that are invisible for smallness 
and unshapen; and these, again, they mould into shape and nourish to a great 
size within the body; after which they bring them forth into the light and thus 
complete the generation of the living creature.”[footnoteRef:104] [104:  Plat. Tim. 91b-d] 

[Plato, Timaeus 91b-d]
[bookmark: _Toc513747787]Hysteria and Sex
In the May of 1893, Freud first proposed his Seduction Theory to a friend, Wilhelm Fliess.[footnoteRef:105] The Seduction Theory proposed that when women recall an event from their childhood (an event that had occurred prior to them reaching sexual maturity), they would experience “baffling hysterical symptoms”.[footnoteRef:106] More specifically, women would experience these bouts of Hysteria would occur after recalling a suppressed memory of their father sexually abusing as adolescents.[footnoteRef:107] Freud had been so convinced of his theory that on April 21st, 1896, revealed this notion to the public.[footnoteRef:108] However, just over a year later on the 27th September 1897, Freus revealed in confidence once again to Fliess that he no longer believed in his initial proposal.[footnoteRef:109]  [105:  Porter 2002: 189]  [106:  Porter 2002: 189]  [107:  Porter 2002: 189]  [108:  Porter 2002: 189]  [109:  Porter 2002: 190] 

Instead he found that he believed far more confidently into the theory that “his patients’ seduction stories were fantasies, originating not in the perverse deeds of adults but in the erotic wishes of infants.”, what would later become known as the Oedipus complex.[footnoteRef:110] This theory, at its basest form, suggested that children, as they were maturing, felt deep, profound love in their parent of the opposite gender, and a strong jealousy of the parent of their shared genders.[footnoteRef:111] In other words, young boys would fall in love with their mothers, whilst being jealous of their fathers. And the reverse would be true for young girls. [110:  Porter 2002: 190]  [111:  Porter 2002: 190] 

Castleman [2013] states that during the 13th century, Hysteria had been associated with the sexual frustrations of women.[footnoteRef:112] A belief that seemed to have been carried over into the 19th Century.[footnoteRef:113] During the 16th century, the belief that female sexual frustration and hysteria were so interlinked, that doctors would even go so far as to encourage married women who has been diagnosed as “Hyserics” to encourage their husbands sexual appetites so that their own frustrations would be alleviated.[footnoteRef:114] If a woman was unmarried, widowed, or did not receive any sexual satisfaction from her husband, she was encouraged to try horse riding which would sometimes relieve their sexual frustrations.[footnoteRef:115] [112:  Castleman 2013; Hoskins 2017: 5]  [113:  Castleman 2013; Hoskins 2017: 5]  [114:  Castleman 2013]  [115:  Castleman 2013; Hoskins 2017: 5] 

During the 19th century, women began vising their physicians far more frequently so that they may rid them of their hysteria.[footnoteRef:116] It was at this time that women were believed to be unable to experience sexual pleasure, as it was the belief that women were merely a means for which men could receive sexual pleasure.[footnoteRef:117] The influx of women vising their physicians became so great that, eventually in 1880, a Dr Joseph Mortimer Granville received the patent for the first electric vibrator.[footnoteRef:118] Granville’s invention helped with the crowds of women seeking their physicians help, and when during the 20th century the electric vibrator became available for home use, the amount of women visiting the doctor’s office for a cure for the hysteria began to tickle down to nothing.[footnoteRef:119] [116:  Castleman 2013; Hoskins 2017: 4]  [117:  Castleman 2013; Hoskins 2017: 4]  [118:  Castleman 2013: Hoskins 2017: 6]  [119:  Castleman 2013] 

[bookmark: _Toc513747788]Hysteria and Illness
During the 19th century, hysteria was treated and approached as though it were a neurological problem and was often disputed as to whether it should be considered as a “variety of epilepsy”.[footnoteRef:120] The two diseases held symptoms that were so similar, that it was often difficult to distinguish between the two.[footnoteRef:121] The similarity was so much so that Hughlings Jackson warned that during the diagnosis, a neurosurgeon must take extra care lest he incorrectly diagnosed one instead of the other.[footnoteRef:122] Robert Bentley Todd believed that the correct way to tell whether someone should be diagnosed as epileptic or hysteric, was by judging the movements made during fits.[footnoteRef:123] If a patient was believed to be semi-in control of their movements, and that it seemed that each action was striving for a purpose, then it is likely that the patient was a hysteric, unlike with an epileptic who would have no control in how their bodies moved.[footnoteRef:124] Likewise if a patient regained semi-consciousness, the it is likely they were suffering from hysteria.[footnoteRef:125] Due to how closely the two diseases ran together, it was generally believed that a person suffering from hysteria could be epileptic, however, an epileptic could not be considered hysterical.[footnoteRef:126] [120:  Temkin 1971: 353-354]  [121:  Temkin 1971: xi]  [122:  Temkin 1971: 354]  [123:  Temkin 1971: 355]  [124:  Temkin 1971: 355]  [125:  Temkin 1971: 355]  [126:  Temkin 1971: 354] 

Whereas in the 21st, hysteria is no longer used within the medical community and considered a disease of the mind.[footnoteRef:127] Instead, it is now used to describe someone who has lost control in some way, shape, or form to an overwhelming amount of emotion falling over them in a short space of time.[footnoteRef:128] This is typically more prevalent when these feelings do not match the given situation.[footnoteRef:129] As hysteria is not considered to be a medical issues in today’s definition, varying beliefs have emerged as to what exactly could be considered hysterical.[footnoteRef:130] [127:  CalmClinic 2009-2018]  [128:  CalmClinic 2009-2018; Hoskins 2017: 1]  [129:  CalmClinic 2009-2018]  [130:  CalmClinic 2009-2018] 

It is believed that hysteria may not always be emotional, and that those living with “delusional belief”, such as hyperchondria could be living with hysteria.[footnoteRef:131] Regardless of the chosen definition, the foundation of hysteria seems to lie with anxiety.[footnoteRef:132] Anxiety based disorders that are linked to hysteria include;  [131:  CalmClinic 2009-2018]  [132:  CalmClinic 2009-2018] 

PTSD: Those suffering PTSD can often experience triggers that could be brought on sights, sounds, or scents, leading to those living with the disorder to recall the event that now has them living with PTSD. [footnoteRef:133] These “episodes”, so to speak, could lead to hysterical reactions of they relieve that which has traumatised them the most.[footnoteRef:134] Be it a war zone, past abuse, or some form of life changing accident. [133:  CalmClinic 2009-2018]  [134:  CalmClinic 2009-2018] 

Phobias: Those who suffer from severe phobias have been known to experience hysterical “episodes” to that which they fear most.[footnoteRef:135]  [135:  CalmClinic 2009-2018] 

Panic Disorders: Those living with Panic Disorders frequently deal with panic attacks, that are occasionally considered to appear hysterical.[footnoteRef:136] [136:  CalmClinic 2009-2018] 

Anxiety itself could considered a form of hysteria.[footnoteRef:137] However, the way hysteria is used by the general population suggests instead that it is a response to Anxiety.[footnoteRef:138] The mental disorder has become synonymous with the phrase, and as such, those who have experience Anxiety, must have also experienced bouts of hysteria also. [137:  CalmClinic 2009-2018]  [138:  CalmClinic 2009-2018] 

None of the hysterical responses provided above, occur by the will of those living with these anxiety-based disorders. They are brought on during a moment of weakness and should not be considered the fault of the patient.
As seen in this chapter, hysteria has continuously evolved several times over the centuries. Because of this, attempting to correctly identity someone (fictional or not) as hysterical is near impossible. A scholar’s view of an event, or piece of text often reflect their own belief. Regardless of whether they attempt to remain non-biased of that which they are analysing. Likewise, the authors own opinions and beliefs should be taken into account whilst discussing such a topic, along with the current political climate (this too could alter the expected understanding of a text), as this could alter the entire theme and understanding of the text.


Conclusion
Griffiths [2006] warns that it is important to be careful when it comes to looking at the goings on of the ancient world and attempting an analysis of the reasons behind a characters actions, as the beliefs and customs of the modern world can sometimes result in the actual context and ancient beliefs and reasons getting lost in translation.[footnoteRef:139] Topics such as infanticide, while undeniably tragic, could possibly be misinterpreted as barbaric if the context is ignored could hold other reasonings based on the societal and religious beliefs.[footnoteRef:140] Griffiths believes that it is possible that the death’s of Medea’s children could mirror the Greek and Roman practice of “infant exposure”, a practice which saw young children, most often babies, left in the wilderness to perish.[footnoteRef:141] Although it was likely that these children could be adopted by parents who had been unsuccessful in producing a child of their own, without understanding the reasoning of the children’s birth parents, it is likely that the actions could be interpreted as barbaric as the parents resorted to child negligence.[footnoteRef:142] Wherein the reasons behind many children being left alone outside of their parents home, is because their parents had been unable to provide for them.[footnoteRef:143] [139:  Griffiths 2006: 48]  [140:  Griffiths 2006: 48]  [141:  Griffiths 2006: 48]  [142:  Griffiths 2006: 48]  [143:  Griffiths 2006: 48] 

Instead we should be looking at the context in which such tragedy occurs, alongside the general beliefs of the time period, rather than the psychological questions and theories its raises based on our own ideology.[footnoteRef:144] She brings forth a theory presented by Orwin [1994], wherein he believes that the massacre of the schoolchildren of the town of Mycalessus, as documented by Thucydides, does not truly hold as much of the emotional sincerity that Thucydides attempts to convey.[footnoteRef:145] It is Orwin’s belief that prior to the great tragedy that befell Mycalessus, the town itself held, nor provided, anything noteworthy to be discussed.[footnoteRef:146] He goes onto explain that although the tragedy was great, was entirely at the fault of the Mycalessus for not readying the city for war.[footnoteRef:147] Orwin’s theory suggests that the tragedy of Mycalessus merely provided an opportunity for Thucydides to disclose what had suffered in the war.[footnoteRef:148] [144:  Griffiths 2006: 48]  [145:  Griffiths 2006: 48; 135; Thuc. 7.29; Orwin 1994:135]  [146:  Orwin 1994: 135]  [147:  Orwin 1994: 135]  [148:  Orwin 1994: 135] 

Prior to the happenings of both plays by Seneca and Euripides, Medea does appear to fit into the category of the “proper wife”. Or at the very least, to tries to be. She leaves her father’s home to live by the side of a new husband in a foreign land, she does as he wishes, and gives him two sons. And yet her attempts to please Jason are later thrown back into her face when their marriage no longer pleases him, and he leaves her for a new woman. During her initial plot for revenge, she had no intention of harming her children and only plotted for the murder of Creon - Jason’s father-in-law - and his daughter Glauce (Seneca), and Jason himself (Euripides), the intention being that Jason is unable to begin a family with his new bride, resulting him in living his life wifeless and childless.[footnoteRef:149] Plotting to kill her children does not even cross her mind until she has been slighted by Jason, when he refuses to give her the aid she so desperately needs in attempting to so that she may not receive such harsh punishment from Creon. And yet, her murdering her children does not fit into the definition of a woman suffering from hysteria as the ancient populace understood it. A mad woman perhaps, but not hysteric. [149:  Apollod. 1.9.28; Sen. Med. 17-18; Eur. Med. 364ff] 

In art, it relies entirely on the artists depiction of their subject, and then the audiences’ depiction of what they see. For myself, concerning the Medea we see in Figures 1 and 2, still retains the maternal nature as she looks over her children and seems to be hesitating before she carries out the murder. Even within Euripides’ Medea, maternal affection can still be seen coming from the woman several times during the play.[footnoteRef:150] [150:  Eur. Med. 1091ff., 1236-1250] 

Regarding hysteria, I do not believe that the Medea we see both in myth and in plays would have been considered hysterical at the time of their conception. It was during this time that hysteria, or in this case hysertika, was widely considered to be the occurrence of the wandering womb, where the womb was believed to move around the female body when it was unhealthy or did not hold a child. Likewise, during the later centuries, hysteria had become to be known for its connection to female sexual frustration. During the events of the play and myth, it is highly unlikely that Medea would have felt any need to achieve any form of sexual gratification as she was attempting to survive particularly traumatic events. Her thoughts were likely stuck on other necessities, such as escaping Corinth with her life. 
I believe that Medea’s link to Hysteria came to fruition when modern psychology, diagnosed a woman from ancient literature and myth with modern conceptions, that connect with modern ideals and laws. Within a court of law in the UK, women are typically agreed to be mentally unstable for having murdered her child.[footnoteRef:151] Unlike in the US where it is considered murder, and do not take the woman’s mental health into consideration. [footnoteRef:152]  [151:  Griffiths 2006: 48]  [152:  Griffiths 2006: 48] 

That is not to say that she does not appear to have descended into madness, in fact Seneca’s depiction of the events leading to the death of her children do suggest that her mentality may have been at least somewhat unstable, and it could be argued that the passage telling of the children’s deaths hardly show her to of sound mind.[footnoteRef:153] I believe that what may have happened, as previously stated, is that modern ideas of a term and malady, has created this image of a character with ancient origins, that have not taken into account the context of the text, and perception and beliefs of the time.  [153:  Sen. Med. 916ff.] 

In modern terms, Medea could perhaps fit into the category of a hysteric, depending on which text is being discussed. However, in ancient terms, it is highly unlikely that she would be dubbed as hysteric by medical professionals. Mad perhaps, but not hysteric. As Medea herself states, she was a woman who was brought to a new land by a man she had given everything to, and later betrayed by. It can only be expected that she feels emotional at having her trust shattered by the one she loved.
“Women of Corinth, I have come out of the house lest you 
find fault with me. For I know that though many mortal
are haughty both in private and in public, others get a
reputation for indifference to their neighbours from their
retiring manner of life. There is no justice in the eyes of
mortals: before they get sure knowledge of a man’s true
character, they hate him on sight, although her has done
them no harm. Now a foreigner must be quite compliant
with the city, nor do I have any words of praise for the
citizen who is self-willed and causes his fellow citizens
pain by his lack of breeding. In my case however, this
sudden blow that has struck me has destroyed my life I 
am undone, I have resigned all joy in life, and I want to 
die. For the man in whom all I had was bound up, as I well
know – my husband – has proved the basest of men.”[footnoteRef:154] [154:  Eur. Med. 214-229] 

[Euripides, Medea 214-229]


[bookmark: _Toc513747789]Image Citations
Figure 1: Medea watches over her sons, looking mournful as she waits to kill the children. Museoarcheologiconapoli.it https://www.museoarcheologiconapoli.it/en/room-and-sections-of-the-exhibition/frescoes/ [Date accessed: 21st January 2018]
Figure 2: Medea keeping her sons close as she readies herself to kill them. Cartelen.louvre.fr http://cartelen.louvre.fr/cartelen/visite?srv=car_not_frame&idNotice=9000&langue=en [Date accessed: 05 May 2018]
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