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The image I will be analysing is the tomb of John Fitzalan, the fourteenth Earl of Arundel. The monument can be found in the Fitzalan Chapel in West Sussex. He was most remembered for his military prowess and his role in defending Henry VI’s interests in France, holding a series of regional commands in Northern France.[footnoteRef:1] John Fitzalan was shot in the foot while leading an attack on the fortress of Gerberoy in 1434, taken prisoner and later died of his injuries.[footnoteRef:2] His bones were later retrieved by Fulk Eyton on the request of William Fitzalan, his brother and heir,  around 1450.[footnoteRef:3]  [1:  Jessica Barker, ‘Stone And Bone: The Corpse, The Effigy And The Viewer In Late-Medieval Tomb Sculptures’, in Revisiting The Monument: Fifty Years Since Panofksy’s Tomb Sculpture, ed. By Ann Adams, Jessica Barker (London: The Courtauld Institute Of Art, 2016) p. 126.]  [2:  Barker, p. 126.]  [3:  Ibid.] 

	His tomb is called a double decker tomb, with an effigy of the individual on top and a cadaver placed underneath. Ernest Kantorowicz developed the theory that the double representation of the deceased represented two aspects of the owner: his status of the individual and the morality of that individual.[footnoteRef:4] The effigy of John Fitzalan is in full plate armour, wearing a Lancastrian collar of SS.[footnoteRef:5] In the fifteenth century the Livery collar was regarded as a symbol of royal power and often associated the individual with the king.[footnoteRef:6] Although many historians have stated that the collars were statements of political loyalties to Lancaster or York, Ward believes they are symbols of loyalty to the crown and loyalty on the battlefield.[footnoteRef:7] The effigy of John Fitzalan dressed in full armour not only emphasises his skills at war but also represents his death in a way since he died as a warrior in enemy lands who was loyal to the end. The head of the effigy is supported by two angels and at his feet rests a horse, the badge of the Fitzalan family.[footnoteRef:8] The angels could represent his soul passing on to purgatory while his body remains in wait for the resurrection.  [4:  Kathleen Cohen, Metamorphosis Of A Death Symbol: The Transi-Tomb In The Later Middle Ages And The Renaissance (Berkeley, Los Angeles And London: The University Press Of California Press, 1973) p. 40.]  [5:  Barker, p. 127.]  [6:  Matthew Ward. The Livery Collar In Late Medieval England And Wales: Politics, Identity And Affinity, 2016, < http://blogs.nottingham.ac.uk/historypastandpresent/2016/07/13/livery-loyalty-medieval-england/> [Accessed 19th January 2019].]  [7:  Ward, 2016.]  [8:  Barker, p. 127.] 

	While his effigy reminds the viewer of his deeds and of his family, none of this can be seen on the cadaver underneath. The cadaver is not entirely decayed yet, the skin is stretched taut over the bones and sinews and its ribs are jutting out from its chest.[footnoteRef:9] Its mouth and eyes are partially open, leaving a connection between the viewer and the cadaver as if it any moment it will speak.[footnoteRef:10] The cadaver hints slightly at the condition John Fitzalan’s remains when brought back to England. Barker comments on how the cadaver is pulling the shroud over its groin, initially thought to be protecting its modesty, but it could possible symbolise the amputation of his injured foot performed by the French which proved fatal.[footnoteRef:11] This could have been done in the effort to console the family members who were forced to grieve without a body.[footnoteRef:12] Cadaver tombs presented the viewer with a warning against pride, they depicted the ultimate fate of the human body as opposed to the immortal soul.[footnoteRef:13] John Fitzalan arrogantly refused treatment from his enemy and his pride is what eventually led to his leg being amputated and his death.[footnoteRef:14] The displaying of the cadaver is similar to that of the bodies of saints. The open arcades allow the viewer to clearly see the cadaver, perhaps to appear pious, and humble like the examples set by saints.[footnoteRef:15]  Displaying the corrupting corpse of the individual in a similar fashion as saints emphasises the corruption of the body through sin. In many saints’ lives, when the body of the saint is exhumed it is discovered that the body is uncorrupted and also sweet smelling.[footnoteRef:16] However, John Fitzalan was a knight which required him to kill and therefore commit sins that he would later atone for in purgatory, so his corpse is shown to be corrupted.  [9:  Ibid. ]  [10:  Ibid, pp. 127-128.]  [11:  Ibid, p. 126.]  [12:  Ibid, p. 129.]  [13:  Sophie Oosterwijk, ‘Food For Worms- Food For Thought: The Appearance And Interpretation Of The ‘Verminous Cadaver In Britain And Europe’ Church Monuments, 20 (2005), 40-80, 133-140. p. 45.]  [14:  Barker, p. 126.]  [15:  Oosterwijk, p. 45.]  [16:  Cohen, p. 23.] 

The cadaver shown naked in its shrouds represents mortality, in death everyone is equal regardless of the finery presented on the effigy above.[footnoteRef:17] The double decker tomb also signifies the resurrection, the body will be resurrected as a result of Christ’s victory over death and encourages the viewer to have faith in the resurrection.[footnoteRef:18] John Fitzalan’s tomb was made without the body, not uncommon in medieval times as they served as a reminder to the owner of their inevitable death and encouraged them to plan a ‘good death’.[footnoteRef:19] The Family of John Fitzalan may have built the tomb to emphasises the importance of planning and preparing for death. His death was not planned and therefore restricted his efforts in obtaining a ‘good death’ but with a tomb being build regardless of a body allows the family to pray on his behalf until the retrieval of his bones. The tomb not only represents him in death but allows the family to act on his behalf and aid him in the afterlife. [17:  Oosterwijk, p. 46.]  [18:  Cohen, p. 46.]  [19:  Cohen, p. 86.] 
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