Object under review: The dieu au maillet
[bookmark: _GoBack][image: ]The artefact under reviews constitutes a multi varied societal change through the Julio Claudian dynastic period and as such, deserves significant analysis to its features, which seemingly are at least in part, due to the periods transitional nature.[footnoteRef:1] The artefact in question is a bronze statue, measuring 6’ 5’’ in height, 7’ 1’’ in width, and 5’ 1/2’’ in diameter. It was found in Lararium, France (or Gaul in relation to ancient geographical mapping), at a site including what Is outwardly a household dedication alter or shrine of some description.[footnoteRef:2]  The statue appears to be statue identified as the deity of Gaul origin Sucellus, or the aptly descriptive transliterated "dieu au maillet” – ‘god with a mallet’.[footnoteRef:3] This particular representation is sculpted in the classical Greek style of endomorphic physic, coupled with a life-life pose made to simulate motion, with traditional beard growth of elder stature.[footnoteRef:4] Further identification is given in his wolf-skin garment thrown across in his shoulder and arm, and in his right hand grasping an ‘olla’[footnoteRef:5] – a small jar, both of which appear consistently in later representations of Sucellus. Finally, Sucellus’ most common feature appears twice in the statue; firstly, in his upraised hand where a mallet probably was probably held aloft, as well as the hammer or mallet affixed around his back, and five additional mallets protruding from it. This epigraphic marker marks the statue is almost totally attributed to the god Sucellus, with very little variation despite his relatively generic features – middle to long beard, animal skin bringing allusions to Hercules, and upraised hand hold what could easily be a staff, trident, otherwise distinguishing feature.[footnoteRef:6]  [1:  That being installation of the Principate beginning in the reign of emperor Augustus (Bober 1951:13).]  [2:  Whitley 1896: 263.]  [3:  Bober 1951:13]  [4:  Romm.1992:27, 146.]  [5:  Depending on the interpretation and context, this olla has been argued to be filled with wine, especially if the mallet of Sucellus is actually a barrel, or if it is intended to be a metaphor for the God’s reciprocity with humankind; “extending comfort to the world of men” (Richardson p 96). In other renditions, the olla does not contain anything, and is simply a marker of Sucellus that has no immediate function outside of its distinctiveness (Richardson 1977:97). ]  [6:  Richardson 1977:97] 
Figure 1: the ‘dieu au maillet’

The cult of Sucellus, being originally a Celtic deity, flourished not only among Gauls and Romans, but stretched to the neighbouring provinces of Raetia and Britain.[footnoteRef:7] Furthermore, Sucellus’ close synchronous relationship with other gods in Gaul, namely Silvanus and his partner Diana, as well as some associations with the cult of Cernunnos[footnoteRef:8] seem to indicate that all three had various overlapping duties and functions throughout Gaul and possibly the rest of Europe.[footnoteRef:9] In regards however, to the object’s decidedly Greek figure, one could note the considerable penetration of Greek stylistic ideas into European and Balkan territory, culminating in not only Greco-Roman statuesque features and their proclivities in art, but also in acculturation in regard to representations of gods. Pan for example, seems to have had considerable influence in how deities associated with travelling, forest or agrarian biomes were represented, especially Silvanus and so Sucellus by association.[footnoteRef:10] This indicates strong themes of acculturation and religious spread had occurred throughout the provinces of Gaul. The persona of Sucellus in the period, despite the fact that this statue is the earliest evidence that we hold of Sucellus, had thus spread to such a significant degree that he appeared in France, and in the personal domain of house hold shrines.[footnoteRef:11]  [7:  Bober 1951:16-18.]  [8:  Bober 1951:40.]  [9:  Bober 1951:40; Richardson 1977: 97.]  [10:  An interesting survival of Gaul tradition shows Pan with a moon-like Halo in his hair (cf. the bust of Diana above him on the Beaune relief) and is inscribed "Pan-Silvanus," (Bober 1951:40-41).]  [11:  Bober 1951:40.] 

The statue’s use of animal skin also can indicate a number of things. Firstly, as already mentioned, a reference to Hellenic figures of classical Greek origin, namely Hercules; with the livery of lion skin adorning his left arm.[footnoteRef:12] This alone raises major questions about the development of acculturation in European provinces during the principate and onward. Secondly as cited by Richardson in his extensive research into wolf cults, that it could be an illusion to the wolf as a symbol of death or entropy, a concept common in Gallo – Romano tradition and extended in more esoteric fashion, in the confines of Norse myth.[footnoteRef:13] While  [12:  Durham 2014: 210.]  [13:  Wolves are represented as the harbingers of death, destruction, and the end times – Ragnarok (Richardson 1977:97). ] 

Richardson argues his case well in the context to this particular contextual piece of evidence regarding Sucellus, there is considerable difficulty in extending this argument to the overall picture of Sucellus in and around Gaul,[footnoteRef:14] as it is entirely possible that this depiction, despite having commonalities without other depictions, is not the ‘canon’ manifestation. Despite this,  [14:  Richardson 1977:96-99.] 

Richardson makes strong supporting arguments as to the possibilities of acculturation between European provinces, resulting in syncretised divine images with Sucellus, namely Silvanus and Dispater.[footnoteRef:15] Consequently, within the confines of both interpretations, one must also ask the question whether or not the relevance of this extends to Lararium where the statue was found. Considering the strong evidence of already pre-established cultural synergisms found in Gaul and the wider European provinces, as well as the seemingly acknowledged Greek influences, it is very easy to imagine that other aspects of the statue has been heavily influenced by Greco Roman culture.[footnoteRef:16] Additionally, considerable support has been garnered as to the nature of Sucellus’ dress and accoutrement, and why Sucellus is evolved from previous incarnations of Dispater – ancestor of the Gaul’s. Additionally, using the testimonials Caesar gives of Gaul culture,[footnoteRef:17] the hammer or mallet is an indicator of semblance to Charun, the animal skin, being that of a wolf, to be a reference to Hades, and the olla full of wine, drawing parallels to Dionysus, Pluto, and the underworld – bringing further parallels to Dispater.[footnoteRef:18]

In conclusion, while the statue in question has been assumed to be Sucellus, by the obvious hallmarks of his distinctive Hammer and Olla, and in some cases his animal skin, it is entirely possible that syncretism between divine beings has occurred at the earliest possible period in regard to Sucellus’ rise to prominence. Both Silvanus and Dispater, and to a lesser extent Cernunnos, share many similarities to motifs displayed on the object.[footnoteRef:19] With that said, the evidence that the statue is indeed a representation of Sucellus is high, given the distinctive mallet and distinguishing features found on later representations.[footnoteRef:20] Additionally, the features themselves have the indication that throughout the period, there had already been a radical shift in the spread of semi agrarian related gods like Cernunnos, from which Silvanus and Sucellus were later drawn into additional parallels.[footnoteRef:21]  When also considering the context of the statue, that being it was found at a site in Lararium, it at least gives reasonable approximations of the size of influence of Gaul culture in relation to their own respective cultural deities.  [15:  Richardson 1977:96.]  [16:  Romm 1992:27, 108.]  [17:  Bober 1951:15.]  [18:  Bober 1951: 42; Richardson 1977:95, 99.]  [19:  Bober 1951:40.]  [20:  Bober 1951:16.]  [21:  Bober 1951:40; Richardson 1977:96.] 
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