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During this module, it was required to learn a variety of songs over the last two term and then create a performance of what we’ve achieved. Within the first term we were taught a number of ensemble pieces with David George Harrington. The songs we learnt were Ascot Gavotte from my fair lady, make them hear you from Ragtime, Mamma Mia medley, Queen medley and Oklahoma from Oklahoma. 
During our first class of Laboratory David did a vocal check of everyone’s vocal range so that we would be in suitable harmonies for the ensemble pieces. our first piece we learnt was make them hear you from Ragtime. I was put in top soprano harmony. Usually when I’ve done ensemble work I’ve always been in the soprano harmony so I knew this wouldn’t be a challenge for me. I enjoyed working through this piece and really liked the song. when piecing the number together with the other harmonies it blended really well as everyone worked well as a group. Strong vocals and chest voice elements were required throughout the song as its such a passionate piece about people coming together being able to demonstrate through our vocal was crucial for this number.
The second piece we learnt was Oklahoma. I also was put into the top harmony for this number. I found this song quite challenging as during some points of the piece the soprano harmony were singing different things to the other harmonies. Being able to maintain on harmony correctly whilst with everyone else singing different things was my biggest challenge throughout rehearsals. The song itself is very character based so being able to portray this through different dynamics and maintaining vocal quality was also something else I had to apply and adapt too. 
Being able to adapt vocals and dynamics depending on the song and its meaning was the main skill I took over the rehearsal time. As well as being able to learn harmonies and lyrics quickly was also another skill required for this module to be able to create a sufficient performance. I found as time went on, I picked up harmonies and learnt numbers a lot quicker. This is a great skill to have especially when it comes to having jobs within the industry to become castable. 
For the Mamma Mia and Queen medley David put me in the alto harmony. Alto is a harmony I never tend to do at first, I found this a struggle at first as subconsciously I would sing the higher parts but over time with practice, I enjoyed the lower part. It pushed me and required me to become versatile which is also a great skill for performing jobs within the industry. The arrange of harmonies within both medley were challenging for everyone and required different types of dynamics and vocal qualities throughout. It took a few weeks to really perfect the cut-offs and timings and making sure we all worked as a collective to create such a great piece.
During theatre laboratory week, we came together to create a performance with the numbers that we had learnt over the term.  Through out the week we staged and choreographed each number. The biggest challenge throughout this process was being able to maintain harmonies to a high quality whilst dancing at the same time. The number that suffered the most was the Mamma Mia medley, as its such a high energy piece and the musical includes a lot of dancing me and Elise when choreographing wanted to portray this. We found that the harmonies really suffered and had to alter some moves to keep the number at a quality standard. We had an objective for each piece we sang in order to have purpose as to why we’re singing as well as to have a storyline to keep the audience engaged. I found that using skills I had learnt in performance classes such as Stanislavski’s techniques like emotional memory to allow me to “giving it greater urgency and authenticity” (masterclass, no date).  I thoroughly enjoyed the week and felt the overall performance excelled.

For our second performance the songs that David choose for us were “another opining another show” from kiss me Kate, “ The ballad of Sweeney Todd” from Sweeney Todd, “Wait” arranged by David George Harrington inspired by Sweeney Todd and “still I will love” from as you like it.  Going into the rehearsal process I felt a lot more prepared because of everything I had learnt from the last performance. The first song we started off with was “wait”. Out of every number this was dynamically the hardest and the most vocally demanding. I was put in top soprano for this piece. the harmonies were very clashed and quite dark sounding inspired by Stephen Sondheim. Stephen Sondheim would use “examples galore of gnashing, aggressive dissonance” (Tommasini. A 2014) in his chords and within wait David really demonstrates this. Being able to perfect the harmonies and work as a collective was a challenge as they’re so complex. 
The second song we worked through was “the ballad of sweeney Todd”. I also was top soprano for this number. Again this piece had complex and clashy harmonies. Firstly, the ballad starts of everyone in homophonic and everyone also uses a hemiola. Then becomes polyphonic where everyone is singing different parts over one another where you can hear the Hermann chord on the last big sweeney. Like “wait” this song also took a couple of weeks to perfect and create a good quality of sound. David expressed how he wanted a dark sounding throughout to set the scene. Both wait and the ballad of Sweeney Todd really pushed us as an collective but once we added dynamics such as staccato, legato, crescendo and the use of vibrato in certain phrases it added colour and depth to the piece and really came together. 
Throughout the theatre laboratory week, we came together again to stage and create a performance. I was lucky enough to have a duet with Aimee of a mashup of “not while I’m around” from Sweeney Todd and “children will listen” from into the woods arranged by David George Harrington. My biggest challenge of the week was learning this piece as well as knowing all the ensemble numbers. Time management was a skill I definitely needed throughout the week to make sure I was on top of everything. The duet also finished with us both singing in polyphonic following the theme of Stephen Sondheim. Throughout the week we also worked alongside Angharad Lee who staged the show and created movements for each number. I found this time around that our vocals maintained a lot stronger when adding staging and choreo as we had already developed from the last performance. In wait Angharad used frantic assembly to create this piece. we had to choreograph a story with a partner through frantic assembly’s technique. We also did a exercise of staring at our partner for a certain amount of time to really gain a connection with each other for the number. Angharad also used flocking a lot throughout the show to really portray and reveal each number. Each number had an objective and again I found Stanislavski’s techniques useful to get into character and set the scene. During “another opining another show” the story was that we all were drunk or high off drugs so being able to act this through song through body language and facial expression as well as keeping vocals on top was also a challenge. 

Overall I’ve thoroughly enjoyed this module working closely with David George Harrington and the group. I’ve definitely developed and learnt new skills that will be useful for my further training and past my training in the industry. Being able to adapt and be versatile is my biggest skill I’ve developed over the past term. I’ve also learnt a lot about different composers and become musically more knowledgeable. Picking up harmonies quickly and learning lines has drastically improved which is also a great skill to have a performer and will help me when developing and progressing in my training. Moving forward to improve I would like to push myself by singing in the middle harmony and being able maintain my vocals even further when it comes to dancing at the same time.
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