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Ray.L (2020) Social theory, photography and the visual aesthetic of cultural modernity cultural sociology vol 14 (2), available at https://journals.sagepub.com/doi/pdf/10.1177/1749975520910589 , accessed 6th October 2024

The argument presented in the article is that a photograph becomes of sociological significance, through the investigation of how social norms are embedded naturally into the construction and manufacturing of an image. Presenting then the idea that it is less about the individuals who take and receive photographs but rather the ability to read the symbols and ideas presented in them. If this is successful then cultural modernity is created through the photographs ability to hold both historical and contemporary traces of society simultaneously producing a narrative map of how society has developed. In sum Ray argues that cultural modernity presented in photographs is what is valuable to sociological studies not the photographs themselves.
[bookmark: _Int_pn7FXPv8]Ray’s article provides a foundation base to understand the links between sociology and photography. While it answered the ‘link’, it raised the questions of ‘what is the social norm?’ and ‘how are social norms implemented automatically into a photograph?’. As a result, the impact of the article was to provide a starting point of sociological photographs, leading to a range of directions that I could take the research in.  

Hawkes. T (1983) Structuralism and semiotic, London, Methuen and co publishing 
	
Hawkes’s focus on semiotics is through the notion of structuralism, whereby a photograph holds meaning and significance only from the human traces left behind. He further explains these traces are identified to be signs and that the spectators cultural, religious and social influences is what results in a message being retrieved. In his writings he outlines that this reaction causes an almost infinite discourse within photography, because what one individual concludes from a photograph will likely be different from another, even if they come from a similar background. Hawkes identifies that similar background individuals will draw to similar conclusions but will differ due to personal perspectives, thoughts and feelings. In essence arguing that semiotics is fundamental in the understanding of the power and significance of a photograph in non-verbal discourses. 
My current research does not focus on structuralism, however reading Hawkes overview of semiotics helped to see how key it is, when investigating the meaning that could be drawn from a photograph. While it is a dated work, the way in which Hawkes writes about semiotics, assists my research by providing a condensed amalgamation of the theory up until the early eighties, ensuring I have a solid base to begin my research into semiotics.

Taylor. R (1978) Art an enemy of the people, Brighton, The harvester press

	This book explores that a photograph is a representation of sociological principles as the very medium is a byproduct of the society that currently exists. Taylor’s argument is that art conforms to the bourgeois culture as there is a set a language that is used to understand and appreciate art, that is only achievable either by status or wealth. This cultural system is offered as an absolute and by the individual buying the latest equipment, attending exhibitions, or talking about photography they automatically feed the system, regardless of if they personally believe in it. In summation photography does not accidentally represent sociological principles because every photograph currently showcases the individual’s success in navigating the bourgeois society. 
Art an enemy of the people was a key read to understanding the link between sociology and photography. It offered me the idea that they are linked together not by chance but by the fundamental way in which cultures exist. The book has helped provide a framework for researching the way every photograph is reflective of a sociological principles and how sociological researchers can identify cultural patterns through photographs. 

Raphael. W. M (2018) The politics of twilights: notes on the semiotics of horizon photography available at https://doi-org.ezproxy.uwtsd.ac.uk/10.1080/1472586X.2019.1590157 , accessed 14th October 2024 

Raphel’s article investigated the relationship between semiotics, sociology and photography, through the primary example of landscapes. 	His theory is that every photograph has a horizon line, that is in the literal term for landscapes, however in other forms it is the middle line where all light, shadows and colours meet, creating a coded information, that unlocks everything about the photograph. This index of codes in this line, often will reflect the cultural aesthetics of the time, simple through the colour scheme or how much light verses darkness is used, as often individuals will create photographs to be aesthetically pleasing to the mass to fit in. In conclusion he outlines that all photographs have an index of symbols that represent sociology since the way the photograph is constructed and shared is indicative of the cultural time lived in. 
	 Up until this point in the research, the main connection between sociology and semiotics was about the language of codes and symbols that a photograph produced. The very visual nature of the article, using both photographic and diagram examples, allows for a better understanding of what he is discussing. Overall, I think it will be fundamental to explore the notion he presents that a photograph being impossible to make without semiology or sociology. 

Freund. G (1980) Photography and Society, London, Gordon Fraser Gallery

Photography and society suggests that photography cannot exist without the sociological principles and sociology cannot exist without the use of photography as tangible visual tool. Freund outlines how through the development in technological advancements photography has allowed the barriers of class and language to be blurred allowing for a more diverse understanding into the cultures that exist. She reflects upon the idea that photography could contribute understanding of sociology, as individuals utilise the medium more, and through investigations patterns will emerge that would be indicators of a certain period. She presets her arguments through detailed examinations of photographs and the cameras used within a period allowing for one to see clearly the role that photography has played in sociology.
While this book focuses in on sociology and its connection to photography, I can see how it too uses the semiotics theory, as often Freund discuss how a certain aesthetic, style or quality signals a certain period or influence the photographs way of photographing. As this is an older source it influences my research by offering a board understanding of the significance of sociology exemplified in a history timeline.
