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The right to look

| want to claim the right to look.
This claim is, neither for the first nor the last time, for a right to the real.

It might seem an odd request after all that we have seen in the first decade of
the 21°' century on old media and new, from the falling of the towers, to the
drowning of cities, and to violence without end.

The right to look is not about merely seeing. It begins at a personal level with
the look into someone else’s eyes to express friendship, solidarity, or love. That
look must be mutual, each inventing the other, or it fails. As such, it is
unrepresentable. The right to look claims autonomy, not individualism or
voyeurism, but the claim to a political subjectivity and collectivity: “the right to
look. The invention of the other.”
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“common, even communist”

For there is an exchange but no creation of a surplus.

You, or your group, allow another to find you, and, in so doing, you find
both the other and yourself. It means requiring the recognition of the
other in order to have a place from which to claim a right and to
determine what is right.



The opposite to the right to look is VISUALITY

Visuality is an old word for an old project. It is not a trendy theory-word
meaning the totality of all visual images and devices, but it is in fact an
early nineteenth-century term, meaning the visualization of history.

Visuality is that which renders the processes of History visible to power.



Penelope Reading a Letter from Odysseus  Louis Jean Francois Lagrenée (1780)



The tradition in Western Literature of stopping
women’s voices from being heard in public...




‘Mother, go back up into your quarters, and take up your own work,
the loom and the distaff ... speech will be the business of men, all men,
and of me most of all; for mine is the power in this household.

“speech” = muthos — not in the sense that it has come
down to us of ‘myth’.

In Homeric Greek it signals authoritative public speech



“women, even when they are not silenced, still have to pay a very high
price for being heard.”



Lavinia — Titus Andronicus (Shakespeare)
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THE ADVANTAGES
OF BEING
AWOMAN ARTIST:

Working without the pressure of success.

Not having to be in shows with men.

Having an escape from the art world in your 4 free-lance jobs.

Knowing your career might pick up after you're eighty.

Being reassured that whatever kind of art you make it will be labeled feminine.
Not being stuck in a tenured teaching position.

Seeing your ideas live on in the work of others.

Having the opportunity to choose between career and motherhood.

Not having to choke on those big cigars or paint in Halian suits.

Having more time to work after your mate dumps you for someone younger.
Being included in revised versions of art history.

Not having to undergo the embarrassment of being called a genius.

Getting your picture in the art magazines wearing a gorilla suit.
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Lovis Corinth 1858-1925

Born East Prussia (now Russia), worked
Germany

Magdalen with Pearls in her Hair
Magdalena mit Perlenkette im Haar

1919
Oil paint on canvas

Corinth was one of the senior modernist
painters in Germany. He suffered a stroke
in 1915 but was able to continue painting.
This portrait depicts Mary Magdalene,

a follower of Jesus who is often mistakenly
represented as a prostitute. Corinth paints
her as a powerful figure. Her bare torso
fills the composition. The introduction

of the skull is a reminder of passing beauty
and morftality.

Charlotte Perkins

Stetson Gilman

1915 TATE MODERN
EXHIBITION

Tate. Purchased 1991
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Nobel prize scandal/  Indonesia tsunami /

Jean-Claude Arnault = Desperate search for

jailed for rape survivors amid
difficult rescue

conditions

"Physics was built by men' / Cern scientist's
remark sparks fury

France / Singer Charles Aznavour dies aged 94

Law / UK supreme court appoints two
new judges

Brett Kavanaugh / FBIinterviews accuser as
battle rages over scope of investigation

Sigur Ros / Drummer quits band followi
rape allegations




Hedy Lamarr

Hedy Lamarr - the 1940s ‘bombshell’
who helped invent wifi

The actor, who depicted film's first female orgasm, was well
known for her scandalous love life and sultry beauty. Now, a
new documentary explores how her scientific talents were

vastly overlooked




Visuality is that which renders the processes of
History visible to power.




Tiefland (Lowlands) 1954
Leni Riefenstahl,



NUIT ET
BROUILLARD

réalisation Alain Resnals
texte Joan Cayrol / musique Hanns Eisler

Night and Fog (Nuit et Brouillard) is a 1956
French documentary short film.

Directed by Alain Resnais, it was made ten years after the
liberation of Nazi concentration camps. The title is taken from the
notorious Nacht und Nebel (German for "Night and Fog") program
of abductions and disappearances decreed by the Nazis on 7
December 1941.
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