[bookmark: _GoBack]“Development of technology has spread all aspects of culture to a much wider audience. Are the terms high and low culture now redundant?”

The following essay will focus on the development of technology and explore the changing status of high and low culture and examine whether they exist anymore. In particular, the essay will highlight the developments in technology and how the different changes are helping /not helping culture. Furthermore, it will critically analyse how tech is making it harder to make art (music, fine art and everything in-between) to be experienced in person and how it is making art so wide spread, that everyone in the tech age is seeing what’s going on in culture before it is publicized. Thus, breaking back down the question “are the terms high and low culture now redundant?” 
Culture a “metaphorical extension” of improvement with society (Donald, 1971). Through the evolution of society and people in general, distinctions have been made between high and low culture. This began as a part of an academic circle when the ruling of the elite classes, who at the time, were the only ones able to afford /procure and enjoy such things as a ‘set of cultural products’ (Tuchman &Fortin, 1989). Maria Callas' work as an actor, singer and model is a good example of high culture in the 20th century as she was associated with high end theatre (Tabular Thought, 2009). 
Interestingly though, the term is fizzling out and has been replaced by popular culture, pushed more so by democratic conditions (Williams, 1974).
When it comes to low culture, it is normally used as a judgement phrase for anything that is opposite to high, and now it’s more used to describe anything that is made in the cultural industry for profit (Tabular Thought, 2009). Historically, low culture was normally a determent by the social groups that consume it. Such terms like ‘the masses’ and ‘philistines’ would be use to describe the low culture consumer (Tuchman & Fortin, 1989). It is quite normal for social groups that enjoy the high to belittle/criticize  the low for being ‘commercialised’ which, in some ways it probably is but it isn’t as simple as black and white. Madonna’s changing facades can be used as an example of low culture (Tabular Thought, 2009).

When considering the concepts of high and low culture, it is important to consider how technology has affected it.  The obvious can be said that over the last 50 years, connectivity has gone through the roof, there isn’t a corner of the world that you can’t ring or check your Facebook account. Through great jumps in internet tech and cellular data, there isn’t many places that you can’t go and still be on the phone/video chat. Danny cha said in his article states that:
          “The human connection in the digital, seven years have given us significant advancements in mobile technology, but relative to the span of recorded human history, seven years are still a short time. We’re barely skimming the surface of what we can expect from technology.” (2014).
Which parts of these jumps are relevant to the subject matter? When it comes down to it,  major advances in social media like Facebook, Instagram and twitter makes it very easy for people to follow each other and be connected by uploading photos and links to websites of articles. The major characteristic of social media that peaks interest is the ability to follow artists, contemporary artists, through to art galleries and museums, show the great master of art. This makes high culture easier to access but also makes low culture (in the way that low could be described as the industry of art) irrelevant in the sense that, no business is going through them as it just seems to be a click away. 
In some ways, it could be argued that this is what Arnold (1963) was trying to warn us about in “sociology after postmodernism...the best that has been thought or known in the world,” trying to say the separation of the two is needed. Smith (2007) then went on to explain this statement by saying that this would save humanity from the ravages of industrial civilization. From this, it could be postulated that Smith meant that the wider the spread, the more “high culture” reaches, the more the goal of mass education would be achievable. 
Being aware that this statement was not directly linked to technology and what it is doing to the high and low culture, this point of view can definitely be used. With a more up to date stance on this subject, Smith (2007) said: 
        ‘Needless to say, a culture cannot be characterized by a single concept. While the concept of HC/LC culture could illustrate one aspect of societies in a categorical way, it is not the only approach to capture the complexity of a culture.’ 
From this statement, we can draw that they could be saying that as much as the two can be different, they are merging. Categorizing these concepts is becoming more and more difficult to do. This could be down to the mass amount of social media content. For example, would a high artist be considered a low artist for taking on a commission for money?
The opposing ideas that come to light in this conundrum is this damaging culture. In some ways, it could be argued that it is. With less people experiencing culture in the low or high in person, making it harder for artists, writers and musicians to keep doing what they are doing, creating a physical distance between culture and people. 
Carolina Miranda a contact reporter for the Los Angeles Times (2016) said:
             “ especially Facebook and Instagram, the most powerful — may be quietly shaping the way art is produced and shown, perhaps even motivating artists and art institutions to feature work that looks attractive on digital platforms, even if it feels flimsy in real life.”  
In her article, she is grappling with the idea that social media is essential for new artists, however, is it damaging the art we see? Allowing art that is shown to be influenced by social media is a good thing in some ways, but it makes it safe and easy for people to digest. Art shouldn’t be easy to digest as it takes the freedom of speech away from the artist. On the other hand, certain types of art are deemed inappropriate and when placed on social media, it is often removed. This hinders the artist from being able to express themselves.  
Deriving from an article in the telegraph in 2015, Ivan Hewett talks about how the meanings are dematerializing, by talking about a German professor setting up an academic conference with a pop band rather than using higher credentials like “existentialism and absurdism in post-war german Art.”  
He carries on to say ‘Pop’s arrival at the top table is part of the revolution that swept through universities in the Seventies with the arrival of cultural studies.‘  Thinkers such as Richard Hoggart and Stuart Hall  persuaded us that everyday culture was as deserving of close study as high art. 
Hewett  carries on by making many points on opposing sides of the argument, towards the integration of music but whist looking through his article a statement created a problem. My feeling is that this is pessimistic and premature. The subtle musical language that gives classical music its special power hasn’t vanished just because it’s out of fashion in academe. On the contrary, the continuing spread of classical music across the globe shows that it’s more powerful.
By saying classical music is becoming more and more popular and continuing to spread, does that not them make is low or pop culture? With this in mind, can you really say there is a difference? This only being one element but if something classical music can transition between the definitions then there really isn’t a need for it. Maybe this is a radical stand point to say that there needs to be a new term for it all in one. For the point of this essay we will call this ‘larger culture.’ 
The mass offload of images is making all that was high or low incredibly easy to reach or digested which would make everything in large culture popular to the right group and will make it all just as influential/deserving if study as the high art . The main place that will get damaged for this is the industry. With everything so easy to access. There is a worry that artists will no longer be able to make a living out of what they do (which again also brings into question, is any art high art as artists are making a living from what they do, so does that not make it consumer based making it a low culture referenced).  
Gitelman (2006) said, “Publics are comprised as users, but not all users are entitled or constitutive members of the public sphere”. This hits home, realising that some of the best art in the world was developed through communication in person and taking everyone’s point of view of feelings into play. In this day and age, we don’t communicate with feelings, we text a personal message without any emotional reverence. Artists are thus, losing their muse and the emotional context to their subject. 
The saddest thing about this mass connection to everyone and everything at once is the isolation that comes from it. Turkle (2012) notes that: 
“The idea that we would use what we learned in the virtual world about our self and about our identity to live better lives in the real world, now fast forward to 2012, I’m still existed by technology, but I believe that we are letting it take us places we don’t want to go “ . 
She carries on to explain in depth that she has studies the negatives for a while, whist being in this world herself , she is not trying to say that she is any better. Using the tech that is around us as an escape goat for any emotion or anything that is deemed hard. Using it as a way to get out of consecrating, without emotional context art or culture is irrelevant.
The connectivity that technology gives us is amazing using this to break down walls and to educate in the ways of culture is definitely a step forward and due to this, high and low culture is definitely showing signs of disappearing but it is up to us to keep our emotional communication alive otherwise culture will not be losing its two titles and becoming one larger culture, it will completely disappear.
To conclude, high and low culture has not gone entirely but it will be soon. It’s up to everyone in the world to make a better “larger culture “ utilizing the technology to do so but making sure to always be in control of the technology and not letting it control us. Using it to become a tool of culture rather than letting it destroy it all together. A possible solution for this would be to make an app and community that does an online based gallery (like Instagram) but with all the links and in person visitation information that someone would need whist making it still accessible.  
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