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[bookmark: _Hlk532098191][bookmark: _Hlk532212060]In the world, there are many different kinds of art. Many people are familiar with the different time periods, for example the renaissance, the post-impressionists and the Pre-Raphaelite Brotherhood. There are different ways of making art, such as painting, sculpting and printmaking. There are also different levels of art, these are known as high art and low art. High art is art that is appreciated by those who have been educated more in the arts in their various forms. The education they possess helps them understand what they see that may not be as obvious to the average passerby on the street who glances at these works of art. Low art is art for the common man, it’s easy to understand and easy to find (Plescher, 2013). During the last century the world of art changed considerably, there were huge advancements in modern art with the creation of cubism and the Dada movement. Simultaneously, the roles of high and low art were put to the test. Art was used heavily during World War II (WWII) to manipulate the people of the world. Propaganda was used to enforce the ideals of the Third Reich, and the declaration of “Degenerate Art” created a model of what was undesired in society. This paper will describe a brief history of WWII, how propaganda was used to move a country to war, and how degenerate art despite societal views, continued to rise and become one of the most important movements of the twentieth century.
World War II started on September 1, 1939. Prior to this, Adolf Hitler and the Nazi party had climbed the German government ladder in the 1930’s with their sights set on an ideal world. The year prior to the start of the war, the Nazi Party reinforced the idea that their ideals should be the same throughout Europe. They started a “cultural cleanse” of Germany to create a rebirth of German culture (Encyclopedia.ushmm.org, n.d.). This included the destruction of art that couldn’t conform to their conservative or realistic viewpoints, a genocide of anyone that the Nazi party considered impure, and the creation of the model for society standards that resembled the glamourized Roman past. All major global powers went to war to fight the Nazi rule. The war ended on September 2, 1945. It is estimated that there were 15,000,000 people killed in battle and that 45,000,000 Civilian deaths occurred during those 6 years (The National WWII Museum | New Orleans, 2018)
Propaganda played a major part in the rise of Hitler and the Third Reich. Propaganda is defined as: information, ideas, opinions, or images, often only giving one part of an argument, that are broadcast, published, or in some other way spread with the intention of influencing people's opinions (Dictionary.cambridge.org, 2018). The Nazi’s used imagery and film to show the citizens of Germany that their cause was a just and important one. Nazi propaganda was closely related to that of Russia’s “Socialist Realism”. Imposed by Joseph Stalin, Socialist Realism is “characterized in painting by rigorously optimistic pictures of Soviet life painted in a realist style” (Tate, n.d.). all the art created in Russia was to show positive scenes of the life and culture present there. Anything that was pessimistic was not tolerated. Before Hitler’s rise to power, images were spread around via postcards and magazine covers showing Hitler as a strong man and a bringer of peace. First, in Figure 1, Hitler is depicted on the front of Kladderadatsch magazine on March 22, 1936, three years before the start of the war. Hitler stands in front of a figure of peace, spreading seeds across the land that he walks on. On the bottom left, the words “The seed of peace, not dragons teeth” are written. This straightforward representation, associating Hitler and the Nazi party with peace created a basis for the manipulation of the country. During this time, Germany began to occupy the area of Rhineland, ushering forward the beginning of a long march across Europe (Welch, 2011).  The Third Reich believed that art and propaganda needed to be realistic and easy to understand. Hitler himself is quoted to have said “If propaganda renounces primitiveness of expression, it does not find its way to the feeling of the broad masses” (Michaud, 2004, p. 45).
Secondly, the Third Reich was enamored with the Greco-Roman style of art and architecture. In particular, Hitler was captivated by a statue called the Discobolus, a Roman Marble copy of a Greek bronze statue of a man throwing a discus, shown in Figure 3. Hitler bought the statue 1938, a year before the start of the war. It went on display in Germany that year and said to the masses “May none of you fail to visit the Glyptothek, for there you will see how splendid man used to be in the beauty of his body… and you will realize that we can speak of progress only when we have not only attained such beauty but even, if possible, when we have surpassed it.” The statue became a visual representation of the coveted Aryan race that the Nazi party was working towards (Sooke, 2015). Many of the building that were designed for the Third Reich featured prominent pillars that were used during the Greek and Roman eras.
Lastly, also featured in the Kladderadatsch magazine in 1933, was a comic strip by O. Garvens shown in Figure 2, The Sculptor of Germany. In the comic, Hitler stands next to a small man with Jewish features and a sculpture of tiny, featureless men, fighting and clamoring on top of each other. Hitler then smashes the sculpture to the other man’s dismay and after the Jewish man disappears, Hitler then sculpts the clay into a large, Greco-Romanesque statue of a man (Yadvashem.org, n.d.). Hitler destroys the modern art and replaces it with his ideal art which foreshadows the events of the beginning of the next decade. The Nazi party declared that all modern art and any art made by people who were against the Nazi party or were considered “un-pure” was degenerate art and was to be destroyed.
During the rise of the Nazi Party, the political group was also collecting art and declaring art as Entartete Kunst or “Degenerate Art” in English. In 1937, a show of over 400 pieces that were confiscated, were put on display to educate the masses as to the decay of art. It was stated that aspects what we call “Modern Art” such as abstraction were created because the artists were genetically inferior and had low morals (The Museum of Modern Art, n.d.). Some of the art from the show was destroyed, some were put back into other galleries and a lot of them ended up being sold, all profits going to the Nazi Party. Artists such as Max Beckmann and Otto Dix were deemed degenerate and were featured in the infamous Degenerate Art Exhibition. Max Beckmann was a German who is probably best known for his figurative paintings. Beckmann fled to Amsterdam before the beginning of WWII and during this time, created incredibly powerful images (Tate, 2003). In the years leading up to the Exhibition, Beckmann had become very acclaimed for the art he had created during the first World War. This notoriety put him at the very top of the degenerate list, he was dismissed from his teaching position and he was the most attacked at the degenerate art exhibition (Landsberg, 2016). He fled not much after and started to paint again. In Figure 4, Self-Portrait with a Horn, 1938, the viewers see a dark image full of shadows, red and a horn, which the subject is staring at. The colors of this painting give a sense of gloomy solitude and the frown on his face reinforces that. The subject is holding a horn that in the past, was used to call to battle. The viewer can really feel the struggle Beckmann was going through at the beginning of his time in Amsterdam.
Otto Dix was also dismissed from his teaching position when the Nazi’s came into power. After the Degenerate Art Exhibition, he went into hiding in the German countryside (Fulmer, 2009).  Dix was also a portrait artist; his subjects were painted in whimsical, rather happy manor. In Figure 5, The Jeweler Karl Krall, 1923, the subject is a soft, effeminate, Jewish man. All traits that the Nazi Party deemed lesser. The Jeweler Karl Krall itself was featured in the Degenerate Art Exhibition (Tate, 2018). Though Dix’s portraits are in stark comparison to the work he created just a decade before. During the first world war, Dix created a series of prints detailing the horror he experienced in battle. Der Krieg or The War features seventy prints like the one featured in Figure 6. Stormtroops Advancing Under a Gas Attack shows a horrendous group of men coming straight at the viewer. Though the figures are wearing gas masks and you can’t see their expressions, the way in which they are depicted allows the viewer can see the violence that is about to happen.
These “degenerate” artists and so many others were considered to be inferior and the Nazi Party made examples out of them to show its citizens what was considered unacceptable. Both Max Beckmann and Otto Dix survived the war but so many others didn’t. Why were they considered “degenerate” in the first place? The answer harkens back to the Russian “Socialist Realism” movement. The art that was banned not only showed sadness, but it was unrealistic, sometimes depicted figures who were undesirable and were painted by people who were also objectionable. Degenerate art also encouraged independent thought. The painting that the Nazi Party fought so hard to undermine could be interpreted many kinds of ways, all it takes is a little intuition and education on the part of the viewer. Independent thought could have toppled the Third Reich from the inside. So, the party dismissed all that invigorated the thought of the individual and replaced it with mountains of propaganda that supported their cause. Still, the party couldn’t halt independent ideas and create the hive-like community that they so wanted. The modern art from this time is widely considered to be some of the greatest art of the twentieth century and it is still shown in galleries all over the world.
Given the observed trends of art before and during World War II, it can be concluded that the high art of degenerate art and the low art of propaganda will always go hand in hand in the history books. Both were used to shape the minds of the mass population but thanks to the sacrifices of the war, degenerate art lives on to this day. Many important pieces of art were lost during the war, but even in today’s society we see propaganda popping up on the internet to try and sway to views of the population. There’s also a great deal of art that is often dismissed as lesser than other forms of art. History will always repeat itself, but it’s up to the individual to distinguish for themselves what they will choose to believe. For this reason, it can be said that it takes is a little education and an open eye to understand those one doesn’t agree with.
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