Sean Ryan (1500796)
Main House
Task 1
“In what ways had your work on the production helped to realise the director’s intended vision of the piece?”


Throughout the module Geinor told us what she wanted the play to be, including the phrases ‘Like a movie’, ‘naturalistic’ and the one I found most important ‘Make the audience feel as if they are part of this world’. 

The first step I took to help realise this vision was working on the Wessex accent, firstly by researching videos to understand the basics, [1] then learning all of my lines exclusively in the accent to stop myself falling into a habit of using my own unintentionally. This work continued through the entire rehearsal process and the show itself as I want to improve every single day. I believe everyone is more likely to believe they are in a new location if it is reinforced by an accent that isn’t wavering throughout the show.  
Coming into the first day of rehearsal off book also helped in achieving this goal as I was able to focus on building character and understanding every relationship within the play, worrying more about posture, intonation and the blocking rather than lines - being able to perform rather than just read. 

When trying to make my performance as realistic as possible, I took a lot from my own research, for me this was the most accurate way of finding a realistic representation of Oak. An example is the shearing scene, originally looking up how grindstones would be used, [2] this was changed to a whetstone so I found the proper way to use one. [3] However due to limitations on stage I knew I wouldn't be able to do it correctly - either having to take the shears apart or have a table to sharpen them on - so I made sure to make it appear as proper as I possibly could. Geinor told us that the play is quite melodramatic so be careful not to fall into that and focus on keeping it naturalistic. In order to achieve this, I made sure to not play up any comedy as the humour would come through naturally, and instead of getting carried away with the plot, ground myself in the relationships Oak had with the others. This can be seen in the first shearing scene, where it would be easy to fall into comedy rather than play the frustration and anger within the text.

‘Like a movie’, achieving this vision simply came through practise. Working tirelessly on the stylised moments within the play such as the storm, fire, scything and the opening dream sequence as these needed to be so strong that the audience could believe this was happening before their eyes. Timing was paramount as the scene transitions had to be fluid to achieve this movie-like quality, cutting seamlessly between scenes.

Geinor said that although the blocking would be the same she wanted different performances from each cast. I had the benefit of being able to watch KP’s, Oak during the process. This allowed me to see his blocking and save time by taking note of it. More importantly however, I could see his acting style and choices for the character – one of these being a strong character from the outset. This gave me the idea to play differently, to be much more childish at the beginning so the audience can see his development throughout the play.
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