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REPRESENTATION AND ICONOGRAPHY

Throughout history, Noah has been depicted in the same guise: as an old man
with a long beard, he is the very epitome of the patriarch. Artists have con-
centrated their efforts on three main episodes.

The Construction of the Ark (Gen. 6:14-22) } ‘

In paleochristian and early medieval art, Noah's Ark is often dep.lcted asa
large chest, and then as a kind of houseboat; it is only during the rmc'idl‘e ages
proper and in the Renaissance that it becomes a real ship. The building of
the Ark (Raphael, Logge, Vatican, 1518-19) and, even more often, the embar-
cation of the animals two by two are abundantly illustrated. The choice of
species included is generally full of significance.

The Flood (Gen. 7:11-24; 8:1-13)

The Flood lasts for forty days and forty nights (Poussin, Winter or The Flood,
1660-64, Louvre, Paris; Uccello, The Flood, c.1445-7, S. Maria Novella, Florence,
shows the beginning of the deluge, with people drowning and the Ark float-
ing on the water). The retreat of the waters and the end of the Flood, how-
ever, are more often represented. Noah sends out first the raven and then
the dove to ascertain whether or not the earth is habitable again. Th.e raven
reputedly chooses to feed on carrion and does not return to the Ark (this cla}m
is in fact the result of a mistranslation), while the dove flies back with an olive
branch in its beak. Medieval art produced many scenes depicting the con-
trasting behaviour of these two diametrically opposed birds.

Noah's Drunkenness (Gen. 9:20-27) )
After the Flood, Noah not only resumes agriculture but also invents wine-
growing. He plants the first vines and is the first man to drink intemperate%y.
His drunkenness, not often depicted in the middle ages, became a favourite
theme in the Renaissance and in the baroque. While he sleeps, drunk and
naked, Ham tells his brothers about his misfortune. Shem and Japheth cover
him with a “garment” for decency’s sake, making sure that they do not look
at him naked. Noah curses Ham, and traditionally his descendants are .the
enemies of God (the Egyptians, the Canaanites, etc.). Occasionally, a sim-
ple allegory showing the patriarch planting vines or picking grapes is sub-
stituted for a scene showing him drunk.

Attributes: Ark. Dove or olive branch. Raven. Beard. Vine.
Cross-reference: Creation.

NoL1 ME TANGERE

Italian: Apparizione di Gesti risorto alla Maddalena; Spanish: Aparigic’)n a .la
Magdalena; French: Noli me tangere, Apparition du Christ & Marie
Madeleine; German: Christus erscheint Maria Magdalena.

TRADITION

The appearance of Christ to Mary Magdalene is mentioned both by Mark
(16:9) and John (20:14-18). Mark baldly states that after the Resurrection, Jesus
“appeared first to Mary Magdalene out of whom he had cast seven devils”.
St John provides more ample details. Mary Magdalene rernains alone near

. the tomb, weeping. In the sepulchre, she discovers “two angels in white sit-

ting ... where the body of Jesus had lain”. While she is replying to the angels

i who have asked her the reason for her wretchedness, she turns around and
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