Humans have been collecting objects for thousands of years. The first museums are believed to be over 2500 years old dating back to the Babylonian times. We have attempted to learn facets about our past, to interpret the objects, bone, shards, pottery that we find in order to understand our history and ultimately our origins. It is a fascination humans have always had. However, with that new found knowledge comes the acceptance that we can never truly know the personal and social value of a certain object. We can frame it in a certain time and interpret its importance and significance to an individual or a society, however an interpretation is all it will remain. With this in mind, it is important to future generations for us to encapsulate and archive the objects we have around us today so they themselves have a better understanding of a shared past and the meaning we give to objects as individuals. This assignment will explore an object that is personal to the author. It will place it in a museum, how it would be shown and curated, explaining the reasons for the particular setting before exploring the personal significance of the object as well as its place in society and the connotations the object holds.
The object is a 1984 Volkswagon T3 (affectionately known as a T25). It is an object the author has owned for seven years and has a lot of personal value and holds many memories. Firstly, it will place this within a gallery. Specifically within Gallery 12 of the National Museum Cardiff where it will be placed centrally in the gallery of the surrounding ‘abstract’ artworks. The reason for this is that just like Tracey Emin did with their ‘My Bed’ installment, they placed it in the middle of the paintings of Francis Bacon. Emin thought that it was a fitting place due to Bacons ‘’chaotic lifestyle…, he drank whatever he wanted to drink, slept whoever he wanted to sleep with, he was a maverick in society’’ (Emin, 2015). Their bed is a representation of the personal life of a famous artist whose work is still famous worldwide today, but whose lifestyle would still be critisiced in contempory society. It is similar reasons that the VW would be place in this gallery as, like the work in Gallery 12, it is ‘’a desire to return to a more truthful representation of nature and traditional values’’ (National Museum Cardiff, 2021). Further to this it is also a local gallery, which despite the Volkswagon Campervan having a global outreach, the personal connotations have much more local significance to me as it is the Van I had just bought and travelled down to South Wales with my partner and newly born son, to start what would turn out to be new beginnings for us. The van itself in this instance holds a certain amount of ‘Glocality’.
Beyond the basic setting of the van centrally amongst these artworks, their would be a booklet of all the objects that the van currently holds. It is no longer used as a camper and has simply held many of my belongings since for over 12 months. It holds all the ‘things’ I do not have space for, the things I can not let go, the things that have personal significance and stories embedded within. Some of it is useful and practical, other things are just memorabelias of a past that is no more. It is the material representation of my life in a box, the remnants of a life lived.
The van itself is a famous and iconic part of the travelling community. Perceptions are created of the owner through its mere existence. Most would associate it with a hippie lifestyle, an alternative way of living, an new world object that reflects the way of the old Nomadic lifestyles that humans have participated in for thousands of years, although without a vehicle; The representation of moving around, freedom. But within those contexts everyones perspective is different. Perhaps to those who have maybe lived as part of the travelling community is is an object to appreciate and reflect on. However, to many, particularly those that support the curtailing of the rights of travellers it can be seen as a dirty object, one that represents an old way of life that should no longer be, that should be quashed, frowned upon and rejected. 
To this author however, it contains many memories of a past life. The ‘van’ embarrassingly sits there decaying, getting rusty, static and stationary, which is presicely how it would be shown. It represents the decay of a dream, the epiphany of a capitalistic society and the definition of freedom rolled into one. It links me to the travelling community, a community that took me in, nurtured me, and cared for me when I had no where else and no one else to turn to during the lowest point in my life. It will never remind me of every memory, no object can encapsulate a life but it will always remain with me. 
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