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Xenophon Anabasis 1.1.1-6

I aim to show that the beginning of the Anabasis does not conform to the usual format of a greek history, and it is difficult to classify this work into a particular genre.  Xenophon is an eye-witness in a war that does not directly involve the Greek states and this story will not fit into the canon of greek histories.   The unusual introduction to this work can be explained by the need to explain the origins of the war between the two brothers which leads to the presence of the Greek forces taking part in the expedition as paid mercenaries.  I believe that Xenophon knew that he had an engrossing tale to tell and many interesting anecdotes to punctuate the incessant marching.  His style of writing is deceptively simple, and his characterisations carefully nuanced.
Beginnings and endings
Δαρείου καὶ Παρυσάτιδος γίγνονται παῖδες δὺο,

πρεσβύτερος μὲν Ἀρταξέρξης, νεώτερος δὲ Κῦρος.
The opening lines of the Anabasis are direct and simple, reminiscent of the beginning of a children's fairy tale, and form an unexpected beginning to a history.
  It appears that Xenophon is going to be describing the Persian royal family, royalty being one of the prerequisites of Xenophon's ideal leader.
  If Xenophon was known as being a historian, this beginning illustrates that he was also a story-teller.  The Anabasis is often characterised in the genre of a travelogue or memoir.
  This is not the impression given in the opening passage since it does not mention Xenophon, the author, or the main theme of the work, the anabasis.  

Xenophon has the reputation of a writer of history and of didactic pieces..
  This beginning does not fit easily into either genre.   However, the beginning of the Anabasis cannot be seen as a traditional preface of a history which introduces the author and the subject of the work.   Xenophon can be described as being present in as much as the narrator, but he does not give his name, and then in the third person, until later in the work, (3.1.4.).   The details are strictly factual with the king and queen and their two sons, the death of the King and the accession of Artaxerxes.  Xenophon appears to be  reluctant to implicate himself and later includes a passage where he consults Socrates about the expedition to justify his decision to join his friend Proxenus, fearing the judgment of Athenians (3.1.5).  He is eager to keep the authorship anonymous until his involvement is less implicated in mercenary action ie it is easier for him to be seen as someone helping the Greek army out of a difficult situation, rather than being a mercenary in a Persian coup d'etat.  After the death of Cyrus and the murder of the Greek generals, Xenophon's role is more than that of an observer. 

The absence of a preface could be interpreted as a device to allow the author to explore a new genre – by deliberately not using the classic formula of the preface, introducing subject and author, he has the opportunity to write something with a different structure – which makes classification of the Anabasis difficult, since the nuances can be subtle and several different readings are possible.
   The risk however of such a beginning is that the reader feels confused about what the subject of the work is actually going to be.
   

If the beginning lacks the traditional form of a preface to a history, then the end is also far from a traditional conclusion, which is a bald summary of the journey (7.8.26).  The Anabasis differs in this respect from both the Hellenica and the works of Herodotus and Thucydides.  Xenophon when writing the Hellenica places himself in the continuing genre of an historian in his preface by beginning “After this” (Hell; 1.1.1.), that is, after the events related by Thucydides, and concluding   “Thus far be it written by me; the events after this will perhaps be the concern of another” Hell. 7.5.27.  However, the end of the Anabasis is a factual summary of the number of stages, parasangs, stadia, and and the length of time of the entire expedition (7.8.26).  There is no mention of anyone else continuing and debating his version, and no mention at all of the narrator, Xenophon himself.  

In the preface to the Cyropaedia Xenophon clearly states his aim, “The thought once occurred to us how many republics have been overthrown by people who preferred to live under any form of government other than a republican, and again, how many oligarchies in times past have been abolished by the people” (Xen.Cyrop.1.1.1.).  In his conclusion, he states “I think now that I have accomplished the task that I set before myself” Xen.Cyrop. 8.8.27.  In the preface of Agesilaus, Xenophon is not shy of stating “I know how difficult it is to write an appreciation of Agesilaus that shall be worthy of his virtue and glory.  Nevertheless the attempt must be made  (Xen.Ages.1.1.).  He finishes the work with the death of Agesilaus, “So complete was the record of his service to the fatherland that it did not end even when he died” Xen.Ages.11.16.  It is a clear, satisfying, and very definite conclusion to the work.

Herodotus in The Histories identifies himself as the author from the very beginning “This is the display of the inquiry of Herodotus of Halicarnassus” (Hdt.1.1.0.).  The end of The Histories is clearly concluded “The Persians now realised that Cyrus reasoned better than they, and they departed ... (Hdt.9.122.4.).  Thucydides also identifies himself and his aims in the beginning of his history “Thucydides, an Athenian, wrote the history of the war between the Peloponnesians and the Athenians” (Thuc.1.1.).   Thucydides finishes The Peloponnesian War with the admission that the war is not over, but his account of it is (Thuc.8.109.2.). .

The Anabasis does not have the preface and conclusion of these histories.  Perhaps Xenophon considered the subject and his involvement too sensitive to be placed comfortably and confidently in the genre of historiography, recognising the difficulties which he faces as an Athenian in the aftermath of of the Peloponnesian War.  The Anabasis may begin with the Persian royal family, but it is not the focus of his work.  We should consider the opening lines as a scene-setter for the action to come.. 

Content

This is a narration of checks and balances.  The opening lines of the Anabasis are striking, illustrating Xenophon's skill in pacing his narrative at different speeds.
  There is a wealth of swift detail here which contrasts with the much longer details of how Cyrus made allies and gathered his army by a strategy which takes planning and takes time to arrange.  Xenophon's description of this takes several lines emphasising its several strands.  

By stating that the two sons were the children of Darieos and Parysatis, it gives them equal status as full-blown legitimate heirs to the Persian kingdom – with the same royal parentage.  It also gives equal status to Dareios and Parysatis.  The rights of primogeniture were not always observed, there was an argument that Cyrus had greater rights to the kingship since he was born after Darieos had become King himself, and there was precedent for the eldest heir being overlooked.
 .
   Although Xenophon's introduction is factually correct, he does omit some details eg Parysatis is the sister of Darieos in addition to being his wife, and there are four sons, not just two.  Ctesias' account of that time, with its allusions to the harem and petty jealousies of the court, would have been familiar to the reader.  Certainly Xenophon has to include the background of the Persian royal family and Cyrus' position in it because these are pertinent to the conflict which follows.  Cyrus felt that his claim to the throne was valid, but recognised that to wrest it from his brother would involve deposing him in battle.  

It is important that Cyrus has already been given great responsibilities by his father – he is a satrap and the commander of troops in a crucial location and of significant cities (1.1.2.).  As a satrap of Lydia, Greater Phrygia and Kappadokia, Cyrus would have had enormous influence.
   As the governor he would be treated as a powerful vassal king in that province.  The Persian empire was divided into twenty satrapies.
  His command of all the troops in the plain of Kastolos is an additional responsibility, the two posts were not always combined.
  Dareios has shown great confidence in his abilities by giving him these key costs at a vulnerable time.
  The omission of the responsibilities of his brother before he ascends to the kingship is even more telling – Xenophon does not want to detract from the fitness of Cyrus to rule by undermining him with details of his brother's qualities and previous experience – if indeed, he has any – but crucially his brother is named King by his father, even though Xenophon gives the impression that this is a death-bed event.  It is probable that Arses had been designated as successor years before the death of Darius, and that Cyrus was not sent for to be told this, but rather to promise fidelity and support towards his brother, or possibly an explanation for his execution of the royals Autoboisaxes and Mitraeus at Sardis (Xen.Hell.11.1.8).

Many of the verbs eg γίγνονται, ὑπώπτευε, διαβάλλει are in the historic present tense for dramatic impact.  Xenophon uses many participles, this forms part of his style, making the action sequential, recording a series of events έξαιτησαμένη, κινδυνεύσας καί ἀτιμασθείς.  The plain of Kastolos is where the troops were mustered annually for inspection.
   Xenophon repeats words of travelling eg άναβαίνει, – a reminder of the simplicity of his narrative style and the subject of his work, and the aspect of geographical distances.  Cyrus acts methodically to create friendly contacts at the King's court and to persuade cities to follow him against the King.  The language describes Cyrus' actions and then describes what the intent is behind them (ὥστε αύτῷ μᾶλλον φίλους εἶναι ἤ Βασιλεῖ).

By the use of πρεσβύτερος μὲν Άρταξέρξης, νεώτερος δέ Κῦρος, Xenophon puts the two sons in opposition.  The same technique is used to link the actions of Parysatis and Cyrus, both working towards the same goal ie Cyrus to supplant Artaxerxes Παρύσατις μὲν .... ὅστις δ'.  Parysatis has always favoured her younger son φιλοῦσα αὐτὸν μᾶλλον ἤ τὸν βασιλεύοντα Ἀρταξέρξην.  Xenophon often employs the constructions for “as quickly as possible”, “as many as possibe”, etc.

Tissaphernes is the enemy of Cyrus even before the death of Dareios.  Xenophon says that Cyrus is falsely accused by him of plotting against Antarxerses 1.1.3., but Plutarch asserts that two plots were suspected by Tissaphernes, either the 'magus' uncovered a plot by Cyrus to assassinate him in the temple while his brother was dressing or that Cyrus was hiding there to attack him (Art.33-6).
   Xenophon wants to shift the focus from the supposed plot, to Tissaphernes' treachery – he is meant to be a friend to Cyrus (ώς φίλον).  However, they were already (covert) enemies since Tissaphernes had lost some responsabilites to Cyrus, and Cyrus may have taken him with him just to know what he was doing.
  The theme of trust is constant throughout the Anabasis.

Xenophon is careful to build a case for Cyrus' decision to oust his brother, by emphasising the support of his mother and that he has been endangered and dishonoured (κινδυνεύσας καί ἀτιμασθείς) by his brother.  Cyrus would argue that he was still at risk of assassination by his brother, giving him a legitmate reason for planning to replace him as king.
  Cyrus appears to be a charismatic figure and he charms representatives sent by his brothers, and natives alike (τῶν παρὰ βασιλὲως ... πάντας οὕτω διατιθεὶς ... καί τῶν ... δὲ βαρβάρων).  Any meetings are used to gather support, and all this is done in secrecy since he knows that the King's forces will always be greater than his and he needs the advantage of surprise.  Linguet and Gillies believe that the huge expanse of the Persian empire contributed to its decline, rather than the harshness of despots.
   Its very vastness gave Cyrus the opportunity to amass large numbers of troops without arousing his brother's suspicion since, the empire was divided into smaller parts – the administrative satraps – so central administration worked slowly and the different provinces were linked together very weakly.

Cyrus' long history with the Greeks is emphasised by τὴν δὲ Ἑλληνικὴν δύναμιν those Greek troops are his.
  Miletus is the exception because it is the headquarter and fortress of Tissaphernes.
  Achaemenid kings increasingly relied on mercenary soldiers once the empire had become destabilised by uprisings inside the royal family and in the provinces.
  Cyrus takes his Greek forces with him to the court, he has close links with the Greeks – and most particularly, the Spartans – after his support during the Peloponnesian War.  These men are well-trained, experienced and willing to be mercenaries, with the prospect of further rewards, indeed Cyrus promises the distribution of satrapies (1.7.6-7.)   His reputation and friendship with Lysander is well-known and many of the men were garrisoned in cities in Ionia controlled by Persia.
  Indeed Clearchus, a Spartan,  is Cyrus' second-in-command,.  Xenophon himself is recruited through his friend Proxenos.  The Greek forces eventually numbered ten thousand and seven hundred hoplites and three thousand lightly armed troops.

Parysatis

Parysatis is not just Dareios' wife, but also his sister.  Parysatis and Dareios had thirteen children, of those who survived, there was one daughter, Amestris, and at least four sons.  Arses was the eldest (born before 424), then Cyrus, Ostanes, and Oxathres (Plutarch Art.12, Ctesias §49).
  Parysatis is described by Walpole in his commentary as being “a woman of bitter and revengeful temper”.
  She is a shadowy figure in the Anabasis, but manipulative, like Hellas (7.8.8-11.).
  Her reputation may be more as a result of artistic licence than historical accuracty.
  However tenuous the story of Parysatis may be, she has been created as a memorable character, even if perhaps somewhat of a pantomime villain.

Ctesias 'the doctor' who attended  Artaxerxes at the battle of Cunaxa in 401, is the probable source of most of the descriptions of Parysatis used by Plutarch in his Life of Artaxerxes, and may have known her and the Persian court very well, including description of the harem.
   Plutarch used his writings as a source – although Ctesias' account was generally considered to be unreliable.
  Unfortunately, the survival of his account is fragmented, but he was Artaxerxes' doctor at Cunaxa and was the doctor to Parysatis and the King's wife and children (Plutarch Art.11.3, 1.4).   Plutarch describes her as a murderer who had persuaded Cyrus to kill his two brothers and others at the Court.  She deliberately stopped the King from hearing about Cyrus' preparations for war.  After the death of Cyrus she tortured and murdered those responsible when the opportunity arose.  Having argued with her daughter-in-law, Stateira, the wife of Artaxerxes – she poisoned her, and was punished by exile to Babylonia.
   Eventually she convinced Artaxerxes to execute Tissaphernes, whose denunciation of Cyrus had warned the King of his plotting.

The Parysatis of Xenophon lacks the colour and intrigue of the Parysatis of Ctesias.  The reliability of Ctesias was questioned even in ancient times, but once Plutarch had used him as a source for his life of Parysatis, she became established as a powerful and memorable character of the Persian court guilty of numerous heinous plots and crimes.
  However, in Xenophon's version she does have a role to play as supporting and protecting her younger son, preferring him to her eldest son  ἡ δὲ μήτηρ έξαιτησαμένη ... ὑπῆρχε τῷ Κυρῳ ... φιλοῦσα αύτὸν μᾶλλον ἤ τόν βασιλεύντα Άρταξέρξην.
Conclusion

This passage forms the beginning of Xenophon's Anabasis.  The unusual omission of a preface marks this work as a not being a history in the traditional sense.  The narrative is carefully constructed from the beginning to portray Cyrus in the best light and to give good and cogent reasons for his campaign against his brother, the new King.  This construction relies on the use of facts to strengthen his case and the omission of details which might weaken it.  Xenophon has chosen to limit the details of the Persian court to those which are pertinent to Cyrus' decision to mount an expedition to usurp his brother.  He may have shown Cyrus in a flattering light, with right on his side as a charismatic, talented, royal leader, but the title of the work is anabasis, and it is the details of the journey there and back, not the intrigues of the Persian court, which will be the main theme, despite the opening lines which should be considered as a marker of a new genre of writing.  Xenophon very rapidly establishes the facts, emphasising the speed with which Cyrus raises his army, his charisma and his resourcefulness to turn every situation to his advantage.  The character of Cyrus is the most important factor in his ability to raise a joint army of Persians and Greeks.
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