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To what extent does destruction encourage change through two approaches to societal change in contemporary art addressing postcolonialism? 


Abstract 

This Essay will look to compare the work of two contemporary practitioners in an associated filed to glean insight into their conceptual and practical methods. The two practitioners in particular are Otobong Nkanga and Zarina Hashmi. This essay will look to explore the manner they represent the Scar, in both a literal and non-literal sense, the concepts of Survival, and the role of destruction as a key proponent in the course of one’s own survival, looking at the effects of human interaction with the environment, and how both a female artist, and artists of different ethnicity have reclaimed and portrayed their own messages and self-representation within a post-colonial world. 

Essay 


“There is a crack, there is a line, and eventually there will be a scar. It will remain as a memory of the work and also as a memorial to the issues” (Alberge, 2007). The scar appears throughout both the works of Otobong Nkanga and Zarina Hashmi, a reference to the actions of others. Within this essay, it will look to explore the effect of mankind’s actions on the environment, through the removal of minerals and elements, to allow for progress of civilisations. Otobong Nkanga was born in Kano, Nigeria, in 1974. Her work looks to explore the effect of extraction of materials to support a capitalist agenda, with the effects of the gain further reflecting the... make sure you finish this section by saying what you’re trying to say here, and that it answers (or is of key relevance) to your essay question. 

When looking at the theories of Manuel Alvarado in regard to portrayal of ethnicity through stereotypes (reference), with ethnicity being broken down into four key categories, pitied, exotic, dangerous, and humorous. Nkanga can be seen to rebel against these categories in one... make sure you finish this section by saying what you’re trying to say here, and that it answers (or is of key relevance) to your essay question.  
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Figure 1 - Otobong Nkanga, The Weight of Scars, 2019/20


The stitch, and connection of materials, this 

The conjoining of material can be viewed as the tethering of two meanings, her use of diagonal lines transcending the four panel tapestry draws links between imagery of mines, this combination of both the artists hand, and eye, through her photography envelops the composition, with figures in a stance of movement, a kinetic energy, the repetition of arms, in a constant state of engaged exertion of strength and control, the figures are transplanted across a discord of blues and earth tones, a symbol of the traversing of distance, akin to that of a global map, an echo to the actions of the colonial powers which tore apart pre-existing civilisations in a look to push their own capitalist gains, through the abduction and enslavement of the natives under the guise that they are less superior. The weight of their actions is held apparent with each space left abandoned, with false hopes of providing support to many, but in reality... make sure you finish this section by saying what you’re trying to say here, and that it answers (or is of key relevance) to your essay question.

The language of the materials, the use of weaving and tapestries, a possible return to the methods of recording history and holding a fabric back together, this bringing together of two materials, the stich pulls together two lost connections or to creates new ones. As an observer of Nkanga’s work, the notion of the weave, the structure of the weft, bring on a level of make sure you finish this section by saying what you’re trying to say here, and that it answers (or is of key relevance) to your essay question.

Otobong’s shift from Nigeria to Paris and now Antwerp,

Otobong Nkanga’s work looks to explore the effects of destruction on the environment, the removal of material 

Theseus paradox
If something has interchangeable parts and each part has been changed over time is it the same item it begun as,

If one tree is cut down for another with time to take its place, is this forest repaired or still scarred
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Figure 2 - Zarina Hashmi, Dividing Line, 2001

The evidence of her marks enforces both the artists presence, whilst linking to the mark made within the ground, to remove material, to create a mark which creates the message.

This contrast of her living in the city, these hectic locations far from any greater source of nature, can be seen to have the effect of creating this structural quality closer akin to that of a vast metropolitan, the lines are stark and distinct, the artist vocabulary, looks to highlight then masculinity of the mark carved out through the two countries, this mark, a reflection of the India Partition, a division between the two countries that came with the ‘end’ of colonialism between Pakistan and India, “I was ten years old when the partition of India happened. My family was moved from our home in Aligarh to a refugee camp in Delhi for our safety.” (Naeem, 2017) The mark hold

Bold abstract form of the scar, both in the material and of the continental divide which changes the perspective of the viewer, not seeing a distinct place or names but just a line, this removal of the meaning, when context in not applied, push these line to a quality akin to that of a scar, an aspect which transcends both artist, the scar as a metaphor of destruction, a moment ingrained into a simple mark, this can further be read as a mark of change, a message of hope, that this scar is not of pain but a symbol of 

There is not one story presented within this mark, but the artist could have indented a story of millions, this work apart of series of studies of international borders, divides, can be seen a as a story which converses time, a work which draw similarities, and as noted at the start of this essay, is the work of Doris Salcedo, Shibboleth, a word used to define one group from another through the mispronunciation led to death, her work spoke of the divide and journey of many, both the journey of many immigrants throughout time, but also the personal journey one makes within a lifetime. 

Not able to verbalize truly the extent of her experience, the mark becomes the strongest of metaphor, 

The removal of material, to carve into a surface, a form of scarification, like the line made between the unseen countries, their borders separating many. Hashmi’s first-hand experience of the division that was drawn out between India and Pakistan had a lasting i

A possible link between the scar of the country as a maternal scar or surgical incision of the Caesarean section, a link between the removal of innocence of country/earth, and the removal of the baby from the womb during birth.

 but this will not heal, this damage of the surface, to carve into wood

This separation within the composition, this opposition between the black and white, a shift in tones, 

The line which makes up the entirety of the composition, a 

To replicate an image, a homage or a symbol of change, linked the scar of both the city with the mental scar of her separation of her family, and of the families and others, a story is never a story of one, but of many, you are not born alone, you do not exist on your own, thus the stories of many are intertwined.

Was their media eco friendly 

Change in economic climate, those who can or can’t afford to change, 

Effects of one’s surroundings

Perspectives of cities, removal of nature, how do they convey this message, whilst being removed from it, not being surrounded by nature, yet both discuss about it 

Bearing of pollution on nature, 

With this removal of humans control of space, natures transcend borders, but are still affected by them, 

Nature comes 

How nature takes over and return from naked to its own strength, 

The power of nature versus man, man has little control, 
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