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Sublime: Then and Now

Introduction
The sublime has a huge historical value to artists and philosophers and through time, has shaped its own relevance into society; evolving into many different notions in the creative industry. The then and now exhibition captures the impact human error has had on the planet with Gary Braasch’s life work highlighting the exhibition, it portrays the effect that climate change has had on the worlds environment. The exhibition also features quotes by anti-climate change believers underneath the photographs, and a video contrasting between Donald Trump and footage from National Geographic.
The sublime is shown how it has evolved through time into the age of the Anthropocene, where our relationship with nature has changed from being awe-inspired by its natural beauty, to being awe-inspired by the drastic effects of climate change.  The exhibition aims to experience the feeling of the sublime and concentrates on photojournalists Gary braasch’s life long career of capturing the consequences of human’s careless behaviour on the natural world. His images bring a feeling of what Kant (1960) described as “negative pleasure” as the ‘then’ images are so beautiful but the ‘now’ images are utterly shocking, a situation where the true feeling of ‘the sublime’ can be achieved. Edmund Burke said in his book “astonishment, as I have said, is the effect of the sublime in its highest degree” Burke (1757), this exhibition will hope to achieve this notion of the sublime by show casing the irreversible effects of human’s impact on the natural environment.   
Context
By having Gary Braaschs work displayed in this exhibition, the theme is consistent throughout and is a credit to him for his life-long dedication to documenting the effects of climate change. He has shown the whole world how we are impacting the environment and over many years he finally achieved it, but is it too late to reverse these effects? The reason for the contrasting quotes are to comment on people’s ignorance towards such a huge issue, when it is happening right in front of them. The sublime concept merges in with this exhibition as more of a feeling aimed to be impacted onto the viewer, adding a strong meaning to the work and captures how in the age of the Anthropocene, the sublime is still experienced by the feeling of ‘shock and awe’; as Edmund Burke described as the romantic sublime. 
The sublime is interpreted in many ways by artists, theorists and philosophers. Oxford English dictionary (1989) defines the sublime as “of very great excellence or beauty” and an “overwhelming sense of awe or other high emotion through being vast or grand”. During the eighteenth and nineteenth centuries the sublime was associated with the immensity or turbulence of nature and human’s response to it, which fits this exhibition perfectly raising the question does the sublime evolve? Or is it always of relevance in any age of time as its meaning and feeling never changes, in the twenty-first century we still look for human’s response to nature. The romantic sublime was first introduced in the seventieth century by Burke (1757) and described as “experiences of awe, terror and danger” by experiencing those things one could truly claim to have felt the feeling of sublime. This exhibition holds that shock and awe feeling. Therefore, this suggest that the sublime is evolving with the centuries as its historical value continues to grow. It still shapes the way we feel and the way we interact with nature.  

Artist and Artwork
The exhibition houses ten of Gary Braasch’s images, condensed to five photographs with the purpose being to show his before (then) image of a specific environment next to his current (now) image of the same environment. The exhibition aims to provide the viewers with the sublime feeling of shock and awe, by seeing the effect climate change has had on the environment. The artwork is contrasted with quotes from anti-climate change believers including Donald Trump, Nigel Lawson and James Inhofe to comment on people’s ignorance to what is happening around them and how people can so easily avoid it.  This exhibition engages a political and interactive view which is considered as separate from the sublime aspect of the exhibition.   
 Entering the gallery through the café, the first image on the left is Rhone Glacier in the Swiss Bernese Alps the left image taken in 2001 and the right image taken in 2014 which shows the drastic change it has faced through thirteen years of climate change with nearly all the alps having melted, leaving the land underneath exposed and a small lake visible formed by the melting alps. Underneath the image is a quote from Nigel Lawson denying climate change allowing the viewer to interact with both arguments. On the opposite wall there is a picture taken in Santa Cruz, Argentina showing the melting of what was once huge glaciers and land covered in snow and ice. It is placed opposite to keep the relationship between the two images in this section of the gallery consistent, which gives the viewer the ability to compare the extent of the damage in both images and experience the sublime feeling of negative pleasure ‘shock and awe’.  
[bookmark: _GoBack]There is a video being played on repeat in the centre of the exhibition to bring the whole exhibition together. It contrasts between showing the effects of climate change and Donald trump denying climate change exists. It ties in the relationship between the whole exhibition, as all Braasch’s images have anti-climate change quotes underneath them. By doing this it isn’t enforcing on the audience, giving the viewers an opportunity to have a more diverse experience. They can experience the feeling of sublime in the images while experiencing the ignorance and selfishness of climate change deniers at the same time.  The largest scaled image featured in the exhibition is of The Great Barrier Reef, placed on the largest wall in the gallery. The image shows the devastating effects of climate change on the coral reef due to sea levels rising, changes to tropical storm patterns and their frequency, altered ocean circulation and a drop in pH levels. This piece holds the biggest sublime value when looking for human’s response to nature, these two images offer the biggest shock and awe experience in the exhibition due to the severity and beauty in them. Oceans are considered relaxing and tranquil just as the left-hand image shows but it is shockingly contrasted with the right-hand image. It shows the loss of life this part of the world has suffered. The final two images are placed on the inward walls next to The Great Barrier Reef, one of Oregon’s Mt. Hood and one of Homer forests, Alaska. Global warming caused an outbreak of spruce bark beetles, that destroyed four million acres of forest. It gives viewers the opportunity to look at three contrasting images that show different consequences to climate change all in close proximity, but having the sublime factor brings all three images back to the same experience. The final quote of the exhibition is one from Donald Trump and is placed underneath The Great Barrier Reef image, but is visible while looking at all three images. It continues the contrasting relationship between the anti-climate change believers and Braasch’s work. 
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