                Critical Review of Book Chapter Relevant to Research Image.

This assignment will outline a critical review of a chapter from the book called Anthropology of Art by Robert Layton (1991). The chapter that will be reviewed will be chapter three “Arts and Visual Communication”. This assignment will demonstrate how this chapter might be used to analyse the research image of Lion Relief from the Ishtar Gate from Babylon as part of the “Processional Way” just off from the Gate (Russel, 2016).  It is currently reconstructed in the Staatliche Museen zu Berlin in the Vorderasiatisches Museum Collection, it’s museum number ID number is VA BAB 01392 (Staatliche Museen zu Berlin, VA BAB 01392, 1999).
The Lion relief image was constructed from plaster ceramics, carved within brick and then glazed and painted over (Mazakhn, 1999). The materials used was ceramics, clay, plaster and paint glaze (Staatliche Museen zu Berlin, VAB BAB 01392, 1999). The relief was created for the city to go on the temple walls and for the king primarily to indicate his power and strength (Mazakhn, 1999). This could be perceived to possibly ward off invaders, to serve as a warning to them and to incite fear. The might and power being exhumed from it demonstrates how the king believed he had “divine power” and was a highly capable king. But, also, projects notions of wealth and royalty, that he was the head of the kingdom and had the power to rule.
Professor Layton’s book was selected for its content of the anthropological approaches to the study of ancient art (Layton, 1991, p.1). Chapter three discusses the messages derived from ancient art and how symbolism plays an important feature in these messages (Layton, 1991, p.93). He also discusses various scholars in this chapter which will be discussed in this assignment. The review of this chapter will demonstrate the subject matter and themes within. Also, a discussion of the main assumptions that Professor Layton possessed. There will also be a brief biography of who Professor Layton was, to demonstrate the field in which he studies as a means to illustrate images. This will be including, the theories and methodologies surrounding this approach, an analysis of how this work contributes to the scholarly debate will be explored in this review. And an investigation into the use of primary sources will be conducted. An evaluation of the chapter’s writing methods, an assessment of the strengths and weaknesses of the chapter’s relevancy and usefulness to researching ancient art.

The book Anthropology of Art Chapter three discusses how art can communicate messages to the masses (Layton, 1991, p.93). The messages can be symbolic, religious and sacred, it discusses many cultures and refers to many scholars with examples of objects that are religious and are art not modern interpretations of art (Layton, 1991, p.93). For example, the art from diverse cultures have symbolic meaning associated with them (Layton, 1991, p.93). Also, some objects do not appear to be regarded as art, however they do have a great amount of symbolism, so this in turn quantified them as art but art as “visual communication” (Layton, 1991, p.93). This suggests art is more than just being aesthetically pleasing, they have imbedded messages, designed to make the viewer or audience acknowledge and recognize it and to also think about the message it is sending. 
The main argument for this chapter is that art does have “visual communication”, more specifically it communicates symbolism of art to the viewer. (Layton, 1991, p.93). This suggests art is far more than just how it appears or how it was produced (Layton, 1991, p.93), and for the ancient people, the art had more symbolism and messages associated with it, suggesting this was the most pivotal function (Layton, 1991, p.93). As a result, art had more of a serious perception to ancient peoples than in the modern world of just appearing beautiful and casual.
Professor Robert Layton is an anthropologist, who specializes in social diversion, evolution, the indigenous rights of peoples and art that is not Westernized (Durham University, 2019). In the years of 1974 to 1981 he resided in Australia, where he worked on Aboriginal rock artwork and where he assisted the campaign for Aboriginal Land claims. The initial area he assisted on was the Ayers Rock National Park in Australia (Durham University, 2019). From 2005 onwards he has been working with Shandong University for art and design investigating ancient Chinese art in the Shanghai Province region (Durham University, 2019). 
The fields Professor Layton resides in does directly relate to the chapter of “visual communication” (Layton, 1991, p.93). As the sub-areas he works in, social diversion can apply to art and the understanding of art. In addition, Professor Layton current projects in China exactly relates to the art and the interpretations from art, as Chinese art comprises of a wealth of symbolic meanings and messages (Durham University, 2019). 
Theoretical approaches used in the chapter is that of symbolism and communication, also the methodological approach is the analysis of colour symbolism, religious symbolism and the messages derived from the analysis (Layton, 1991, p.94). The chapter is rich in colour symbolism, especially, as the presence of colour in art is almost always a feature (Layton, 1991, p.93). Also, it has such a powerful impact on the viewer from both when it was viewed in the ancient world and in the modern world. 
Religious symbolism from the artwork is a prominent feature also, that colour and religion go hand-in-hand. The religious aspects appear to come from the gods and goddesses who are associated with funerary rites and different aspects of society (Layton, 1991, p.95). The messages are then inferred from these symbolic attributes (Layton, 1991, p.93). The religious symbolism displays concepts of supernatural power, might and dominance to the people, it keeps them grounded and in line with the cultural and societal ideals.
Professor Layton refers to a number of scholars within this chapter, some include Daniel, P. Biebluyck, Emile Durkheim, Howard Morphy, Alfred Gell, Paul Sillitoe and Victor Turner. Most of these scholars work in the cultural anthropology field.  Turner specializes in symbolism in culture in general (St. John, 2014), whilst Gell focuses more on art symbolism (MacFarlane, 2019). Sillitoe majors in social changes, and farming techniques mainly, so he does not really relate as much to symbolism or visual communication but is still useful (Durham University, 2020). Durkheim majors in sociology primarily, this relates in part to cultures but not entirely to symbolism (Peyre, 2020). Biebluyck concentrates on African cultural studies, this field is rather interesting and relates in some way to the chapters content but not entirely. (Sharp, 2016). Lastly, Morphy specializes in ancient art and visual anthropology (British Museum, 2004). He is frequently referenced in throughout the chapter and appropriately so, as his field directly relates to the chapters content. 
The chapter, even though various scholars who are not entirely relevant to the content, still presents compelling information and ideas relating to art, thus suggesting sufficient analysis within the passage to say for certain it contributes to the scholarly debate (Layton, 1991, p.93). This relates to the research image that is due to the content of the chapter detailing the analysis of symbolism and subliminal messages within ancient art (Layton, 1991, p.93). The chapter relates to the Lion Relief as it demonstrates how to interpret the symbolic messages from the relief itself.
The chapter has a rich array of primary sources, these include paintings from diverse cultures, sculptures, sketches of paintings, stelas and palettes, for example the Narmer Palette (Layton, 1991, p.132). These are used to visually indicate the analysis of the theories presented in the chapter (Layton, 1991, p.133). The sources appear to be from museum collections (Layton, 1991, p.130). Also, the sketches appear to be drawn from a photo that had many aids present such as missing or fragmented pieces being drawn in (Layton, 1991, p.135). They are used as an integral part of Layton conveying themes and ideas as appearing as figures (Layton, 1991, p.93).
The book chapter is well written, at the start, the opening paragraph was composed of a summary and conclusions from the previous chapter (Layton, 1991, p.93). This in turn made the opening easier to read, easier to follow and flowed very nicely. Towards the middle of the chapter, it included words that was unique and uncommon (Layton, 1991, p.96). The inclusion of multiple scholars’ half-way through the chapter made it more difficult to read and absorb all of the information presented. This made the flow more halted and stagnated. But the content was always relevant and useful, so the density can be tolerated. Towards the later parts of the chapter the language used was easier to understand and softened the density of the information.
The strengths and weaknesses for this chapter are detailed, specific and there are a few for each category. The strengths are, it is rather well written, especially in the first few pages. It is very clear and concise to read, it divulges a lot of information and it flows very well. Another strength is the start of the chapter has a summary and conclusion from the previous chapter. This is very useful and makes it easier to recall the overall content of the whole book, as this helps the book flow more consistently. Also, the content is written in a way that is really fascinating and intriguing, it really catches the reader’s attention. The chapter is relevant to the research image, in addition, it is relevant throughout, the chapter does not lose its pertinence. Additionally, the chapter includes a number of primary evidences in order to support its findings, that are all extremely relevant to the theme of the chapter. The primary sources are an adequate strength in themselves due to relating to the ancient world to support arguments.
The weaknesses are not as great as the strengths, but they are nonetheless present, for instance, the chapter started as well written within, towards the centre and near end of the chapter the language started to become difficult to read. There were a few words that required researching to ascertain their meaning and how they pertained to the content. Plus, there was rich amounts of information condensed into each paragraph which is in one way a good point, however, it made the content dense. There was a vast number of scholars referred to with few instances of individual concepts and ideas. Lastly, the conclusion still referred to scholars and their works providing more facts and information that is normally within the main body. So, this was rather strange and made it difficult to register the small concluding statements at the end of the chapter. 
To summarize, this chapter was persuasive and provided sufficient evidence to support the thesis of visual communication of ancient art (Layton, 1991, p.93). Also, that the messages are more symbolic than anything else, plus was pivotal to the societies the art belonged to. It greatly contributes to the scholarly debate as a result. The interpretations from the evidence are founded upon perspectives of the individual and while this normally would create counter arguments, there was no instances of this. Most scholars support and approve of this book and the points raised within. These scholars would recommend his work to others. For instance, one scholar a man called James Gordon wrote a review of this book in 1983, he supported the points raised and recommends it to others (Gordon, 19083, p.2). 

In conclusion, the interpretations that were reached from the Lion Relief image was, whilst it is aesthetically beautiful, the image contained greater attributes of symbolism. The image relates symbolism of the power and might of the king, protection and guarding the king and his kingdom. Possibly to ward off invaders, to serve as a warning to them and to incite fear. The might and power being exhumed from it demonstrates how the king believed he had “divine power” and was a highly capable king. But, also, projects notions of wealth and royalty, that he was the head of the kingdom and had the power to rule. From reading the chapter, it is clear the content is highly relevant to the research image, it would be useful in taking the investigation further. Even though there was a lot of examples provided, it made the content far more interesting and provided a basis for conducting a visual analysis of images. So, it made the whole chapter fascinating. The chapter does indeed have the potential to be emulated with work on the research image as it is relevant. All in all, this chapter is extremely useful and will greatly benefit the investigation into the research image.
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