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Writing Residency Design

Email to our property owner (definitely not my dad)
To: <pete@lemanoir.co.uk>
       From: noisetier@gmail.com
Subject: Noisetier Properties – Residency Site
Dear Pete,

Thank you for your interest in Noisetier Artist Residencies. I had a look around your property last weekend with you and your wife Angie and we would love to go ahead with hosting a residency there. Le Manoir is the perfect size for our residency and we have been able to get three local museums on board. 

If possible we would like to use the house for four weeks each May/June and four weeks each October/November – dates for the 2025 season have not yet been set.

I would also like to invite you and Angie to join our team planning meeting on 7th May at 4pm. Here’s the link: <teams link here>. It is important to us that you are involved with this so that you have control and are comfortable.

I hope that we can build a long lasting, successful residency together.


Warmest Regards, 

Alier Collins

 Noisetier Artist Residencies.
 07487788795
 noisetierresidency.co.uk
 noisetier@gmail.com


The Residency[image: ]
Le Manoir – Summer and Winter Residency Programme 
Le Manoir in the beautiful rural village of Brouains is the perfect place for a writer’s residency. In the valley of one hundred mills in the Manche region of Normandy, Le Manoir is a stone’s throw from the Moulin de la See and the D-day beaches. With the backdrop of French farmland and countryside, it is the perfect place to explore France through the ages. Le Manoir values working together in all areas, and we encourage cooking and eating together, as well as working with each other and sharing ideas. We work alongside the mill and some of the D-Day museums, so artists have the choice in where they focus and present their work. You will have the opportunity to take part in an exhibition at one of the museums at the end of the residency for which we ask that every artist submits a piece.
Who we are looking for:
We are looking for emerging writers of all types: poets, fiction and nonfiction, children’s authors, and other artists including illustrators, painters and potters who are looking to build their skills and play a part in rural community history by contributing to museums and conservation. (Specialist equipment such as easels and a kiln are available for use.) Applicants must be 20+ and we are interested in diverse voices with new perspectives who are intrigued by these areas of France’s history: 
- D-Day and the French Liberation
- Mill workings, workers and structures
- Impacts of War on Communities
- Impacts of mass production on rural landscape and agriculture
- Farming and community life


Accommodation
Le Manoir is a rustic farmhouse which is perfect for writers of all genres, illustrators, artists and potters. It is an inspiring and diverse place, full of wildlife and history. The house itself was built in 1736 and has been restored from total ruin by Pete and Angie. Preserving history and culture is always important, and living in this part of France is very much like stepping back in time. Brouains is 4km away from the next town, Sourdeval, where residents can find the boulangerie and small shops where you can buy your fresh baguette and local produce.

We have:
4x Double Bedrooms
1x Twin Bedroom
3x Shared Bathrooms and 1 downstairs toilet

Shared Spaces:
Living Room (with log fire)
Dining Room (with log fire)
Kitchen-Diner (with Aga)
Barn Space
Attic Space
4 acres of outdoor space
Patio Space

Expectations:
Artists are expected to work collaboratively and to take part in an exhibition at the end of the residency where they will display their work in one of our partner museums, which include:
- Omaha Beach Museum
- Juno Beach Museum
- Moulin de la See
Each artist is also expected to create a short blog style piece for publication on the Normandy tourism website, detailing their stay – museums and towns named – normandy.tourisme.fr. 
We also expect that artists will attend scheduled workshops and museum trips/ activities.

Extra opportunities
Artist organised trips to attractions including Le Mont St Michel, Bayeux or Claude Monet’s house and gardens. 
Opportunity to learn about French cuisine from Chef Martin and his wife Francesca of Le Zebra Café. 

Transport Links
Nearest Airport – Small airport in Caen, Carpiquet, larger airport in Rennes. 
Nearest Train Station – Vire – a 20 minute drive. 
Nearest Port(s) – Caen, Ouistreham (1hr10 drive) / St Malo (1hr10 drive)/ Cherbourg (1hr20 drive)
Eurotunnel – Dover-Calais, (3hrs45mins drive)
France does not have a reliable taxi service, so cars necessary to access shops and workshops in museums (D-day beaches are each just over an hour away), bicycles also useful for shopping.

Languages
French and English – our museum partners can help translate work for bilingual exhibitions.

Are you wheelchair accessible?
No, unfortunately due to the age of the house, there are hidden steps everywhere, and the main staircase is an uneven stone spiral with no banister.

Residency Length:
4 weeks 

Fees and Costs:
Le Manoir cannot cover all costs as we are a non-profit organisation working with Normandy Tourism to keep French history alive. Therefore, artists must cover food and travel costs, however accommodation at Le Manoir (usually £70 per person per week) is covered by us, as the museums benefit from artist exhibitions. We do however charge a fee of £60 per week, which covers the workshops and museum access

Food and Utilities:
Meals are prepared together by artists who all have access to our electric oven, barbecue, aga, two fridges, freezer, wine fridge and rack, toaster, kettle and cooking equipment. 
All water waste is handled by our septic tank – common in this part of France. Care instructions found in the four bathrooms.
Bin day is Tuesday – bags must be taken to the roadside and left in community bin there – provided by the mayor. 
[image: ]
Some Workshop Outlines:
Workshops are aimed at all artists. We hope you will explore all avenues of your creativity and try some activities you might not usually have.

Helene’s ‘Valley of One Hundred Mills’ Exploration Day – Day 3 – 12pm – In English and French
Venue: Moulin de la See 
Helene will lead you on a tour of the museums (the mill itself and the French rural history museum) and the valley in which they sit (including the working water wheel). The mills are a large part of the history of Normandy, as this is how rural people made their income. The mills have been seemingly left forgotten, mostly derelict, as the Moulin de le See is one of the only four turned into museums which are still open today. 

Alier’s Poetry Workshop – Day 4, 12pm – In English
Venue: Garden if weather allows, Barn space if raining
Artists will have the opportunity to write and share some poetry. Alier will share their own work and provide prompts suitable for seasoned poets and those who have not tried their hands at it before. You will have the opportunity to work collaboratively with other artists to create and share your work. We will regroup in the evening for a performance evening in which you are encouraged to read poems you wrote during the day. 

Michael’s Artistry Workshop – Day 6, 12pm – In English
Venue: Barn Space
You will be led by Michael in a painter/illustrator focused session to create impressions of your surroundings/ pieces related to you activities thus far, including beaches and mill trips. The workshop will be suitable for those who are experienced painters and illustrators and beginners who are open to learning new skills. 

Pierre’s D-day History Afternoon – Day 8 – 12pm – In English and French
Venue: Juno Beach, Juno Beach Centre and Juno Canadian War Cemetery
Pierre will lead you on a museum tour and beach session, before finishing at the cemetery. He aims to inspire you in his immersive tour and allow you to explore how Canada and USA played their parts in the French Liberation and wider war. The centre focuses primarily on Canada, however Pierre is knowledgeable about the D-day Landings, and is happy to answer any and all questions.

Carly’s Pottery and Ceramics Workshop – Day 9 and Day 12 - 12pm, Usually in English, available in French
Venue: Carly’s shop – Cherence-le-Roussel 
 Led by Carly, you will in throw and fire your own ceramics, then paint them on the second day of the workshop. She will guide you through creating mugs, plates and bowls, and help you to fire them in her kiln in her studio. Carly welcomes everyone and hopes to be able to keep this old craft alive through her classes.

You could use pieces created in any of these workshops for your museum exhibition piece at the end of the residency. 

Applications
Type: Open Application
Click here for our application form: <form link here>
Make sure to upload a few pieces of work to the portal on the form, but remember selections are based on you as a person, not just your work! We choose our artists carefully. The selection team includes:
Alier Collins – Residency host, poet and company lead
Michael Smith – Artist and home workshop leader
Carly Bombarley – Pottery lead, artist and workshop leader
Pierre – D-Day museum workshop leader
Helene – Moulin de la See workshop leader
Pete and Angie: Owners of Le Manoir, and Noisetier partners

We look forward to welcoming you to Le Manoir! 

(If I had more space I would include: more workshop outlines for a four week programme, a mock itinerary, some alumni information and some more information about the partner museums.)












Website
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Alier Collins
"Entirely engaging... Dark and lovely" - Nicholas Lilley
Alier is a writer and poet, born in Berkshire, England in 2004. Their work centres around themes of loss, mental health and queer identity.
About Alier
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[image: A person with a hand on their head

Description automatically generated]Alier is nineteen years old and currently based in Ceredigion in west Wales despite living in Berkshire, England for most of their life. They are queer and use they/them pronouns. School was difficult at times due to homophobia and Alier writes about such incidents and the impacts they have on queer people's mental health. 
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Description automatically generated]Alier has always been a creative person. They have been writing since they were in primary school and won first prize in the 'Wokingham Reimagines Alice In Wonderland' Competition when they were just eleven, with a story about a boy falling into a drain and landing in a manor with an array of historical figures. This is a project which they have continued to develop, including turning part of it into a television script last year. 
Another outlet for Alier's creativity is their bartending. Alier is a cocktail bartender in their hometown. They managed a small wine bar and later became a flare bartender a larger cocktail bar. This experience is an inspiration for much of their poetry as well as the place they found their voice, largely due to the people they work with and the creative elements of designing and making drinks. 
Work and Writing
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Collection available to buy now on Amazon!  - Sights from the Holes of Moths
Sights from the Holes of Moths explores the world: both past and present from the perspective of a moth as a constant through time, whilst delving into modern cultural issues such as climate change, LGBTQ+ issues and women's rights. The collection provides insights from the simultaneously eternal and innocent figure of Moth as a constant throughout events which lit the fuses for rebellions, changed world structures and follows even the smaller scale happenings, from long drives to trips to the park. Everything is an adventure for Moth in the night-time. 

Excerpt From Alier's Collection: Sights from the Holes of Moths:
Moth splays his waking wings, wrapped around his body of man, folded leaves of Eden can, set feet on earthen rock. Silence but for the heavy flutter of beating down this air.
I was watching when Eagle Eyes gave his sermon speech to send his daughter 
 To fire and wood out of reservation.
I was standing as they set motion out of moments, melting maiming at the fall of Chernobyl.
I was the tides in the testament, blood red and feeling
 his hands separate my heart split me in two
 Allow them through.
I the turbines in the hills of the north, wings spinning to the turning tunes of the wailing coal. 
I was looking in the lights of the night, as her car swerves, headlights snake, rattles across that West Virginian highway.
 Turn Ahead. Steep Cliff,
 Tyres swerving, still and spinning.
 Steep Cliff.
Until. 
I the small happening.
I the silent actor.
I took notes in All is Quiet, Quiet on the Western Front.
I sheltered Icarus whilst he flew out over the ocean, and brave though he was,
 I tried to catch him when the candlewax wore weak.
I turned backs to Mr Burke and his Rabbit friend, 
 The sixteen extra he professed them theft.
 Not Death.
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Praise for Sights from the Holes of Moths
"David Jones meets Neil Hilborn meets folklore - Alier's poetry has a modern yet timeless feel as they explore the natural world and its intersection with modern cultural issues" - Andrea Gibson
"Moth is a beautifully innocent yet knowledgeable voice, representing the refreshing voices of children in the modern world. He is a wonderful speaker on the beauty of the everyday and the amazing" - David Attenborough
"Alier's young voice comes through beautifully from Moth. Their incredible ability to explore the world through art will stay with me for a long time to come" - Juno Dawson
Contacts
Website: aliercollins.org
Email Address: alierwrites@beanoak.co.uk
Phone: 07487 788 795
Instagram and Twitter: @lost0alier 



Built 2 Last – Series 2 Club Magazine - Proposal and Article
I have submitted this to Martin Port (editor of the series two club magazine) for the Summer edition of Built 2 Last - Deadline 17th May.

To: < editor@series2club.co.uk>
      From: ali@beanoak.co.uk
Subject: Built 2 Last – Autumn 2024
Dear Martin,
My name is Alier Collins and I’m a nineteen year old Land Rover enthusiast and creative writing student in West Wales - UWTSD. As part of my degree, I am looking to write an article for a specialist magazine. 
My dad has spent the last three years restoring a 1960 Series Two 88 inch pickup Land Rover and he suggested your magazine as a member of your club (ref 07297). I would be aiming to write an article detailing this restoration. Firstly, would you be interested in an article from me? And secondly, if so, are there any specifications? i.e. word counts or number of photographs that might be important to you and your readers? 
Warm Regards,
Alier Collins

Genuine reply from Martin Port at Built 2 Last 
To:< ali@beanoak.co.uk >
      From: editor@series2club.co.uk
Hi Alier
Thanks for your email and thank you for considering the magazine.
I'd be extremely happy to include an article from you in a future issue and the restoration sounds like the perfect subject matter.
I try not to be too specific in terms of asking for a certain number of words as it often puts off those that don't consider themselves to be writers, but ideally I would be looking for somewhere around the 1000-1500 word mark, although we can certainly include more if you would like. 
Crucially, we do need a decent number of high resolution images to accompany the article. For a standard 6-8 page article, I would probably expect to see 8-12 images supplied, but of course we can include many more if they help detail the restoration. It's not uncommon for me to have 20-30 images from which I can select, so again, please do not limit yourself.
These do need to be high resolution though. The simple rule of thumb is to try and send the images in their original format. Often I get emailed a dozen photographs attached to an email and as a result they are compressed to a small, unusable size – kilobytes rather than megabytes. My preference is for the original images to be sent via a service such as wetransfer.com so size is not an issue.
I hope this helps, but please just ask if you want any more information. We start production of the Summer issue on 17 May. If you think you can get something together before then, please let me know and I will plan it in, but if not, then the next deadline is for the Autumn issue - copy and pictures need to be with me by 16 August.
Kind regards
Martin
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Description automatically generated]Article
“It’s a dishwasher, not a parts washer!” And other quotes from my Mum.
Despite my love of Land Rovers (definitely inherited from my Dad), when he bought his Series II 88 inch pickup in March 2021, I did think he might have bitten off more than he could chew. He has had some experience… Previous restoration projects have included my grandmother’s 1982 Honda Cub moped, my great-grandfather’s Crossley stationary engine and the complete rebuild of a Suzuki GSF600 motorbike a few years ago. Dad has always had Land Rovers, including a few modern defenders in the past, and his first car, an ex-military Series IIA (PTT 759M), at 16 years old but this was only a repair project with rusty dumb irons and a leaking head gasket – nothing like this new undertaking.Dad’s First Land Rover: A Series 2a, in 1988

[image: A Land Rover Series 2, parked on concrete
]My Dad, Pete, always has a project on the go. His garage is his happy place, and he spends all of his weekends fixing, restoring, cleaning and painting – whatever his project needs. So as the first wave of the Covid-19 pandemic was in full swing, with too much time on his hands, he started the search for his passion project: a Land Rover Series II short wheelbase pickup. The Land Rover - March 2021

Having bought it unseen due to the pandemic, he chose this particular vehicle because of its well-loved patina and its need for a new chassis. His original plan was to simply dissemble and rebuild his project on a brand new galvanised Richards chassis. However, it became quickly evident that it would need much more work, so the original £10k budget and his one-year timeline went out of the window one Sunday afternoon in July 2021 when he began properly dismantling it. 
The heritage of any project he takes on is key, so he did some research. In 1960, our Land Rover was sold and registered in Cambridgeshire. Dad applied to the Cambridgeshire Archives for a copy of the registration allocations for 1960 and was sent a copy of the entry. It was sold by Bridge Garage in Shepreth to Welch’s Transport which is still running today. A used vehicle check shows it might have been grey originally and was changed in 1979 to green, and his closest match for touch ups was Coniston green. 
[image: An oven with an engine component in it]My Dad kept the parts of his patina project all over the house, much to my Mum’s dismay. The kitchen was completely out of bounds with Mum having returned early one Sunday to find Dad had used our family oven to cure paint on engine components. For several months, the front wings and radiator panel were stored in our conservatory, before being sent for professional repair. He tried to do what he could himself, but he needed some professional support for repairs to the Bulkhead, Wings and Rear Tub in particular, to mend the footwells and door pillars, and to restore the wings and rear tub as the aluminium was corroded.The engine fan in the oven

Dad’s habit of spreading the components everywhere led my Mum to tell him off multiple times, saying things such as “It’s a dishwasher, not a parts washer!”, alongside “Why is it in my living room when you have two garages!” and “If you want your Sunday roast, get it out of my oven!”
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Description automatically generated]Let’s start at the beginning. When the new chassis arrived, he was able to get going with the rebuild, starting with the new springs. Dad refurbished the axles, replaced the swivels with New Old Stock ones and mounted the wheels to make a rolling chassis. We kept the original chassis as a garden ornament as he couldn’t quite bring himself to take it to the tip. There were a few things Dad wanted to learn in the process; the most satisfying of which was forming and flaring the brake lines due to the attention to detail. He built them from scratch, which he said took a long time and resulted in many “practice pieces” as he laid them onto the new chassis.The original chassis – August 2021

He aimed to get his Series II as close to original condition as possible using only original or old stock parts so he ordered specialist components as he went. There were new bits arriving every week as he researched and found what he needed from all over the world. Parts came from all over the UK, Europe and as far afield as Israel. The Series II Parts Catalogue he bought online, along with a wealth of information on the Series 2 Club website and forum were invaluable resources to the restoration, giving him the information, experience, part numbers and diagrams for every replacement part he might need to find.
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Description automatically generated]One of the more unusual parts included the horn, a low tone “clear-hooters” which was the same model used on the Ford Corsair. Dad sourced it from a breakers yard in London and the radiator was re-cored to keep the original look. Others include the wide choice of side lights, brake lights and indicator lamps was a perfectionist’s nightmare. In the end, he chose the Lucas L594 route but he wanted them to be original from 1960 as newer replicas can be slightly different. It was important to him that they were right, with the correct shade and wording specification: “Lucas L594 Made in England”. He bought over a dozen to get a correct matching pair. Many of the parts took a long time to arrive which slowed the restoration down but Dad is happiest when he has a job, so this didn’t worry him.
The tyres were another important consideration as the Land Rover arrived with a mixture of sizes and patterns. Modern metric sizes were not going to work for Dad so he spent some time hunting down imperial size, original specification tyres which were age appropriate and settled on 700 x 16 Avon Traction Milage tyres which were fitted to the original wheels. The new galvanised rolling chassis

As the original bumper was rusted in several places, Dad bought a second-hand bumper and cut sections off to weld to the original to patch the holes, rather than replace it. He admits that this “seems a little crazy”, given that he had just replaced the whole chassis, but as part of the patina, the authentic bumper was important to him. My brother Lewis helped with this as part of his Duke of Edinburgh Award, trying MIG welding for the first time, meaning the project quickly became a whole family endeavour. The seats were given a similar treatment, Dad opted not to replace them entirely as he wanted to salvage the horsehair and springs where possible. A few donor seats were sourced for replacement springs so the originals could be rebuilt and reupholstered by a local company.
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Description automatically generated]Lewis was on hand again to help Dad remove the engine and gearbox. They restored all the ancillaries in a booth that Dad built out of a garden shed in order to sandblast and paint the pieces back to nearly new condition. As our Land Rover’s engine had been replaced with a Series 3 engine in the past, Dad hand painted it back to the factory-original duck egg blue. Reassembling the engine was a large job which Dad did himself over the course of a few winter months. The original wiring loom was well past its best having been modified over the years, so Dad replaced the whole loom with one from a well-known supplier. Rather than convert to a negative earth like most modern vehicles, Dad decided to favour originality and keep the positive earth, which did cause a few head scratching moments.
In November 2023, the engine started for the first time since the restoration began. The look on Dad’s face as he rushed around to tell us it was running was one of pure joy. The process had taken much longer than he had originally planned, but this was reassurance that he could do it! Refurbished engine being lifted back into the chassis

After three years of restoring everything on the underside to as close to new standard as possible, the bodywork still looks almost the same as the day he bought it back in 2021. He says that if you want it to look new, you should buy a new one, and I have to say, I agree. Having originally sent the bodywork to an aluminium car specialist, who focused on racing cars for repairs near the start of the project, that company contacted him to tell him the job was out of their league. He then found Richard from Windsor Classics, a local company that totally understood what a patina project was about. They were able to take the time to give it the care it needed whilst maintaining the well-loved look. 
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Description automatically generated]Dad started putting all of the bodywork back together once the engine was running and everything was working. The three year anniversary was looming and a target date was set exactly three years from arrival… Then, starting with the wings, followed by the seat base, floors, windscreen, truck cab, doors and lastly the bonnet, the final stages of what seemed like a long project came together quickly over a few weekends and evenings in February/ March 2024.Pit stop on the maiden voyage – March 2023
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Description automatically generated]After some final tinkering, Dad could finally drive it! Where did we go? To the supermarket, of course. The one year project had become two, then three years long, before finally taking its maiden voyage on Mother’s Day 2024. (By this point, even Mum was excited so she didn’t mind too much.) I was allowed to drive it around an empty carpark during the Easter break from university, and it’s safe to say, I’m impressed. 
These kinds of projects are never completely finished. Dad plans to continue tinkering, as he says that the bonnet frame is rusted, and although it works, he wants to stop it from deteriorating further. 
Looking ahead, Dad’s next project is very different. A BMW motorbike is next into the garage… Or could it be another Land Rover? Where is PTT 759M? (Pete’s Tatty Tank, as my Mum called it) Or he’s always wanted a 109” … I think Mum would blow a gasket!Me and Dad - 2023

image5.jpeg




image6.jpeg




image7.jpg




image8.jpg




image9.jpeg
‘\\%ﬁﬁ\&ﬁ\\\\ i

/

e





image10.jpeg




image11.jpeg




image12.jpeg




image13.jpeg




image14.jpeg




image15.jpeg




image16.jpeg




image1.png




image2.png




image3.jpg




image4.jpg
1




