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[image: ]
Matthew Simpson (2220087)   0:05
OK.
[image: ]
Robert Long   0:19
OK, you should be able to see my screen now.
[image: ]
Matthew Simpson (2220087)   0:49
OK, sorry about that.
[image: ]
Robert Long   0:53
As OK, can you see my screen?
[image: ]
Matthew Simpson (2220087)   0:56
Yes, just yes, it's a blank screen at the moment.
[image: ]
Robert Long   1:00
OK.
Can you see that?
[image: ]
Matthew Simpson (2220087)   1:12
Yet Warren films Britain.
[image: ]
Robert Long   1:14
Yeah.
Yeah. Brill.
OK. Yeah.
[image: ]
Matthew Simpson (2220087)   1:18
What?
What lecturer assistance lecture 6.
So I just like to make a OK, OK, cool.
[image: ]
Robert Long   1:21
This is, yeah, #6, yeah.
[image: ]
Matthew Simpson (2220087)   1:27
Damn.
[image: ]
Robert Long   1:27
So this I thought I'd have a look at Britain in particular, no?
Simply because it's become popular brand, you know and.
[image: ]
Matthew Simpson (2220087)   1:42
Mm-hmm.
[image: ]
Robert Long   1:45
It's well, there's a lot to say about it, really.
You know, there's a there's a good few more than one lectures worth.
But there's a there's a quote here from the James Chapman Book, War of Film, which is a decent book as well.
[image: ]
Matthew Simpson (2220087)   2:02
Umm.
[image: ]
Robert Long   2:02
Umm.
And it's it's useful because you know, if you think about the hegemony of the Hollywood film industry, it wasn't looking that way.
Really.
Globally, until the First World War and obviously with Europe totally decimated.
Or, you know, lots of Europe decimated the Americans managed to kind of take hold after the First World War.
And you know it.
It's it's been the dominant film industry since, you know, there were flourishing.
There's lots of national film industries, but in terms of exports and things.
Obviously Hollywood dominates just because of the size of America in itself.
You know that has problems?
Uh.
With things like cultural imperialism, but also it kind of, uh, it, it goes alongside the rise of America as an empire.
There really.
Umm.
And misty group.
Quotes is useful.
About film being allegorical.
A lot.
Lots of cinema was seen as allegorical.
You know you particularly things like horror movies.
[image: ]
Matthew Simpson (2220087)   3:29
Hmm.
[image: ]
Robert Long   3:29
Uh, you know the the.
If you look at, say, American film in the 1970s.
Nearly all of it is seen as allegorical in some way.
Simply a reflection of things like Vietnam.
Post kind of 60s revolution in terms of human rights, women's rights, civil rights for black people, those kind of things, and also allegorical about the changing nature of American Society.
You know, like the family and things like that.
[image: ]
Matthew Simpson (2220087)   4:07
Umm.
[image: ]
Robert Long   4:07
Umm, so it's uh?
But obviously war films contain a lot of violence, and it's why horror is so allegorical as well, because if you think about, you know, ghosts, vampires.
The just everything.
None of none of them really exist, said the violence is allegorical or metaphorical.
Metaphorical metaphor.
[image: ]
Matthew Simpson (2220087)   4:39
I think that's right.
Yeah, metaphorically, isn't it?
That's the right word.
[image: ]
Robert Long   4:41
Letter folk.
Yeah, it just sounds wrong.
That's all.
Yeah.
So it's this.
This is what I film studies.
I think it's so interesting, you know, cause it's it really is just a reflection of current concerns.
Even films like science Fiction, you know, if you look at 1950s American sci-fi, it's just there.
The absolute fear of the Russians, you know.
Reds under the bed.
The Red Planet.
Martians.
Everybody's gonna invade, and it's really strange that.
The You know, America is so fearful of those things, considering it's such a massive empire.
Umm.
So if you think post World War 239 to 79.
These are the years of austerity.
These are the post war years.
If you like, you know, obviously there's the World War Two, but some cinema around this time is obviously things like propaganda, but also newsreel.
Umm, you know, this is OK we have the radio.
Television actually started in 1939, but then it was shut down for obvious reasons.
Simply simply because of, you know, it was in its infancy and costs to run it.
But 1946 is the absolute peak in cinema.
Attendances umm and again for obvious reasons.
You know the wars going on?
People wanna see images of the war and people want to escape the war as well.
So it's kind of like a place where you you go to see newsreel about the war and then you kind of you might have a propaganda film, but you might also wanna see something like the Wizard of Oz just to, you know, get away from, uh, the real world, if you like.
So, you know, cinema go in really declines in 1946.
Simply because you know the people don't need that kind of level of information anymore.
You know, they they used to go to the cinema everyday kind of thing or every other day just to see the newsreels.
So once, once all our boys came home, once the war was won, it was kind of less of a necessity.
Television restarts as well.
UMA television kind of gets taken up.
Particularly after the advent of ITV 1955.
Umm, you know?
But my my mother, who was born in 1949, she still remembers rationing.
When she was a girl because I think it didn't end till about 1950.
6 something like that on certain products you know you you you simply there was no availability of certain products or they were they were kind of rationed if you like.
[image: ]
Matthew Simpson (2220087)   7:49
Umm.
[image: ]
Robert Long   7:57
Umm, but also we have to remember cinemas as being like these kind of emotional spaces where the Brits, with their stiff upper lip ups, could kind of.
U MB emotional.
You know, they they could them.
It could cry, really.
In the dark, those kind of things, you know, you and these things work just weren't done in public, I suppose.
But there's there's a lot of tying in of national cultures with the cinema, you know, it's not just Britain.
Umm, I don't know if you've ever seen cinema Paradiso, the Italian film.
Where?
[image: ]
Matthew Simpson (2220087)   8:41
I've seen guest house Paradiso.
[image: ]
Robert Long   8:43
Uh, so totally different thing.
They cinema parodies, though it's like.
They look at the history of Italy through the eyes of a young kid who sneaks into his local cinema and, you know all life.
Is there kind of thing and he he starts in like the 1930s?
And go through to the 19.
Spend the 1990s something like that.
I think it was made in about 95, something like that.
It's just that it's a it's a great film about cinema, but it's a great film about Italian society as well. Umm.
So, but the late 50s we get because the only other thing to do in 1946 or during the war, of course he's have sex.
So we get a baby boom in like the late 50s, early 60s.
And obviously, these are why they're called boomers.
These people are now what, in their 70s or approaching their 70s, we get the rise of things like teenage cultures.
So from America, we see Bill Haley's rock'n'roll, then Elvis, people like that.
And of course.
Living in austerity Britain, you know, young austerity Brits looking across the pond.
America, it's just amazing, you know? Absolutely.
[image: ]
Matthew Simpson (2220087)   10:24
Why wasn't why?
Why wasn't America in a austerity?
You know, because they they obviously spent billions of dollars during the World War Two.
Well, they just able to recover quicker.
[image: ]
Robert Long   10:37
They were just, I mean, they were a booming kind of economy, and even during the Second World War, you know, you gotta think about the way they're production lines got going for real kind of thing.
And then you know, they you gotta remember things like Henry Ford invented the kind of manufacturing or the factory, if you like.
Not the factory, but the production line and.
They would just, if you think about America, it's got all those natural ports.
It's got like a lot of natural resources.
You know, and post war, it was lending money to Germany.
It was lending money to Britain.
They they they were just so wealthy, you know.
And he, if you look at the 1950s and that culture and their big cars and their huge houses, it's just because their economy was massive.
Absolutely massive at that particular time.
Uh.
[image: ]
Matthew Simpson (2220087)   11:42
Thank you.
[image: ]
Robert Long   11:43
And if you think about it, like Germany, which was on its knees, France was on its knees.
Britain was on its knees.
All these countries needed, you know, aid, and I think Britain spent about three times its GDP on rebuilding.
[image: ]
Alex Hales-Owen (2221576) joined the meeting
[image: ]
Alex Hales-Owen (2221576)   12:01
It's probably best not to mix the.
[image: ]
Robert Long   12:05
Hello.
[image: ]
Alex Hales-Owen (2221576)   12:07
Yeah.
Hello, you're right.
[image: ]
Robert Long   12:10
Yeah, all good, all good.
[image: ]
Alex Hales-Owen (2221576)   12:11
Sorry I'm late.
[image: ]
Matthew Simpson (2220087)   12:12
Hey, Alex.
[image: ]
Robert Long   12:12
That's OK, no worries.
We're just talking about Britain Post War and the.
Well, obviously the rejection of Churchill.
Because they saw him as a wartime leader only, and and then we have the social rebuilding or the the social building of Britain.
If you like, you know the the post war consensus, the homes fit for Heroes, a health service that worked for ordinary people.
All the things they're trying to get rid of and there.
But you also have things like culture, you know, libraries and theatres.
You know you have places like.
Particularly from my hometown, the building of the Birmingham rap in the 1950s or late 40s actually and they bring theatre to the provinces, you know, not just for London.
And there's a kind of push for a state education up until the age of 16 as well, you know, because a lot of kids were leaving school at 4/13/14 just to go into trades and things.
And by the early 60s, we have this kind of massive economic upturn in Britain.
We get almost full employment, strong unions and shortage of manpower and This is why, uh, we have things like Kim Windrush and immigration, you know, because Britain lost somewhere in the region.
I think it's 600,000 men.
Something like that.
Umm, so there's a shortage of manpower.
But there's also lots of jobs.
So, you know, wages are high effectively and this is what enables youth cultures to come about in the 60s.
Kids have got money, you know, they can buy clothes, they can buy magazines they can buy.
Scooters, you know, motorbikes, things like that.
UM and in the world's words of ohhh what's his name?
Harold Wilson, was it?
You've never had it so good and we had things like the white heat of technology.
You know, Britain was really, really starting to come back strong kind of late 50s, early 60s.
Umm, obviously, Britain in the austerity years.
You know we are, we get a lot of comedies from the Ealing Studios cause.
Obviously, you know when you live in, in near absolute poverty, you need a laugh.
We get lots of period costume dramas.
Uh, lots of middle class dramas, domestic dramas about, you know, Jonathan and Clarissa, and they're they're kind of home lives and things like that.
About the late 50s, we start to see the rise of a kind of working class kind of representations.
If you like, it's called the new wave of social realism.
Or angry young men.
It really comes from the theater. Umm.
From a generation of playwrights of working class guys who went to things like grammar schools, you know, and decided to write about their hometowns like Nottingham and Manchester at Newcastle and place like places like that, places that just weren't on the map for, you know, Britain, GEM relief for the middle classes.
We say, uh, the start of the carry on films, we see the start of horror films and you know, these are all facilitated by.
Bye.
Uh, kind of carry ONS and horrors are are really like almost like teenage films, you know?
Uh, certainly horror is a teenage genre and and kind of saucy body humours, arguably kind of teenage.
And of course we get lots and lots and lots of war films.
The one thing about Britain Post War, it seems to be that they need to kind of.
Constantly reiterate the the fact that Britain won the war or was kind of instrumental in pushing back the do Germans.
Uh, it's that thing, isn't it?
When you you living crap.
But you gotta justify where you living in.
Crap.
You gotta you gotta think to yourself.
Ohh my God.
You know.
Umm did I fight the war for this kind of thing? Sorry.
[image: ]
Matthew Simpson (2220087)   17:10
It suppose you're gonna.
You gonna believe that the lives that were lost were were sacrificed and for a noble cause?
You know, for, for, for them to live.
Now I think it has to be drummed in.
[image: ]
Robert Long   17:23
Absolutely. Absolutely.
And you?
Well, you've got a whole generation of and you've got people missing as you're growing up and you know, and if they're not missing, then they're at home with either physical or psychological damage, you know.
And and of course, a lot of soldiers were living with things like PTSD.
A lot of a lot of.
Baby boomers were on wanted around this time.
You gotta remember people having sex during the war.
Uh, I have decided to marriage and things like that because they think they're gonna die, you know?
So we do see a lot of unwanted children and things like that.
Umm, regardless of what you know, you read about in a Boris Johnson book about Churchill.
Yeah, society is a lot more complex and people were having sex outside of marriage well before you know, the 1970s.
Umm.
So here's a lot of those war films, you know, classics.
The.
All kind of made in Britain, all with kind of nearly all of them have this kind of class element to them.
You know you you have.
The upper class is kind of majors and.
Uh, the people in control.
And then the the honest working class guy who's the ordinary soldier kind of thing.
And they they're kind of reflective of the British class system as it was before the war.
And as it was after the Second World War as well, you know, uh, it's still there and it's still there now.
So.
As Chapman says, the war film is often a vehicle for allegory.
It's sometimes it's significant.
For what it says about the present, as it would what it says about the past.
So allegory isn't isn't just about something that's happened.
It's all about what's happening now.
So we'll have a bit more of a look at that as we we go through contemporary film as well.
So World War Two and I'll agree.
Britain spends most of its time reliving past glories in times of economic decline.
Does that sound familiar to you? Uh.
[image: ]
Matthew Simpson (2220087)   20:05
Yeah.
Well, you you look at some of the films that have been released, you know, recently really, you know or maybe you know, ten years ago and things uh, it has a reflection on like the the housing, the bubble, the housing bubble bursting and things like that.
[image: ]
Robert Long   20:13
Yeah.
Yeah.
Ohh yeah, well, I'll come unto those or some of those films.
So you think about the exercise in the memory of fascism.
A lot of post war German films.
Uh, I think there's the one is the enigma.
Casper Houser, where this from what I remember rightly, it's Casper houses this.
It is almost like a young man and he's found wandering in the woods and he's got no memory, you know, and it's supposed to be allegorical of Germany and trying to kind of forget its Nazi past.
Negative.
Nasty there.
Ohh, the Nazis.
They were not nasty.
I French films, a lot of them dealt with collaboration during the German occupation.
Same with Poland.
Resistance to the fascists or not?
Uh.
Same with like a lot of check film.
And it's just a great check film called Closely observed trains and they they just don't have any kind of sense of national pride at all.
It's like everyone was a collaborator or everyone was, you know, just help out for themselves.
It's a real strange kind of national viewpoint.
It's like, look at us.
We're really bad.
Uh, and all these will war films kind of.
Not all of them, but a lot of them emphasise the futility of war.
But also also things like the necessity of war, you know, the the British War films we're we're all about.
Oh my God.
You know, we had to fight the Nazis.
They were.
They were well, you know, a threat to life or threat to the Western way of life.
[image: ]
Matthew Simpson (2220087)   22:28
There's always a strong emphasis from the old films that I used to watch in my granddad as as Britain being alone, you know, Britain and her colonies being alone for a number of years, fighting against the fascists and then the Americans came in and I don't think the tide would have turned without the American production, the American, you know, the lend, Lend Lease and you know when the American boots came in.
[image: ]
Robert Long   22:50
Oh no.
[image: ]
Matthew Simpson (2220087)   22:55
But I just remembered the old films very specifically announcing, you know, that Britain have stood alone for years and years.
You know the only democracy in Europe?
Bloody blah blah.
[image: ]
Robert Long   23:07
Absolutely. Yeah.
Yeah.
I mean, I think they joined in 42, didn't know the Americans, but they they I think they were uh sending aid and things weren't they surreptitious through Canada.
[image: ]
Matthew Simpson (2220087)   23:20
Yeah, they were sending Lend Lease huge, huge amounts of Lend Lease stuff.
Yeah, but active troops, I think they had some airmen at American and Canadian airmen or Canadian.
[image: ]
Robert Long   23:26
Yeah.
[image: ]
Matthew Simpson (2220087)   23:32
Yes, but American airmen were fighting in the RAF as well for a little while before.
[image: ]
Robert Long   23:35
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   23:37
But yeah, it's they, they, they they just want to show that to the British people that.
Yes, the Americans, you know, I don't think we would have won it without them.
But we were alone fighting.
You know, this little island nation fighting for survival.
So yeah, it's it's always quite prominent in my mind.
[image: ]
Robert Long   23:54
Yeah, yeah.
Yes.
And there's a real, you know, there's a whole social history, isn't there, as well as of when Americans were based here.
And you know the whole thing about GI brides and the effect of the Americans when they stayed here on things like culture and certainly the effect we had on them because Britain.
You know, there's still say segregation wasn't there in America, but not in Britain.
And we were a bit more accepting of, say, black soldiers and things like that. Umm.
[image: ]
Alex Hales-Owen (2221576)   24:37
That led to a a bar fight that I think 3 people got killed from the the the cause.
The Brits were allowing the black soldiers to sit with them and the the the US military police got involved.
[image: ]
Robert Long   24:50
Yeah, yeah.
Yeah, yeah.
I mean it's it's.
Ohh God it's.
It's just the whole that's the thing about history, isn't it?
A lot of that was always hidden, but it's it's only in later years we started hearing these kind of oral histories about what really happened during the Second World War, you know?
[image: ]
Matthew Simpson (2220087)   25:18
And it's it's weird.
You bringing that up?
Actually, Alex, because I'm just remembered, I've been watching quite a few films recently to for, for, you know, for for the presentation.
And I I don't think there was any black soldiers in Saving Private Ryan.
The thin red line.
There's a few others I don't think there was any black soldiers at all.
Not one.
[image: ]
Robert Long   25:40
Ohh where that's.
[image: ]
Alex Hales-Owen (2221576)   25:40
Yeah, that, that that is a, that's an actually really good point, not one.
[image: ]
Matthew Simpson (2220087)   25:45
And the fury, the fury, the one that Katie's doing, that there was no black soldiers at all.
And when you compare it to Vietnam films, obviously, umm, there was a there was a more prominent black soldiers in the Vietnam films.
[image: ]
Robert Long   25:50
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   25:59
I don't know whether that's because there was a larger intake of of African Americans into the army, or whether they they just they didn't want to publicize it for World War Two or not too sure.
[image: ]
Robert Long   26:11
I imagine the the Vietnam conscription was, you know, purposely from poor areas, wasn't it?
You know, there's a there's a whole history of rich Americans avoiding the draft, isn't there?
You know they I think they said that about was it George Bush junior that his daddy was rich enough to get him, you know, a nice office job.
[image: ]
Matthew Simpson (2220087)   26:38
Yeah.
[image: ]
Robert Long   26:40
I think there's a few others aren't the there's that didn't serve like, umm, it's not Jimmy Carter.
They they tend to be.
[image: ]
Matthew Simpson (2220087)   26:51
Why didn't I think Joe Biden served?
[image: ]
Robert Long   26:51
Democrat.
[image: ]
Matthew Simpson (2220087)   26:53
But as a as a pilot, I think he wants.
[image: ]
Robert Long   26:53
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   26:54
I think he would, you know.
[image: ]
Robert Long   26:56
Was that in the First World War?
[image: ]
Matthew Simpson (2220087)   26:58
I it was the ball war.
[image: ]
Robert Long   27:00
Yeah, it's quite old though, and it.
[image: ]
Matthew Simpson (2220087)   27:03
Very old, yeah.
[image: ]
Robert Long   27:05
And of course I was going to say the thing about all these films about the futility of war is how many war films are made to make money off of them, you know, and to it's just, that's the whole thing about genre film, I suppose.
You know that war is box office.
Uh, so what's happened?
So everything's frozen.
There we go.
Team 80.
Yeah.
Yeah, come on.
Yeah, not what's up and there we go.
So along come the 60s and there's a bit of social change.
Uh, uh, particularly in Britain, I think.
I suppose we're about 10 years behind the states kind of thing, and but there's certainly a, you know, there was the rumblings of kind of.
Feminism, with their but simply because women were working in the factories, you know, during the Second World War and things like that.
And and we've also got immigration in the 50s, which kind of challenges the whole notion of race as well.
We also got Britain losing a lot of its colonies during the 50s and 60s.
You know, it gives back India simply because it can't afford to to keep it, you know, places like Jamaica as well gets independence in.
I think it was 64.
We have the series crisis in 56, which really marks the end of the British Empire.
You know, it's it.
It's seen as a kind of national embarrassment, you know, that Britain can't beat Egypt or keep Egypt in Czech.
Uh, and also we have cultural change from within, you know, from young people and this this is the irony now of baby boomers.
So you think about The Beatles or being products of like late 30s, early 40s and they they kind of represent baby boomers and they're they're kind of challenge authority and you know, they're all about modernity.
They're all about moving forward.
They they wanna break away from class systems, rigid class systems, all these kind of things.
Umm.
And you think about what boomers have become now you know.
So this is this is a I'll just show you this little clip simply because it's this is from.
Holidays tonight.
Can you hear the sound when it please?
[image: ]
Matthew Simpson (2220087)   30:07
No.
Uh, if you play again, that's a no.
[image: ]
Alex Hales-Owen (2221576)   30:12
Now I know sound.
[image: ]
Robert Long   30:12
This OK.
I think that's because of my settings.
Sort of look.
To to to.
OK, I don't wanna do anything rash.
I'll put the subtitles on.
There's just a key moment.
I mean, if you don't know anything about The Beatles, they're basically bigger than Jesus around this time and.
They could have represent the kind of uh, the the.
The cultural shift, if you like.
So the girl on the train.
So here we have this old duffer who enters the carriage with them.
The Beatles are on their way to London, which is really exotic and posh, but this guy's gonna bowler hat and an umbrella.
So he says, uh, you know, this guy's upper class.
He's he's got the the idea of privilege and he says I fought the war for you lot.
And Ringo Starr says the about you wish you had no one and it's kind of like a it's indicative of a cultural shift that's happened in Britain.
You know that?
Ohh sorry what's happening here.
That, you know, suddenly young people, they're they're sick of hearing about the war.
You know, they're sick of hearing about how they should be grateful the whole time.
Umm.
You, you. You.
And you know what's happening in Britain is also becoming popular around the world.
So if you look at British film, a British actors and British pop in the 1960s, it's kind of dominating global culture.
It's not.
I don't know if it's dominating, but it's certainly really, really popular.
So you you know, you can see that films around this time, nearly all of those are.
Either based in Britain, written by British writers, or featuring British actors, so Britain is really a quite uh moving forward in the in the early 60s, you know and and that they're kind of trying to leave behind this stuffy old years of austerity kind of thing.
So and then again in 65, you've got things like Julie Andrews in the sad music, you've got the David lean film, you've got the Bond franchise, you've got people like Terry Thomas and magnificent man, great race, full of British people.
What's new Pussycat?
Peter Sellers, you know there's there's a whole cultural movement and and British are winning Oscars.
You know they're being nominated for Oscars.
Golden Globe.
You know, The Beatles are dominating global kind of umm, uh, top music, if you like.
Uh, but also, don't be fooled about The Beatles.
The biggest selling?
A long playing record of the 1960s was the Sound of Music soundtrack because you're Nan buys music too.
OK, so I take it you've all heard of The Beatles and you know The Beatles.
And you know, I think Paul McCartney's just as he just turned.
What is he now?
Is he 75?
Is he something like that?
[image: ]
Matthew Simpson (2220087)   36:22
Uh, yeah, he's he's getting on a bit.
Yeah, I know.
Yeah, I think I think I didn't really grow up in The Beatles.
My family weren't big fans of The Beatles, so.
Umm yeah.
[image: ]
Robert Long   36:31
Yeah.
And also what we have is the rise of kind of working class British actors and where is like cinema used to be dominated by plummy, kind of Oxbridge, the way they're not, they weren't really Oxbridge, they were just mid or upper class kind of thing.
We start seeing seeing kind of people like Richard Burton coming from the valleys, people like James Bowlin, Oliver Reed, you know, Albert Finney, who played.
Person on the lathe in look back in anger.
I'm sorry.
Saturday night and Sunday morning, umm.
And we just started to see kind of like more kind of working class roles, particularly Michael Caine.
You know, he kind of he's it's probably the exception that proves the role in the 60s.
You know this the the person who could be a cockney on screen without any kind of comeback if you like.
And in the 60s, we see that you know.
Even more kind of war films, they change slightly.
You know, they for a start, like a lot of them start being made in color, a lot of them start doing a bit more kind of class consciousness like Zulu.
But really they they reinforce this idea of the British Empire.
And you know the whole thing about how how Great Britain was and weren't we great?
Well, aren't we great?
[image: ]
Matthew Simpson (2220087)   38:18
Do you think just a quick question, do you think our place in today, today's world or you know back in the 60s, do you think the British have a an overinflated kind of sense of themselves?
[image: ]
Robert Long   38:18
I see.
[image: ]
Matthew Simpson (2220087)   38:32
You know, I always looking back on it and even now I still think our standing in the world it's it's for me is a bit over inflated for the for the the size of our economy and you know I'm not yeah, it's just it's just weird.
[image: ]
Robert Long   38:49
What?
What it always had post war.
What it always had was a a really good civil service and it really used to have a really good kind of diplomatic service.
So we kind of didn't have any money.
We didn't really have any bargaining power as such.
We did have things like, you know, like BP.
They were quite strong around the world as an oil kind of interest kind of thing, but they also had really good knowledge.
And it's it's in some ways it's a lot like the the film industry.
You know, we've got great rights as we've got great actors, but we've got no money to make the films and I think that's true of Britain as a, as a kind of leader in things like.
You know the Human Rights Act, for instance.
You know, we were instrumental in the Human Rights Act and you know, we're instrumental in things like global aid and, you know, even things like COP 24 and things like that and not so much now because we've got, like, really weak leaders these past 15 years or so.
But there's still a lot of good, I think, in English or British diplomacy and the civil service and things like that.
But what you've heard is successive governments trying to undermine not all of those things, you know, with the with the Daily Mail populism kind of thing. Umm.
[image: ]
Matthew Simpson (2220087)   40:29
Yep, Yep.
[image: ]
Robert Long   40:32
And we I think there's still a lot of good there.
But also, yeah, we do over inflate our idea of of who we are.
I think we're we're just good at things like law and you know, good at arbitration, you know, being the middle man in kind of things, you know, Britain, Britain.
Strangely, Britain is the third largest arms dealer in the world, isn't it?
Because it's good at global trade and negotiations and things, you know, we we don't really make the the weapon.
[image: ]
Matthew Simpson (2220087)   41:12
Yeah, we're not.
We're not fussed about.
We're not fussed who the web, who the weapons are used on, we're just happy to make it.
[image: ]
Robert Long   41:17
No.
No, no, we're not, you know, but there is an argument that we we still have kind of experience, if you like and and understanding of global diplomacy and things like that.
I mean, one of the the, the three, the three great things for me about Britain was always thinking it was always them, the health service, the BBC and our education system, you know, and the Tories for less 15 years of trying to undermine all three type of thing that you know that's the that those are all kind of post war consensus things that that you know conservatives have really trying to be get rid of.
[image: ]
Matthew Simpson (2220087)   41:52
Yep.
[image: ]
Robert Long   42:08
Umm, so by the 70s, you know, we go back into recession 70s.
Had a really hard time for Britain.
You know we we.
Suddenly are are kind of manufacturing base is undermined and you know there's high inflation and rising oil prices and things like that.
And we just, we do go into a massive recession.
I I remember growing up and the power would go off three times a week.
Television would go off as well, and it was just it was a terrible time to set it.
It's, you know, it was really quite difficult.
We had hyperinflation at one point.
I think inflation reached about 21%, something like that.
And of course, workers were going on strike because their wages weren't meeting.
They weren't getting enough to to feed themselves or heat their homes or pay for their homes.
Kind of thing.
So the 70s was a really difficult time.
We also get the challenge to the British state just across the waters with the the Troubles that interesting euphemism for, you know, it's what, what would you call it?
Terrorism or freedom fighting or, you know, uh.
[image: ]
Matthew Simpson (2220087)   43:31
Essentially.
Yeah, essentially.
A.
A war?
Really, a war on the streets.
[image: ]
Robert Long   43:34
Yeah.
Yeah, yeah, yeah.
It's it's strange euphemism might find the troubles.
It sounds like I don't know.
You've got diarrhea or something, doesn't it, you know.
[image: ]
Matthew Simpson (2220087)   43:46
Yeah.
[image: ]
Robert Long   43:47
Umm, so we get strikes, jobs, job losses, our manufacturing goes into decline and really we see the end of maternity, we see the end of the industrial age.
You know, if you think about the Industrial Revolution, which started in the 18th century, this is where Britain.
Ends that if you like, you know we.
We we sorry.
You see the end of kind of steelmaking.
We don't make boats anymore or the shipyards shut down.
Uh, certainly.
In South Wales, where I am, you know, all the coal mine shut down all this kind of stuff.
So we we we really have a trouble with the end of maternity and British film is it's very, very interesting around this time.
But it's also kind of, you know, part of state as well.
You know, there's there's some classic kind of 70s movies.
Most of them are made like low budgets kind of stuff.
Umm, a lot of them are kind of associated with television.
You get the odd alter come about with Ridley Scott, who made the duelists and made alien, but obviously they're made with American money.
We get, we start getting postmodern films like Quadrophenia, so we we get The Who.
Looking back at the 60s.
The Python films, obviously you know it's it's kind of.
I mean, one of the the three big kind of a films or genres, they're not really genres, they're they're.
They're just coming out of Britain at this time or the confessions, films, holiday on the buses and carry on round the bend.
And these these kind of we we get these TV movies you know that are made by TV studios just to cash in on the popularity of their TV shows.
So carry on films.
You know, they're they've really, they really reach a peak in about 1969, but they carry on making them through the 70s and they're they're generally dreadful.
Uh.
The confessions, films.
These are kind of soft **** Britain in the early 70s when.
Censorship was being relaxed.
So you could see ***** on screen.
Kind of thing, cause remember the British are really, really sexually repressed as well.
And you know, This is why David Bowie looks so amazing in the early 70s because Britain is is really is like a, you know, that stiff upper lip is really sexually repressive.
And when David Bowie says he's neither gain or straight, you know the whole world goes kind of mad.
Uh, but that would probably only happen in Britain and or America, I suppose.
Umm, there are lots of British films made in Britain, but technically they're American, like Star Wars is made in Britain.
You know, it's shot in Pinewood, you have horror films like.
Uh.
The Omen, which was also shot in Britain, you know, but they're they're obviously made with American studios.
Hollywood itself is going through turmoil in the 70s as well, because they're they're hemorrhaging audiences and losing money hand over fist.
You know, this is really you need people like Spielberg really to come along and make jaws and Star Wars to bring umm or two to turn cinema into the blockbusters that we know now, you know, I mean, there's loads and loads of interesting films in the 70s or kind of kind of odd little genre films or non genre films and they're all made by alters.
Uh.
But nobody went to see him.
Unless it was the Godfather, which made an absolute killing as well. Uh.
So we get to 79 and then Mrs T comes along and it's a social, political and historical revolution.
You know everything that we are today is probably because of that tourism.
You know, it's her.
Her kind of stamp is still on British society.
Umm, she basically made the move to consumerism.
Got rid of our industrial society?
Put the nail in the coffin.
If you like took on the miners, got rid of the coal industry, got rid of the steel industry, got rid of shipbuilding, you know all those kind of things that you that used to dominate industrial Britain.
If you think of Glasgow, where it used to be, you know duckwork and ship working decimated, that kind of community, Newcastle, same communities decimated.
Uh, you know.
Certain towns in Nottinghamshire, the East Midlands cause the coal mining South Wales.
Umm.
And of course, this new economy, it was all based in the kind of South of England or or around London.
And we see these new industries come about banking, insurance, leisure media, consumerism. Umm.
And we kind of we buy our way out of it because there's it's not that Britain suddenly becomes richer.
It's just that's suddenly what we do is we start lending people money, you know, and.
But by the time we get to, I think it's 2010.
Uh Britain knows something like £2 trillion to the banks, and this is personal debt.
This is all personal debt, you know.
And now people just borrow, they borrow for their mortgages, they borrow for their cars.
You know what?
Why and and wages haven't increased accordingly, you know?
So so we had to buy our way out of it somehow.
So we see the end of UK industry.
I know there's still like the odd steel works here and there, but really we didn't invest in industry and in like the same way that Germans did, for instance.
That's why they got great car industry and things like that.
You know, we we have industries we, but they're all kind of they're based really around entrepreneurship and things like we're really good at things like.
Uh, software programming and special effects.
And you know, we're actually really good at sciences Britain.
So we see these social declines and stuff.
Iran, Britain and it's really profound and we need to think about this in terms of what's going on.
What's going on with my computer?
Ohh there we go.
With such, there we go.
This is from the BFI. Uh.
Site, The British film industry side and the 80s were kind of even worse than the 70s and you know, we we stopped.
Not only did we stop going to this cinema, we did.
We kind of stopped making films as well.
In Britain we made a few, but it's not like it was saying the 50s and the 60s where we had a a really big flourishing film industry.
So consequently, you know we we we get fewer films, some of which are really interesting, but some of which aren't so that she's a Marmite brand.
Some people say she liberated Britain.
Others, as you probably know, absolutely hate her, you know.
But I've got a badge that says, uh, I think it is factual, is still dead.
I've got a store.
I've got a story about Margaret Thatcher that on the day she died at the exact time that she died in the what's it called?
The hotel in London.
[image: ]
Matthew Simpson (2220087)   52:55
Yeah.
[image: ]
Robert Long   52:56
The The Ritz Hotel where she was being put up by Al Fayed.
I was driving past.
Yeah, and my phone wasn't on charge, so I didn't know.
[image: ]
Matthew Simpson (2220087)   53:06
And.
[image: ]
Robert Long   53:11
And I couldn't have the radio on cause I had my two young kids in the car and they wanted to listen to.
I don't know.
Bloody.
Whatever it was, uh.
At the time, Teletubbies or something.
[image: ]
Matthew Simpson (2220087)   53:23
Hmm.
[image: ]
Robert Long   53:24
And I didn't find out until the following day that she died, you know?
And I always said they they couldn't build a dance floor big enough on top of her grave for the people who wanted to.
Kind of have a boogie. You know?
She's she's still.
She's still makes people that kind of passionate about, uh, what she did to the country.
[image: ]
Matthew Simpson (2220087)   53:49
It's very, I think, yeah, she's very divisive.
But she's.
I think she's very classist as well.
You know it.
For example, my 2 granddads one one of my granddads was in the RF.
He was an officer he loved, absolutely loved Thatcher and what she was doing and he was from Loughborough and my other granddad was from Durham and he was in the infantry, but he managed to work his way up to a kernel, which is the highest rank.
[image: ]
Robert Long   54:17
Yeah.
[image: ]
Matthew Simpson (2220087)   54:19
And he absolutely hated her.
For what he did, she did to the north, East and other areas.
So it was a really big class divide.
[image: ]
Robert Long   54:24
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   54:27
You know, one Granddad played rugby and cricket, the other one played football.
You know, it was.
It's it was.
It's it's.
[image: ]
Robert Long   54:33
Yeah.
[image: ]
Matthew Simpson (2220087)   54:34
It's a yeah, it's very divisive in terms with the social aspects as well.
[image: ]
Robert Long   54:39
Yeah.
Yeah.
And she was they did this PR thing where she was supposedly supposedly this kind of working class girl from Grantham.
And, you know, she went to grammar school and all this kind of stuff.
And, you know, she was she was kind of upper middle class really.
I mean, I I know mom and dad owned, like a grocery shop.
It's that that Napoleon quote is that, you know, the nation of shopkeepers.
But it's it's also that thing that, uh, she she actually facilitated social mobility.
In credit towards, but she also kind of in doing so as well.
A lot of the people who became socially mobile pulled up the ladder.
So others couldn't, you know, so he he was kind of.
And uh, she did things that that looked on the surface as if it benefited, say, working class people, like selling off council homes.
But the truth is that was a fire sale.
You know, it was a one time only deal.
So now we've got no council homes.
Now we've got no housing.
Why have you got there?
[image: ]
Matthew Simpson (2220087)   55:57
I think, yeah, absolutely.
I mean my mum, Bennett.
[image: ]
Robert Long   55:58
Because she's sorry, God.
[image: ]
Matthew Simpson (2220087)   56:00
I was gonna say sorry.
My mom was.
My mum benefited from that.
Umm, the the sell off and I think umm, you know, she she she got it really cheap and now it's worth an ex councillor house in the SE.
It's worth nearly £500,000, which is ridiculous for a for a terrorist council house, but as you said, now it's impossible for for my generation.
[image: ]
Robert Long   56:18
Yeah.
[image: ]
Matthew Simpson (2220087)   56:22
Well, very difficult to get on the market unless you've got, you know, a 3 figure salary really in, in, in terms of 2/2 working parents.
It's really, really tough.
[image: ]
Robert Long   56:31
Yeah.
And even when you're you're both working, you know you you, I mean the the family.
Sorry, the Conservatives were the party of the family, supposedly.
And there's this myth that Thatcher liberated women to go into the workplace.
Umm, but they didn't go into the workplace because she liberated them.
They went into the workplace because wages were so low.
[image: ]
Matthew Simpson (2220087)   56:59
Hmm.
[image: ]
Robert Long   56:59
You know, they they haven't risen in about 40 years.
Not really.
And both mom and Dad need to work.
So how does that help the family?
It doesn't.
You know they it it's all these things about.
Umm.
They look on the surface to be good, but they're not.
You know, they're they're the exact opposite.
So when we sold, yeah.
[image: ]
Matthew Simpson (2220087)   57:21
Well, the the spin doctors have done the have done their job, haven't they?
You know, they've they've turned these things that maybe people are very short sighted.
You know, I think people were very short sighted.
Ohh this is a good thing.
You know, setting off the industry, privatizing this, blah, blah blah, but really it's it has a detriment to to everyone.
[image: ]
Robert Long   57:34
Yes. Yeah.
[image: ]
Matthew Simpson (2220087)   57:41
You know it's, you know, so com, sorry.
[image: ]
Robert Long   57:43
Well, we sold off British British Gas.
[image: ]
Matthew Simpson (2220087)   57:47
Yeah.
[image: ]
Robert Long   57:48
We sold off, you know, the utilities like water and now people are paying through the nose for them.
[image: ]
Matthew Simpson (2220087)   57:51
Yep.
[image: ]
Robert Long   57:54
We've got British Waterways are full of, you know, effluent.
The British, you know, the privatized companies have had billions, and now they're saying ohh water bills are gonna have to go up because you've gotta pay to clean the water, you know, because they've they've given their shareholders billions in dividends and they haven't been spending it on the cleaning, the water kind of thing and.
[image: ]
Matthew Simpson (2220087)   58:16
Yeah, there's a lack of regulation when it goes to privatize and and and profit overrides absolutely everything.
[image: ]
Robert Long   58:20
Yeah.
[image: ]
Matthew Simpson (2220087)   58:23
And then I'm gonna show up in a second because I'm gonna go off on one, but I it.
[image: ]
Robert Long   58:27
If.
[image: ]
Matthew Simpson (2220087)   58:29
What annoys me is the fact that they get away with this kind of practice, not just here, but in lots of other countries.
And then they get fined a fraction of what they made it.
[image: ]
Robert Long   58:40
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   58:41
You know, it's they've they've abused the system.
They've gained billions of dollars or pounds, and then they kind of get this big show trial where they get fined a few 100 million.
So hang on a minute.
You know, it's you're not punishing them, that that is still financially benefit for them to to get away with these practices.
[image: ]
Robert Long   58:59
Yeah.
Yeah, but that's the other.
[image: ]
Matthew Simpson (2220087)   59:01
OK, that's it.
That's, that's me then.
[image: ]
Robert Long   59:02
That's, that's the other thing they did wasn't, you know, they they went soft on regulation.
And I mean, one of the things that always did as well was they destroyed to HMRC.
So you know, now it's down to about is about 60 people who work for the tax office.
And you know, for the whole of Britain and This is why they can't catch, you know, really rich tax dodging offshore stashes, who donate to the conservatives type of thing.
So what's this got to do with war film?
OK.
Well, in Britain in the 80s and probably in the 70s and probably in the 60s as well, we've got this kind of simplistic kind of binary opposite of representation.
So if you if you think about the 80s, you know we we we've got a real social problem that there was a real terrible present.
There was loads of unemployment.
There was this poor was suffering in the cities, were, you know, going into degradation and you you kind of consider this to be the kind of realistic portrayal of Britain.
But in some ways this this is to do with the the kind of the binary opposite of city versus countryside as well, and or the lower classes versus the upper classes.
And you know the the one on the left, the the views of empire is often seen as the the authentic representation of Britain.
Uh, you know, this is the one that particularly uh, Americans love, you know, they they tend to like the Hugh Grant ideal of the way Brits are represented as opposed to the the kind of dirty cockney kind of type.
So this kind of simplistic representation, we see it in British cinema of the 80s and we see it in this kind of.
You know, you see in Victorian text you see it in the war films.
We see it in the films that about the empire, like Gandhi, and it's all wrapped up in this mythologizing of the British past.
And of course, on television we have Brideshead Revisited and this is something that runs throughout bread.
And then yeah, and it's run throughout Britain really, since the end of the First World War as well.
And Britain always kind of looks backwards in always looks to the past for its kind of sense of nationalism.
And idealism and and and it always looks upwards to the upper classes really to think about what it means to be British.
Like I know for England there, but it tends to be that uh British identity is really English identity because we see the Scottish and the the Welsh as the provinces type of thing.
So we we have this.
And these films, you know, these are the most popular films in the 80s.
And then we we see the other social problem we see the, the, the kind of the terrible presence in films like my beautiful laundrette.
Let's abrasion yet, but these are the kind of modern films they feature young people.
They're set in the inner cities.
You know, they're a bit more dynamic.
They featured like young people having sex and things like that, and they they don't talk with these plummy accents.
None of them have been to Eaton.
You know, they don't live in Oxfordshire, they don't work in the city.
Those type of things and you know these are the two representations if you like, of what's happening in Britain and we it's it's kind of endemic really and you, you we don't.
Britain doesn't get away from these representations.
And of course, Britain's going through this really terrible time and a lot of the time it can't face uh representing what it's going through.
And it's only in the 90s and the 2000s do we see films about the 80s.
You know that.
Look back and they're kind of revisionist histories of the 80s, if you like, and all these films tend to be the same, they all tend to be like they feature working class people.
Higher, higher lad are playing Trump, born for years in Bund, then Pilt shut down and.
Unfortunately, these feel sorry, sorry.
[image: ]
Matthew Simpson (2220087)   1:03:59
That was very good accent, actually.
[image: ]
Robert Long   1:04:02
These films, these films are upbeat and they feature people.
Like doing their best if you like in a really, really terrible time and I'll just show you this clip if I can.
You choose.
There we go.
This is Billy Elliot.
You can't hear that.
You can't hear that, guys.
[image: ]
Matthew Simpson (2220087)   1:04:31
No.
[image: ]
Alex Hales-Owen (2221576)   1:04:31
Nope.
[image: ]
Robert Long   1:04:33
No.
[image: ]
Matthew Simpson (2220087)   1:04:34
If you want, if you post the link to the chat, if it's important for us to hear it, we can watch it.
[image: ]
Robert Long   1:04:42
I don't think it matters that much.
[image: ]
Matthew Simpson (2220087)   1:04:44
OK.
[image: ]
Robert Long   1:05:02
No, this is Billy Elliot.
Obviously it's set in Newcastle and the the backdrop of Billy learning to dance is the minus strike now that the sun and the dad are both losing their jobs, you know there's there's nothing else for them to do, supposedly.
And Billy has got a chance to get out of Newcastle and now this is a feel good fit film.
You know, it's a funny film and it at the end of it, it's brilliant.
And what have you, but in some ways, you know, it doesn't address the minor strike.
It doesn't address the effects on the community.
All we see is one young lad who tap dances his way out of future poverty.
And the same is true of something like the Full Monty as well.
You know, they strip their way out of.
Yeah, having their jobs taken away in Sheffield, you know it, it starts with the guy in the blue jacket.
He's he's trying to kill himself, you know, he's up on the the hill.
He's got a a garden hose going into his car because he's lost his job, you know, and these films kind of they look back at the 80s and go.
Yeah, it was terrible.
But you know we we got through it by dancing or taking our clothes off or or trombone in banned.
It's just that for me, they're terrible.
You know, they're great films, but it's absolutely terrible.
It's.
It's this horrible revisionist history of the 80s.
You know, use used just to make you feel good.
OK, so Dgroup says in these films, history becomes both a set of reference points.
The facts that are sometimes are not known, and then they arenius simultaneously connected to the present, but also conceptually other.
And that's why.
Umm.
I don't like Billy Elliot because they've used the miners strike as a kind of simply, just as a backdrop to this young glads coming of age story and.
It denies, like a profound effect on millions and millions of people.
Uh, and rewrites the past in some way.
A lot like the Full Monty, you know?
It's like it it kind of denies what collectively, Margaret Thatcher in the Tory party did to to Britain, if you like.
[image: ]
Matthew Simpson (2220087)   1:07:56
Are are there any films that do a good job of portraying, you know, the effects of the steel industry and the coal industry's been shut down?
[image: ]
Robert Long   1:08:07
Yes.
Uh, I mean the people you need to look at Ken Loach and Michael Lee and and people say these films are really depressing or wherever you and they are, but they're a bit more honest in their portrayal of of what happens to, you know, people when they lose their jobs.
[image: ]
Matthew Simpson (2220087)   1:08:14
OK.
[image: ]
Robert Long   1:08:28
You know when you're in the mid 50s and you lose a job that you've done since you were sixteen, that can be really, really, you know, it's the end of your life.
Basically, it's really difficult to retrain and stuff like that.
It's it's just.
It's I I find it really difficult because I obviously live through the 80s, you know, and you saw those awful kind of changes and the way Britain changed as well.
Umm, like the creation of the underclass.
You know, people who have got so little money they've never worked and they basically just lived off the state because they're they're, you know, they have nothing kind of thing.
So we've got to the group talking about this talking about the way we kind of use history.
Yeah, it's only a concept.
You know, it's only like a like a saying.
Billy Elliot.
It's it's, it's just like this two dimensional backdrop that his dad's losing his job type of thing.
It's also a film about the change in uh gender as well.
You know the 80s was a time when suddenly the stereotypes of genders were being challenged as well.
A boy.
You wanna dance?
You know, that kind of thing.
Are you homosexual?
Uh, so?
A stick group says the films made by native uh film industries of often have a polemical political or purifying purpose.
You gotta remember that Hollywood is still around. You know?
It's still a massive presence in, you know, the cinemas of Britain and certainly in the cinemas of Spain or Italy or France or China.
You know it's a global, you know, I was saying, culturally imperialistic kind of cinema.
So you know Spain, if you look at, oh God this.
So if you look at the films of Spain, they, they're obviously they were ruled after the Spanish Civil War.
They were ruled by Franco, so it's a fascist country.
And then once Franco dies in the 70s, we start to see a people questioning the nature of.
Spain and the fascism.
Start looking at what happened in society.
Umm.
And they start to challenge things like gender, things like that, and they work through some of their national anguish, you know, because.
Hundreds of thousands of people were murdered during the Franco.
Kind of rule around this time and they they use films that are allegorical, like Almodovar Films, but also they do direct questioning of the Spanish Civil War, say, or Spanish society.
This is Vacas, which is a film.
It just means cows and we see the Spanish Civil War through the eyes of a cab.
And it's although it sounds utterly bizarre, it's actually a really good film, you know, it's.
And then they they look at the atrocities, really, that that.
Uh Franco's forces?
Did to their to their populous in Italy.
Cinema Paradiso he he lives from the 30s, so the 80s the the young lad and it works through things like the Catholic Church and you know the the, the whole thing about Italian society, the gendering of Italian society, the the fascism of the Catholic Church during the Second World War.
OHS.
It also looks at things like.
The Mafia as well.
Through ETA Italian society, so these national cinemas.
You know, was whilst allegorical, there they they're kind of umm, you know, they're working through national issues.
France obviously post war cinema.
And you also got films about Algeria, you know, French, French colonies.
Hidden is looking at the Algeria and also modern day kind of Islamic terrorism as well.
The threat of terrorism?
Umm, you know Hidden was award winning at Cannon and.
Yeah, there's, there's just lots of lots of interest in war films and non war films like Hidden.
There are allegories about the the the.
The societies in which they're made OK.
Sorry, my presentation's gone to pot because I have to do it on this bloody awful Google Slides.
So if we look at Britain of the 2000s.
So in the British cinema book, Murphy talks about many of the values of conventional post war movies, masculine adventure, Britain's past nationalism, the burden of rule, the white man's burden.
Is it often was called?
We still see these inheritage films, so when we talk about Heritage Films, we're really talking about things like literary adaptations, biopics, historical dramas, Shakespeare, costume dramas, all sorts of things.
So you know, we, we, Britain can't just get away from this whole thing of its once having an empire, you know, and giving the world Shakespeare that, you know, we gave you Shakespeare, that kind of thing.
So if we look at films in the 90s, you know, we've got the English patient, we've got stuff like Howards End.
Elizabeth.
Sense and sensibility.
Chap.
Even chaplain, you know, back to the the turn of the century when Britain ruled screens Shakespearean love, madness of King George, reigning stones.
Uh ohh.
God and the the bloody what they called the queue grant films, Notting Hill 4 weddings full of posh.
[image: ]
Matthew Simpson (2220087)   1:15:35
Romcoms.
Is that what you call them romcoms?
[image: ]
Robert Long   1:15:37
Yeah.
Posh people doing posh things.
Umm.
Uh, you have the remains of the day is actually quite an interesting book and film.
I mean it exemplifies Britain calling run up to the Second World War.
I think it's got so many great things in it.
Looking back at it, you know you've got a repressed working class kind of house man who who works for a a upper class fascist.
You just the lickspittle, you know, serves him without questioning.
He he denies the the kind of, uh, the romance of the lady who's interested in it.
It's it's really interesting as a as a book and a film.
The crying game is a really, really interesting it was one of the last things that.
Miramax uh made before they sold, got sold to Disney in about 1992.
I think it was.
Are they purposely made this film to Pist Disney off?
You know, because you know, you know the did you do months of crying?
Don't you?
[image: ]
Matthew Simpson (2220087)   1:17:00
I haven't seen it, so no, I.
[image: ]
Robert Long   1:17:02
Ohh you haven't seen?
Ohh, I won't ruin it for you, but just just to say that Disney, which was a family movie, you know?
Company.
This was a Harvey.
What's his name?
Harvey Weinstein's middle finger to Disney when they bought when they bought them out.
And of course, we still have interesting films like Trainspotting, Shallow Grave, you Know, Landon Freedom.
That's a Ken Loach film that's set in Spanish Civil War.
You know the naked's quite good as well.
That's a Mike Lee film.
You know, it's it's not all that, but it I'm talking about like general themes, if you like.
Notting Hill, you know, Notting Hill is really like here's Hugh Grant is a tough he describes Notting Hill as live in little village, you know, cause it's really made for Americans, Nottingham.
Umm.
And then when we get to the 20s.
Or the 2000s, I should say, simply because of the availability of digital cameras and things.
There are just a lot more films being made.
It is a bit more kind of, uh, across the spectrum kind of thing and we do get to see, you know, some interesting alters come about like Jonathan Glazer, who made sexy beast.
Umm, you know, Bronsons really interesting film.
He's a really interesting that as well.
Umm, we say uh films like fish tank and this is England, you know, they're a bit more kind of working class, but then we have films like The King's Speech, you know, which remembers a time when Kings had lisps.
And we're human too.
Umm, but you you can start thinking about Elizabeth, the Duchess, the other Boleyn girl.
You know films about Thatcher.
It's still this kind of two versions of of British identity.
And we make a lot of films about Britain's past.
You know, we make a lot of war films or sorry, not necessarily about Britain's past, but certainly.
Uh, you know in the past?
But these are these are the war films that have been made that you know, this is just the selection.
And I was thinking about when I was doing this.
Umm, I don't know if any of you seen Black Death.
[image: ]
Matthew Simpson (2220087)   1:19:45
No, I haven't seen that one.
[image: ]
Robert Long   1:19:46
Uh, I said.
[image: ]
Alex Hales-Owen (2221576)   1:19:47
No, I haven't either.
[image: ]
Robert Long   1:19:48
I said good film.
It's very, very dark, you know, and the there's no redeeming qualities about it at all, but it's just an interesting kind of take on, you know, the plague and stuff.
[image: ]
Matthew Simpson (2220087)   1:19:51
OK, I'm gonna have a look at it.
[image: ]
Robert Long   1:20:08
OK, The Imitation Game.
[image: ]
Matthew Simpson (2220087)   1:20:11
Yep, great film.
[image: ]
Robert Long   1:20:11
Where?
Yep.
That's a Ridley Scott thing as well, isn't it?
Kingdom of heaven.
You know, Knights Templar.
But these are the three I wanted to really look at and think about the popularity of films like this.
And you know why suddenly do these films get made?
And just think about British cinema.
Over the last 20 years in general, in terms of big, big box office kind of things and apart from war films as well, we see biopics.
And when you're doing Churchill, obviously you know it's a war film, really.
And even Margaret Thatcher and thinking about the Falklands War?
Strangely, there's not many films about the Falklands War.
I think there's not much to say about it really.
And and I also don't think Britain acted very on unreliably in it as it either, you know, when it sank, the Belgrano is a pretext to start a war.
Uh, so we've got this is from flanigan's book about war representation in British cinema.
And he talks about.
The Nolan make it a film that's got the traditional kind of representations of war, so he talks about.
Sorry, this is from Kevin Flanagan. Umm.
So it talks about war as spectacle.
So now that we we've entered the digital age, we've talked about this before.
Obviously, war films lend themselves to this massive spectacle.
You know the sand, the vision, the visceral power of, like Dolby surround sound and you know, high definition screens and things like that.
And you can you can simply make those type of films now.
No, and they don't look well. Crap.
And we have this like this.
This is really about Dunkirk. Sorry.
So we have this thing about war as a collective achievement, so.
And there's always this thing in war that we've all we're all there for a unity of purpose.
We're all there because we we've each got.
We've all got each others backs and we're all there because of Blighty.
We're all there because of England and the village and Daisy, who Paul was pints down the local pub.
You know that all those kind of mythic stories?
War is mental stress, obviously.
Dunkirk.
You know you you see a lot of mental stress, particularly of Harry Styles, when he's on the boat because he's so gorgeous.
Umm, looking in the mirror is he's.
He's got all that stress of having millions of pounds.
No, sorry.
Got off, gone off all one there.
Yeah, but you know, obviously isolation is a main theme.
I watched Saving Private Ryan, the opening kind of 30 minutes, and when they get to the other end, the the Jewish guy takes out his Star of David, kisses it, and he starts crying.
You know, simply because he knows he's made it through the initial phase.
He knows that he didn't get gunned down on the beach, you know?
And it's it's obviously like a day to day or hour to hour survive or that kind of thing.
So we we see this and it's like the mental stresses as well of kind of returning home.
It's not just war, it's coping with the aftermath of war as well, and coping with what you did while you're out there.
And these are the themes that the we see in war films again and again.
You know, this is in full metal jacket and it's in, you know.
Apocalypse now and things like that.
Uh.
I won't attempt to say this lady's name, but she's written a book about the heroic failure and the British and one of the themes of British films is, well, it quite this heroic failure.
You know we love.
Absolutely pointless deaths.
I I don't know if you've all seen Blackadder where he said he says we need a what does he say to him we need.
[image: ]
Matthew Simpson (2220087)   1:25:03
Yeah.
[image: ]
Robert Long   1:25:10
A pointless gesture that this, this stage during the war.
You know, when he sends Blackadder over the top.
[image: ]
Matthew Simpson (2220087)   1:25:21
At the very end of the season yet.
[image: ]
Robert Long   1:25:23
Yeah, yeah.
I mean that's that's quite a moving piece of television, isn't it after?
It was great to see you.
Rees isn't it that that certainly the First World War one?
[image: ]
Matthew Simpson (2220087)   1:25:36
So then do an era, wasn't it really after after Black added at one and two?
[image: ]
Robert Long   1:25:41
Yeah.
[image: ]
Matthew Simpson (2220087)   1:25:42
Yeah, it was a great.
It's a well, it was transcending comedy, really.
It went through the ages and things my granddad loved it.
[image: ]
Robert Long   1:25:49
Yeah.
[image: ]
Matthew Simpson (2220087)   1:25:50
I loved it and my dad loved it, so it kind of it's it hits all the age groups.
[image: ]
Robert Long   1:25:57
Yeah, absolutely.
Absolutely.
I mean, the thing about who wrote failure is a according to this book, it's it's kind of one of the things that the British had to do because they were so terrible on at things.
You know, they were so terrible at being, you know, imperialists.
I mean, they say that the Britons, Britons invented the concentration camps, but they they didn't kill like thousands of people.
Purposely they were just inept, you know.
Umm, so one of the qualities or the things that we see is this justness of war as well.
Everyone knows his duty and the Brits were always good for fighting the evil or the Americans are always good, fighting the evil you know and and although there are films that go against these, these these kind of moralizing generally, you know the films coming out of America, a bread we we are always the good guys.
Generally UM, and there's a kind of lack of critique of war as well.
Many films criticise war and a number one number of ways, but not Dunkirk.
You know, it's it's kind of like it's a very simplistic tale.
Even though there's a sense of frustration with war and you get a distrust of leaders and it's kind of a scoop scrutiny of heroic figures and things like that, lack of accountability, generally we go back to.
Ohh yeah, is it a just war?
Yeah.
OK, you see this in Private, Ryan, where they start, they distrust the mission that they're going on.
And you know, Tom Hanks has has to reveal that he was a teacher cause one of the the lads gets gunned down when they take that machine gun nest.
Umm, you know, and they constantly frustrated, but it's it's still that greater motive.
You know, we've gotta fight fascism.
We've gotta kill Hitler.
Type of thing.
So these are these are the kind of areas that we see again, again, in in war films.
Now Ian Jack of the Guardian.
He's talking about Dunkirk and the darkest hour.
These are the uh ones, a obviously a biopic of church on the other ones about the event.
But he talks more generally about what have we seen of the last 10-15 years.
If we if we don't think about Brexit, a lot of these films, they, he talks about them being a national obituary rather than a call to arms.
He talks about these are the like, the Swan song of A of a Britain that he's dying.
You know, we're dying on our **** and we're making films about Margaret Thatcher, about Dunkirk.
About you know, the First World War.
And in some ways, he's right.
You know, why do we keep grasping to the past, to these people, to these national icons?
You know, why can't we look forward?
Britain's been through three recessions post war, you know.
[image: ]
Matthew Simpson (2220087)   1:29:33
In my eyes, we don't have a, you know it's it.
[image: ]
Robert Long   1:29:33
A look.
[image: ]
Matthew Simpson (2220087)   1:29:37
Well, for for me, it's it's a crumbling infrastructure of the UK and the the biggest one for me is the NHS.
The mismanagement of funds in the public sector is just.
[image: ]
Robert Long   1:29:47
Yeah.
Yeah.
[image: ]
Matthew Simpson (2220087)   1:29:52
Appalling.
And my my auntie and uncle were both doctors and and they're very realistic.
You know, they they tell me it's not gonna be a public health service for long.
Maybe in 1015 years times it's already been sold off in large chunks, but it they said it's gonna be inevitable that there's gonna be A2 tier health system which you know, I've opposed for all of my life.
[image: ]
Robert Long   1:30:04
Yeah.
[image: ]
Matthew Simpson (2220087)   1:30:18
And I don't know how we can turn that around.
[image: ]
Robert Long   1:30:18
Yeah, yeah.
[image: ]
Matthew Simpson (2220087)   1:30:24
You can't.
[image: ]
Robert Long   1:30:24
Yeah.
Well, we could, but it would take, like almost like a wartime government.
Again, it would take a post war consensus again, where Britain suddenly realized.
Hang on a minute.
You know, we've got the money to do it with a 6 sevenths richest nation in the world.
Where's all the money going?
Let's tax people, you know, and I don't mean the poorest.
About taxing corporations and wealth and things like that.
Or even properties, but it's.
I just I think we're lost, you know, and we're not lost to things like immigration or anything like that.
I think all that's a smokescreen.
I think we're lost to, you know, just well the the, the country's jewels being sold off again and again.
[image: ]
Matthew Simpson (2220087)   1:31:07
Yeah.
Hmm.
[image: ]
Robert Long   1:31:17
You know, I was.
I was thinking as well about we've had two biopics of the Queen as well in the last.
Umm, 20 years.
So Ian Jack talks about, he says the origins of these films had nothing to do with europhobia or nationalism.
That was gathering in provincial England.
OK, the films can be seen as a reflection and endorsement of the Brexit mood, you know, and it's it's really strange, isn't it?
It's really strange that now we have post war boomer generation.
There are kind of looking back at their parents heroes and doing exactly.
Uh.
What their parents did, you know?
And they were the ones who rebelled against them.
It's why I showed you the the The Beatles clip, you know?
So we've got this kind of.
Brexit, Dunkirk spirit.
We need Churchill, you know, and Johnson evokes Churchill as well.
He thinks he wants to be Churchill or thinks he's like Churchill, Nigel Farage.
You know all these people, they talk about the Second World War and the Dunkirk experience and all this kind of stuff.
Umm.
So according to reports, Churchills fight them on the beaches.
Speech that closes the darkest hours bought audiences to their feet.
You know, and you think about the stupidity of Brexit.
And and the whole the whole thing this thing about hope.
Ohh, let's cross our fingers and hope that countries wanna deal with us and give us billions of pounds for investment and things.
It just hasn't materialized.
You know, Jacob Rees-mogg has got nothing.
Boris Johnson had nothing, you know, we know that.
Really that Brexit was funded by insurance brokers who just wanna privatize the NHS and things like that.
You know, it's terrible.
What was his name?
Aaron Aaron Banks.
People like that.
[image: ]
Matthew Simpson (2220087)   1:33:43
Yep.
[image: ]
Robert Long   1:33:44
Terrible.
So we've we've got this kind of.
We've got this cultural kind of stasis in Britain, if you like, so Hickson, Wright and Hughson talk about a particular form of Britishness, middle middle class quality, somewhere between artists and mainstream.
But it's all really about the elite.
It's all really about a small seed conservatism, and it's all really about a nationalistic and the pride about the past.
You know, it's like Michael Gove wanted to rewrite history curricula to make imperialism looked like he was brilliant for everyone.
Those kind of things.
And even more kind of British film that's not connected to.
Directly to imperialism and war, I mean, these are ostensibly films about class, about the British ruling class, and yeah, it's it's really strange.
I you know, the uh Lord of the Rings and The Hobbit was written from, I think, 39 to about 50, and obviously themes of Nazism and things like that.
[image: ]
Matthew Simpson (2220087) left the meeting
[image: ]
Robert Long   1:35:13
And uh, not Nazism, but, you know, dark darkness taking over the land. Evil.
Bond is really just an imperialistic kind of, I don't know.
Umm desire if you like and Harry Potter?
He's class ridden.
Not necessarily.
War films, but Ian Fleming, this is a quote about him, Ian Fleming.
So we think about bond umm and.
He was from Eaton, he wrote.
These dashing stories of a kind of, uh, a guy who goes around the world and he represents the British Empire.
He's obviously like post war.
He takes on the Russians.
Mostly umm, it's just really interesting that that even in films like bond, we see this national character and we see this, this kind of this kind of posh upper class type.
Umm.
And we're saying that there are some interesting representations of Britain, the wind that shakes the barley, looks at Britain in Ireland and the disgusting things that the British Army got up to.
Land of freedom working class people from Britain's going to fight in.
Spain, during the Spanish Civil War, hidden agenda.
That's it.
Was really a TV film.
That was banned by Margaret Thatcher.
We couldn't see it.
Umm, so there are some really interesting British directors.
And like Mike Lee and Ken Loach, I don't know if they're necessarily war films, but they they they have their moments, you know, and these are two interesting films.
This is a a film that was made in Wales resistance and it's it's the idea that England and Scotland for but Wales remains independent and they take on the Germans and it's written by, I think it's a Danish or Dutch guy.
And their finest is.
Uh, it's ohh.
I'd forgotten what it's about now, it's.
I think it's a woman who's right in speeches for.
The BBC, or something like that?
But they're they're a bit more kind of modern takes, if you like, on history.
But resistance is are interesting film.
And I think that's me finished.
Right.
So guys, let me just go back to teams.
When you've done your presentation, do you?
Did you?
Did you did two?
It's best to do it on teams because you get a transcript and.
This is how I love it comes up.
Sorry getting there.
[image: ]
Alex Hales-Owen (2221576)   1:38:57
No worries.
[image: ]
Robert Long   1:38:59
Do you?
Ohh.
This is because Trinities and David weren't allow me to teams on my desktop.
I have to do it through the browser.
OK, there's a file there that says upload here, so you have to download your video onto teams and download your PowerPoint onto turn it in.
So I I've got two things to mark in effect really.
OK.
It's just that you need to put it on, turn it in.
So I can give you a physical mark.
OK, right.
[image: ]
Alex Hales-Owen (2221576)   1:39:58
Yeah, no worries.
[image: ]
Robert Long   1:40:01
Stop sharing.
Did it.
We're gonna make you bigger. No?
Would breed.
It doesn't want to work today.
[image: ]
Alex Hales-Owen (2221576)   1:40:20
Is the new teams that you've got or you on the old one because the new one just seems to cause loads of issues?
[image: ]
Robert Long   1:40:28
It's uh, the old one.
But I'm through a browser because they won't allow me to.
Well, I can download teams to my desktop, but Trinity said David won't sanction it.
Uh, it's it's just really, really annoying.
OK, alright, stop recording.
I'm just going to start recording.
Stop.
l94mxm_ndpyz4vcckpoqm.png
F'»




0-nr3pc4jasbkz4hhip2x.png
F'»




dwsxgkbkxllqdcsn2fpte.png




totsncin8fdou--gybgaa.png
F'»




f-0btyvgiqflkszl9z2hb.png




fgcmafsu792lpstnd9asd.png
F'»




kxvf6en_mn9mb5gsovmhj.png




nvv6mediquye2xpof1ngm.png
F'»




x9y5kwubnwog-jj0ac-w4.png




7yfpkpbwgeeiap9-f8x1v.png
F'»




zro4gcsvolnpbuwelw2fy.png




3ydiqkkpiq5tet5vwpywv.png




-k_estz6ab213ve72ion1.png
F'»




stugkq516zz4iupyvrxxo.png




pnspt7so9hi8atln01mti.png
F'»




rbpg1zqolouv8l2oeykzq.png




-oycdlvgnqiuotxm2paot.png
F'»




_ky6mqhewtmz0d9fif-oy.png




rhb0nu0wfof--w94udl9e.png
F'»




fyeikrcspoov5sbs4be52.png




tu1pjp5b9m8jeoh_nqc7c.png
F'»




svwxz75qxgqhrlw5upchw.png




phxllq9awsdhp-sikal-r.png
F'»




fmmqeyojxtfbkuxyl0azc.png
F'»




dunefbhfoy8wmgljd0xo1.png




pljlsyjr6xdqdyvunt-a_.png
F'»




b076a5yue_z8egx3bhsfz.png




azbc7rb1gcfpxfr8pom7i.png
F'»




riifvvr9kkd0lgw25mtii.png




v_npbpxcps8ycc0kzntev.png
F'»




pgjiqfkdyruz_nbosfiqc.png




wnmv62vf5_aqopvuwhzcr.png
F'»




urrx_sg819wskb1t-sjmk.png




pmhhywvl44dxrhite_8ig.png




ndwokzzrpb6b8mq0q4_bn.png
F'»




czxlynedy80awt1om5duw.png




zjdbeabqx_mgaxedy6spj.png
F'»




z1fvwils3rtfojg2eabym.png




ik65dm1lmubqzke_ad5w2.png
F'»




er2geuhw97jg5nyyvyujf.png




olkh8iokl3gggmem0d-7f.png
F'»




rvpl6d_a7_iydmksml2vl.png




wv2evgi8kq-4bmtonsbid.png
F'»




bf3ynd80rozpuohkcnul-.png




ulkqvgdlygaeazn20nd_t.png
F'»




zrqkup8dgpaqyjkqbsypz.png
F'»




kijmsjvyoiuwqe0mjoj0x.png




ajfmde2vrfvigzvvpa0ms.png




6fgb-mp6yf1xvf5z0qjqj.png
F'»




mpssftetdwu12ohbpwxgg.png




exq2uygtiggalg8qtp6rq.png
F'»




b4as_v_lhc875ljes97ks.png




_nooryp-nglci4h7zwmde.png
F'»




ziud1hqaxkbhwm56xyc4l.png




kdji-2u_vl03qfyu0k_ce.png
F'»




ddbqgi70s1j6gdizewvon.png




h1ruwu0dkfjwinyzs4sub.png




85ld9jf7k1sjpvwymzooo.png
F'»




yv4614srx4vuhwy3n62tr.png




o0spdwzgqvwdk2intrvfr.png
F'»




_unyoeh3ph4bxzk8ewx2v.png




6ghbbl7yc5leuoxvy28x1.png
F'»




fmg19iprghgrpayzxfq-_.png




iwgyy96rcbtn5bq1-uac6.png




jjgf7zhqqlbnq1p75qcai.png




wjqp_x5ml-sg9duf2re8d.png
F'»




nyi1liw2el_ovz_8cmxjk.png
F'»




rqstsxl1zvlgm1loj23v1.png




yqncugape81qq39elpx5f.png
F'»




rsh2oase7fpm2fjvpoaqz.png




yj2h_vmqnw4vnr8a99g62.png
F'»




j9agbbrkm3vuqycm6x1vk.png




f7cvfeybe8tj6knmyqrx5.png
F'»




tpbxreozonh7wpge1gkmc.png




zefwyt-udng2rupztq7mc.png
F'»




shafgcxomxgn-2qlmep4w.png




yo7tokyugvdiyedleub-t.png
F'»




2g4a0j8cxrrnszy9uxwds.png




eb8slqlttma-ktr_7l950.png




lexpqlykg4ybn1muxhlpl.png
F'»




cjsrmk-7f3_l72jbsqezq.png




qdoi7sjwytja6vjbnoayj.png
F'»




9eh37zu-0lf8hrtk3ggtr.png




0zmjndlgwm7lm-z_wt1zs.png
F'»




rwmedq5u_purxalprcbl2.png




iua2pydpmbatxect4hzac.png
F'»




240v5uh4orpaajf3ixwxd.png




c71v8nwqcdleh6progyup.png
F'»




w9uk53sr51wuynwamlqfz.png
F'»




qtmei_mqzsdjxrx7i7bjn.png




h84th4jb5b3v9dwyxnbmo.png
F'»




y3vrceraeyhponuswobfs.png




46aiqpshpyasygrmlfvw2.png
F'»




p_f1igr97hhxp-goedvy5.png




sei04xovq6axwcvhgxnmm.png
F'»




7nj0i1lmjlirclpfbkne0.png




qvkdmlt9qdowioo4iodkv.png




ij3tbdzisq2u0rkqnihhu.png




rep2bgh0yoklrx-vmyn4l.png




dpepsp5w6gcjdlpvul3zn.png




wvfskps6x7ccx6hfe6o8s.png




dbo0p7pzisf18dok_nx07.png




hzxmz6na7rdg0lil1hpcm.png




dngrybng_uedvzddiyavo.png




wl468ap_x2c7t1k8vifo8.png




ipk5_azv1k9z79blfcpx4.png
F'»




_xo7rdgxir3qmudi7aruv.png




fv89ftztccpmvmcbcywu9.png
F'»




9g-fcboy0nko0rmiaub7v.png




uanxez1go0mfrxmszhmok.png
F'»




su5jeohs_dxwcupojvxov.png




sdw07ybs5ad1oaiqezncz.png
F'»




0a8r3kjtfl_moj8l3babl.png




o0vjgjswtrym3dhduzbms.png
F'»




pwtze1qg-w4aghiq20trv.png




si6yqpxuto649lrpvak2j.png
F'»




elmtvbzazquegp_yyfazf.png




qfjhxrkgzofzam9r6qx3o.png
F'»




49hp22sw-xsvz3ofmfxno.png




fm80rjv9xv2udnqeeyrvo.png
F'»




ssru5kupo5dpt4y8r__7g.png




eyxblvek30mnhbfi2wq4k.png




1bf4q4cy7iap4cnzwwex-.png




jnmmfgqm2yfif8wosh7pt.png




fskpcolr2_h22tojpht_j.png




-2phgedovokhxactugroq.png




lsdg19bxk5tthv4jeoyij.png




knxrace2ecrh8akbejwiy.png
F'»




5jjx1tak4xh8mraulirve.png




1dtkgt5ffnniofd4dktfo.png
F'»




yvoay5h-tdmvcw7rynxsb.png




69kf0v65auqxl_wfvtuka.png
F'»




8hce43iullqquisuw2ajj.png




uvfxhvh_a_nt1vpjqn3hc.png
F'»




i87i5-kcjjbqtty_smgp2.png




tl67fq1sggetjlcuo9buy.png
F'»




jpqctqu9uder4vwwwploo.png




mjlppmzvo60dbdzkzdc-s.png
F'»




qopjanlfr5k7qh1qq7yky.png




64qfee2rzrq8kjzc64m6f.png
F'»




ypcwmf_r0cnyzwybbuc_a.png




ldmvxta6elpvjxfbfoth3.png
F'»




e6fufi3h2i4pq_w7hk9te.png




l-nw4jplo-ynr6t5cayhb.png




e2iccz_7aasaeikh1vhxt.png




baidhtg1vecnttq67yom8.png
F'»




1uep8oprtk59rug1j-7qy.png
F'»




h_ajjheiarycbnzuiwlbh.png




g6g9bdtqwzp3j-f5khzjf.png




ckj3eslup-utiddkdzmss.png
F'»




3gdbvp2artzsd8-0rkybp.png




gsvmn_uei8teqgu8fbdyn.png
F'»




ovryfswaj5f5oilysr7i_.png




icxik7p61xlxe9tml54nv.png
F'»




7-f7ct0dqm5voeyttv8it.png




ng5w_p7tcstqwl7wfxzhh.png
F'»




_1bszmvg4cxcvbivf3eyi.png




1i5plaolbapvyphwqw47r.png




9f6gy674d9960r_6xhthw.png
F'»




rn799xxijsmbly-vmzswn.png




8jfng6vm6kmv1o9bblc75.png
F'»




xohgrigvifekww5grmmrb.png




2zlouku9kxtcoxpz1eu0n.png
F'»




bbuhubf7-un3w6j6ezl0_.png




pp2eu7qjoi2c_6dbcggjr.png
F'»




blyvjhjjbv87f9g9fmhin.png




wp0uuvcwxaqktak4xxpan.png
F'»




axi7duylc4pm5pihgevjy.png
F'»




ka5prhajjawlrswlazza3.png




u-pq6cq1qj513y7jrclfm.png




lgxxyttl6laxko7qzrnz2.png
F'»




xgc4sgr7q2bptfh5rfdnb.png




lixt1uzdj-y_qobtcbvgk.png
F'»




tmkkz8-zi9p_v83f7ljcd.png




jt41sxwuhgx1khh4mdqid.png
F'»




2ol5t57nulqkhanf_fcik.png




q1tjl3ohkjg7wqqmvrq_j.png
F'»




69z6o1wqcdhkdszofnbwx.png




rzgfoo-vo-hp2t9uwk3ff.png




f8habjcewkd4xentgqbzh.png
F'»




3fg0mukixbhsl9fu3lqjh.png




pkjfljeblj0dbgdqqv7hl.png
F'»




chweg5pfs_tuusoboavwl.png




qf7udbtcnipyvsg21nx7b.png
F'»




o2m40oq-rfgdwwolvzhz-.png




qbrn-j49napjgnzajrgml.png
F'»




qefcwt6mwmsgbobph78ac.png




1-bowofqppqhwoeyxnmfx.png
F'»




rta5cgkucpgwrial7afjz.png




