Ian McEwan: History of/and the Novel in the 20th Century

1910

E.M Forster Howard’s End
1924
E.M Forster A Paasage to India
1925
Virginia Woolf   Mrs Dalloway

1927
VW To the Lighthouse (Everyman Library edition 1938)

1928
D. H. Lawrence's Lady Chatterley's Lover (banned in UK until 1963):
Connie went to the wood directly after lunch. It was really a lovely day, the first dandelions making suns, the first daisies so white. The hazel thicket was a lace-work, of half-open leaves, and the last dusty perpendicular of the catkins. Yellow celandines now were in crowds, flat open, pressed back in urgency, and the yellow glitter of themselves. It was the yellow, the powerful yellow of early summer. And primroses were broad, and full of pale abandon, thick-clustered primroses no longer shy. The lush, dark green of hyacinths was a sea, with buds rising like pale corn, while in the riding the forget-me-nots were fluffing up, and columbines were unfolding their ink-purple ruches, and there were bits of blue bird's eggshell under a bush. Everywhere the bud-knots and the leap of life! …
What is cunt?" she said. 

"An' doesn't ter know? Cunt! It's thee down theer; an' what I get when I'm i'side thee, and what tha gets when I'm i'side thee; it's a' as it is, all on't." 
"All on't,'"she teased. "Cunt! It's like fuck then." 

"Nay nay! Fuck's only what you do. animals fuck. But cunt's a lot more than that. It's thee, dost see: an' tha'rt a lot besides an animal, aren't ter? --- even ter fuck? Cunt! Eh, that's the beauty o' thee, lass!" (From Chp. 12)
1931
VW The Waves

The age of clear answers was over. So was the age of characters and plots. Despite her journal sketches [Briony] no longer really believed in characters. They were quaint devices which belonged to the nineteenth century …. Plots too were like rusted machinery whose wheels would no longer turn … She had read Virginia Woolf’s  The Waves three times and thought that a great transformation was being worked in human nature itself, and that only fiction, a new kind of fiction, would capture the essence of change. (Atonement pp. 281-2)
1938

Elizabeth Bowen The Death of the Heart
1940
Cyril Connelly founds Horizon 
1948 
IM born. Son of soldier (later Major) David McEwan and Rose McEwan whose first husband had died in WWII. DM injured at Dunkirk.


F.R Leavis The Great Tradition: 

It is … true of the … the great English novelists [Austen, George Eliot, Henry James, 

Conrad ---- and later Lawrence] that … they are all distinguished by a vital capacity

for experience … and a marked moral intensity.   

[Robbie Turner ‘studies’ under Leavis --- but rejects literature for medicine --- or at 

least this is what the narrator/Briony says he does!] 
1950s

Grows up as only child on military bases in UK 

1953

L.P Hartley The Go-Between
I did read voraciously. Both my parents left school at the age of 14. I didn't come

from a literary background, but (my parents) had a very deep respect for reading. I 
didn't have all the great classics of literature to read as a child, so what I read way 

very hit-and-miss. But by the time I was at boarding school -- a very unelite place -- I 
was reading very intensely. In fact, one of the books I read at the age of 12 that in 
some way formed the seed for "Atonement" was (L.P. Hartley's novel) "The Go-
Between." I was completely taken by that, partly because it was set in a country house 
and my boarding school was in a country house. (IM interview ‘Getting Rid of

Ghosts’  in San Fransico Chronicle   March 10, 2002 p. 2)
1959-66 Sent to boarding school whilst father servers in Tripoli:

Exile from a homeland, though obviously a distressing experience, can bring a writer into a fruitful … relationship with an adopted language. A weaker version of this …. is the the internal exile of social mobility, particularly when it is through the layered linguistic density of English class. (‘Mother Tongue’ in Zachery leader ed. On Modern British Fiction  (OUP 2002) p. 37)    

1967-70 Reads English and French at Sussex University --- develops interest in Modernist/ experimental writers (Joyce, Kafka, Brecht)  (William Burroghs), the French nouveau roman (Alain Robbe-Grillet)

1970-1
Fist student on MA in creative Writing at East Anglia University ---- taught by Malcolm Bradbury and Angus Wilson.

I had read The Female Eunuch  1971 and thought it was a revelation. The feminism

of the 1970s spoke directly to a knot of problems at the centre of my family life. I 

developed a romantic notion that if the spirit of women was liberated the world would 

be healed.’ (‘Mother Tongue’ 41-2)

[The] Woman’s Movement had presented ways of looking at the world both it present and its past that were at once profoundly dislocating and infinite in possibility.  (The Comfort of Strangers (Cape 1981) p.16) 

IM as ‘male feminist’ (John Haffenden Novelists in Interview (Methuen 1985) p. 176)
1975
First collection short stories First Love, Last Rites (deveolopped during MA).

1977
Lucilla Andrews’ autobiography No Time for Romance --- the author trained as a nurse at St Thomas’ Hospital in 1941;  IM also usues oither unpublished material held at Imperial War Museum (see acknowledgements to Atonment)
1978
First novel The Cement Garden

1979
Work for BBC play Solid Geometry halted over concerns over sexual content

1981
The Comfort of Strangers nominated for Booker Prize

1984
Film version of A Passage to India (dir David Lean)
1987
The Child in Time wins Whitbread Novel Award: 


As a potential Joyce, Mann, or Shakespeare, he [the central character Stephen Lewis whose name recalls Joyce’s Stephen Dedalus] belonged without question to the European cultural tradition, the grown-up one. (p.30)   

IM visits Soviet Union as part of delegation from END

1988
David Lodge Nice Work 

1989
IM in Berlin to witness fall of Berlin Wall; Julian Barnes A History of the World in 101/2 Chapters
1990
The Innocent
1991
Pat Barker Regnration
1992
Film version of Howard’s End (Merchant/Ivory)
1993 
Film version of The Cement Garden (dir. Andrew Birkin). The Good Son --- screenplay (dir. John Schlesinger) – IM leaves project after rewrites to create star vehicle for Macauly Caulkin.

1996
Graham Swift Last Orders 

1997 
Enduring Love

1998
Amsterdam wins the Booker Prize

2000
Awarded CBE

2001
Atonement  shortlisted for Booker and Whitbread

Questions of History/authenticity/atonment:

It is an eerie, intrusive matter, inserting imaginary characters into actual historical events. A certain freedom is suddenly compromised; as one crosses and re-crosses the lines between fantasy and historical record, one feels a weighty obligation to strict accuracy. In writing about wartime especially, it seems like a form of respect for the suffering of a generation conscripted into a nightmare. (‘An Inspiration, Yes. Did I Copy from Another Author? No.’ The Gaurdian 27th Nov 2006 1-2)     

What are the distances between what is real and what is imagined? Catherine Moreland the heroine of Jane Austen’s Northanger Abbey, was a girl so full of the delights of gothic fiction that she causes havoc around her when she imagines a perfectly innocent man capable of the most terrible things. (IM in Ian McEwan: The Essentail Guide ed. M. Reynolds and J Noakes (Vintage 2002) p.20) 

[see the epigram to Atonment and Mansfield Park]
2004

IM assoc. producer on film of Enduring Love (dir Roger Michell)

2005
Saturday shortlisted for Booker, wins James Tait Black Memorial Prize

2007
On Chesil Beach; film version of Atonement (dir Joe Wright) ---- screenplay Oscar nominated; wins best score. 
