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(a)
Translation of Sat. 39  (until …natus sum)
So Trimalchio interrupted pleasant stories; but already a dish (course) had been taken away, and with wine and with conversations having been made public the merry guests began to pay attention.  Therefore he (that man) having leant back onto his elbow says, "it is fitting for you that you may make this wine a pleasant thing.  It is right for fish to swim.  I propose (ask), do you think with that dinner that I am about to be stretched, which (ie the dinner) you had seen on the case of a tray?  "Thus has Ulysses (Odysseus) been recognised?  Therefore what is this?  Besides it is fitting in the course of the act of dining for the study of literature to be examined.  For my patron the bones may rest well, who (ie the patron) wanted me to be a man amongst men.  For I knew nothing can be conveyed to me, just as (like) he (that man) a little wild had honey in respect of the practice from your lady.  This sky, in which twelve gods live, changed itself in just as many forms, and only a ram arises.  And thus whoever is born by that sign, has many animals, a lot of wool, besides a hard head, a shameless brow, a high-pitched horn.  Most rhetoricians are born by this sign and are shameless (like a ram)."  We commend the refinement of a mathematician; and thus it turned: "then the whole sky becomes a small bull.  And thus at that time men who kick with their heels are born and the ploughmen and those actual men who feed themselves.   However in twins chariots are produced and oxen and leather bags and those who smear each of the walls.  Under the crab, I was born.
(b)
 Comment (Plus Translation of Sat. 42)
Seleucus took up a part of the story and says "I am not bathed every day; for the bath is a fuller, the water has teeth, and our soul melts every day.  But when I swallowed a pitcher (pot) of honeyed wine, I say a curse to the cold weather.  Neither of course was I able to bathe; for today I was at a funeral.  A handsome man, so brave Chrysanthus has sent out his spirit.  If only … if only he had spoken to me.  I consider that I am speaking with that man.  Oh!  Alas!   We walk having swollen like bags (bottles).  We are inferior as flies, nevertheless flies possess (have) some worth, we are nothing (lit. not belonging to) more than bubbles.  And what if he had been abstinent (lit. withholding, present participle)!  For five days he did not put water into his own mouth, (he put) not a crumb of bread.   All the same he has gone to the majority (of men).  The doctors (lit. healing men) have lost (ruined) that man, on the contrary it spoke more evil; for the doctor is only encouragement of the mind.   Nevertheless he has been carried to the grave well, with his life upon a bier, with good coverings.  He has been lamented loudly very well - some bestowed gifts for the corpse, even if his wife grudgingly wept for that man.  If anything he had not treated that women as the best!   But the woman is that kind of woman as a kite (rapacious).  It is not fitting to make no man of no good; for equally it is also if you would have thrown (him) into a pit.  But an ancient love is a cancer.
Contextual Commentary

Sat. 42 is a particular section of gossip lead by a character named Seleucus, who at first glance seems to be an insignificant character but in fact possesses hidden depths.  This entire informal conversation is held by a small group of freedmen enjoying a dinner as guests at Trimalchio's villa, starting at Sat. 41 through to Sat. 47.  This is witnessed by Encolpius sitting nearby who records the dialogue in a clever literary device used by Petronius within the Satyricon to introduce certain morality debates surrounding both Trimalchio's character and more widely amongst those individuals who observe him at the dinner.

The first part of this section contains a simile followed closely by a complex metaphor associated with bathing which naturally progress on from Dama's small speech in Sat. 41 relating to having a warm bath to naturally fight off the cold.  These opening clauses and two comparisons possess three key elements which are integral to the importance of understanding Seleucus' character both as a part of the gossip scene and aid as an understanding to the novel as a whole.  These are the use of colloquial language, syntax and grammar to convey lower social status in comparison with the aristocratic elite, metaphors, similes and allusions to understanding the setting of the novel in its contemporary context, and questions of morality hidden within the scenes of Trimalchio's dinner to explore the complexities of the early Roman empire in reference to Nero's reign and the decline in standards attached to the aristocracy and rise of the freedmen and their associated wealth.
This opening metaphor "aqua dentes habet" translates as "water has teeth" and could be seen as an allusion to personal preferences at the baths and an aversion to the varying temperatures.  An earlier hint to this possibility may have been presented by Petronius at Sat. 28 where Encolpius and his companions "… sudore calfacti momento temporis ad frigidam eximus".  In Walsh's translation of the Satyricon, the essence of this particular clause is linked to a note on p1631 confirming that they have passed unusually from the sauna area straight into the cold baths.  Thinking back earlier to Sat. 29 and the famous "Cave Canem" painting suggesting a strong link to Pompeii, continuing on this theme the Stabian Baths excavated at Pompeii2 shows that at this period of time it was an accepted design for Roman bathhouses to have an apodyterium (changing area), a tepidarium (a warm bathing area), a calidarium (hot baths similar to a sauna) and a frigidarium (cold water plunge pools).  Therefore, Walsh does comment in his notes that they have not visited each of these areas in turn as was customary, so it does allude possibly to a bather's own personal preferences.  

This idea could also be strengthened by the relationship of Seleucus' opening topic leading on from Dama's earlier statement gossiping that he has not warmed up even after his bath in frosty weather.  Our character, Seleucus, however clearly disagrees with this bathing activity to warm the body as his own preference and states "sed cum mulsi pultarium obduxi, frigori laecasin dico", which translates as when I drink (swallow) a pot of honeyed wine, I tell the cold to go away!  

The continuing links to Pompeii are also echoed here by Suetonius' use of the word pultarium as this word is rarely found in Latin dictionaries and was used most frequently by Pliny, Celsus and Suetonius writing contemporarily to Pompeii12.   Archaeological evidence of the building situated at IX.7.25 (the inn), there is graffiti on the walls of the atrium with an inventory and there is listed "pultarium 1"13.  Could this be evidence of the colloquialism of Pompeii or of the Latin language between writers such as these three at that time?

However, "the water has teeth" could also be interpreted as a reference to being symbolically attacked by the water which leads us to another possible meaning alluding to the hygienic nature of the public baths.  In Garrett Fagan's modern scholarship article entitled Bathing for Health with Celsus & Pliny The Elder3, he summarizes on page 194 that "… in both Celsus and Pliny medicinal bathing is thought to take place in regular, Roman-style public baths.  The likelihood that many visitors to such facilities were motivated by medicinal concerns … is a very real one.  A steady stream of ailing bathers … casts a dark shadow over the likely hygienic conditions inside Roman baths".  Fagan also wrote a detailed book entitled Bathing in Public in the Roman World4 where his chapter on the physical environment within these bathhouses is questioned with regards to the hygienic nature of these activities and footnote 35 quotes from Marcus Aurelius where he proclaims "what is bathing when you think about it - oil, sweat, filth, greasy water, everything loathsome".  Although he was writing a little later in Roman history, this clearly shows that there did evolve an understanding and insight into how dirty these practices and buildings could be and they were not in fact the luxurious and clean habits of the Romans that is envisioned.  
This latter explanation is more likely in understanding "aqua habet dentes" as it follows the simile that the baths is like a fuller.  It is possible again that an allusion to the complex layout of a fullery such as that of the Fullonica di Stephanus5 excavated in Pompeii is being made to compare the differing activities and areas of the public baths just as in a fullery (washing, cleaning, drying, brushing the clothes) but this alone does not explain the choice of vocabulary being used here in both the simile and its connection to the metaphor which follows.  Upon reading Miko Fiohr's publication entitled The World of the Fullo6 on page 103 he does admit that "… the association of fullones with a conceivably 'dirty' substance like urine by several classical authors … who have not hesitated to depict fullers standing … in a tub filled to the rim with rotting urine … have vividly depicted fulling as a dirty, even controversial procedure".  Therefore, it is more likely given the two comparisons together that Petronius is referring to his distaste of such dirty establishments.  

This therefore builds Seleucus' character as someone who clearly sees Trimalchio is a negative light.  Earlier in the Cena Trimalchionis7 it was written how Trimalchio was being drenched in perfumed ointments in the bathhouse and used towels of the softest wool.  Trimalchio is being portrayed as a freedman who has obtained extensive wealth and is thus now enjoying the luxuries of being attended to in these establishments and is obviously something that Seleucus himself a freedman does not wish to follow.

This is further echoed in the analysation of the closing clause by Seleucus as he says "sed antiquus amor cancer est", which translates as an ancient love is a cancer.  He is referring here to women as a whole by the earlier phrase "mulier quae mulier milvinum genus" obviously meaning that all women are rapacious and resemble kites as birds of prey who hover and hunt out victims.  Again, this complex simile followed by another metaphor here could allude to Pandora who would have been known in these contemporary times being a mythological woman mentioned by Hesiod in Works and Days8 as being not a gift to men "but a plague to men who eat bread" due to her deceitful nature as a warning to men that women are not to be trusted.

However, thinking of the time when Petronius wrote, it is more likely that he is referring his own contemporary affairs and the death of Agrippina the Younger suspected to have been committed by the emperor Nero (matricide).    There is strong archaeological evidence that when he was younger, Nero had a positive relationship with his mother and she was included on the reverse of the silver Nero Caesarea Cappadociae coinage9 dating to approximately 56-58 AD and was unusually included with him as an equal in a coin10 dating a little earlier in 54 AD.  However, this relationship did not last and Nero turned to despise and hate his mother as the author Suetonius quotes in his Life of Nero11 "his mother offended him by too strict surveillance and criticism of his words and acts … at last terrified by her violence and threats, he determined to have her life".  
Drawing in the middle of this particular gossip scene where Seleucus remembers his recently deceased friend Chrystanthus, he writes "… maligne illum ploravit uxor", she grudgingly wept for her husband who was described by Seleucus as the best of husbands.   Therefore, not only does Seleucus allude to Neronian matricide but again his character sees Trimalchio in a negative light as it was confirmed in Sat. 37 that Trimalchio and adored and worshipped his wife to the point where "if she tells him at noon it is black, he would believe her".  So he is firmly stating in his own speech that women are deceitful and unloyal and not as Trimalchio would view his own wife.
Furthermore, in Sat. 39 Trimalchio amazes everyone by showing his knowledge of the astronomical arts by telling the gathering about the characteristics of those born under the respective stars or signs.  In stark contrast again, in Seleucus' speech he shows a completely opposite affection for the sciences and medicine in particular where he declares "medici illum perdiderunt" as he firmly believes that the advice giving to his ailing friend does nothing to aid in his demise and speed up his death.

In fact, interestingly, in the speech that follows by Phileros in Sat. 43, the character Chrystanthus is painted in a totally different light and is described as "sed cornoleus fuit", a tough and horny old man, who even reportedly molested his own dog.

The key phrase to the opposite view to Trimalchio towards affection towards women, a respect for the sciences and the aversion to bathing activities in understanding Seleucus' character is "nos libertatem sine tyranno nacti coepimus invitare convivarum sermons" in Sat. 41.  Therefore, the summarisation here is that Seleucus clearly feels that he is free to share his distaste of Trimalchio in a subtle way through these clauses and is something that he feels comfortable sharing without him being present.  It then surely begs the question of why is Seleucus here dining with him, when he is presenting as incredibly two-faced and fickle.

Thinking about this in a slightly broader sense, these are all freedmen who have obtained wealth and trying to live in a world amongst the Roman elite and trying to desperately find their place within social circles they didn't actually fit into bar their new-found wealth.  Within Frank Abbott's paper on the use of the language within Petronius14, he does state that "Trimalchio and his freedmen friends … are quite illiterate … their conversation smacks of the junk shop and the stone-cutter's yard".  As noted for pultarius above where this could be just a literary device to show colloquialism, it is noted that Petronius uses the word baliscus in the opening phrase of Sat. 42.  There is hardly any evidence of another Latin writer having used this vocabulary and it is more usual to use balneum as Petronius has done so in Sat. 26.  It is possible therefore that this is a combination of both low status and foul vocabulary among these freedmen as well as Petronius trying to show a regional dialect.  It is noted that this is closely followed by the word laecasin, which again cannot be found within a Latin dictionary easily and was possibly not used by other Latin writers.  However, the notes within the Perseus website15 accompanying Sat. 42 tell us that this is an adaptation of the Greek word λειχάζειν, which is simply a curse.  Again, this could be just an attempt at colloquialism by Petronius or could even be an indication of his own roots as a Greek character, now as a freedman in a Latin world.
Therefore, Seleucus' character is incredibly complex and questions those things that Trimalchio now enjoys in his subtle gossiping showing bathing, women and the sciences in such a negative light.  This could be seen as a much wider moral argument in the place of freemen within the Latin social hierarchy and if they perhaps are trying to be a part of a world that they can never truly exist in.  The choice of vocabulary points toward colloquial dialect but could be a literary device by Petronius to include words which were not part of the elite Roman vocabulary.  Within Seleucus own statement about Chrysanthus which is then counteracted, this could be a message within the Satyricon as a whole to say who is anyone to question Trimalchio's character, his eccentricities and his vulgar display of wealth when in fact the Roman empire was incredibly fickle and each person saw the world in a different light in what came within Nero's reign to be the sign of an empire that would welcome chaos shortly after and end the peaceful comfort that it had enjoyed since the beginning of Augustus' reign.
(2,185 words in total used)

Endnotes
1  Relates to the notes on the translation of the Satyricon by P.G. Walsh - we had raised a sweat … cold plunge linked to Roman bathhouses and their appropriate layouts and use (see Bibliography)

2  Pompeii in Pictures website, VII.1.8, Stabian Baths (Terme Stabiane), plan and accompanying area descriptions (see Bibliography)
3  Last paragraph located on page 194 of Fagan's paper is referred to here linked to primary sources written both by Plny the Elder & Celsus to discuss the overall hygiene within Roman bathhouses  (see Bibliography)
4  Reference is particularly made here to the quote by Marcus Aurelius, referenced to at footnote 35, chapter - the Physical Environment within Fagan's book 'Bathing in Public in the Roman World' (see Bibliography)
5  Pompeii in Pictures website, I.6.7, the Fullery of Stephanus (Fullonica di Stephanus), Room Plan referenced to within Part 1 (see Bibliography)

6  Page 103 of Miko Flohr's book The World of the Fullo is referenced as part of this discussion with reference to the work of the fuller and misconceptions by classical writers (see Bibliography)
7  This particularly refers to the text within Sat.28, Cena Trimalchionis (see Bibliography)
8  Reference is being made here to the text at lines 83-108 of Hesiod's primary source Works & Days (see Bibliography)
9  Visual evidence is discussed on the silver coin Caesarea Cappadociae (see Bibliography)
10   Visual evidence on the pictorial evidence of the coin showing both Nero & Agrippina as equals dating approximately 54 AD (see Bibliography)
11  Discussion is referenced to Chapter 34 of Suetonius' primary source, Life of Nero (see Bibliography)
12  Data is taken from the Latin Word Study Tool as part of the Perseus Catalogue looking at the text of Petronius Satyricon (see Bibliography

13  Pompeii in Pictures website, IX.7.25, Thermopolium, Popina - linked to excavations at IX.7.25.    The graffitied inventory referred to is contained in the written description to the atrium area [labelled as 2 on the plan]    (see Bibliography for full listing)
14   Discussion on p 44 of Frank Abbott's article is explored here (see Bibliography)
15  Footnote 1 refers, Petronius, Satyricon - as accessed via the Perseus Catalogue  (see Bibliography)
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