CRIT COMMENTARY 
(CHARACTER OVERVIEW)
This character overview was to give an thorough understanding of the character Blake Tynan Wilder, I primarily used the “Faith’s Character” section of the Keeping Faith Pitch Document₁, this is also why I didn’t change the structure of the first paragraph, as while I deviated greatly from the setup of Faith’s Character, it is originally where I took direction from and so wanted to keep the first paragraph as a way to acknowledge that. 
Overall, I believe I have given quite a thorough detail of the character, and as per the feedback I received I attempted to cut it down somewhat, but I didn’t think the direction I intended would suit losing all my way of wording things – which brings me to another piece of feedback I was unable to incorporate into editing. As this is, in fact, quite in line with my writing style and voice, and not at all made to be in the voice of the character, there’d be a fair amount more swearing if it were, I was unable to rewrite it to be any more in my voice. Another reason I didn’t change this is it is my understanding we are to be selling ourselves as much as we are selling the story.
That all said, I am grateful the feedback pointed out that not only had I not made Blake’s mothers influence clear, but I had also not explicitly explained that she was long dead, which leads to an understandable sum of confusion to anyone reading it, and have taken steps to rectify this. I have also added in an explanation of what she has done, as well as a few other concrete examples of Blake’s behaviour to exemplify his character, and hopefully explained that Blake is not, in fact, a werewolf or vampire, but a partial kelpie. I have specifically not said that Blake is able to shapeshift into a horse or anything similar as he has only just begun his transition, and as a partial kelpie it entirely remains to be seen if that’s even feasible for him – that is to say, it would be a part of a later story. 

(TREATMENT)
Originally, I had intended for this to be a pitch document, somewhat emulating The Reckoning Pitch Document₂, but as I continued into the broader overview, I found I was more detailing the sequential events that would theoretically take place. Though I had started out with the aims of a pitch document, I had ended up with something more akin to a treatment, but my heart wasn’t set on one over the other, so I saw no issue in simply changing the title and shifting it over a little more. 
Admittedly, it took a while for me to realise that it had, in fact, become a treatment, as it took a while to solidify an understanding of their respective definitions in context and differences. 
The story itself changed several times over the course of detailing it out, and I actually restarted my direction several times, which wasn’t terribly helpful timewise. Had I stuck with the first plan though, the feel of the story would’ve been less serious and solid – Blake would have wanted nothing to do with the hidden world, and only have set foot in it to track down his mothers supposed lair to retrieve a teddy she had confiscated from Edith when she was alive. The only thing I retained from that it the premise that Blake would do a lot for Edith, and all she would have to do is ask it of him, but she no longer plays such an integral role. 
I also specifically chose the Seelie court as they are more open to humans, and therefore it would be more likely that the events that took place could occur as the fae are not known for their kindness. 
Though it strayed from what I had started out with, I’m happy with where it went and more confident with the story laid out. 
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