
The object chosen for analysis is labelled by the Metropolitan museum as an Agate Lentoid (Unknown), the accession number of this object is 14.104.1. This object was chosen because of its seeming similarity to a ‘modern’ button or at least an object of a similar type. The Metropolitan museum dates this object to between 1450-1400 BC, and attribute it to Minoan culture. 
The object is circular with a diameter of 2.7.cm and has a depth of 1.2 cm. It is a light pink in colour with an almost iridescent sheen to the surface. This colour and appearance could be attributed to the medium that the object is made of, agate.  On the agate there is a series of carvings, around one half of the area towards the circumference is a zigzag pattern, and in the centre, there is what appears to be the carving of a bird mid-flight. The wing of this bird is quite clear with a series of definite feather style markings off what would appear to bear the wing bone.  Within the detail of the wing are three circles that appear identical in size. The wing of the bird is attached to an oval shaped body that extends the length of the object with the head of the bird at the top among the zigzag line also along the top, the feet of the bird are detailed and face with the feet pointing towards the left of the object. The mentioned head of the bird is towards the top of the object, with the beak reaching the far edge, the beak is detailed with lines to define the upper and lower portions. The eye of the bird is defined by a similar circle structure to those observed on the wing. Towards the bottom of the object there are also a series of carvings that are horizontal along the bottom. There is also a carving next to that of the bird is another structure, the structure is hard to define in terms of resemblance, it takes a long cylindrical shape that seems to stem from the body of the bird. From this second structure stems a line that extends almost to the edge of the object, this first line is then further extended by a second line that reaches to the tip of the wing of the bird. 
The Metropolitan describe this object as a seal, and as Smith says in her article (2012), the writing system of this period is still undeciphered and as a result it is difficult to identify the meaning of the symbols on these seals with any certainty. This also makes it difficult to understand what these pieces would have meant to the individual, it is relatively easy to see that there would have been value in such an object but to understand what it meant to the individual who owned it is not as simple. 
Agate is a common rock formation and therefore it is not likely that the medium was considered valuable itself in a raw material sense, but more like the decoration and labour put into making such a delicate object. The delicacy in the decoration also leads to the inference that ‘art’ was a part of the societal norms of the community, if it wasn’t why would someone go to the lengths needed to create such a small object. The intricacy of this object also brings the question of methodology, how was this community able to create such as delicate object? Gorelick and Gwinnet touch on this topic in their article; Minoan versus Mesopotamian Seals: Comparative Methods of Manufacture (1992), they describe how the previously excavated tools of this community had not been recorded in a fashion that made it difficult to understand which tools were used to make which markings, but through trial and error, assessing which kind of tool makes what kind of mark it is possible. 
The circles within the wing of the bird at the centre of the object could be an identifying mark of a particular species that was commonly known to the community in which this object was created. These circles could also be an example of the use of different style tools, they seem to be identical in nature which would suggest the use of the same tool, most likely a tubular drill like instrument according to Gorelick and Gwinnet (1992).  This bird like creature could also be interpreted as another, this is because of the extra carving that appears attached to it. Kenna shows an example in her article of a trial piece that shows similarities to this object, and the author explains that lentoids bearing a griffin are common for this period (Kenna, 1961). Although the creature depicted on this object doesn’t present an exact likeness to the modern idea of what the mythical creature; griffin, would look like, there is, if the observer keeps an open mind, similarities to the visual idea of the creature even if it is presented in a more ‘abstract’ way on this piece. Although the ‘abstract’ nature of the carving could be a result of the tools and the style of art during the period it was made. 
It is possible, given that the only provenance known for this object is that it was purchased by the museum in 1914, that it was a grave object as many objects similar to this were.  However, the piece without the provenance this is entirely guess work. 
This piece does provide information about the social situation of the community within which it was made. It brings the idea that the culture was complex enough that it had dedicated skilled workers as exampled in Kenna’s article (1961), if someone has enough time to dedicate to not only a practice piece but then the finished object as well it brings for this idea that the society was not simply built of those who govererned and those who were part of the gathering and making o fhte neccesssities of basic life.
[image: ]In summary, while there are many pices of Minoan art that are similar to this object, the subtext behind these pieces are still debated with the symbolic meaning behind the images depicted on them incredibly difficult to understand. While similarities can be drawn from different cultures similar to the Minoan’s, the cultural significance to the people who made it and who it was made for, is still difficult to understand without the context of written text or informative material culture.Agate Lentoid (object of analysis) 
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