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Look again
An exhibition exploring themes of repetition in art

Introduction
My exhibition aims to showcase the beauty and intricacy of repetition in art. I aim to encourage viewers to appreciate every minute detail while urging each item to be viewed at a distance forcing texture to blur and allowing the meditative, repetitive qualities to be emphasized. I wish to capture the polarities of each composition by presenting them in a way that encourages the viewer to interact with the works from different distances and angles. It is my intention for this encouragement to open the mind of the viewer to the different forms one single piece of art can take. I hope to showcase the beauty, craft and love poured into repetitive works and how that translates into what you can so easily observe. 
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[image: ]Figure 1: Wolfgang Laib. (1992) Hazelnut pollen squares

The first item you will encounter in my exhibition is Pollen from Hazelnut by Wolfgang Laib (1992). Situated on the floor in the centre of a large open room on the ground floor, this installation is the introduction to my exhibition, throwing expectation and conformity in the air making way for an alternative way to view and perceive art. Its positioning in the centre of the ground floor, in front of the steps to the second-floor forces viewers to get close to the work, allowing the full extent of the beauty and time to be appreciated.
This Piece begins with the slow ritual of gathering hazel pollen by hand for a few weeks during spring - each installation using pollen that has been gathered over decades. The pollen is then mindfully sieved over the course of several hours to create what you see below, an intricate culmination of hundreds of hours of work processed into one uniform rectangle. This repetitive act of collecting pollen becomes a form of ritual or meditation, emphasising patience, attention, and duration. This leads the installation to represent a physical record of time and labour with the simplicity of the square, and the purity of the material encouraging quiet contemplation. 
Laib’s work is often associated with “post-Minimalist practices that emphasise natural materials and process.” (Guggenheim Museum, 2026). The work appears conserved, so viewers focus on the experience of presence and colour. Laib builds on minimalism through his use of simple shapes and brutalist materials like concrete floors to create a softened version of simplicity. From the words of Cavaliero, (2016) “repetition may not simply take the form of a repeated drawing or shape”, we can determine that this exhibition challenges traditional ideas towards sculpture suggesting art can be a process or ritual rooted in repeated labour. This affirms that having this as the first piece that viewers will encounter will help to introduce them to the theme of repetition in an alternative way. Its fragile, ephemeral presence will encourage viewers to begin by slowing down and reflecting on the invisible labour embedded within artistic practice.

[image: ]Figure 2a: Piers Phillips. (No date) All white commission III
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Figure 2b: Piers Phillips. (No date) All white commission III

The second item the viewers will encounter, situated at the top of the stairs, is one of Piers Phillips all white commissions. Its basis for being installed above the stairs is to promote the interest of viewing this piece at different angles. While walking up the stairs the viewing angle for this piece will be constantly changing, allowing light to reflect upon each surface, causing form to change and its expression to shift, each step at a time.
The reason I have chosen this composition as one of the five to represent my exhibition is due to its effortless stance on what repetition and focus can lead to it its simplest most raw form. Phillips (2023) argues “Just paring everything back… has much more impact. A singular thing can be so striking.” I feel this brings light to the coherence of his artistic approach to painting and how this fits seamlessly into my theme of repetition and the different forms it often finds itself taking.
He creates these paintings with one repeated mark, one sized paint brush applying a single stroke of oil paint. His paintings, often inspired by memories communicate a whole story in a single stroke of oil paint, repeated again and again.
His parameters are extremely limited leading to each mark becoming hypnotizing, and within that repetition comes calm. This is also suggested by Odintsova (2023) “When a form returns again and again… the mind stops searching for novelty and begins to listen.”. This is the feeling I want to evoke within this exhibition, the feeling of having to look past the obvious in order to appreciate different aspects of art that are otherwise buried. While this painting may almost seem like a blank canvas at first, it's only when you take the time to admire it from other perspectives that the true purpose and sentiment behind the work is revealed.

[image: ]Figure 3: Agnes Martin. (1960) Untitled

As you continue counterclockwise around the narrow mezzanine on the second floor you will then encounter an untitled piece by Agnes Martin. Like the pieces prior to and following this work, this creation was rooted in emotion, meditation and the search for inner peace. Martin’s intention was not to create expressive or narrative imagery, but to evoke a sense of calm, balance, and inner stillness. Influenced by ideas of spirituality and introspection, Martin (2002), described her work as “an expression of innocence and emotional clarity”. Often described aiming to “transcend material concerns and instead communicate a state of quiet awareness”. The continuous drawing of lines becomes a form of visual rhythm, where the act of making it is as significant as the finished item. Its these qualities that help this composition fit so flawlessly into my exhibition and henceforth why I felt the need to include it.
As well as the sense of calm emanating from this canvas, it also holds an experience that dramatically changes with distance. From afar, the incredibly delicate linework can appear almost blank or softly atmospheric, its structure dissolving into a pale field. However, like other items in this exhibition as the viewer moves closer, the delicate irregularities of each hand-drawn line become visible, revealing the human touch and the sustained effort behind its creation. Tate (2015) said “Without awareness of beauty, innocence and happiness one cannot make works of art.”. I feel this quote has a lot of power in confronting the idea that one must be mindful of the emotion around us to create works of art. It suggests that each one of the compositions I have curated in this exhibition must be inherently embedded in awareness and conscientiousness or they would cease to be art at all.


[image: ]Figure 4: Edmund De Wall. (2005) Porcelain wall

The fourth installation of my exhibition is a masterful showcase of pottery as a repetitive discipline. Situated on the back wall of the second floor this creation by Edmund De Wall named porcelain wall is one that I have been lucky enough to appreciate in person at the National Museum, Cardiff. It served at the starting point for the whole idea behind this exhibition as I found it to be so much more enticing than I ever could have imagined. What appears as a simple array of white, near identical cups captivated me that day and left me pondering on how it could hold so many questions and grab my attention in such a meaningful way. 
Getting to write about this piece meant I got to search for answers to my questions, starting with a quote from Edmund De Wall (2011) “One thing is exploring repetition… not just visual rhythm… but repetition as longing.”. These words stuck with me as it helps explain how De Waals installations are not simply repetitive arrangements but emotional structures. It gives reason as to why the work feels unresolved and thought provoking and how such a simple form can elicit so much analysis. 
[bookmark: _Int_Hzj7WB8i][bookmark: _Int_ZA8Z0gmK]Similar to many of the other works in this exhibition Each individual brush stroke, line or in this case vessel becomes part of a wider composition. ArtCritic (2025) said “His porcelain installations turn each vessel into a syllable in a silent verse.” I find this to be captivating way to describe this installation. I'm fascinated by the ambiguity, intricacy and personality held by each cup, every one so indistinguishable from the next yet dissimilar in their own right. This cacophony of likeness and individuality comes together to create something so representative of us as human beings, striving to flaunt our differences when really, we’re all the same. 

[image: ]Figure 5: Roman Opalka. (1965) 1965 / 1 - ∞

The final and perhaps most influential piece that will round off this exhibition will be none other than the work of Roman Opalka. His lifelong project, 1965/1 – ∞, consists of the continuous hand-painting of sequential numbers, beginning at one and progressing indefinitely until his death. Its position, like the other works before it on the second floor welcomes you to observe it not only from a distance but also face to face. The narrow mezzanine once again driving viewers to observe from a distance as well as come ever so close to each item as they make their way around the exhibition causing constantly shifting perspectives. From afar this piece may appear almost blank or softly blurred, with little to none of the details being in focus creating an impression of stillness that reinforces the contemplative nature of the work. However, coming closer causes the surface to reveal an extraordinary level of detail, each number having been hand painted that documents years of labour and concentration.
This change in perception can be explained using John Bergers (2025) theory on ways of seeing. He said, “The way we see things is affected by what we know or what we believe.” While stood at a distance from this creation all you see is a blur which leads you to believe it is unimportant, however stepping closer gives clarity and expands our perception and hence opinion on the composition. It's this change in view that I wanted to highlight throughout this exhibition and works like this do just that. 
This item by Opalka is widely considered the baseline for repetition in art making is the perfect conclusion to my gallery. It perfectly represents the meditative ripple that takes over when in a creative flow state, as said by Opalka (1994) “It is a sort of journey, if you will, where the steps are conscious each and every time”. Its these words that sold this piece as being part of my exhibition as they bring light to the mindfulness, conscious motions and intent behind creating art with repetition at its core.
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