Jennie Thomas 
Student Number: 2211514
[image: Text

Description automatically generated]


Postgraduate/Distance Learning 
Assignment coversheet & feedback form

THIS SHEET MUST BE THE FIRST PAGE OF THE ASSIGNMENT YOU ARE SUBMITTING  (DO NOT SEND AS A SEPARATE FILE)

	For completion by the student:

	Student Name:
Jennie Thomas

	Module code: HPCA7031

Module title: Astrology, History, Spirit, and Soul


	Student ID number:
2211514
	Educational support needs:
No

	Module tutor: Nicholas Campion, Frances Clynes, Chris Mitchell

Assignment due date: 17 November 2023

	If your module has multiple submissions please indicate which piece of work this is.

[bookmark: Check13][bookmark: Check14][bookmark: Check15][bookmark: Check16][bookmark: Check17][bookmark: Check18]1st |X|    2nd  |_|     3rd  |_|      4th |_|      5th |_|      6th |_|

	I confirm that this is my original work and that I have adhered to the University policy on plagiarism.
Signed ………Jennie Thomas……………………………………………………
Email submission: if you are submitting this form via email, please tick this box P
(as a substitute for your signature) to confirm that you agree to the above declaration.

	
Assignment Mark
	
Final Mark

	WILL BE GIVEN ON TURNITIN



NB.  All marks are provisional until confirmed by the Final Examination Board.

PLEASE NOTE: ALL COMMENTS WIL BE POSTED ON TURNITIN


For completion by Marker 1 :
Comments:


	Marker’s signature:
	Date:

	
For completion by Marker 2/Moderator:

Comments:




	Marker’s Signature:
	Date:

	AGREED INTERNAL MARK (where necessary):

Comment on process of arriving at agreed mark:









	External Examiner’s comments (if relevant)








	External Examiner’s Signature:
	Date:





A Critical Review of three primary source documents

Introduction 
The aim of this essay is to undertake a critical review of three primary source documents regarding their treatment of Venus, to explore the cultural history and development of western astrology. The purpose of the essay is to demonstrate an understanding of the philosophical context and theory of psyche and soul in the practice of western astrology. The themes to be explored in the essay will focus on the treatment of Venus, the historical and philosophical context, and the perspective on soul and psyche.
This essay will compare and contrast the treatment of the astrological use of Venus in the following three sources: Claudius Ptolemy, Tetrabiblos, translated by F. E. Robbins (Loeb Classical Library, [435] 1940, Marsilio Ficino, Three Books on Life, A Critical Edition and Translation, Carol Kaske & John Clark (Renaissance Society of America, 2002), and Adam Gainsburg, The Light of Venus, (Soulsign Publishing, 2012).

Background Context 
Claudius Ptolemaeus, commonly known as Ptolemy, was a Greco-Egyptian scholar and polymath, born around 70CE. The city of Alexandria, with its renowned academic and cultural institutions, played a crucial role in his education and intellectual development. Ptolemy made significant contributions to various fields, including astronomy, astrology, geography, and mathematics. Written in the 2nd century CE, Ptolemy's ‘Tetrabiblos’ is a comprehensive work on astrology that addresses the principles and techniques of this ancient practice. The title ‘Tetrabiblos’ itself means "Four Books," and the text is divided into four volumes. Ptolemy's ‘Tetrabiblos’ was intended for an audience of scholars, astrologers, and intellectuals of his time. The work is a comprehensive treatise on astrology, covering various aspects such as natal astrology (interpreting a person's character and destiny based on the positions of celestial bodies at birth), electional astrology (choosing auspicious times for specific activities), and mundane astrology (predicting events on a broader scale, such as in nations). The primary audience for the ‘Tetrabiblos’ would have been individuals with a background in astronomy, mathematics, and astrology. Ptolemy also wrote the ‘Almagest’, a major treatise on astronomy.
Marsilio Ficino (1433–1499) was a prominent Italian philosopher, theologian, and scholar of the Italian Renaissance. Under the patronage of Cosimo de' Medici, the ruler of Florence, Cosimo provided Ficino with resources and support to pursue his studies. Ficino was a leading figure in the Platonic Academy of Florence, founded by Cosimo de' Medici. The academy aimed to revive classical learning and particularly focused on the study of Plato's works. He also translated the works of Plotinus, a key figure in Neoplatonism.[footnoteRef:2] Ficino played a key role in the revival of Platonic thought during this period and made significant contributions to various fields, including philosophy, theology, and astrology. Ficino also wrote "Theologia Platonica" which explores the synthesis of Platonic philosophy and Christian theology and was ordained as a Christian Priest in 1473, which greatly influenced the approach to his work. [2:  Marsilio Ficino: His Theology, His Philosophy, His Legacy", Edited by Michael J. B. Allen and Valery Rees, BRILL, 2002] 

Adam Gainsburg is a modern astrologer and the founder of Soulsign Astrology, a trans-astrological approach to the mysteries of developing consciousness.[footnoteRef:3] Through this, he facilitates individuals and groups at the leading edge of human inner transformation.[footnoteRef:4] As well as The Light of Venus, Gainsburg has written other titles, including Chiron: The Wisdom of a Deeply Open Heart, The Soul’s desire & the Evolution of Identity, and Sacred Marriage Astrology: The soul’s desire for wholeness. These works confirm Gainsburg’s focus on soul, relationships, and self-development. His philosophy hints at a Platonic philosophy with suggestions of ‘remembering your destiny’ and ‘learning the language of evolutionary consciousness’, confirming his belief in an immortal soul.[footnoteRef:5] [3:  Adam Gainsburg, The Light of Venus, pg.289]  [4:  https://www.soulsign.com/about-adam/]  [5:  https://byregion.byregion.net/cgibin/users/profiles.pl?subdomain=soulsign] 


Analysis

Ptolemy’s Tetrabiblos
Written around 120CE, Ptolemy's ‘Tetrabiblos’ is one of the most influential works on astrology in the Western tradition.[footnoteRef:6] It was originally written in Greek, which was the language of scholarship and intellectual discourse in the Eastern Mediterranean during his time. The Greek language was widely used by scholars, philosophers, and scientists in the Hellenistic and Roman periods, and it remained a prominent language for academic and scientific writing in the centuries that followed. [6:  Nick Campion, A History of Western Astrology: Vol I, Hellenistic Astrology, pg. 208] 

Ptolemy's approach is systematic and mathematical, and he assumes a certain level of expertise from his readers. The work is written in a scholarly and technical style, reflecting the intellectual climate of the Hellenistic period. Astrology was highly regarded in the ancient world as a serious and respected discipline however received criticism by philosophers such as Carneades and Cicero who criticised astrologers for incorrect predictions, questioned the distance of the planets to exert a measurable effect, and highlighted conflicts between twins having distinctly differing lives, as well as medicine eradicating fateful physical defects. Perhaps in consideration of this, Ptolemy sought to present a rational and systematic foundation for astrology, appealing to Cicero’s view of astrology as a ‘scientia’.[footnoteRef:7] In his regard of astrology as stochastic, he aimed to draw parallels between astrology and medicine, as applications of remedies based on variable factors, to improve predictive outcomes.[footnoteRef:8] Due to its technical structure, the ‘Tetrabiblos’ was likely intended for those who were already familiar with astrological concepts and methods or those who aspired to become proficient astrologers. [7:  Nick Campion, A History of Western Astrology: Vol I, Hellenistic Astrology, pg. 197-209]  [8:  Dorian Gieseler Greenbaum, Arrows, Aiming and Divination: Astrology as a Stochastic Art, cosmocritic.com, (2010)] 

Venus is described using Aristotelian qualities of naturalism, such as warm and moist, feminine, and nocturnal. Ptolemy says that Venus warms moderately because of her nearness to the sun, but primarily humidifies because she ‘appropriates the exhalations from the moist atmosphere’ around the earth.[footnoteRef:9] This is a clear attempt to link Venus with earthly matter to maintain a naturalist approach. Outside of elemental correspondences, Venus is described more as a signifier of things than a complex archetype, suggestive of Ptolemy’s structured approach. Ptolemy categorizes Venus as a beneficent planet, indicating that its influences are generally positive. Venus is associated with qualities such as beauty, harmony, and charm. Ptolemy acknowledges the potential for artistic inclinations and pleasurable experiences under Venus's influence. Venus is also regarded as a signifier of fertility and abundance in material aspects such as property and crop yields, as well as relational benefits such as fame, honour, happiness and fortune, all key components of life in the Roman Empire. Venus, along with the Moon, is firmly linked to the mother figure, denoting a clear division between matriarchal and patriarchal forces. Ptolemy also describes the type of husband a wife will marry based on the position in their ‘genitures’, with Venus in aspect with the sun producing a ‘neat and handsome’ husband, Venus with Saturn a sluggish one, rather weak in sexual relations, Venus with Mars, a husband that’s ardent, impetuous, and adulterous, and Venus with Mercury, one infatuated with boys. Ptolemy also discusses how Venus affects the subjects of different countries – she makes people lovers of music, learning, fond of contests and clean livers. When Venus is occidental, people are also addicted to the performance of mysteries.[footnoteRef:10] [9:  Claudius Ptolemy, Tetrabiblos I.4, 37]  [10:  Claudius Ptolemy, Tetrabiblos, II.3, 137] 


Ptolemy took, in general, an Aristotelian position philosophically, though with a greater reverence for astrology than the biologically minded Aristotle.[footnoteRef:11] However, Platonic, Aristotelian and Stoic elements can all be identified in the text, reflecting the diverse intellectual currents of his time and, perhaps, his own cosmology.[footnoteRef:12] Ptolemy's emphasis on the perfection and regularity of celestial motions aligns with Platonic ideals. The heavenly bodies, according to Ptolemy, move in perfect, circular orbits - an idea influenced by the Platonic notion of ideal forms and geometric perfection. However, his explanation of celestial phenomena in terms of natural causes is rooted in the Aristotelian tradition of natural philosophy. In ‘Tetrabiblos’, the discussion primarily revolves around astrology, astronomy, and the influences of celestial bodies on human life. Ptolemy does not extensively delve into metaphysical or philosophical discussions about the nature of the soul. However, in making statements such as - [11:  Claudius Ptolemy, Tetrabiblos, I, ix]  [12:  Nick Campion, A History of Western Astrology: Vol I, Hellenistic Astrology, pg. 211] 

‘Of configurations, positions in the orient and at the horoscope, and in particular those which are in proper face, produce liberal, simple, self-willed, noble, keen, open souls.’ 
- he does touch upon the connection between the soul and the cosmos, especially in the context of astrology, acknowledging the interconnectedness of the cosmos and individual lives and suggesting that the configuration of the heavens at the time of a person's birth can influence their character and destiny and the psychological and emotional aspects of the individual.[footnoteRef:13] He claims that when Venus takes the domination of the soul in an honourable position, she makes her subjects pleasant, good, eloquent, fond of beauty, lovers of the arts, and, in general, charming. However, when negatively placed, she makes them erotic, depraved, censorious, and meriting reproach.[footnoteRef:14] [13:  Claudius Ptolemy, Tetrabiblos, III, 13, ]  [14:  Claudius Ptolemy, Tetrabiblos, III, 13, 357] 


Marsilio Ficino, Three books of Life
Written in 1489, Marsilio Ficino's ‘Three Books on Life’ (De Vita Libri Tres) is a philosophical and medical work that explores the interconnectedness of the body, soul, and the cosmos, particularly in relation to scholastic types, like himself, who are influenced largely by Saturn. ‘Three Books on Life’ takes a distinct theoretical, philosophical, and religious approach in contrast to Ptolemy's ‘Tetrabiblos’. Ficino's writing in the ‘Three Books on Life’ is eloquent, accessible, and engaging, designed to appeal to a broader educated readership. He uses vivid imagery and poetic language to convey his ideas and inspire readers to contemplate the profound interconnectedness of life.
Ficino, a key figure in the Italian Renaissance, integrates Platonic and Neoplatonic ideas with a Christian framework. ‘Three Books on Life’ is historically regarded as responsible for influencing many later artists, philosophers, and astrologers.[footnoteRef:15] Ficino incorporates astrological principles into his philosophical framework. He explores how the positions of celestial bodies, such as planets and stars, influence the health and well-being of individuals. Astrology, in this context, is seen as a tool for understanding the connections between the microcosm (individual) and the macrocosm (cosmos). At the heart of Ficino’s psychology is the concept of melancholy, the natural condition arising from the Neoplatonic orthodoxy that the soul does not want to be in the body.[footnoteRef:16] Ficino outlines a hierarchical understanding of the soul, drawing on Neoplatonic concepts. He categorizes the soul into three parts: the rational or intellectual soul, the spirited or emotional soul, and the vegetative or vital soul. This tripartite division reflects the Neoplatonic idea of the soul's ascent towards higher levels of existence. The ultimate goal is the soul's reunion with the One or the Good. The pursuit of virtue and wisdom is seen as a means to facilitate this ascent. However, the soul, as the Primum Mobile and movable of herself, can be lured by material forms or magical baits in which part of the world-soul resides and can be utilised as influence.[footnoteRef:17] [15:  Thomas Moore, The Planets Within, (Associated University Presses, 1989), Introduction]  [16:  Nick Campion, A History of Western Astrology: Vol II, The Renaissance, pg. 91]  [17:  Marsilio Ficino, Three Books on Life, A Critical Edition and Translation, Carol Kaske & John Clark (Renaissance Society of America, 2002), III, Ch. I ] 

Ficino and his fellow philosophers considered themselves melancholics as particular to scholars. The melancholy of Saturn is inimical to the corporeal interests of Venus, and this seems to affect the way that Ficino addresses her in the text. He upholds Ptolemy’s signification of Venus as a natural and procreative force, good for a healthy and prosperous life.[footnoteRef:18] However, his approach to Venus stands out distinctively due to a certain level of contempt also shown towards her. Despite being described as beneficent, Venus is often treated as a deviant, indicating a similar polarisation or two natures seen in Ptolemy’s ‘Tetrabiblos’, where the positive expression of Venus as one of the ‘graces’ is akin to celestial love, but in her earthly state is corruptible through bodily incarnation.[footnoteRef:19] Botticelli appears to have responded to such divergence in his painting ‘Primavera’, although debate is uncertain whether it is the heavenly or earthly Venus depicted.[footnoteRef:20] In his discussion of the five ages of man, he prescribes that only the first two ages should be ‘subject to hearing Venus’ and to let the remaining ages hear Mercury as Venus’ interest is only in procreation, which drains the body, ‘leaving you finally as if you were an old skin’. Venus is described almost as an insidious force or secret enemy, whose allurements, particularly touching and tasting, are addictive and which will ultimately doom one to a miserable life. Instead, pursuit of reason is the highest and most divine pleasure, which will extend the thread of life. Even the supposed maleficent planets Saturn and Mars are considered more honest in their dealings than Venus, the ‘whore’ and ‘deceiver’. [footnoteRef:21] In some vague references, Venus is undeniably, but implicitly linked to the sexual act. He confirms as much in one paragraph, stating that his Christian modesty ‘forbids him to reveal how the power of Venus may be attracted by turtledoves, pigeons and white-water wagtails’, avian birds known for their bonding and mating rituals.[footnoteRef:22]  [18:  Marsilio Ficino, Three Books on Life, A Critical Edition and Translation, Carol Kaske & John Clark (Renaissance Society of America, 2002), III, Ch.VI]  [19:  Thomas Moore, The Planets Within, (Associated University Presses, 1989), Venus, pp.140]  [20:  Thomas Moore, The Planets Within, (Associated University Presses, 1989), Venus, pp.140]  [21:  Marsilio Ficino, Three Books on Life, A Critical Edition and Translation, Carol Kaske & John Clark (Renaissance Society of America, 2002), III, Ch.XV, 211]  [22:  Marsilio Ficino, Three Books on Life, A Critical Edition and Translation, Carol Kaske & John Clark (Renaissance Society of America, 2002), III, Ch.I. 120] 

Perhaps Ficino’s ordination as a Priest had some influence on his interpretation of Venus. Certainly, some of the accusations towards Venus seem to echo Christian moral concerns regarding lust, promiscuity, abstinence, and honour of the body. In this sense, Venus is portrayed as the temptress of such acts in the earthly plane. Possibly to appease the Clergy and maintain a Christian-friendly emphasis, he felt under pressure to include such warnings and directives. However, Platonic ideas of sympathy (and seemingly magic workings) are described to suggest how one can work with Venus in her more celestial form. ‘One obtains things from Venus through her animals, and through carnelian, sapphire, lapis lazuli, brass, coral, green colours and flowers, musical harmony, pleasant odours and taste.’[footnoteRef:23] [23:  Marsilio Ficino, Three Books on Life, A Critical Edition and Translation, Carol Kaske & John Clark (Renaissance Society of America, 2002), III, Ch.II] 


Adam Gainsburg, The Light of Venus
Written in 2012,  Adam Gainsburg’s ‘The Light of Venus’ is a guidebook to the phases of Venus, The Venus synodic cycle, which he claims ‘represent thirteen distinct processes of transforming personal contraction into social contribution’.[footnoteRef:24] Gainsburg confirms the book has been written for two types of audience: the historicals, who seek the knowledge of the Venus cycle, and the phasers, individuals interested in understanding their own phase and how it applies to them.[footnoteRef:25] It has been deliberately written as a manual rather than as a work of scholarship, in a bid to ‘reach across astrology’s language barrier’.[footnoteRef:26] The book then, is not directly about the properties of the planet Venus, but the phasic relevance of its relationship with the Sun, which Gainsburg refers to as the ‘gateway to the illuminated self’.[footnoteRef:27] The concept is based on his physical study of the sky and incorporation of ‘unique qualities, demands, and potentials which are derived from Venus’ Astro-physical condition’.[footnoteRef:28] This work chimes with the idea of dynamic influence according to the rising and setting cycle described in late classical astrology. [footnoteRef:29] Obvious similarities can also be drawn with works exploring such concepts in relation to the Lunation cycle by astrologer Dane Rudhyar, which correspond to the increasing diversity and complexity of the human psyche.[footnoteRef:30] Archetypal descriptions in the post-modern world now require multivalent qualities and specific purpose to maintain relevance. [24:  Adam Gainsburg, The Light of Venus, pg.32]  [25:  Adam Gainsburg, The Light of Venus, Introduction, xi]  [26:  Adam Gainsburg, The Light of Venus, Prologue]  [27:  Adam Gainsburg, The Light of Venus, pg.34]  [28:  Adam Gainsburg, The Light of Venus, pg.33]  [29:  Dorian Gielser Greenbaum, Late Classical Astrology: Paulus Alexandrinus and Olympiodorous, Arhat Publications, 2001, Ch.14, ]  [30:  Dane Rudhyar, The Lunation Cycle, Aurora Press, 1967] 

Venus is now described as distinct actions, themes and stages, echoing Maureen Murdock’s ‘The Heroine’s Journey’ derived from Joseph Campbell’s book ‘The Hero with a Thousand Faces’, denoting a psychological influence incorporated into the structure.[footnoteRef:31] Gainsburg promotes that the qualities associated with Venus during her visibility period, become socially visible as well, therefore visibility equals societal impact.[footnoteRef:32] Once an individual can incorporate the significance of their Venus phase into their actions, they can shift from a ‘self-serving feminine self’ into a ‘world-serving feminine Dharma’. Dharma is of the most basic and pervasive concepts in Indian culture. As a social concept, it refers to a moral code, natural and positive law, and to the distinct duties of individuals. The Dharma of a being is given through participation in the central and ultimate reality of which it is a manifestation.[footnoteRef:33] The concept is similar to Platonic thought in that both encompass the idea of a cosmic order or principle that governs the universe. Dharma in Vedic philosophy encompasses moral duties and ethical conduct. Similarly, Platonic philosophy emphasizes the pursuit of justice, virtue, and the ideal Good as guiding principles for ethical behaviour.[footnoteRef:34] With the concept of Dharma being attached to Venus, Gainsburg supersedes Ptolemy’s social and structural significators of Venus and Ficino’s psychological, relationship-oriented focus of Venus, with a call to identify ones ‘spiritual responsibility’ to ensure one can play a unique part in the unfolding of the world. Venus is no longer a generic or polarised quality in a horoscope, but now has thirteen nuances, depending on the phase of Venus one is born under. Nick Campion says, that ‘at the heart of New Age cosmology, lies the proposition, inherited from Platonism and encouraged by modern contacts between Westerners and Indian religion, that the cosmos is essentially spiritual in nature and that the material world is illusory’.[footnoteRef:35] In order to serve a cosmic purpose, it is necessary for every individual to undergo a personal transformation to support collective spiritual evolution. Gainsburg’s ‘The Light of Venus’ seeks to provide a mechanism to provide insight into how this might be achieved. [31:  Joseph Campbell, The Hero with a Thousand Faces (1949)]  [32:  Adam Gainsburg, The Light of Venus, pg.31]  [33:  John M. Koller, Philosophy East and West, Vol 22, No. 2, On Dharma and Li (University of Hawai’I Press, Apr 1972), pp. 131-144]  [34:  Plato, Republic.]  [35:  Nick Campion, Astrology and Cosmology in the Worlds Religions: Theosophical, New Age, and Pagan Cosmologies: Nature and Transformations, (NYU Press, pp. 4, https://www.jstor.org/stable/j.ctt9qg5q5.19] 


Conclusion 
Throughout the ‘Tetrabiblos’, Ptolemy emphasizes the importance of empirical observation, mathematical precision, and a systematic approach to astrology. The work reflects the intellectual climate of the Hellenistic period and seeks to establish astrology as a rational and scientific discipline. While some aspects of Ptolemy's astrological theories have been criticized or revised over time, the ‘Tetrabiblos’ remains a significant historical document and a key text in the history of astrology. Venus is described in opposing terms according to placement to maintain a scientific approach.  While Ptolemy's ‘Tetrabiblos’ does not extensively delve into philosophical discussions about the soul, it does recognize the connection between celestial influences and human life, including psychological and emotional aspects. Ptolemy's approach to the soul is more pragmatic and focused on the practical applications of astrology within the context of his time.
Marsilio Ficino's ‘Three Books on Life’ is a multifaceted work that explores the relationship between the soul, the body, and the cosmos, directed towards scholastic beings influenced by Saturn. It weaves together Platonic, Neoplatonic, and Christian ideas, offering a holistic perspective on the pursuit of spiritual and physical well-being. 
Gainsburg’s ‘Light of Venus’ offers a nuanced, developed perspective of Venus and meaning derived from her synodic cycles with the Sun. Connection to Dharma embeds a social purpose to each phase of the cycle for readers to not only distinguish their respective phase, but also uncover their divine contribution to an improved world.
While both Ptolemy and Ficino associate Venus with positive qualities such as beauty and harmony, Ptolemy's approach is more empirical and focused on establishing astrology as a scientific discipline, whereas Ficino's perspective is deeply embedded in a Neoplatonic and Christian philosophical context, emphasizing the spiritual and moral dimensions of human life. The differences arise not only from their interpretations of Venus but also from their broader philosophical frameworks and goals in approaching astrology. Gainsburg’s approach places responsibility on the individual to move beyond development of the self to a social responsibility for the wellbeing of the world.
Despite varying methods of approach, all authors undeniably relate to Venus as an enduring symbol of celestial love, as affecting social responsibility albeit in different aspects, and as the goddess of generation, growth, and abundance of life. 
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