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Ancient Egyptian Women in Modern Film- Seductress, Sadist or Shallow? 
An investigation into how the modern media sexualises/de-humanises Ancient Egyptian women, the exceptions and the possible causes behind this phenomenon. 

I chose this topic as it is a nice blend between my three passions; Egyptology, Media Studies and Feminism. I intend to look at both the causes of this phenomenon, and the results of it. There is a lot of literature out there about women in the media and how their influences or lack thereof affect it, however I’m yet to come across much that discusses the portrayal of Ancient women in film and TV so in that I’m taking advantage of the gap in the market to apply feminist theories in the media to the Ancient World. 
The first problem I have encountered is the sheer amount of sources and direction I could take this in. I narrowed my field down just to film instead of all mainstream media that could include TV, video games, newspapers, websites etc. as although it would be incredible interesting and there’s a lot to say in these fields, I just couldn’t make it work given the wordcount of 10000 words. As I continue writing I am expecting there o be issues in my sources chosen and I might find my analysis easier by only focussing on highest grossing films- the ones that are at the particular forefront of peoples minds and reach a wider audience. 
The methodology I will be establishing is one from the discipline of media studies. I have separated the topic into the different aspects of Media relevant to the portrayal of women. Chapter 1 will be dedicated to the study of costume, hair and makeup, looking at where costume designers got clear inspiration from the ancient world, pinpointing time periods and pinpointing complete fiction. This section will be key in highlighting blatant sexualisation, for example the character of ‘Potiphar’s Wife’ in Joseph and his Technicolour Dreamcoat (2003?)
I have already noticed a need to cut down in my objectives, for example, I started out critiquing the film ‘Joseph and the Amazing Technicolour Dreamcoat (1999)’ too analytically – in the style of a film reviewer. However, this took up too much wordcount and not all of it was relevant to my topic. In order to cut down, I focussed only on the character of Potiphar’s wife, and made notes on the costumes of the female ensemble members during the Pharaohs songs. This is still too bulky however, so I will divide my work up into chapters in order to create an engaging narrative. 
The first chapter is about costume, hair and makeup. I start with commenting on clear accuracies within films, such as in ‘Night at the Museum: Secret of the Tomb’ (2014) where Shepseheret is shown wearing the vulture headdress which is originally seen in the Old Kingdom but made appearances throughout the pharaonic histories as a sign of queenship, noticeably having the vulture head replacing the uraeus.[footnoteRef:1] It is especially pleasing that this is one of the most accurate costumes due to the film being called ‘Night at the Museum’ museum being the key word, also the context of this being a family film with children in particular being the intended audience, I am glad that it doesn’t create false images of ancient Egypt for the later generation as past films have (for example, The Mummy series perpetuating the image of a mummy being nothing more than a costume villain, a stereotype that spread and appears everywhere, from the scooby doo intro to Halloween costumes).  [1:  Robins (1993) p23] 

The second chapter concerns the way in which female characters are written, for this I will be looking into both film scripts and the books/plays they are based on to see if there is a difference in representation. A key example of this is the representation of ‘Cleopatra’ from the William Shakespeare play ‘Antony and Cleopatra’. This has been made into film format numerous times, the ones I focus on mainly concerns the first adaptation in 1908, the silent film version from 1913 and possibly the most famous 1972 version. I will look into the contributions made by female characters to the storyline, are the leading conversations or simply supporting? Is there a noticeable difference to a women’s contribution if it is written by a female? Another key point addressed in this chapter will be the amount of screen time dedicated to women vs men, is there a noticeable difference? If in something named ‘Antony and Cleopatra’, ‘Cleopatra’ is given less screen time than ‘Antony’, what are the implications in feminist theory?
My third chapter will consider the actresses portraying these characters. Firstly we have to address the question, were Egyptian actresses cast? This is something I have been very disappointed in the lack of during my research, although in some cases there are reasonable excuses. For example Amanda Barrie’s portrayal of ‘Cleopatra’ in Carry on Cleo. As this is part of a series (Carry On…) it is understandable that they use their own cast. This was a piece never intended to be truthful, only comedic. However, Hollywood’s whitewashing of Egyptian Women remains a real problem in cinematic history. This chapter will also look into the way in which these actresses portray Ancient Egyptian Women, are they strong or submissive in their body language. When in crowds, do they stand behind men or equal to them? This is something I will research into more. 
My final chapter concerns the lack of women in Ancient Egyptian films. Why are male characters chosen over female- for example, why do people think of ‘mummies’ in the horror genre sense as being male. I will also look into discovering if males also have the same over sexualisation probable, for example, in ‘Joseph and the Amazing Technicolour Dreamcoat’ Although the Egyptian women are shown with their nipples barely covered- Donny Osmond as ‘Joseph’ is also topless for almost the entire film. I will also look into seeing if there is a clear distinction, like I suspect in males being portrayed more accurately than females, or if there is just a many inaccuracies but they are shown through different formats. I realise that by this point I will probably be struggling with my word count, therefore I can see myself getting rid of this chapter and instead inserting some of these points into alternative paragraphs. 
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