Assessment 1: Produce an evaluation considering the merits and potential limitations of one of the digital humanities projects discussed in class. 

Introduction
In a digital world with fast access and instant gratification from digital platforms, producing an engaging Digital Humanities project often requires looking beyond simply sharing information. Finding creative ways to showcase physical projects online can elevate projects among the broader spectrum of their field. Recent generations, by in large, have been exposed to psychological conditioning that influences certain expectations and preferences for online content. Therefore, securing online engagement requires optimising many psychological factors surrounding perception and aesthetic preferences. 
In this assignment, a Digital Humanities project from the University of Exeter named, Patchwork Object: Women’s Work, will be the focus of evaluation to determine how its merits and potential limitations provide examples of the major factors playing a role in maximising a Digital Humanities project for exhibiting its physical counterpart.

Aesthetic Theory
Human beings consistently demonstrate that judgements and preference are heavily influenced by first impressions, both in reality and digitally.[footnoteRef:1] One theory argues that preferable visual aesthetics could be linked to an evolutionary survival mechanism whereby environmental components are correlated with beneficial or harmful surroundings.[footnoteRef:2] Palmer et al.[footnoteRef:3] discovered that cyans and blues were preferred among their subjects because of their association with a ‘clean’ natural aesthetic such as clear skies and clean water. Conversely, colours like browns and olives were negatively perceived because of their affiliation with dirt and decay. Therefore, humans have an “ecological rationale”[footnoteRef:4] to how they approach aesthetic preference. Consequently, this evolutionary principle has now been utilised by web developers to optimise online engagement. [1:  K. Dion, E. Berscheid, E. Webster, What is beautiful is good, Journal of Personality and Social Psychology, 24:3, (American Psychological Association, 1972), pp. 285- 290. ]  [2:  N. Humphrey, The colour currency of nature, Colour for Architecture, (London: Studio- Vista, 1976), pp. 95- 98.]  [3:  S.E. Palmer, K.B. Schloss, An ecological valence theory of human color preference, Proceedings of the National Academy of Sciences, 107:19 (University of California, 2010), pp. 8877- 8882.]  [4:  S.E. Palmer, K.B. Schloss, J. Sammartino., Visual Aesthetics and Human Preference, Annual Review of Psychology,64:1, (University of California, 2013), p. 86] 

Tractinsky et al.[footnoteRef:5] discovered that people can form immediate and consistent evaluations of the attractiveness of webpages after very brief exposures, with some experiments observing this decisions being made as rapid as within 50ms.[footnoteRef:6] Even when their subjects were given extended time to evaluate the same websites, their subjects’ judgements remained consistent, reinforcing the notion that preference (and perceived accuracy of this judgement) is established almost immediately, leaving little room for second chances. Hence, the more visually appealing a webpage is perceived, the more people attribute other positive behaviours to the same website such assuming trustworthiness, engaging longer, and increasing purchase intentions.[footnoteRef:7] Consequently, making rapid judgments is an in-built mechanism within our biological system[footnoteRef:8] that can be applied to objects and concepts. Therefore, using visual aesthetics for landing pages is crucial for audience engagement when considering what is being exhibited on a website. [5:  N. Tractinsky, A. Cokhavi, M.  Kirschenbaum, T. Sharfi., Evaluating the consistency of immediate aesthetic perceptions of web pages, International Journal of Human Computer Studies, 64:11, (Elsevier, 2006), pp. 1071- 1083.]  [6:  Q. Dou, X.S. Zheng, T. Sun, P.A. Heng., Webthetics: Quantifying webpages aesthetics with deep learning, International Journal of Human Computer Studies, (Beijing Normal University, 2019), pp. 56-66.]  [7:  Q. Dou et al., Quantifying webpages, pp. 56-66.]  [8:  D.H. Hubel, T.N. Wiesel, Brain mechanisms in vision, Scientific American, 241:3, (JSTOR, 1929), pp. 150-163, https://www-jstor-org.uwtsd.idm.oclc.org/stable/24965293?sid=primo&seq=1 [Accessed 23rd March 2026]] 


Patchwork Object Project: Overview
In 2023, the Patchwork Object Project (POP) became part of a wider project called, The Art of Fiction: Women’s Writing and Decorative Arts (October 2023- March 2025). The leading objectives surrounding this project include, “how judgements of literacy, aesthetic, and professional value affect women working in creative industries” and how these women “establish professional identities.”[footnoteRef:9] Drawing on “collective craft” is used as a method of globally connecting communities after the 2020 pandemic. Through social media, POP used craft events to generate a collaborative project to create the patchwork. A collection of one hundred 10cmx 10cm patches were produced by craftspeople and artists to capture the project objectives. Artist, Ruth Broadway used the idea of a patchwork as a method of challenging “contemporary attitudes to creative labour generally associated with the feminine and the everyday”. The fabric itself showcases the history and feminine significance of fabric whilst simultaneously exhibiting the individual’s stories behind each patch. Between January and February 2025, the project was displayed for public viewing. Behind the project was Dr. Patricia Zakreshi, who further optimised engagement with the project by creating a publicly available interactive digitalised version of the patchwork, offering a digital archive and network of the project’s content. This online POP certainly has many merits to showcase a good example of an interactive Digital Humanities project.  [9:  University of Exeter, The Art of Fiction: About, https://artfiction.exeter.ac.uk/archive/s/patchwork/page/about [Accessed 22nd March 2026]] 


Patchwork Object Project: Merits

Aesthetics
[image: ]  [image: A screenshot of a website

AI-generated content may be incorrect.]Fig.1&2: Screenshots of The Art of Fiction landing page 


Along with a preference for cooler hues and higher saturation,[footnoteRef:10] research demonstrates that people prefer a composition where all components of a page occupy their own separate space to create a sense of harmony.[footnoteRef:11] Consequently, webpages are perceived to be higher in quality when application of layout and navigational tools are to compliment the aesthetic of a website.[footnoteRef:12] [10:  A.C. Hulbert, L., Yazhu., Biological components of sex differences in color preference, Current biology, 17:16, (Cell Press, 2007), pp. 623-625.]  [11:  D.J. Graham, D.J. Field., Statistical regularities of art images and natural scenes: spectra, sparseness and nonlinearities, Spatial vision, 21, (New York: Cornell University, 2007), pp. 149-164).]  [12:  L. Dung, M.S. Poole., Aesthetic design of e- commerce webpages- Webpage Complexity, Order and Preference, Electronic Commerce Research and Applications, 11:4, (Elsevier, 2012), pp. 420-422.] 

In particular, this perception is elevated when both layout and design tools help to visually differentiate between related and unrelated elements of content (e.g. menus, news- related links, advertising, search bars, social media links, and sponsors) within the webpage. In this instance, The Art of Fiction echoes these notions with a landing page that is coherent, uniformed, and visually appealing. Specifically, the colour themes for the menu bar simultaneously contrast the text with the background and complement the soft tones of the main painting. Furthermore, for ‘unrelated’ elements (e.g. sponsors and the university logo), the landing page provides a range of contrasting text and graphic icons for easily visible external links, creating a ‘breadcrumbing’ effect. The ‘related’ elements are equally straightforward to locate, such as the large screenshotted sample of the patchwork used as a conceptual and literal link to the project, making navigation simple for the user. All of which give the landing page a professional feel that is commonly familiar among antiquitous art- based websites. 
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To expand, the website examples above have similar features: a large focal painting with clear image- based interfaces, a complementary colour theme, and a simplified navigation menu. All of which follow a design that echoes the theories discussed above. 
Professional design is a labour- intensive process whose quality of the aesthetics being dependent on the designer’s own epistemological understanding to optimise engagement.[footnoteRef:13] Therefore, since The Art of Fiction website states that it is “powered by WordPress”, perhaps Zakreshi recognised the popular style in this field and chose accordingly, showcasing her own depth of understanding behind online visual preference and how a digitised POP would fit into this genre. A similar approach can be seen for the webpage of the Patchwork Object Project itself.  [13:  Q. Dou et al., Quantifying webpages, pp. 56-66.
] 
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AI-generated content may be incorrect.]Fig.6&7: Screenshots of the interactive pages of artwork from The National Gallery Reframed


Eye tracking devices have demonstrated that eyes will zig-zag across a webpage when visually stimulated, resulting in sustained attention.[footnoteRef:14] Therefore, there is a strong correlation between the perception of visual pleasing aesthetics and online interactions. As seen in Fig.6&7, The National Gallery Reframed [footnoteRef:15]offers an example of a visually pleasing webpage that echoes this notion where antiquitous art where their shared hues are used to entice intended interaction. The POP webpage offers a similar digitally interactive version of the physical patchwork.  [14:  Z. Gu, C. Jin, D. Chang, L. Zhang., Predicting webpage aesthetic with heatmap entropy, Behaviour and Information Technology, 40, (Tong University of Shanghai: Taylor & Francis, 2021), pp. 676- 690.]  [15:  The National Gallery Reframed, Colours, https://artsandculture.google.com/color?project=the-national-gallery-london-art-camera&col=RGB_907719 [Accessed 3rd April 2026]] 


[image: A screen shot of a quilt
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Fig.8: Screenshots of the patchwork from POP


Like The National Gallery, the colourful and playful manner of the online patchwork is engaging and visually pleasing. With its colourful and uniquely intricate details, the POP presents plenty of pleasing aesthetics to help sustain a user’s attention and engagement with the project. Each patch is an image- based interface that provides a link for further details on each of the women’s stories, details, and patches. 





Visual Quality
[image: ]Fig.9: Example of an individual patches from POP


Each individual patch is uniformly formatted: a large representation of the front and back of the patch with biographic details from each creator. What also gives this interactive page further merit is the investment in high resolution imaging. 
What is clear from the analysis of behavioural responses to visual aesthetic stimuli[footnoteRef:16] is that the expectation of high quality visuals, such as online graphics and user interfaces, increases over time, suggesting that bresolution matters in regard to user engagement with webpages.[footnoteRef:17] However, being visually fresh needs to be balanced with load time because slower processing immediately loses engagement.[footnoteRef:18] Therefore, offering a high resolution interactive image for POP that operates under real- time processing conditions and adapts to the zoom in- zoom out feature was a prudent decision. This is because, in the absence of physical access, high resolution has helped to digitally showcase the level of craftsmanship behind the skill of creating the patch and thus, reinforcing the objective of the project.  [16:  S.E. Palmer et al., Visual Aesthetics, p. 82]  [17:  Q. Dou et al., Quantifying webpages, pp. 56-66.]  [18:  ] 





Data Visualization
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AI-generated content may be incorrect.]Fig.10&11: Examples of the different options for organising of individual patches from POP



Research regularly indicates that using straightforward and flexibly dynamic visualization for presenting data provides users with the simplified tools to access and analyse complex data sets.[footnoteRef:19] In this instance, POP offers two options for browsing the collected information of each female patchwork creator: ‘Patches’ or ‘Locations’.[footnoteRef:20] Fig.10&11 shows an example of how Patches offers an alphabetised list of patches addition to other search options of categorization, reinforcing the importance of connection between the creators. From an aesthetic perspective, the Patches archives offers a number of notable merits: the typological images, the tidy division between each dataset, and the underlined hyperlinks for further detail on each patch. All of which are consistent. Consequently, users are presented with a ‘clean’, visually pleasing, and well- organized presentation of data. In doing so, POP provides a strong example of how consistently high quality aesthetics can be used to maximise online engagement and by extension, compliment the quality of the original physical project. [19:  D.A. Ellis, H.L. Merdian, Thinking Outside the Box: Developing Dynamic Data Visualizations for Psychology with Shiny, Frontiers in Psychology, 6, (Switzerland: frontier Media, S.A., 2017), pp. 4-5.]  [20:  University of Exeter, Patchwork Object: A Woman’s Work, Patches., https://artfiction.exeter.ac.uk/archive/s/patchwork/item?item_set_id%5B%5D=4048&sort_by=title&sort_order=asc [Accessed on 26th March 2026]. ] 

Overall, Patchwork Project: Women’s Work offers several meritable features that showcase the potential of an engaging Digital Humanities project. However, with the above theory of visual aesthetics in mind, there are several limitations within the project that need to be addressed. 



Patchwork Object Project: Limitations

Breadcrumbing
[image: A screenshot of a computer

AI-generated content may be incorrect.]Fig.12: Examples of underlined hyperlinks as well as key relevant wording (highlighted in pink) without ‘breadcrumb’ hyperlinks



Though most interactions with webpages are based on first impressions of initial visual appearance, consistency throughout the website in terms of formatting and content is also a current expectation from online users.[footnoteRef:21]  [21:  N. Tractinsky et al., Evaluating the consistency of immediate aesthetic., pp. 1071- 1083] 

[image: A close-up of a website

AI-generated content may be incorrect.]Fig.13: Screenshot of expired link from the About page of POP


Link appearances such as blue or underlined hyperlinks have come to be an expected standard feature of websites, including ‘breadcrumb’ links that allow a user to easily navigate their way back to key webpages within a website.[footnoteRef:22] Such features are offered on POP About page, but not consistently. For instance, hyperlinks are provided for the artist, project leader, and the home page. However, there is no link to the patchwork page despite its reference and Fig.13 is an example of an external link that has expired.  [22:  J.J. Campbell, Z.Huang., A usability analysis of company websites, The Journal of Computer Information Systems, (Stillwater, 2007), pp. 117- 123.] 

 On the surface, these seem like minor errors that do not take away from the overall experience of the main landing pages. However, as Campbell et al. explains, those who “do not make usability a priority in the design of their websites”[footnoteRef:23] can run a risk of “losing site traffic”. Furthermore, usability studies consistently demonstrate that users become “impatient” if unable to quickly and easily locate what they want and consequently, these “cumulative multiple irritations” can be enough to “tip the balance” between user satisfaction and disengagement with the content being offered. Therefore, to truly showcase the efforts behind POP, the digitized version needs to mirror the same level of attention to detail. Not doing so could cause enough minor imperfections to disengage users and undermine the entire project. Consequently, if the objective of using an online platform is to exhibit a physical project, providing consistency between these two mediums is essential.  [23:  Ibid., p.123] 


Aesthetics
[image: ][image: A close-up of a website

AI-generated content may be incorrect.][image: ]Fig.14,15,16: Screenshots taken from Ruth Broadway’s website: About, Home, and Projects page


The artist behind POP, Ruth Broadway’s own website provides a strong example of the visual aesthetic consistencies conveyed in the discussed theories surrounding how to maximise online engagement.[footnoteRef:24] For instance, Broadway has used the same colour palette, font, and typological images used as navigational interfaces running throughout each webpage to create a ‘clean’ aesthetic. Consequently, because of the elevated online experience provided by these visuals, Broadway’s website aligns with Campbell et al.’s findings[footnoteRef:25]  in that additional positive tropes are automatically assumed about the art and artist, such as professionalism and sophistication; and thus, Broadway’s website harmoniously personifies her physical work. However, Campbell et al.’s research also warns that poor aesthetics can create negative assumptions that extend to the perception of content.  [24:  R. Broadway, Ruth Broadway, https://www.ruthbroadway.com/ [Accessed 30th March 2026]. ]  [25:  J.J. Campbell et al., A Usability Analysis, pp.118-123. ] 
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Compared to the main POP pages, the first impression of the About[footnoteRef:26] page is that it is dull. The large block of text offers limited variation. What is most noticeable is the absence of visual context of the female artist, project leader, and forementioned exhibitions that would complement the content. Since the objective of POP was to celebrate women’s craftsmanship through art and imagery, perhaps providing photographs of the women behind the project, and their events, would have been prudent as a method of conveying a consistent message of celebration to run through the physical and digital projects. Therefore, this juxtaposition of ‘effort’ between the Patchwork and About pages reinforces the notion that poor aesthetic can create assumed negative connotations. In this instance, there is a danger that users might perceive the connection between project and objective as superficial. Additionally, the digital visualization choice for the archives could cause a similar misinterpretation of the patchwork’s objective.  [26:  University of Exeter, Patchwork Object: A Woman’s Work: About, https://artfiction.exeter.ac.uk/archive/s/patchwork/page/about [Accessed 25th March 2026]. ] 


Data Visualization
At first glance, the Locations[footnoteRef:27] archive option appears to offer an equally visually pleasing method for data presentation as the Patches option. Using maps for big datasets as a visual analytical tool can be an engaging method of presentation because it offer contextual opportunities to bring patterns and findings among the raw data to life; and thus, adding to the analytical process.[footnoteRef:28] With this and the objective of POP to connect communities of “experienced craft practitioners” on a “global scale”[footnoteRef:29] in mind, it is worth discussing the effectiveness of using a map under this criterion.  [27:  University of Exeter, Patchwork Object: A Woman’s Work: Locations., https://artfiction.exeter.ac.uk/archive/s/patchwork/page/locations [Accessed 25th March 2026].]  [28:  S. Popelka, L. Henman, T. Reznik, M. Pariloova, K. Jedlicka., User evaluation of map= based visual analytical tools, International Journal of Geo- Information, 8:8, (Basel, 2019), pp.2-5.]  [29:  Patchwork Object., About] 


[image: A map of the world
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The map does visually symbolise “global connection”, but as mentioned above, maps work best with large data sets. Here, because the numbers are so few, there is an odd jarring between the vastness of the map and the low data sample, causing the locations to look disconnected. Also, when zoomed in on concentrated locations, the number represented by the pin disappears and therefore, does not consistently represent the data, which could lead to misinterpretation. Furthermore, whilst the map prioritises number as the focus, the list of locations underneath puts alphabetical order as the focus. Therefore, combined with these inconsistencies, the choice of using a large-scaled map for so few numbers casts uncertainty over the purpose and focus of this data presentation, rather than the use of a map itself.

[image: ]
Fig.22: An example of Google Maps being used on The National Gallery Reframed website to offer modern geographical context to selected to antiquitous art 


The National Gallery allow users to explore key locations connected to the art and artist via Google Maps.[footnoteRef:30]  Perhaps, if a similar approach had been used between POP and a POP, the sense of connectivity among relevant geographical locations to reflect the objective could have been achieved. Another option could be to use saturation and hues to physically highlight the geographically connected patches. [30:  The National Gallery Reframed., Francois Millet: A Hidden Gem, https://artsandculture.google.com/story/HwXxtp1ZIPtEsg  [Accessed, 4th April 2026]. ] 
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Fig.23&24: Screenshots of The New York Times game, Wordle


A good demonstration of this principle comes from the New York Times game, Wordle[footnoteRef:31] whereby relevant letters are highlighted in contrast to the irrelevant or unused letters. Therefore, by offering a ‘spotlight effect’ as a method of organising patches, selecting the country and/ or continent could highlight the connected patches whilst simultaneously fading unrelated patches using greyscale. Either alternative option could have drawn closer attention to the relationship between the countries that supplied the patches without drawing attention away to the many who did not and thus, echoing the objective of the project.  [31:  The New York Times, Wordle, https://www.nytimes.com/games/wordle/index.html [Accessed 2nd April 2026]. ] 


Conclusion
The Patchwork Object Project demonstrates that a coherence between a physical and digital project is essential. When utilised to their full potential through strong visuals and pleasing aesthetics, websites can be a complimentary online mirror for showcasing the high quality research behind a physical project. This is because our in-built evolutionary system has a bias towards visually pleasing stimuli and this behaviour can be transferred to online engagement. The POP provides some meritable examples of this with their colourful digitised patchwork that offers a fun and playful method of interacting with the project’s content. Together with the uniformed presentation of the Patches archives and its links to individual artists, the POP landing pages are indeed enticing to users, and therefore mirror the effort and objectives of the physical project. However, the limitations of POP reinforce the notion that reverse effect is also possible. 
For example, the irregular effort between the About page and the landing pages, along with the choice of using a global map for such a small sample of data, demonstrates that inconsistencies and insufficient online visual stimuli could potentially undermine the sincerity of the PO’s objective and by extension, discredit the quality and perception of its physical counterpart. There is an argument that time and money could have impacted the the choice of visual datasets. However, these factors do not prevent the basics, such as breadcrumbing and contextual imagery, being consistently applied throughout the website. Therefore, had a more imaginative approach been applied consistently, the entirety of the website would have simultaneously complimented the more playful features and reinforced the passion behind the patchwork, both online and offline. 
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Qur must-see paintings
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CREATOR
Pratiksha

LOCATION

Gurugram

sToRY

From Hereto Here

This artwork narrates the story of my brother and me, ntricately embroidered to reflect our shared lives. Despite the miles separating us, it evokes the
sense of belonging and warmth we have always felt. Over time, though different in many ways, we have both pursued and accomplished the dreams our
parents held for us, navigating the challenges inherent in our choices. We have blossomed into beautiful individuals (LOTUS), embodying an unwavering
faith to never give up.

Started somewhere with somehting else in the heart, took some wrong tums with a different intention in mind, but ended up becoming the versions of our
parents'dreams. The people who came, those who stayed and those wha left, taught us each lesson to keep rowing til the end. Together we sail the
depths of lfe facing the hurricanes that block our sight. With alfe cycle like no other plant, with ts roots latched in mud, it submerges every night nto the
fiver water miraculously re-blooming the next morning. With a fascinating will o live and unwavering faith, the lotus refuses to accept defeat ensuring the.
most beautiful revivals.

RIGHTS HOLDER
Pratiksha

RIGHTS
Al rights reserved.
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Alove letter to Rosa Flach: My Oma

Alove letter to Rosa Flach My Oma Born 1894 The bloomers from your dowry, never worn, transformed into thirty napkins. Your
childhood initials stitched in every corner. My granddad's jumper unraveled the wool steamed and straightened out, transformed into

A REPOSITORY OF MEMORIES

A REPOSITORY OF MEMORIES | have always regarded windows to be more than visual portals that connect the inside-outside domains.
For me they also serve as thresholds to my subconsciousness, transporting me from the ‘present, to a moment in time — portals that

Abduction

Double-layered cyanotype photographs toned with tea on cotton; toned cyanotype on silk Abduction We agreed that lover's locks left on
bridges were a plague on good taste, but there we were: happy-tipsy on Florence's Ponte Vecchio. We thought it a laugh when | pulled

Be//longing

Be//longing A Window to My Home Where is my home? Where do | belong? | have been asking myself this question time and time
again, and somwhere trying to find myself | learned that if there is any, it's inside me. Home means more than a place to me, it offers a
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A love letter to Rosa Flach: My Oma

A love letter to Rosa Flach My Oma Born 1894 The bloomers from your dowry, never worn, transformed into thirty napkins. Your
childhood initials stitched in every corner. My granddad’s jumper unraveled the wool steamed and straightened out, transformed into

A REPOSITORY OF MEMORIES

A REPOSITORY OF MEMORIES | have always regarded windows to be more than visual portals that connect the inside-outside domains.

For me they also serve as thresholds to my subconsciousness, transporting me from the ‘present, to a moment in time — portals that
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The Patchwork Object Project

Drawing upon the recent surge in collective craft as a way of connecting communities, particularly arising out of the pandemic lockdown conditions, the
Patchwork Object Project used crafting events and the catalyzing power of social media to bring people together to generate a collaboratively sourced

artwork. This project, which was open to public contributions from November 2023 to September 2024, has culminated in an interactive digital archive

and a new work of art, Women's Work (2024), designed and crafted by the artist Ruth Broadway. Through this project, we wished to work with a global
community of experienced craft practitioners and amateur storytellers to explore their practices, their conceptions of themselves as craftspeople and

artists, and the impacts of collaborative making.




image13.png
z MAKE

Southwest

f

Visit Us What's On Shop Makers GMI Education About Support

We couldn't find the page you were looking for. This is either because:

¢ There is an error in the URL entered into your web browser. Please check the URL and try again.
* The page you are looking for has been moved or deleted.

You can return to our homepage by clicking here, or you can try searching for the content you are seeking by clicking here.
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Ruth Broadway

HOME PROJECTS

Exhibitions, Residencies &
PubTlications

Craft Festival, Bovey Tracey, Devon, UK
2024

Time and Tide - solo exhibition, Black
Swans Arts, Frome, Somerset, UK 2024

Mawddach Artist Residency, Wales, UK 2024

Made In Bristol Fair, The Beacon, Bristol
UK 2023

ABOUT

artist

CONTACT NEW WORK SHOP WORKSHOPS

)in my mailing list

Artist Statement

My work captures things at the cusp of change - a moon, a moth, the tide. Using the
physical acts of stitching, binding, folding, printing, collecting & preserving to
tether the ephemeral, I try to use the ritual of daily noticing, recording and making
to foster mindfulness and appreciation of the quiet transformation happening around us.
Inspired by traditional folk craft, I embrace the prosaic nature of these techniques to
create work that becomes love-letters to the passing of time, transformation and the
fragility of life.

My work is a walk through the [deep dark] woods even when you find yourself in the
city. I like to discover forgotten and disregarded things; a moulted feather, a lip-
stick blot, fingerprints on a mirror, an old lTove letter or shopping list. To me these
found things that have been cast off either unnoticed or because of their
insignificance, become an opportunity to tenderly work subtle interventions and try and
tell their stories.

My work is influenced by nature and the marks we leave behind and trying to preserve
both. I find myself constantly trying to straddle the gap between human control and
ordering of data, formation and display and letting nature, the elements, 1ife cycles
and time take the lead - adapting my materials according, and in response to, a
situation or object as I find it. I want to be able to retain and catch a transient
moment, thing or memory and hold it forever; preserving it in some form; solidifying
something that barely exists. Saving or documenting it before it's lost forever.
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HOME PROJECTS ABOUT CONTACT NEW WORK SHOP WORKSHOPS
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Tooking for my commercial site?
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THE ART OF FICTION

Search

ABOUT

The Art of Fiction

The creation of this patchwork object formed part of a wider project on the history of art making. This project, titled The Art of Fiction: Women's Writing

and the Decorative Arts (October 2023 - March 2025), was based at the University of Exeter and led by Dr Patricia Zakreski. The research questions at the
heart of this project considered how judgements of literary, aesthetic, and professional value affect women working in creative industries and how these
women interact with these values in order to establish professional identities.

The Patchwork Object Project

Drawing upon the recent surge in collective craft as a way of connecting communities, particularly arising out of the pandemic lockdown conditions, the
Patchwork Object Project used crafting events and the catalyzing power of social media to bring people together to generate a collaboratively sourced
artwork. This project, which was open to public contributions from November 2023 to September 2024, has culminated in an interactive digital archive

and a new work of art, Women's Work (2024), designed and crafted by the artist Ruth Broadway. Through this project, we wished to work with a global
community of experienced craft practitioners and amateur storytellers to explore their practices, their conceptions of themselves as craftspeople and
artists, and the impacts of collaborative making.

At the project's second scholarly workshop, on "Patchwork and Creativity", discussions around the aesthetics of crafting this object were especially
dedicated to the continuing project to challenge and reorient contemporary attitudes to the creative labour generally associated with the feminine and the
everyday. The workshop also sought to impact the way in which museum professionals consider the display of collaborative work and the everyday
objects in their collections that are often left in stores, considered too ordinary to warrant attention, and how we record the labour of artists whose
individual histories have not been preserved.

Through our public appeal for contributions to the patchwork object, we collected over 100 patches along with stories that detailed the history and/or
significance of the fabric. These stories are now amassed and made publicly available here, in our Patchwork Object database. The physical patchwork,
Women'’s Work, will be displayed at MAKE Southwest from 11 January to 22 February 2025.





image18.png
LOCATIONS

G 2 ©

== Leafiet | Tiles © Esri — Source: Esri, i-cubed, USDA, USGS, AEX, GeoEye, Getmapping, Aerogrid, IGN, IGP, UPR-EGP, and the GIS User Community

A B CDEFGHI JKLMNOP QQRSTUVWXY Z
A

Athens (1)

Auckland (2)

Australia (2)

B

Babbacombe (5)




image19.png
LOCATIONS





image20.png
‘The Church at Arbonne'

The featured building is the Norman church of Saint Eloy (Eglise Saint-
Eloi), at Arbonne-la-Forét (located southeast of Paris and near the

forest of Fontainebleau).
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Welcome to “The Art of Fiction” project

Here, discover how the creativity of late Victorian Britain has inspired investigation into the connections between women'’s writing and
the decorative arts in the second half of the nineteenth century. Learn more about our project, which considers how judgements of
literary, aesthetic, and professional value affect women’s creative identities, and in doing so, investigates forms of artistic production
that were neglected or considered inferior because associated with the feminine, the popular, and the everyday.





image2.png
Welcome to “The Art of Fiction” project

Here, discover how the creativity of late Victorian Britain has inspired investigation into the connections between women'’s writing and

the decorative arts in the second half of the nineteenth century. Learn more about our project, which considers how judgements of

literary, aesthetic, and professional value affect women's creative identities, and in doing so, investigates forms of artistic production

that were neglected or considered inferior because associated with the feminine, the popular, and the everyday.

The Busy Bee

The Busy Bee was a handmade “little magazine” created between
1877 and 1886. It is largely composed of handwritten articles,
including poetry, prose, fiction, and non-fiction, though it also

includes illustrations, magazine cuttings, and photographs. The
Busy Bee has been digitised and made openly accessible for the
first time.
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Humanities
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%/, MAKE
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Powered by WordPress

The Patchwork Object Project

Between December 2023 and September 2024, we invited
contributions to a collaboratively made work of art that explored
stories about women'’s creative identities. Participants from
around the world sent us patches that were assembled by artist
Ruth Broadway into Women’s Work (2024), a new patchwork
object. Use our digital archive to explore the individual patches
and stories that make up the #patchworkobjectproject.
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