Process Workbook – Short Film production
Chloe Fowler
Beginning this module, I felt nervous and intimidated by the thought of creating a short film. I have had little experience with camerawork beforehand.
[bookmark: _Int_eoTKdjnj]To start this process, we had the opportunity to watch a range of different short films to expand our knowledge and provide inspiration. The ones I watched were Room 8, Dust, Toast, and The Silent Child. All were interesting to watch, and all had underlying themes running through them. When we were in class and everyone was sharing opinions of the short films they had watched, it was interesting to see people picking out different ideas and having different interpretations. This was important to keep in mind, the reaction of people, what did we want it to be and how can we achieve that are all questions I kept in mind. After the discussions we were assigned groups. Immediately an assortment of ideas were thrown around, and it was challenging at first to keep track of them all, but I can confidently say I listened to everyone. I did struggle to critically analyse everyone’s ideas because I did not want to hurt anyone’s feelings. However, I have learnt from previous modules that there are two versions of myself, one a friend, and the other is a professional who has a task to complete. Therefore, I did allow myself to voice my opinion on the practicality of each idea. This helped to efficiently work through all the proposed ideas. We then as a group presented the two most achievable ideas. Those were Strangers and Lola.
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[bookmark: _Int_4jhPXatQ][bookmark: _Int_LyBGwpaE]Strangers was about two university students sharing a flat in their first year and how their relationship develops, it would be set in a kitchen and would all be filmed in one shot, taking inspiration from the short film called Standby. Lola was about a girl in the 1950s and how she chases her dreams of being a showgirl, but it does not turn out the way she thought. It would be a short film adaptation of the song Copacabana by Barry Manilow. From these presentations it was clear to us as a group which idea we would pick, and it was Lola. It was the more ambitious choice as we had to consider the time period of 1950s, researching things such as hair, makeup, costume, and music but we all had the passion for the storyline and what topics it included. Such as sexism in the 1950s, exploitation of showgirls, power struggle and manipulation. 



The process
The first task we did was delegate roles within our group. I put myself forward for props and cinematography. Before this process began, I was interested in cinematography but had no experience or knowledge, therefore, I was eager to learn and develop new skills surrounding the role. From this module I have acquired an understanding of different shots and how they can affect the way a scene feels to an audience. For example, we used many close-up shots to see a character's full emotions. We also used a tracking shot to introduce our audience to the location where the film is based.  
Next, we began writing the script for Lola. As an organised person I suggested to first create a timeline using sticky notes, therefore we visually had a structure for the film.
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[bookmark: _Int_lzGrAbaB]From this structure I proposed that we each get assigned a specific scene to write in a shared document. I thought this was a great opportunity to learn about screen writing, and how the scenes with fewer dialogue can be the most effective. The subtext is what moves a story. I thought this approach was fair and time effective, apart from the fact not all members of the group contributed. This made the task more difficult, but I learned that communication needed to be improved from this point forward. “The more committed you are to your script the better you will write.” (Levy, 1994) From reading some of the scenes, we each put forward what character we would like to be cast as. I suggested myself to play the role of Lola as I felt more connected with her personality than any of the other characters. We played around with these roles through improvisation which displayed my lack of confidence quite visibly. This character is someone who enjoys singing and dancing in front of a crowd, whereas I enjoy those things as well just not with the crowd. It was clear to me that this was something I needed to work on. Once I have knowledge of what I would sing I would be fine, therefore improvising the singing part of my character was not the most beneficial to me. However, finding character relationships through improv proved to be useful, especially between the characters, Lola, and Rico. Additionally, I used viewpoint by Anne Bogart to develop the physicalisation of Lola. This was useful for the dance scenes and the trauma montage part of the film. 
[bookmark: _Int_WOzS6EUg]With having a splurge draft of Lola, we experimented with the scenes we had written, finding what worked and what needed to be tweaked. From previous modules I have learnt how to let go of ideas that no longer serve the story, making this process uncomplicated. When everyone was in the room rehearsals went smoothly and I enjoyed exploring how each scene could be staged for film instead of theatre. However, time management and work engagement were difficult for our group. I was quite stressed by this, and it created an unpreparedness within our group which made this short film, at times, feel impossible to complete. Delivery of lines was important for me, thinking about all the diverse ways a line could be performed. From practising self-tapes by myself and in class I learnt that the camera can pick up the slightest change of thought and that every word needs an intention. I incorporated this knowledge into my rehearsal, but I believe I could have rehearsed more. 

Filming 
Our group filmed on campus on the Friday and in Savannah’s nightclub on the Saturday. Beforehand, I felt capable of completing the schedule of what scenes needed to be filmed, at what location and what order. It was difficult as we choose an idea with a lot of set dressing and costume changes but because we were organised it seemed to run smoothly. The only thing that was hard to judge was the timing of filming, how long each scene would take. I estimated roughly but, on the day, we seemed to just go with the flow. I knew that when I put myself forward for the role of Lola it was going to be demanding work, but on the filming days I felt this overwhelming sense of pressure, I feel like this did affect my performance. The focus was on me a lot of the time and I did not want to disappoint anyone, especially my group. The most difficult shot for me to film was the tracking shot, at the nightclub. In that shot I had to walk the length of the club, then sing, then act out the scene with the character Tony. Because it was one shot, it was long, and I knew that if I messed up, we would have to go back to the start. Fortunately, I had the opportunity for feedback from lecturers to alter the way I did the scene which I found helpful. Each take we did; I felt my character appearing more and by the end of that scene I was putting all the energy I could give to the scene, they helped with my characterisation for the rest of the day. Something I did struggle with was getting into character. When you are on a stage, you have the other actors in character, the same set blocked and an audience to entertain. Whereas, on camera it is completely different. You may have one or two actors with you, the set is minimal, changes are made regularly, and you have a camera close by watching with loads of people standing behind it. Therefore, creating that world for my character was challenging and stressful. In truth I felt I could have found better ways to help keep myself in character on set. In addition, I keep reminding myself about my character’s inner monologue and how as actors “we should be listening to our performance partners and mentally arguing or agreeing with what’s being said.” (Merlin, 2014) This was useful throughout the filming especially during scenes where there was little to no dialogue. There were a lot of moments during the filming where I had to improvise movements and dialogue. At first, I was apprehensive, but I remembered a quote from the book Acting for film which stated, “All you need to do is pursue your objective.” (Churcher, 2003) This kept me grounded and reminded me of what things anchored me to the character of Lola. Like a necklace, the image of her with her mum when she was little. Tiny details I used to build the character kept me connected. 




Reflection
Reflecting on the rushes for our short film Lola, I am proud of the work our group managed to produce. One good thing I recognised was our use of mirrors during the dressing room scenes. I was amazed at the effectiveness of them. You could see character reactions from different angles, and it made the film look interesting. The lighting also looked impactful.  It was strange seeing myself on film, as I had built up images of my head of what I thought it was going to look like. Your version of perfect may be different to someone else's. Today that statement proved, others were complimentary whereas I did not know how to feel. Some things I thought worked well but others not so much. For example, I felt the one shot of the fight scene we did, the energy started off great but dipped towards the middle of the scene and lost its tension, lost its impact. Another scene where Tony is gifting me a necklace. I thought I did well but maybe if I had offered more during the filming it could have been better. I had played the character as sad with a hint of politeness. Alternatively, I could have held back the sad and given more joy to give my character somewhere to grow. The light and shade of the character could have been explored more. Giving myself more options to play with will be beneficial for next time. I think with me it is that I am not one to take risks or be daring therefore it is something I can learn and improve on. In addition, walking on and off camera on the filming day felt awkward and for me looked at bit awkward on the film, especially with the dressing room scene. Overall, the rushes were valuable to watch and having to self-reflect has helped me recognise what I need to do to further improve. 
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