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Essay
Q: Using ecocriticism, examine how the relationship between humanity and nature is presented in Defoe’s novel The Life and Adventures of Robinson Crusoe.

Peter Barry argues that “ecocriticism is the study of the relationship between literature and the physical environment”[footnoteRef:1] and from this, I have decided to demonstrate how I used the literary theory of ecocriticism to examine the relationship between humanity and nature in Defoe’s novel The Life and Adventures of Robinson Crusoe.[footnoteRef:2] In this essay, I will discuss how humanity in this novel views its relationship with nature as something to be claimed and owned. I will do this by examining Crusoe’s colonisation process of claiming the island with his actions of naming the space and claiming the island as a place, while also looking at how he domesticated the island to express ownership by transforming aspects of nature to reflect his own culture. I will then explore how nature’s relationship with humanity is presented as a spiritually transformative force in the novel by examining the presentation of the sublime and Crusoe’s isolation in nature, which leads him to a spiritual awakening. Furthermore, I will also discuss how the novel may also present the possibility of a mutual and harmonious relationship between nature and humanity. This I will explore through Crusoe’s call to responsibility to the environment and the examination that the novel may demonstrate how humanity may be a part of the complex ecosystem of nature. Lastly, I will demonstrate how the relationship between humanity and nature is presented as one where nature is abused by examining how Crusoe takes advantage of the environment’s natural resources and actions towards animals. [1:  Peter Barry, Beginning Theory An Introduction to Literary and Cultural Theory, 2nd edn. (Manchester: Manchester University Press, 2002), p.248.]  [2:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 12 December 2023].] 

	Within the novel, it can be strongly argued that Crusoe’s actions demonstrate that humanity only views nature as having any value if it has been culturally or socially claimed. This may suggest that Crusoe’s act of naming the island “The Island of Despair” is a form of colonisation where Crusoe tries to legally claim the island as his own property.[footnoteRef:3] Jonathan Bates argues that “to name is to express power, to take control,” that Crueo’s act of naming the island demonstrates his claim to the island itself, and that this is the first step towards the colonisation of uninhabited areas of nature.[footnoteRef:4] In naming the island, ownership is claimed by transforming the island from space to place. Some ecocritics have examined that literature presents the shift from space to places as creating the area to only now be of self-value because it is “defined by physical markers as well as social consensus.”[footnoteRef:5] Crusoe has arguably solidified this perspective as he calls himself “king and lord of all this country indefensibly, and had a right of possession,” emphasising that he has now fully colonised the island by claiming the place as his property.[footnoteRef:6] This could further present the relationship between humanity and nature in this novel as heavily anthropocentric, which is supported by critics such as Buell, who also writes that “there is no space on earth immune from anthropogenic toxification,” as Crusoe demonstrates how he is only capable of living with nature if it has been politically, socially, or culturally owned and possessed by humanity, and that without this there is no familiarity or structure.[footnoteRef:7]  [3:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 12 December 2023].]  [4:  Jonathan Bate, Romantic Ecology, (London: Routledge, 1991), p.92.]  [5:  Lawrence Buell, The Feature of Environmental Criticism, (Oxford: Blackwell Publishing, 2005), p.63.]  [6:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 12 December 2023].]  [7:  Lawrence Buell, The Feature of Environmental Criticism, (Oxford: Blackwell Publishing, 2005), p.41.] 

	It can also be argued that the act of claiming ownership of the island may reflect Crusoe’s need to domesticate the island and therefore transform it into a place that reflects his own culture. Certain ecocritics argue that some literature has shown that nature itself is “[s]haped by material images from the cultural use of nature,” which may ring true for Crusoe, who reflects his own cultural view of nature onto the new natural environment he now finds himself in.[footnoteRef:8] Crusoe shows this cultural reflection by viewing the newfound vegetation as having “looked like a planted garden,” which demonstrates his inability or reluctance to view new aspects of nature as having their own value and that the only relationship he has with nature is how he can transform it to appear closer to his own culture.[footnoteRef:9] Crusoe may also use this as a form of claiming ownership of the island, as it reflects another characteristic of colonisation, as he also attempts to domesticate nature by transforming his habitat into “my country house and my sea-coast house,” therefore creating cultural familiarity.[footnoteRef:10] For ecocritics, this may suggest that the relationship between culture and nature might be a result of a cultural reflection on nature, which enforces the view that in literature “nature is nothing more than an anthropomorphic construction” and that the relationship between humanity and nature in the novel is a construction of an anthropocentric ownership and world view, as Crusoe seems to reject anything that he cannot relate to his own culture.[footnoteRef:11]  [8:  Hubert Zapf, ‘Creative Matter and Creative Mind’, in Material Ecocriticism, ed. by Serenella Iovino and Serpil Oppermann (Indiana: Indiana University Press, 2014), p.63.]  [9:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 12 December 2023].]  [10:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 12 December 2023].]  [11:  Scott Slovic, ‘The Social Construction of Nature’, The Green Studies Reader From Romanticism to Ecocriticism, ed. by Laurence Coupe, (Oxon: Routledge, 2000), p.171.] 

	In the novel, it could be said that the relationship between nature and humanity is also presented as a spiritually transformative force, as various sublime experiences alter Crusoe’s religious perception. Gary Hentzi views the sublime in the novel as “a historical transformation of the literal fear of God and the Devil characteristic of anthropomorphic religion,” that the sublimity of nature connects humanity to religion through its grandeur and awe-inspiring terror often found in religious language of transcendent imagery.[footnoteRef:12] In the novel, Crusoe’s religious experience is associated with nature in his dream: “the earth trembled, just as it had done before in the earthquake,” showing that Crusoe starts to associate the sublimity of nature with God’s Providence and punishment, that it is a form of punishment and an opportunity of redemption to be “locked up with the eternal bars and bolts of the ocean”.[footnoteRef:13] Jane Stabler writes how the sublime in nature has the “power of transporting the soul towards God,” that it connects with humanity through spiritual association, which may also enforce the ecocritical interpretation that humanities relationship with nature in the novel is a result of anthropocentricism, where nature is a construct of human perspective in order for humans to benefit from nature spiritually.[footnoteRef:14] [12:  Gary Hentzi, ‘Sublime Moments and Social Authority in Robinson Crusoe and A Journal of the Plague Year’, Eighteenth-Century Studies, 26.3 (1993), 419-434 (p.422) < https://doi-org.ezproxy.uwtsd.ac.uk/10.2307/2739411> [Accessed 13 December 2023].]  [13:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 13 December 2023].]  [14:  Jane Stabler, ‘The Literary Background’, Romanticism An Oxford Guide, ed. by Nicholas Roe, (Oxford: Oxford University Press, 2005), p.28.] 

	Nature’s spiritual relationship with humanity is also shown in the novel through Crusoe’s isolation on the island, which he views both as a “punishment for the general course of my wicked life” and as a “reflection upon my ways.”[footnoteRef:15] Being alone with nature has transformed his religious beliefs, allowing him to draw comfort and have a newfound appreciation for nature, demonstrating the transformative relationship humanity has with nature. A view that is supported by some ecocritics who argue that “comfort in nature is read as an escape from, or even an active suppression of socio-political reality,” that the novel may suggest that in order to fully appreciate and feel the spiritually transformative aspect of nature, one must let go of the social, cultural, and political influences that affect our relationship with nature. [footnoteRef:16] Crusoe transformation allows him to see that “I might be more happy in this solitary condition than I should have been in the liberty of society,” and that Providence from God is through the relationship with nature rather than human society.[footnoteRef:17] It is through nature that he has learned more truths about himself and his place in creation, allowing him to experience a more fulfilled existence. As some ecocritics say, nature is “a principle of creation where we can learn truths about our own sympathetic nature,” where nature’s spiritual transformation in isolation can create a deep connection between humanity and nature by discovering meaningful truths that can bring the relationship closer.[footnoteRef:18] [15:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 13 December 2023].]  [16:  Jonathan Bate, Romantic Ecology, (London: Routledge, 1991), p.15.]  [17:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 13 December 2023].]  [18:  Raymond Williams, ‘The Green Language’, The Green Studies Reader From Romanticism to Ecocriticism, ed. by Laurence Coupe, (Oxon: Routledge, 2000), p.53.] 

	On the other hand, the novel might also present a mutual and harmonious relationship between humanity and nature, which is reflected in Crusoe’s newfound responsibility towards nature on the island. As ecocriticism also “questions the right relationship between humanity and its natural environment,” taking responsibly towards nature may demonstrate how humanity can benefit from this relationship through mutual respect and responsibility.[footnoteRef:19] In the novel, Crusoe becomes aware of his responsibility after his spiritual awakening, as he now views this situation as one that “God has appointed all this to befall me,” which might suggest that in some way this new commitment to responsibility is a way to redeem himself from past sins.[footnoteRef:20] This new commitment creates a sense of stewardship through cultivation; by cultivating the land, Crusoe must now take responsibility for the land that he disturbs because the delicate balance of human impact on nature may reflect on his attempts at redemption. Anne K. Mellor wrote that it is important to maintain this harmonious and mutual balance with nature because it is “a potentially powerful ally with whom we must cooperate and who will rewards our devotion to her.” The novel teaches us that our relationship with nature should be just as such because it is connected to our spiritual responsibilities and transformation.[footnoteRef:21] Therefore, it can be strongly argued that humanities relationship with nature is a respective reflection of its spiritual transformative properties, which leads us to a newfound sense of responsibility. [19:  Tony Pinkney, ‘Romantic Ecology’, A Companion to Romanticism, ed. 	Duncan Wu, (Oxford: Blackwell Publishing Ltd, 1998), p.418.]  [20:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 13 December 2023].]  [21:  Anne K. Mellor, ‘Feminism’, Romanticism An Oxford Guide, ed. by Nicholas Roe, (Oxford: Oxford University Press, 2005), p.187.] 

	Another way in which the novel presents a mutual and harmonious relationship between humanity and nature is by demonstrating that humanity is in itself a part of nature. Crusoe begins to view himself as “I, that was reduced to a mere state of nature,” which may suggest he has now learned to live in harmony with nature by acknowledging that he is also a part of nature.[footnoteRef:22] A perspective of ecocriticism, that literature “symbolically express the fundamental interconnectedness between culture and nature,” and that humanity is unable to live without nature and therefore must learn how to live with nature in a way that does not harm the physical environment.[footnoteRef:23] The novel suggests that in order to do this, we must examine how we can live as a part of nature, just as Crusoe was able to do with his spiritual awakening: “[t]hen it flowed more naturally, it is God that has made all,” as he realised that humanity is equal to nature and that humanity is always a part of nature.[footnoteRef:24] Ecocritics have also supported this view, as it can also be argued that “the earth is a single vast ecosystem which we destabilise at our own peril,” which we can see is reflected in the novel as Crusoe’s relationship with nature when he is first stranded is unstable but improves as he learns to live in harmony with the environment.[footnoteRef:25] Originally, Crusoe viewed the island as “the land looked more frightful than the sea,” which reflects how his view of nature may have been filtered through an anthropocentric point of view.[footnoteRef:26] However, once Crusoe is able to break down the need for social and cultural comforts, he is able to become more at ease with nature as he starts to work with it rather than against it. As Terry Gifford writes, “nature keeps us sane by reminding us that we are animals,” which are always a part of nature even when we forget that we are.[footnoteRef:27] [22:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 13 December 2023].]  [23:  Hubert Zapf, ‘Creative Matter and Creative Mind’, in Material Ecocriticism, ed. by Serenella Iovino and Serpil Oppermann (Indiana: Indiana University Press, 2014), p.57.]  [24:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 13 December 2023].]  [25:  Jonathan Bate, Romantic Ecology, (London: Routledge, 1991), p.92.]  [26:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 13 December 2023].]  [27:  Terry Gifford, ‘The Social Construction of Nature’, The Green Studies Reader From Romanticism to Ecocriticism, ed. by Laurence Coupe, (Oxon: Routledge, 2000), p.174.] 

	Another argument is that humanity’s relationship with nature is one where the environment is abused by humanity for personal gain. In the novel, Crusoe seems to view nature as an object with no existence in its own right, particularly when building his house: “I began to dig behind my tent into the rock to make room for my further conveniency,” which shows that nature is only there as a means to make humanity comfortable and to benefit from its existence.[footnoteRef:28] Ecocritics often critique that literature often takes an anthropocentric view in its relationship to nature, that we “allow nature to be abused as long as our environment stays intact,” where humanities priority lies in keeping personal and familiar comforts in our own constructed environments by abusing the physical resources of nature.[footnoteRef:29] Crusoe’s disregard for nature in his abuse of its resources is also seen in his attitude towards food, as his discovery of vegetation, “I found different fruits, and particularly I found melons upon the ground, in great abundance,” is only appreciated as a newfound substance to satisfy his own hunger rather than appreciation of nature’s resources in themselves.[footnoteRef:30] He allows himself to abuse this resource by excessively harvesting it while being angry and the wildlife that also feeds on nature’s bounty, suggesting a very egoistic and anthropocentric view towards nature where only he should benefit. Ecocriticism might see this abusive relationship between nature and humanity as an “analysis of subtle social interactions and the dangers thereof,” as ordinarily we might view Crusoe’s actions as a man merely trying to survive; however, from an ecocritical view, this can be read as human abuse towards nature for its own selfish needs as it disregards the existence of nature as anything other than something humans can take and benefit from.[footnoteRef:31] [28:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 14 December 2023].]  [29:  Jhuan Hochman, ‘Green Cultural Studies’, The Green Studies Reader From Romanticism to Ecocriticism, ed. by Laurence Coupe, (Oxon: Routledge, 2000), p.188.]  [30:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 14 December 2023].]  [31:  Steven E. Jones, ‘Satire’, Romanticism An Oxford Guide, ed. by Nicholas Roe, (Oxford: Oxford University Press, 2005), p.390.] 

	Crusoe’s abusive relationship with nature can also be seen in his treatment of the animals on the island. Like the material resources of the environment, he also sees animals as mere objects to take advantage of, as he considers “breeding up some tame creatures that I might have food.” Here he only views these animals as resources of food rather than beings in their own right with their own lives and existence, which goes against ecocritical thinking that they should be “respected in its objectivity and otherness,” that they are separate from humanity, and that they are not only designed for human greed and consumption.[footnoteRef:32] Crusoe also views the animals he has domesticated as “subjects at my absolute command,” which takes the abuse even further by suggesting that it is within his right as the owner of the island to do as he pleases with its animals and resources.[footnoteRef:33] Ecocritics view this as “humanistic arrogance that is casually prepared to exploit a living creature,” and therefore it is difficult to argue that Crusoe is capable of respecting nature fully and that it is a common action of humanity to abuse its relationship with nature for its own gain. [32:  Tony Pinkney, ‘Romantic Ecology’, A Companion to Romanticism, ed. Duncan Wu, (Oxford: Blackwell Publishing Ltd, 1998), p.414]  [33:  Daniel Defoe, The Life and Adventures of Robinson Crusoe, (United States: Cosmopolitan Book corporation, 1920), <The Project Gutenberg eBook of The Life and Adventures of Robinson Crusoe, by Daniel Defoe> [Accessed 14 December 2023].] 

	In conclusion, it can be argued that the relationship between humanity and nature from an ecocritical perspective in the novel is presented in multiple ways: as something to be claimed and owned, spiritually transformative, demonstrates how humanity can live with nature through a mutual and harmonious relationship, yet also shows how humanity often abuses nature’s material and animal resources. However, all these presentations do reflect how humanity and nature have an unsteady balance where it is almost impossible to exist in nature without an anthropocentric view. Even a harmonious relationship is built around an egoistic perspective of how best Crusoe can benefit from nature, both as a means to survive and for redemption, yet never out of obligation to nature for itself. From an ecocritical viewpoint, this may be considered an effective ecological piece of literature as it creates a “sense of outrage at the destruction of the natural environment,” as ecocriticism also aims to raise awareness of environmental issues in order to encourage humanity on how best to live with nature.[footnoteRef:34] Therefore, the overall presentation of the relationship between humanity and nature is one where nature itself is never the primary concern but rather the means to an end for humanity. [34:  James C. McKusick, ‘Ecology’, Romanticism An Oxford Guide, ed. by Nicholas Roe, (Oxford: Oxford University Press, 2005), p.204.] 











Creative Piece
The Black Fox
My mother used to always say that I could never do what I was told. She would often say to me, “Clover, don’t forget to groom your fur before bed,” or “why can’t you act more like your siblings?” and “don’t leave the burrow after light or The Black Fox will get you.” 
I was the youngest cub from a litter of four. The runt. All I had going for me was my mischief-making to gain any sort of attention, while my other siblings were the prime examples of well-behaved cubs that were doted on. Mother would always tell me how disappointed she was that I wasn’t like them, and now I wish I had listened to her. Perhaps then my mother and siblings would still be alive.
	We all lived in a little burrow, under a tree stump mound, in the woods. The burrow was comfortable and warm when our mother wasn’t out hunting mice or birds. Sometimes she even came back with a rabbit. The earth was soft and dry, with its musky scent smelled like home. 
	We were too small to hunt, but we were allowed to roam around the outside of the burrow after dark. My siblings would play and fight, while I preferred to explore. The spicey smells of the pine trees and damp moss on the ground fascinated my young and inexperienced curiosity. I would watch a line of ants carry cut-up leaves in neat lines to their hill and try to chaise the mysterious colours of the fluttering butterflies, but like spirits, they were always just out of reach. 
My enjoyment never lasted long, as my siblings would always rat me out to mother.
“Clover went wandering again!” they would say.
She would scold me for wandering too far, saying that The Black Fox would get me, but she would always say that about everything: The Black Fox would get us if we didn’t eat all the meat and grow big and strong, that he could take cubs that didn’t help clean the leaves out of the burrow in spring, that he would take us somewhere so far that we would never see our family again if we weren’t anything but perfect and always did as we were told. Yet I wandered around the woods all the time, and not once did I ever see The Black Fox. I assumed that it was just something our mother told us get us to do as we were told, as mothers do. 
Our peaceful time as cubs was broken one day we were suddenly woken from our daytime sleep by the sounds of an almighty metallic roar. The ground above us vibrated and rumbled as specks of dirt fell into our fur and eyes, and what sounded like a stampede of many large beasts above our burrow was followed by howls of many other strange creatures. 
Mother warned us not to panic and to stay quiet. Scared and confused, we crowded around her, nuzzling her soft fur, but it did little to expel the strong scent of wet fur and saliva from above. A loud bang ranged painfully through our ears, followed by another metallic roar and howls, before it faded away once more into quiet, leaving behind a faint but strange scent of burnt flesh.
We stayed like that, shivering in fear against our mother, for some time before we settled down to sleep until nightfall once more. Our mother licked our foreheads in comfort and drew us impossibly closer against her, soothing us with her musky scent of the burrow, until one by one they all fell asleep. 
Sleep did not come easy for me that night. All I could think about was the strange and mighty sounds that made the earth shake and quake as if it were coming to an end. They both frightened and intrigued me. I always believed that foxes were the most important and dangerous things in the world. For there was nothing in these woods bigger than us or something that couldn’t be eaten by us. Yet these monstrous creatures scared my mother. I smelt her fear as she trembled. Until then, there was nothing in the world greater than us.
I wanted to know what these creatures were just as much as I never wanted to meet them again. As I finally succumbed to sleep, I dreamed of great monsters, creatures, and beasts that roared like thunder and were bigger than trees. Of a black fox that followed closely behind as they ate little fox cubs.
A few days later, I was once again awakened from my sleep by a strange vibration that emanated from the walls of the burrow. It was only faint, but being the runt of the litter, I would often sleep away from my siblings who enclosed my mother in a circle, leaving me right up against the earthen wall of the burrow. Neither my mother nor my siblings seemed to have felt anything, as they were all still asleep. All I thought of was the possibility that the creatures and beasts had come back, but the vibrations were so small that maybe they were far away.
Cautiously, I edged my way around the tangle of bodies towards the narrow opening of the burrow. The sun was bright, and the air was dry and crisp, which signalled the coming of winter, but there was no wet fur, saliva, or copper scent lingering in the air, and I heard nothing but the occasional croak or creak and the rustling of dead leaves as they swirled across the grass. Yet I still felt the faint vibrations against my paws. 
It was the middle of the day, and I knew that I shouldn’t be wandering outside, as I was told many times, but curiosity won against the barely existent urge to obey my mother, and I slowly edged further out of the burrow.
Following the vibrations was not as easy as I had first hoped. Many times, I lost track of the vibrations, which caused me to retrace my steps and try a new direction. Eventually they became stronger, and I became more cautious as I weaved through bushes and brambles, making sure I never stayed out in the open. 
Under a dense thorn bush the sound of the might bang froze my steps. When my ears had stopped ringing, I could then hear the faint echo of howls and a rumble that seemed to be getting closer. I stayed where I was to discern which direction the sounds came from. The rumble got closer and closer. I knew at that point that I should have run, but my fear froze me in place as my instincts told me that running now would draw attention. 
The holly bush in front of me bristled as something moved through it. First a black snout, then a black furred head, and then the back body of The Black Fox came out of the bush. His crimson gaze was on me as it came closer, his paws never touched the ground. His jet-black fur blurred together like a solid mass that seemed unaffected by the wind.
The Black Fox stopped in front of my bush; his red eyes were still locked onto my hazel ones. Something about his gaze terrified me; I didn’t realise it at the time, but I know now that I stared at every fox that has passed on in this life, brought together in the eyes of The Black Fox. I was mesmerized; he felt like home. Like safety and security from the hardships of this life. 
A voice in my head - a deep and vast voice, the voice of a thousand foxes - screamed at me.
“RUN!”
Something inside of me snapped as I turned tail and ran as fast as I could back to my burrow, and only then did I notice just how close the rumble of the stampede had gotten. I felt that these monstrous creatures were on my tail. I heard the metallic roar of the beast and the howls of the creatures that followed. 
I ran until my four paws ached, and the roars and howls were drowned out by my heartbeat. Birds screeched around me and took off into the air, and mice ran into their nests as I passed. 
I knew my burrow was near, and with one mighty bound, I busted through the bushes right into my bewildered and frightened mother as I knocked her off balanced. Hurriedly, she regained herself, grasped me by the nape of my neck, and flung me through the mouth of the burrow. 
Panicked, I ignored my worried siblings and looked towards the mouth of the burrow, through which I could hear snarls and monstrous barks. The sounds of great struggle deafened us. I smelt the damp fur and saliva of the creatures that fought against my mother. The rumble of the heavy beasts and creatures caused great chunks of dirt and earth to fall on us.
Suddenly, here was a quick and painful yelp before all fell silent. My siblings and I all shook in terror. My worry for my mother overwhelmed me.
The silence lasted only for a few short seconds until the sound of excessive and persistent sniffing and clawing came from the roof of the burrow, that caused more dirt, earth, and debris to fall on us. The realisation that they were digging us out was the last thought to cross my mind before I was hit on the head by a large rock that allowed me to escape into unconsciousness.
I don’t know how much time passed, but when I woke up, I was sure I was blinded for a moment, and a great weight was upon me, which made it difficult to breathe. I then realised that I was buried under a mound of earth and stones, and it was with great effort that I was able to shake myself out of my grave, which sent dirt and stones flying in all directions. 
I was dazed and confused, and I had no idea how I became buried or of any events that may have led to it. My vision was blurred and refused to adjust, but I could tell that it was night. I stumbled as I took a few steps, which caused me to fall into what I had assumed was a small puddle. Perhaps it had rained, I thought. 
Gradually, I started to smell scents other than the earth that had consumed me. An overpowered sent of copper, of blood, started to break through. Maybe Mother had brought home a kill? I started following the scent, and I felt my paws stick to the soil as I walked. 
I got to the carcass, and my blurred vision could just make out the shape of an animal bigger than myself. A hare? Or a cat? I took a sniff and tore away an exposed bit of meat that I could sense. It tasted strange - not like a cat or a hare. There was something unnatural about this meat. I shook my head as I tried to bring my vision into focus. I blinked a few times before it fully returned, and the scene that greeted me will still haunts me to this day.
My mother’s body lay in front of me. I almost thought she was asleep if her neck and underbelly weren’t exposed like the rabbits we fed on. Crimson puddles swirled around her body, soaking her fur a deeper red.
I looked around for my siblings. Their bodies were scattered around the small clearing. Equally violated and broken to the point that I could not tell who my brothers were and who were my sisters. One of them was even missing a head. 
As I turned back to my mother’s body, I saw that she was not alone. Above her stood The Black Fox. His body was almost invisible against the darkness of night, but his eyes burned with a brighter intensity than before. The events of the day flooded back into me with such a force that my breath stopped. My chest clenched with the reality of my actions.
The Black Fox took no notice of my presence this time, and neither did I hear any voices in my head. He reached down and nudged her body with his snout. If I had not seen it, I would not have thought it possible, but out of her rose a fox that looked like my mother, but its body was slightly transparent, and I could see the bushes that stood behind her through her side. This fox that looked like my mother looked to The Black Fox and went to stand behind him, to join what I could then see were the familiar shapes of young foxes, my siblings. They all looked at me, and I knew they were saying goodbye.
They all then turned around and walked through the bush, to somewhere I knew that I could never see them again in this life. Spirits just out of reach.
















Reflective Essay on Creative Piece
In this essay, I will discuss how I reached my goal of creating my short story, The Black Fox, that reflects the ecocritical issue of fox hunting. I will demonstrate how I reached my aims of sublime writing through my use of gothic conventions and how I achieved my aim of developing my Romanticism writing through inspiration from other novels and critics.
	In my efforts at sublime writing, I took inspiration from the gothic novel Frankenstein by Mary Shelly to harness the ideas of the gothic sublime that is formed through terror, as Chen Yue-ting writes how the sublime in Frankenstein is presented through “[a] succession of bloody killings.”[footnoteRef:35] Which I tried to imitate by harnessing the violent and sensory imagery of the bodies of the dead foxes that were “[e]qually violated and broken” while one lone fox survived, just as the Monster in Frankenstein left Frankenstein himself alive as the only survivor; “[t]hey were dead, and I lived.”[footnoteRef:36] [35:  Chen Yue-ting ‘Frankenstein an the Gothic Sublime’, Journal of Literature and Art Studies, 8.2 (2018) 249-256 (p.251) < Microsoft Word - 10-Frankenstein and the Gothic Sublime (davidpublisher.com)> [Accessed 14 December 2023].]  [36:  Mary Shelley, Frankenstein, (Oxford: Oxford University Press, 1969), p.202.] 

	I also harnessed the gothic convention of “endorsing the supernatural” with the personification of death in the form of “The Black Fox.” I was inspired to do this by another novel that has grounds in ecocriticism with its awareness of the damage human construction inflicts on rabbits called Watership Down by Richard Adams, in which death is also personified by the “Black Rabbit of Inlé,” who is described as “fear and everlasting darkness,” which I imitated with my own personification of death that is similar to that of a grim reaper.[footnoteRef:37]  [37:  Richard Adams, Watership Down, (UK: Puffin Books, 2014), p.351.] 

	In order to develop my Romanticism writing, I took inspiration again from Watership Down by writing from the perspective of the animals themselves rather than a human perspective on the ecological issue, which ecocritic Dominic Head described as “giving a voice to the non-human other.”[footnoteRef:38] By writing from an animal’s perspective, I hoped to comply with a romanticism characteristic of writing emotive and unconventional perspectives which we as humans cannot experience, as trying to write from the mindset of an animal when I myself am human can be considered irrational and unrealistic as I could never hope to understand how animals might feel. However, since “[e]cocriticism is another version of Romanticism’s rage” against the environmental damage, writing about an ecological issue from an animal’s perspective can arguably also be considered a form of Romanticism writing by writing from different perspectives, which might result in an emotive response or new consideration of a situation.[footnoteRef:39] [38:  Dominic Head, ‘Ecocriticism and the Novel’, The Green Studies Reader From Romanticism to Ecocriticism, ed. by Laurence Coupe, (Oxon: Routledge, 2000), p.235.]  [39:  Timothy Morton, ‘Environmentalism’, Romanticism An Oxford Guide, ed. by Nicholas Roe, (Oxford: Oxford University Press, 2005), p.704.] 

	In conclusion, I have been inspired by other novels and critics to help develop my aims in writing the sublime through gothic conventions while also developing my Romanticism writing. These aims have aided me in overcoming difficulties and challenges when writing my short story to try and successfully make people aware of the ecological issue of fox hunting.
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