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	Module:
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	Module Level (4, 5, 6, 7):
	5

	Module code:
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	Lecturer:
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	Assignment Title:
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	Referencing:
	Written coursework submissions: In the main body of your submission you must give credit to authors on whose research your work is based. Append to your submission a reference list that indicates the books, articles, etc. that you have read or quoted in order to complete this assignment (e.g. for books: surname of author and initials, year of publication, title of book, edition, publisher: place of publication).  Harvard or APA referencing systems is accepted.
Practical coursework submissions: You must give credit to designers or artists whose work you have used to inspire your own.  Where specific designs or images have been used in your development work you must indicate the name of the ‘author’ and details of the source of the work (e.g. book, journal, website etc.).
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	Turnitin: Lecturer to tick to indicate if an electronic version of the assignment must be submitted to Turnitin. 
If both electronic and hard copy submissions are required then both versions MUST be submitted by the same deadline.  No marks will be released until both submissions are received.  
Note: the Turnitin version is the primary submission and acts as a proof of receipt for the student.  
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· The Assignment Specification Form MUST be at the front of all assignment submission.  Assignments will not be accepted without this form, as it is a requirement that you sign the disclosure regarding referencing conventions.
· DO NOT include this form in your Turnitin submission or it will match many similarities with other students’ submissions.

	ASSIGNMENT DESCRIPTION



	Learning Outcomes

	Module Learning Outcomes being Assessed:

	1. The ability to develop speculative and experimental learning processes to test ideas as they formulate. 


	2. Articulate concepts through the development of visual language in the realisation of a personally conceived body of work.


	  3. The student should develop the ability to analyse and synthesise sophisticated and nuanced           relationships between material and intent. 


	



	
Task

	
The aim of the module is to expand upon the student’s ability to conduct speculative conceptual and processed based enquiry. This module should build upon information attained through previous modules with an emphasis upon developing appropriate relationships between practice and concepts.

The module allows the student to build a solid foundation of creative self-awareness, gained though experimentation. Students are encouraged to develop an increasingly attuned level of self-reflection and to self-assess in an open and honest manner. In particular, students are encouraged to examine why their work is appropriate to our contemporary situation. 

It is key that the students think critically about their approaches to art practice and research other artists who have similar or diverse methods of working. It is crucial that the student initiates and build an appropriate body of knowledge and research base of the possibilities offered by historical and contemporary practitioners.

Students should document all aspects of the processes related to this module and should become conversant with a range of appropriate methods of documentation such as; sketchbooks, text, photographic, audio, video, performance, blogs etc. 

There are no restrictions upon the materials and methods through which concepts and processes are expressed. 
Advice will be given, prior to assessment, as to how processes can be documented and conveyed.

All documentation of processes, experiments and finished work will be eligible for the assessment, which will be conducted in mid-January 2016.

(Lecturer – please insert description of task(s) / questions / what the student must do, here.  Provide a clear statement of what is to be submitted for assessment e.g. sketchbook plus x number samples)





	Guidance for Students in the Completion of Tasks

	
The Concept and Process module consists of weekly group-based activities which include; seminars, group crits, lectures and discussions. Parallel to these group sessions are regular one to one tutorials conducted in the studio spaces. Students should attend all scheduled teaching and are encouraged to attend lectures in other schools in order to broaden their appreciation of creative possibilities and alternative forms of practice.

Conceptual and Processes-Based practice should be explored using in a wide range of materials, techniques and modes of practice. The student may find it necessary to utilise unfamiliar approaches in order to explore aspect of our contemporary situation which are unprecedented. In addition, the student should develop self-reflection as to why their ideas and processes are appropriate to our contemporary zeitgeist.

It is recommended that a period of research into which aspects of our zeitgeist are to be tackled precede experimentation into expressing these attributes.

Great consideration should be given to the relationship between the concept and the means of realisation to reflect aspects of our creative and social culture.

Considerable research should be embarked upon exploring how artists have responded to aspects of their then contemporaneous society e.g. Dada in response to World War 1, Warhol to 1960’s affluence. 

In addition, consideration should be given to the means by which the work is presented and the context which would be most appropriate.
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	Assessment & Feedback

	
The Concept and Process module will be assessed using the attached Common Assessment Marking Criteria and students will be provided with written feedback and the opportunity to discuss your performance in a studio tutorial.
The information below indicates how each learning outcome for this module will be assessed;


LEARNING OUTCOME 1

     As a result of this module students will have the ability to develop speculative and experimental        learning processes to test ideas as they formulate. Students are encouraged to expand upon the experimentation and concepts explored in previous modules and to find methods appropriate to this creative evolution. All experimental practice and processes will be accessed so must be documented in an appropriate manner eg. sketches, diagrams, text, photography, video, models, audio, pictorial work, etc.


 
LEARNING OUTCOME 2

Articulate concepts through the development of visual language in the realisation of a personally     conceived body of work. An emphasis will be placed ascertaining why this work in appropriate to and reflective of, aspects our contemporary condition. Evidence should be presented to clarify these areas of examination and the reasoning behind identifying these themes. There are no restrictions on medium, methods or modes of practice.



LEARNING OUTCOME 3

The ability to analyse and synthesise sophisticated and nuanced relationships between material  and intent. The student should provide background work, which can be in any media, which displays investigation into this relationship. This will include thorough and honest self-assessment to establish why these relationships are successful and why aspects are considered less successful.

ASSESSMENT
Description of each assessment component and its weighting, together with an example for new forms of assessment:

Assessment Component 100%
A portfolio of work to include no less than 6 components
 
Exemplar 
A sketch-book or equivalent of exploratory ideas, textual analysis, experimentations in a variety of media, documentation of experimentation with installation, both complete and experimental manifestations of ideas which demonstrate the ability to speculate. 

Assessment Summary
	Activity type
	Percentage

	Written
	

	Coursework
	100%

	Practical
	

	TOTAL
	100%
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