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''the best that has been thought and written in the world- has been done, or is indeed already ''lost'', because of a widespread popular education, popular communication systems and what is often called mass society.''- Raymond Williams (1974) 
Development of technology has spread all aspects of culture to a much wider audience. Are the terms high and low culture no redundant?

This essay will question whether technological advances have made terms such as high or low culture redundant in today's times. High culture describes things being of: high value, unobtainability; special and rare in society. Low culture looks at its contrast and how things enter mass culture, become popularized and form low culture. There have been a vast number of technological advances over the past century, all in which impacting the present and making others obtain high culture experiences and products at a more mass and popular fashion. These have been paramount in the way in which such terms have being considered relevant and therefor redundant in their use. Considerations will be made in regards to the different ideas and theories in order to come to a justified conclusion and I shall discuss possible factors and contributions to such a discussion taking place.

Some could argue that photography and print advances in the 1800’s could have been the beginning of the end of the terms High and Low culture as it allowed a wider audience to obtain information, art, education and other aspects of high culture, thus transforming such things into Low culture. Improvements in communication through substantial print making and newspapers allowed access to parts to the world which was very much isolated, in terms of its ability to communicate before such developments had been made. ''...high culture— “the tradition”—is, in the main, the product of past stages of society, that it is ineradicably associated with ruling classes and with elites, and that it is accordingly being replaced in modem democratic conditions by a popular culture. The debate between these two positions has practical results in social policy both in the allocation of resources and in the political shaping of cultural institutions. Yet the two common positions and the debate between them are intolerably confused by failures of definitions, and the social policies that follow...''. (Raymond Williams). As advances continue at a rapid pace the lines between high and low become blurred. This makes it harder to define each, but does not mean they do not exist. The understandings generated from the novel 1984 “Orthodoxy means not thinking — not needing to think. Orthodoxy is unconsciousness.” (George Orwell) highlight that we no longer have to think for ourselves and that it will be done by the people in power with money. When our choices and preferences are being decided for us it may lead to the abandonment of the phrases hi and low culture as we can only see what is presented to us allowing high culture to be obtained as and when the businesses deem it necessary, thus giving the illusion such phrases still exist. Adorno agrees with this as he states,‘’the power of the culture industry’s ideology is such that conformity has replaced consciousness’’ (Adorno 2001) 
A theorist which disagrees with this would be Adorno and his critical theory on society. He suggests that ‘’each product of the culture industry becomes its own advertisement’’. (Adorno 2001) Thus affirming that High and Low culture are still relevant and exist in a newly advanced society.  It can be argued that high culture has not become redundant with exhibitions still running continuously at galleries across the globe- showing the best of time and art considered of high culture due to their cleverness, knowledge and understanding of the world. In contrast low culture is producing the opposite effect. With mass culture informing and allowing access to the thousands and millions, via technology, a deeper understanding and education is no longer necessary in order to obtain even the highest respected art work replicas, or theatre shows (as with new advances you can stream such experiences in the comfort of your home via computers and the internet). This creates a general ease of consumption and it’s knock on effect is that although the originals of such shows, art works, poetry etc... still exist as high culture, their replicas are available for those who wish to see it forming a vast spread of low culture into society.  ‘’The customer is not king, as the culture industry would have us believe, not its subject but its object.’' (Adorno 2001, p. 99) This could be a result of capitalism where profits are of the most interest to companies/government and where mass culture is forced upon the many in order for society to conform and accept and believe ideologies set out by these industries.  In summary although they are influenced the ideas of High and Low culture very much exist.

Walker Evans discusses: “The photographs are not illustrative. They, and the text, are coequal, mutually independent, and fully collaborative. By their fewness, and by the importance of the reader’s eye, this will be misunderstood by most of that minority which does not wholly ignore it. In the interests, however, of the history and future of photography, that risk seems irrelevant, and this flat statement necessary.” (Walker Evans) Such ideas depict the importance of communication and documentation for future generations. Thus, there is a strong argument that the spread of information to a much wider audience through developments in photography. It could be argued that this may influence the redundancy of the terms high and low culture. With businesses and companies moving away from loyalty card schemes by gaining information on its customers, they have reverted to using online databases to access such information and develop algorithms to target consumers with products they are likely to purchase or that they want them to. By creating advertisements online no user is the same in regards to what they see. In essence our free will has been stripped from us and we only see what the big cooperation's want us to spend money on, which could be high culture experiences or popular culture products. 
German Jewish philosopher Walter Benjamin explores ideas where photography has become ‘’beyond natural optics’’ (Benjamin 2008: p. 6).  Technological advances in photography and media has allowed original art works to be modified, enlarged and edited to produce more eye-catching and contemporary work. Even by moving a painting considered high culture to a virtual world where users can immerse themselves in the technology or enlarged pieces where detail from an original is easier to see, the original becomes clearer in many senses and a more critical analysis of previous works can be undertaken by technology users from across the globe. Thus, creating an absence of elite-ness and specialness for such works. Such processes of obtaining information such as virtual reality could be perceived as trendy in the modern day and so high culture is reaching the masses in an attempt to popularise the newest technology, questioning again whether high or low culture can exist in a world where everything is so easily obtained. Another theorist whom suggests similar ideas are that of Sontag, ‘’ revealing to others the living world around them [...] showing to them what their own unseeing eyes had missed’’ (Sontag 1979: p. 96). Again, looking at the idea that photography advances allow new information to be obtained and critiqued. As the development of such technology continues, one can argue that the understanding of previous work portrayed as high culture can only be explored more so. 
This all suggests that although harder to identify, high culture is becoming more unique and rarer, thus creating a desirability and elaboration on its definition. As more people are wanting to just download film, theatre and documentaries rather than immersing themselves in the experience of it all, high culture still remains existent. It could be argued because everyone can access high culture from the likes of their own home, the experience its self has become more special and rarer (for instance it is very unlikely that someone would turn up to a movie award ceremony or a west end show in anything other than their best clothes). The experience is fuelled equally by an eagerness to immerse one's self into the life style and high culture of such events offer, rather than just the spectacle itself. This is also similar in regards to seeing a production or replica of an art work which has been mass produced and physically obtaining the original work in a gallery or installation. The size, texture and experience cannot be reproduced through a smart phone and so high culture must exist for such pieces. The originals or of the most value, they are unique which on arrival have much more depth and are much more easily open to interpretation and understanding from its viewer, this creates a place where interested individuals from high culture aspects of society can go to appreciate the originality. David Linch's twin peaks movie captures replicas in regards to high culture art throughout his movie by turning paintings into directed scenes. This allows a transition from elitism to reach the mass's through film and as a result generate a new understating of the art works in terms of high and low culture. (Twin Peaks 1990)
From the above discussion regarding the redundancy of the terms high and low culture, both sides have been analysed to determine whether or not they are. This adds to my proposition that they do still exist although the water is muddied due to the fast-paced technological breakthroughs, making it harder to establish where in society the terms exist. Although different artists, theorists and authors have put different emphasise on their descriptions and understanding of high and low culture, the general consensus is that the use of technology has given a better opportunity for the mass society to access and thus making high culture more obtainable altering the definitions of some high culture works to low. Although this is the case, many aspects of society still have aspect of high culture in existence. In summary the definitions of high culture still exist but there are more options available for the mass and low culture segment of society to obtain. Walter Benjamin, Sontag and Adorno all agree that photography, print and technological advances have changed the way we gather information and that a spread of communication through such photo documentation, advertisement and media have all influenced the debate whether high or low culture have been made redundant in society due to the technological advances in current years. 
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