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“To What Extent does the Film Critic Have Influence in 2017”

Introduction:
[bookmark: _GoBack]“We thrive on negative criticism, which is fun to write and to read. But the bitter truth we critics must face, is that in the grand scheme of things, the average piece of junk is more meaningful than our criticism designating it so.” (Bird, 2007). This line from Pixar’s “Ratatouille”, is spoken when the antagonist is lamenting on his life as a food critic and the approach he has taken towards what he loves. The line also represents a problem facing the modern critical landscape as reviewers of all ages and backgrounds in the twenty-first century are so quick to judge a product and to voice their opinion on the industry, that raises a big question: to what extent does the film critic have influence in 2017? Throughout this dissertation, influence will be defined by three factors: legitimacy, the function of the review score, and the effect they have on the larger film industry.  All three of these points will be expanded upon into their own smaller questions, all of which are discussion points in the modern-day film reviewing scene. Afterwards, the conclusions of each chapter will be combining to answer the grander question above. The initial inspiration for this piece comes from director Brett Ratner, who earlier in the year, blamed review congregator website Rotten Tomatoes for damaging the potential of the film Batman vs Superman: Dawn of Justice, and being responsible for slowly destroying the film industry. This lead to many in the film industry not only questioning how influential this website had become, but also led many to question the very nature of reviewing in the modern age and how we as a public engage with it.  




Chapter 1: Film Criticism and Elitism
 Despite the origins of film criticism being hotly contested between academics and articles, it is hard to argue that film critics throughout the last one-hundred years, such as Gene Siskel and Pauline Kael’s, opinions have not been heralded amongst as some of the greatest and influential amongst the field. These ‘celebrity critics’, as they are often referred to as, have been noted as a key corner stone of most professional modern film critic’s inspiration’s, with Roger Ebert having an entire website and following committed to continuing to celebrate his legacy after his death in 2013. Even though some still can claim to have this level of recognition including Mark Kermode, head of film reviewing for the BBC, since the mid-1990s, a new wave of film criticism began to emerge: the online amateur. Now, though the power of the internet, anyone can post an article or film review for the world to potentially see and whole communities have been founded to give these budding writers a chance to have their opinions read. Although not an entirely new concept (amateur writing has always been featured in magazines and journals), because of this freedom to create content with no academic or artist background, many in the world of film criticism do not see this as anything legitimate, merely just hobbyists and film watchers. Such an opinion had raised an argument that has plagued other areas of the art world: is there a sense of elitism from those whom consider themselves professionals. This chapter will be questioning this elitist mindset and whether those who consider themselves cultured are entitled to their opinions. Then I will apply this to the world of film criticism and compare the opinions of those who condemn the rise of online amateur, to those who are in open support to see if this concept of elitism still exists in the modern day. Elitism in this sense will most centre around the concept of one feeling that they have a higher sense of artistic intellect and see their opinion as the only one that should matter. 
 This concept stems from the concept of ‘Elite Theory’. As described by Peter Woll in his book “Public Policy”, this theory assumes that our society has spilt between two different groups: a small group of leaders and a much larger mass of followers, and it’s through this that the former abusers their power and influence to then believe that their opinion is the only one that matters (Woll, 1981). In the Artworld, there is a similar system in which it breaks it down into two conflicting categories: high culture vs. low culture. This who follow this concept of ‘high culture’, are typically those who follow such mediums as literature, ballet, classical music, etc. On the other hand, there is the idea of ‘low culture’, or as it is more commonly known ‘pop-culture’. Those who’s interest falls into these categories are those more interested in Hollywood cinema, pop music, and mainstream television. Herbert Gans is one such writer who defends this cultural divide and suggests that although these areas are fated to cross ever so often, they can each be clearly defined and categorised. For example, he suggests that those who are deemed higher are usually of a more advanced academic background and have serious outlook on the outside world. In their fiction, they praise a character’s emotional struggles and development over typical action set-pieces and have much more appreciation to the attention to detail to which this is communicated: "they almost place higher value on the careful communication of mood and feeling, on introspection rather than action, and on subtly, so that much of the culture's context can be perceived and understood on several levels.” (Gans, 1974). To an extent, this opinion may contain some form of truth behind it. A 2014 study by ‘Creative Works London’ which wanted to analyse the ways in which audiences reacted to opera, found that through a survey that consisted of one-hundred-seventeen participants that were spilt into three groups, all responded heavily to the emotional aspects of the piece and specially Group 2 (which was filled with a wide aged range, 21-69), believed that the performance “offered me a new perspective on other people’s lives”. (O’Neill, Edelman, & Sloboda, 2017). Despite this, there are people who point out flaws in this system and argue that the idea of the artistic culture divide is a dying concept. An early criticism of this artistic perspective on Elite Theory comes from French philosopher: Pierre Bourdieu, who despite agreeing with the cultural separation that differentiates the classes, does understand that there are issues with how it works and how it can be perceived. In his book “The Field of Cultural Production: Essays on Art and Literature” he argues that although people may have this narcissistic approach to how they present their opinions about the field that they specialise in, the sheer amount of critics and their clashing opinions not only makes it hard to justify who’s interpretation is correct, but also it makes them hard to differentiate: “All critics declare not only their judgment of the work but also their claim to the right to talk about it and judge it. In short, they take part in a struggle for the monopoly of legitimate discourse about the work of art, and consequently in the production of the value of the work of art” (Bourdieu, The Field of Cultural Production: Essays on Art and Literature , 1993). Author Tom Nicolas raises a similar argument that blasts the elitist mindset in the Artworld, implying that it is actually the fault of the critics themselves for destroying this concept of an intellectual: “many critics, and particularly those in the academy, have abandoned their duty to engage with the public. They have retreated into jargon and irrelevance, preferring to interact with each other only.” (Nichols, 2017). If we take these critiques of high culture into perspective, it could be safe to assume that the concept of an elitist critic would become a dying breed. And while yes, these men and women who once could have been held in such high regrade, are becoming less relevant as the focus shifts more to an online basis, they still manage to keep themselves afloat due to their peers who are destined to continue its legacy (e.g. Roger Egbert’s legion of fans). 
 How does this relate to film and more to a point, the film critic? Is there this shifting change of scene from the lone writer, recognised as a pioneer in their field, to a sea of amateurs who are simply trying to share their views and opinions. The simple answer is yes, and to a further extent, it can be argued that it is one of the most popular mediums to discuss. Arguably the biggest contribution to the changing face of film criticism is the shift to online blogs, video reviewers and websites which have made it hard to filter the more experienced intellectual from an avid film fanatic. Communities such as Rotten Tomatoes (which shall be discussed further in Chapter Two), have not only made critical material much easier access through their mainstream appeal, but they also allow readers their own chance to write their own reviews and share the amongst their peers. It’s this which has garnered the most hatred from the classic critics as they have no issues in sharing their opinion that these aspiring authors can have a chance to write about what they want however, they should not be taken seriously. Writer Tamara Shepard, agrees with this statement in her article “Rotten Tomatoes in the Field of Popular Cultural Production”, where she does not only criticise how we consume this material in the modern day but also how more open chance to create content is harmful to the larger critic world: “With its solicitation of member reviews, indicates that in an era of convergence, film criticism has lost some of its exclusivity and cultural capital” (Shepard, 2009). Another similar writer who agrees with this statement is Dana Polan who argues a similar point, however she argues whether being a film critic can be a legitimate occupation soon: “A key issue, then, is not whether film criticism will survive but can it remain a profession, a source of revenue for the writer who wants to make critical commentary a vocation more than a blogophiliac avocation” (Polan, 2017). Taking these arguments into perspective, it would be safe to assume that this who align with this elitist mindset would retreat into their metaphorical shells at the meet mention of an online forum or writers blog, but the pattern which is slowly emerging is nothing of the sort. Some are starting to see the benefits of publishing material online in terms and presents an interesting perspective that suggests that the quality of work is almost on par with the ‘classic’ critic. One man who endorsed online film criticism to the highest degree was Roger Ebert. In his later years, he wrote many articles such as “The Golden Age of Movie Critics”, in which he not only discusses his own journey when it came to going online, but also the benefits and disadvantages of the modern critical scene. Although he does agree with Polan’s opinion that criticism is no longer a viable profession, he also states that some of the most passionate, knowledgeable writers are growing within these amateur communities and it’s their passion for writing that sets them apart: “Great critics have been and are being developed. They mostly aren't making money, but now they have limitless outlets, and not long ago there were a handful.” (Ebert, THE GOLDEN AGE OF MOVIE CRITICS, 2017).  Another who somewhat agrees with this opinion is writer Ronald Burgen, who in his article “The film critic is dead. Love live the film critic”, rather reluctantly admits the benefits of amateur reviews and puts across that after research, it becomes hard to distinguish them from a professional: 

“I believe that we have no choice but to embrace the cinemagora. Yet, in all the vigils at the bedside of print film reviews, rarely has the quality of the professional reviews been questioned. Judging from the many blogs and websites by "amateur" film reviewers, the latter are as good or as bad as most professionals. “ (Bergan, 2017)

 When these two opinions are fused together, they begin to show that the film criticism landscape is slowly evolving. While they not only present the concept that the line between amateur and professional is becoming blurred, it also suggests that because of this, the sheer concept of a film critic may soon become a dying concept. While the online portion of this industry are slowly preparing themselves, it will become harder for those who do with to indulge in the benefits of going online and soon the words of Bourdieu will begin to affect not just the elite. 

Returning to the question at hand, is there still this element of elitism within modern day film reviewing? The answer is an outstanding yes however, this is concept is slowly beginning to crumble with the rise of amateur reviewing. From what has been discussed, it can be easy to see that there are still those who condemn the online blogger as nothing more than a hobbyist is proving more damaging than beneficial. On the other hand, it was those such as Ebert, who began to endorse this as not only a growing bed of new talent but also offering some sense of community to produce for. And to a further extent, can those who consider themselves as belonging to higher culture have entitlement to their opinion. For the time being, the answer is yes as their level of academic background may add legitimacy to what they are getting across however, with amateur content slowly starting to resemble that of the professional, it becomes a waiting game to see how long the elitist critic can sit upon their ivory tower before they meld into the much larger critical scene.  


Chapter 2: Review Scores and Rotten Tomatoes 
 Although film criticism consists of a highly elaborated attempt to analyse a film for its narrative, cinematography, and ability to grip and audience, the trend that has become more crucial within the last few decades within cinema and television is the simple review score. Despite the origins of such a system, that rates a film on a scale (typical between one and ten, or one and five), which is intended to give a potential audience member a chance to get a quick summary of the films quality. Such a simple concept has become the corner stone of the entertainment industry with whole marketing strategies geared around manipulating the critic and the score they may give. For example, film that a distributor may have confidence in (e.g. Guardians of the Galaxy Vol. 2 (Gunn, 2017)) may have their premiere weeks before to ensure that as many people as possible get a chance to see how good it potentially is. On the other hand, you have films that have no faith behind them, such as The Emoji Movie (Leondis, 2017), which only allowed mere hours between the critics viewing the motion picture for the first time and its international release to ensure that the scores that would circulate would not damage their day one money takings. While not guaranteeing success, the review score has helped to elevate some films such as Get Out (Peele, 2017), achieve a high level of box office success while other such as Justice League have appeared to be damaged by them (discussed further in Chapter Three). In addition, some different mediums are beginning to ditch the review score in favour of in depth analyses of the product. This raises the question of if this rating system is still relevant, how much of it is an indicator to a film’s success or failure, and finally are the new ways in which it is being used in the industry a clear sign of quality. 

 “Film criticism has existed for a century before Rotten Tomatoes was even designed, but this website has changed the way we view it.” (Stuart, 2017). This statement by writer, Will Stuart, in his article “Take your Rotten Tomatoes with a Pinch of Salt”, describes the biggest and arguably the most influential trend in modern film criticism; the rise of the website community: Rotten Tomatoes. This is mostly because of the way that the site comes to its review score and the unique way in which it presents each piece afterwards. After compiling reviews from dozens of sources that span from newspapers, journals, online blogs and more, it then arrives at a universal percentage that falls into one of three categories: Rotten, Fresh, and Certified Fresh. This score is then applied to hundreds of different films and TV shows spanning multiple decades and allows users to then browse both critic reviews as well as allowing members to not only read, but also create their own amateur critiques and they share them with the greater community. It’s this accessibility to critical content as well as this creation of a universal score lead many to see Rotten Tomatoes as a crucial part of the greater film landscape with it even gaining mainstream exposure through multimedia outlets (Comicbook.com, IGN, Screenrant, etc.), creating articles surrounding a piece’s critical reception. Mattias Frey even goes onto praise the website for breaking boundaries between the casual critic and the professional by having the website act as an archive of both professional and amateur reviews that allow the user to use them to calculate their own opinion on a film: “Not only does Rotten Tomatoes provide a “scientific” survey of opinions that disregards cultural distinctions among media; is thereby also unhinging the traditional hierarches of the authoritative critic and passive “follower” (Frey & Sayad, 2015).  
Despite all this positive public attention, many doubt the legitimacy of the reviewing titan based not only how it has marginalised films into nothing more than a number, but also on the logistics of the process and how they arrive at it. Martian Scorsese, for example, has been recently outspoken on the issue when discussing the 2017 film Mother and how he finds if baffling that the public only care about the score that a film receives rather than its respecting its artistic qualities. Writing a guest article for The Hollywood Reporter, Scorsese goes into deep detail with his disgust that in the modern age, films that garner low score from critics are paraded and shamed publicly, as well as his confusion that complicated narrative film needs to be summed up in such a short form: “After I had a chance to see mother!, I was even more disturbed by this rush to judgment, and that's why I wanted to share my thoughts. People seemed to be out for blood, simply because the film couldn't be easily defined or interpreted or reduced to a two-word description” (Scorsese, 2017). Another who agrees with this is Tamara Shepard, who although takes a more elitist approach to how filmmaking and reviewing should be viewed and conducted (as discussed previously), discusses how conducing these movies into simple numbers and algorithms loses what makes the medium special and also ignores the cultural understanding that is needed to appreciate it: “Rather than emphasizing qualitative aspects of film reviews, the site points to the primacy of numbers in communicating a film’s value to a wide range of users who might not be attuned to subtle distinctions in critics’ levels of cultural capital”.  In this context, their opinions do seem to have merit as it seems astounding that a film such as Logan, which has the title character go through a lot of personal character development and suffers events which see his perspective of a dystopian world drastically altered, be defined not by the journey to which the protagonists go through but instead defined by the number to which it receives both before and after theatrical release. To further this, many have issue with the specific way in which the website calculates its final percentages. As promoted through their website. They proudly state that the Tomatometer made up of a mix of professional and amateur reviews, creating a rough percentage based on whether they like a film or not.  “The Tomatometer rating represents the percentage of professional critic reviews that are positive for a given film or television show.” (Rotten Tomatoes, 2017).  One glaring issue with this system however, is the selection process which is taken to arrive at the end goal. Frey states that Rotten Tomatoes picks and chooses which reviewers opinions get taken forward and legitimatised and why they are specifically chosen: “Critics-professional critics as determined by Rotten Tomatoes “strict criteria” and “staff- clearly remain at the top of the hierarchy”. Even though this somewhat counteracts what Shepard stated about the lack of cultural capital, as the only pick from the most qualified sources, the fact that they have free reign to determine whose opinion is put across to the public questions the legitimacy of the system. 
Based on this negative backlash towards reducing a films merits to just a simple number, it would be safe to assume that a much greater argument has begun to surge: does the review score still need to exist? Transitioning to the film world in the early twentieth-century, the simple star rating system has become a staple of modern reviewing culture and has seen millions use it to summarise their thoughts on a film or television programme. While not exclusive to film and television, this question remains a controversial topic within the Artworld and has seen big organisations such as Netflix, for example, to abandon the more traditional five-star rating system from their selection screen and instead replacing it with a system that recommends films with similar tags based on to what you like to watch. On the other hand, others, such as Empire, Metacritic, Rotten Tomatoes, etc. pride themselves on what score their critics give them clearly displayed on their individual websites. An argument for the review score in general comes Robert M. Kaplin et al, who put forward the opinion that breaking an object down into numbers helps us to come to quick conclusions to situations and can, for the most part, help us understand the world around us: “First, statistics are used for purposes of description. Numbers provide convenient summaries and allow us to evaluate some observations relative to other” (Kaplan & Saccuzzo, 2017). When applying this to film, it makes some sense. Seeing a visual representation of a reviewer’s opinions towards a piece does offer a fast and effective way to show a film’s quality and to some extent, could offer an incentive to watch or not. An article on Den of Geek, chooses to defend this concept by stating that the score’s purposes is not to a be all and end off type of affair, but instead praises it as a building block of discussion and debate between peers. The author argues that the star rating system should act as a guidance to those who are looking to watch it and that whether or not you like the film should not be a deciding factor (which in the article, he describes Labyrinth as his favourite film despite understanding that is nowhere worthy of a five-star score): “Predictably, this piece resolves nothing, but then that seems somewhat fitting. Because star ratings aren't supposed to solve anything. They're supposed to give guidance, and not a lot more than that.” (Brew, Are star ratings on movie reviews a good thing?, 2017),
 Despite other favourite arguments for keeping the critical system in place, such as reviewing not being able to sit on the fence about their opinions, there are those within the entertainment industry that feel as if it has just as much of a negative effect on how we enjoy various forms of media. The main reason Netflix changed its system of reviewing was because the star rating system was not seen an appropriate for the service they were trying to provide. According to an interview conducted with Business Insider, Netflix executive Cameron Johnson, explained that they wanted to ditch the star system as it made producing the algorithm for recommending films extremely hard and chose instead to go with a much simpler “thumbs up, thumbs down” approach: “That’s why Netflix settled on “thumbs up/down,” which is widely understood to imply that you are training an algorithm to know what you like.” (McAlone, 2017). Roger Ebert and Gene Siskel, despite using the star system throughout their career, defended this simpler approach to film criticism. Writing in a 2008 article, Egbert relays Siskel’s opinion when it came to marking criteria and the simple approach that he took. He describes that when someone asks for a movie recommendation, they wish for a simple good or bad answer and are not looking for a heavily detailed analysis, and at the end of the day, that is what the public look for in film reviewing; “What's the first thing people ask you? Should I see this movie? They don't want a speech on the director's career. Thumbs up--yes. Thumbs down--no." (Ebert, "YOU GIVE OUT TOO MANY STARS", 2017) 
Another opinion on why the star rating system is flawed doesn’t necessarily relate to film as a medium, however the themes of article can quickly be translated over. In 2015, the gaming news Eurogamer posted a detailed statement on what they were abandoning the system, what they were replacing it with, and how limiting the old system was. They talk about how just giving a number does not equal the experience of playing a game as a piece may have a phenomenal narrative, however if the actual gameplay is poor, how would they rate it fairly against a game which narratively is poor but fun to play: “How should we score an excellent game with severe networking issues? A flawlessly polished game with a hackneyed design? A brilliantly tuned multiplayer experience with dreadful storytelling? If you expect the score to encompass every aspect of a game, the task becomes an exercise in futility” (Welsh, 2017). This could be me and the same when it comes to film. For example, how would one compare a superhero film when compared against a serious drama? If the former was entertaining, funny and stood out within the genre, it may garner a four out of five however, a film that takes the audience on an emotional journey and raises heavy philosophical question, but the cinematography may also garner the same score. Does this mean that they are in fact of the same quality? It’s this level of subjectivity to both the genre and reviewer itself that leaves the star system seem limiting as it pigeonholes films together where although they may be varying levels of quality, because the scores are the same, it becomes hard to differentiate them by purely number along.
So, the question remains, do we still need review scores? To a certain extent yes however, it drastically depends on the audience. For example, someone who may look for a quick recommendation or the general reception of a film, may look towards the star system as an easy to follow guide and so may look towards Rotten Tomatoes. On the other hand, those who prefer a more detailed, traditional analysis of a film or may wish to encourage discussion on the topic may be more in tune to favour those which are more text based and in turn may go towards the monthly Sight and Sound magazine. Is there a happy medium? Of course. As mention previously, film magazines such as Empire and many other media organisations combine both elements to please both crowd, and in some cases (such as multimedia news organisation IGN) may leave their score at the bottom of a page to encourage readers to read the article beforehand. 







Chapter 3: Does Anyone Listen to the Critics?
Despite discussing whether people with not cultural background have the right to review or whether the review score is essential when determining opinion on a film, there seems to be a much larger question that looms over the film and entertainment industry: do they public listen to the critics? As discussed in the previous chapter, a good review score can drastically help a film’s potential at the international box office, however an emerging trend arising suggests that the opinions of the audience and reviewers may not be as attuned as one would immediately think. 
 If we were to look at 2017s Get Out, as an example, some will argue that yes, a films critical score can heavily affect its box office revenue. Released to an exceptional one hundred percent score on Rotten Tomatoes when it debuted, the film has gained such coveted titles as Empire’s film of the year award and has become praised by many for its approach to dealing with social and racial prejudice in America as described by Wall Street Journal critic Joe Morgenstern: “A memorable horror flick if ever there was one, Get Out starts with a great title and a promising idea a black man's fear as he walks at night down a street in an affluent white suburb. Then it delivers on that promise with explosive brilliance.” (Morgenstern, 2017). In addition, many celebrated the film’s attempt to confront racial prejudice in modern day North America, seeing not only as a breath of fresh air for the genre, but also a wake up for Hollywood to push for more films like it: “But Get Out has accomplished much more than that: It has written new chapters in a couple of front-burner cultural narratives that were already compelling public attention — one about African-American representation both onscreen and behind the camera”. (Harris, 2017). All this positive feedback that the movie received also seemed to greatly benefit it, with Get Out reviving two-hundred and fifty-four million dollars when compared to its meet five million budget, it is truly phenomenal. Some equate the psychological thriller’s success to this critical praise and believe that it was fundamental in allowing it to reach the level it did. An article from film news website Movieweb raises an interesting point about the film and what may have assisted it to where it ended up. They argue that it is abnormal for a film in the Horror genre to be rated critiqued so highly, especially one with such a controversial message, meaning that this films truly stands out in what can be considered an overcrowded genre: “There are a lot of reasons Get Out accomplishing such acclaim stand out. For one, as mentioned, it is a horror movie and that rarely happens within the genre.”  (Scott R. , 2017).
On the other end of this spectrum that suggests that there is a positive correlation between critical scores and box office number is Justice League (Snyder, 2017), Warner Bro’s and DC Comics answer to the popular Avengers franchise. With an expansive marketing campaign shortly before its release, one could assume that Justice League would manage similar numbers to Warner Bro’s other superhero outing this year: Wonder Woman (Jenkins, 2017), which according to Box Office Mojo, became the second highest grossing film in North America in 2017. However, a day before it’s international release, the film only managed to muster a lacklustre fourth-three percent score on Rotten Tomatoes, and even more surprisingly only achieved a disappointing ninety-five million at the US domestic box office, making it the lowest in the franchise’s history. Many not only attribute this supposed failure to the low review scores upon initial release, but also it was how the act of unveiling this score was completed. It was eventually unveiled the day before the opening night, and according to Forbes magazine, this may have been done in an effort by Rotten Tomatoes to promote their product. The article, written by Scott Mendelson, he describes that the Tomatometer score was purposely being held back for a new show from the reviewing titan that aimed to unveil the scores for big upcoming films live. However, Mendelson argues that this damaged the film in the public’s eyes as it gave the impression that the production company were actively trying to hide any negative reception for as long as possible: 
“the main story in the lead up Zack Snyder and Joss Whedon’s $250 million+ comic book superhero movie’s opening day, was that the film’s reviews weren’t being made available on Rotten Tomatoes, with a common line being that Warner Bros. and/or Time Warner was essentially suppressing negative reviews (reviews that were available all over the web).” (Mendelson, Box Office: How Rotten Tomatoes Screwed Over 'Justice League', 2017)
Although, some may argue that this was not the point of the exercise, and it was just used to help garner interest in a new format, it is hard to argue the effect that the negative press has garnered. It is simple to see some form of correlation between disappointing review scores and low box office returns, especially when compared to the much better received and much more successful Wonder Woman.  
 Although the former two films have some evidence that critics affect audience watching patterns, there are many films released in Hollywood in the last twelve months that could suggest otherwise. The first of which is Blade Runner 2049 (Villeneuve, 2017), sequel to the 1980s cult classic Science Fiction film. Anticipation for the film also garnered a lot of positive press as before the film was released, it garners a Certified Fresh rating with an impressive eighty-seven percent score and critics praising its dedication to the source material: “The rare sequel that truly merits its existence, updating and expanding the themes of the 1982 original to bring them from the 20th century into the 21st.” (Taylor, 2017). However, in a surprising turn of events, the film was only able to gross two-hundred and six million dollars during that cinematic release, which although sounds like a decent amount of money, it seems nothing compared to other films that released this year alone (e.g. Coco (Unkrich, 2017), has gained two-hundred and eighty million dollars after only being released for two weeks). After this, articles were released that were trying to dissect what could have possibly resulted in this commercial failure, with both The Telegraph and Looper both posting lists of multiple reasons that would have deterred people away. One way that is shared amounts them is Blade Runner 2049’s relation to its source material and the time it has been since the previous film. They argue that it has been so long since the original’s release in 1982, it alienates those who are not wither fans of the material or grew up around it: “To those who haven't seen it, the pertinence of Blade Runner 2049 will be less keenly felt, or they're faced with a bit of film homework before they head to the cinema” (Vincent, 2017).  This is backed up by the Looper article which breaks down the audience figures and discovers that there was a large influx in older males when considered to other demographics: “Males over 25 represented 50 percent of the audience—and as a whole, men represented 71 percent of everyone who turned out. Females under 25 were just eight percent.” (Bianco, 2017).
Secondly and arguably the most surprising film that suggests the critics hold on Hollywood is slipping is the Emoji Movie. To imply that this film was critically panned upon its release would be a gross understatement, as not only did it launch with a zero percent on Rotten Tomatoes upon its release, many in the film watching community were quick to share their opinion on it, with some such as The Guardian’s Robbie Collin, going as far to mock one of the films key characters in an attempt to get his opinion across: “As dismal to contemplate as it is persistently horrendous to even look at, there aren’t enough Patrick Stewart-voiced emojis in the world to express what an ugly, artless exercise this is.” (Collin, 2017). Despite this glaring setback, the Emoji Movie somehow managed to claw its way back to box office success, claiming a sum of two-hundred and sixteen million dollars on just a fifty million budget. Although this is less than what Blade Runner 2049 made worldwide, it was a huge shock to the film watching community for something so critically panned. In the weeks after, critics and new sources tried to scrape away at the surface to try and find out how this could have happened. Seth Kelly from Variety, game a brief explanation to what he believes caused this: the kids market. He suggests that children have not had the influence of social media and critics weighing on them when choosing film and would instead go on what they want to watch: “One possible explanation is that “The Emoji Movie’s” performance doubles down on the theory that films targeting children are the most critic-proof. That is, considering kids are more likely to act on instinct, and not based on what someone says on Twitter.” (Kelley, 2017). This point, although seems obvious at first point, proves interesting when looking at what films have succeeded at the US box office this year. Within the top ten highest grossing films of 2017 (as of the time of writing this), eight of them are targeted towards the PG-13 and of those, they range from scores of forty-one to ninety-two percent on Rotten Tomatoes. Although this doesn’t guarantee success, aiming for this younger demographic has proven beneficial and it raises the question of what would happen if they were rated higher. 
The examples given above are just a small selection of some of releases that stood out when comparing critical reception and financial results, and when put against one-another, they begin to shape an interesting landscape for the future of the film industry. From what has been discussed, a film’s such as Get Out, with have a low production budget can benefit greatly from this free advertising created through online reviewing while others such as Blade Runner 2049, seem generally unaffected and perform poor financially (the same can be said for Justice League and the Emoji Movie respectively). It’s through that one could raise the argument that the public don’t listen to the film critic and instead wish to follow their own initiative, and thus imply that the critic that there may be this divide between what they critic and audience desire (as discussed in Chapter 1).










Conclusion: 
When compiling the above-mentioned arguments, we must return to the initial question: to what extent do film critics have influence in 2017? The answer, is much more complex than initially anticipated. For one, the cultural divide between amateur and professional critics seems to not only question the legitimacy one needs to criticise but, also begs the question of whether it can be seen as a legitimate profession in the digital age. In addition, the questioning of the review score has led people to question its function as a grading system as well as questioning the need for it entirely. Finally, although criticism has shown to be able to help films of a smaller budget gain recognition (Get Out), it also shows that the public are not listening when it comes to much bigger, family releases such as the Emoji Movie and are now beginning to follow their own intuition. It’s this unpredictable nature of the box office as wells as the questioning of industry standards, that is beginning to show that the critics influence is slowly beginning to fade. Does this imply that the critic has become less relevant in recent years? In a small glimmer of hope, one could argue that we are in the age of the review. In addition to the thousands of amateur critics beginning to write about their favourite and upcoming films each year, it is websites such as Rotten Tomatoes that remain at the centre of the media spotlight, that are shining a light forward for the industry. The mass coverage that a mainstream film, such as Justice League, garners upon previews and initial release not only thrust the critic (or in this case: Tomatometer score) into the public eye but, as shown by the film’s launch weekend and its disappointing return, the public still may have some faith in what the film critic has to say. 
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