Discuss the role of women during the Amarna Age. To what extent does their position fit into the development of the 18th Dynasty before the Amarna Period? Refer to particular women.

The Amarna Period refers to the latter half of the 18th Dynasty, in the New Kingdom, with scholars discussing different date ranges. Following Ziegler (2008: 15-16), I will assume the Amarna Period as the time between the Pharaohs Amenhotep III and Horemheb, c.1357-1291 B.C.. There is little known regarding non-elite ancient Egyptians, meaning there is a problem with looking at the role of all women within the Amarna Period (Bragg, et al., 2009); we can only discuss in depth about the royal women. Prominent royal women during Amenhotep III and Akhenaten’s reign, predominantly seen as the Amarna Period, included: Tiye, Amenhotep III’s wife and Akhenaten’s mother; Satamun, daughter of Amenhotep III; Nefertiti, Akhenaten’s Chief Wife; Meritaten, eldest daughter of Akhenaten and wife of the later Pharaoh Smenkhkare; Ankhsenpaaten, Akhenaten’s third daughter and later the wife of Tutankhamun; and Kiye, Akhenaten’s secondary wife and attested mother of Tutankhamun (Kemp, 2012: 14-15; Green, 1996).

[bookmark: _GoBack]Royal and elite women, in general, had various roles throughout the 18th Dynasty both in religious and domestic environments. With the prominent god of this dynasty being Amun, many elite women held the religious title “Chantress of Amun”, šmˁy.t-Imn, particularly under the Pharaoh Hatshepsut, which had been exchanged for the previous title of “priestess”, ḥm.t-n ṯr (Onstine, 2016: 220). Another title established in this dynasty was the “God’s Wife of Amun”, ḥm.t-n ṯr n Imn, held by the queen or princess, which was the female equivalent of the High Priest of Amun (van der Mieroop, 2011: 172; Dodson, 2007: 83). It was first used in the 18th Dynasty by Ahmose-Nefertari, mother of Amenhotep I and co-regent with him while waiting for him to come of age (Onstine, 2016: 223; Feucht, 2016: 211). Some women also acted as wet-nurses to Pharaohs or other royal family members, and in some cases were commemorated by their burial near to their charge or in scenes within tombs: Sitra was buried near the tomb of Hatshepsut, and Senetnay near Amenhotep II, both of which lie in the Valley of the Kings (Feucht, 2016: 207). Mothers, whether royal, elite or neither, also held an important role; it was the responsibility of the mother to nurse and bring up their children. The “Later Proclamation” Boundary Stela in Akhet-Aten, produced in the eight regnal year of Akhenaten, states that the upbringing of the children of Akhenaten and Nefertiti was the responsibility of the latter but was directed by the former (Feucht, 2016: 206, 208; Murnane, 1995: 83).

Women as queens held pronounced significance. The precedent had been set by Ahhotep and Tetisheri, mother and grandmother of Ahmose I respectively, at the beginning of the 18th Dynasty. Generally, both the wife and mother of a pharaoh played a vital role to the pharaoh. His mother was usually the wife of the previous pharaoh, and the pharaoh’s wife would become the mother of his successor. Ahmose I had yet to come of age when he became pharaoh and as a result, Ahhotep and Tetisheri became regents on his behalf. This was also reflected shortly afterwards when Ahmes-Nefertari took regency for her underage son, Amenhotep I, the nephew of Ahmose I (Feucht, 2016: 210, 211). These showed the power the royal women had, and paved the way for the later pharaohs in conveying their wife as a queen, and subsequently their equal. 

Royal women were seen in depicted scenes of the 17th and 18th Dynasty as ‘the centre of power’ (Zinn, 2016: 256; Schoske, 2008: 118), and in the absence of the Pharaoh, the queens were their equivalent (Tyldesley, 2016: 275). Women were essential to the legitimisation of the pharaoh to be the ruler of Egypt; the pharaoh’s divine conception between his mother and the god, Amun-Ra, which showed the pharaoh’s divinity and right to rule (Rikala, 2003: 12). This was used particularly by Hatshepsut, in order to prove herself as the divine pharaoh and prevent the throne from being usurped before Thutmose III could take the throne (Schoske, 2008: 194-195). This was also the case with, Mutemwia, the mother of Amenhotep III, legitimising his right as the divine pharaoh and son of Amun, as well as increasing his mother’s previously low status (Tyldesley, 2016: 276). Hatshepsut, a female pharaoh and regent for Thutmose III, needed a Great Royal Wife, who essentially held the feminised titles of the pharaoh and supported the wife’s status as equal to the pharaoh (Dodson, 2007: 83), in order to further legitimise her role as pharaoh. In need of an equivalent of the pharaoh’s wife in the ritual and political settings, she used her daughter, Neferure, who took on the titles and responsibilities the queen would have had (Tyldesley, 2016: 272; Schoske, 2008: 198). This is arguably paralleled during the reign of Smenkhkare (disputed to have been Nefertiti under a pseudonym after her husband died [Kemp, 2012: 15]), as the next in line for pharaoh would have been the underage Tutankhamun. Akhenaten’s eldest daughter, Meritaten, became the wife of Smenkhkare, and therefore legitimised the pharaoh’s position as the ruler of Egypt. Women could have a near-equal role as pharaoh but had to go to a greater extent to ensure legitimisation of their throne, although it could be argued that in the Amarna Period, it may not have been seen as acceptable for a women to be a pharaoh, hence the mystery surrounding the identity of Smenkhkare.

Amenhotep III, after becoming Pharaoh, broke from the general Pharaonic tradition of marrying an elite woman or woman of close relation to him. Instead, he chose to marry a non-royal woman, Tiye, whom he proclaimed as his equal, regardless of her birth, upon the scarabs which were distributed throughout Egypt and the Mediterranean (Feucht, 2016: 211-212). Tiye was seen as an equal to her husband: the temple, built by her husband, dedicated to Tiye lies near to the temple of Amenhotep III, and she was depicted in scenes at equal stature to the Pharaoh. In these scenes, she is portrayed with the items customarily associated with a priest, implying that she held a high status role as a priestess (Zinn, 2016: 257). One would presume this depiction to be Tiye as the God’s Wife of Amun, however it is possible that it is not, because as a result of her and her husband’s increasing worship of the solar deities, the pharaoh and Tiye may not have been supported by the Amun priesthood (Tyldesley, 2015a: 50).

With Akhenaten’s erasure of the gods and goddesses - his change from Egyptian polytheism to “monotheism” or, arguably, henotheism (Hoffmeier, 2015: 137) – Nefertiti seems to have been depicted in art as the substitution of a goddess (Williamson, 2015: 4). She was seen as the goddess of creation, the counterpart of Akhenaten’s role as the god of creation (Smithsonian Channel, 2018). Depictions in Akhet-Aten particularly show the representation of Nefertiti as a goddess alongside Akhenaten and Aten, forming the divine triad: ‘Aten as the creator god’, the Pharaoh as Shu, and Nefertiti as Tefnut (Zinn, 2016: 260; Tyldesley, 2015b: 51). The crown which Nefertiti is depicted wearing has a cobra at the forehead, this could be signifying the goddess Wadjet, one of the “Two Ladies” and the one depicted with reference as a solar deity; Nefertiti could have been seen as the human substitute or manifestation of Wadjet (Neale, 2016: 70). Traditional sarcophagi have depictions of Nephthys and Isis at the head and feet respectively, whereas upon Akhenaten’s sarcophagus Nefertiti is displayed in place of the goddesses (Cooney, 2014: 283; Williamson, 2016: 17). These portrayals of Nefertiti, therefore, solidify the suggestion of her portrayal as a goddess, which is not seen previously.

Another precedent for the later pharaohs to follow had been set at the beginning of the 18th Dynasty with the building of monuments in dedication to the royal women close to the pharaoh. Ahmose I created monuments, in the form of a chapel and stelae, to Tetisheri after her death, and Amenhotep II continued this idea with a temple built for his wife, Tiyaa (Feucht, 2016: 210, 211). Within the Amarna Period, Amenhotep III built a temple for his wife, Tiye, and Akhenaten followed suit with sunshade chapels for the major women during his reign (Feucht, 2016: 211; Williamson, 2015: 3). The inspiration for Akhenaten’s design of the sunshade chapel may have arisen from Hatshepsut’s mortuary temple in Deir el-Bahri, which includes within it a sunshade chapel to Re (Williamson, 2016: 16). 

Meritaten is referred to by Near Eastern rulers as the “mistress” of Akhenaten’s household in Amarna Letter 11, suggesting that she was the one who controlled the household (Kemp, 2012: 14-15; Allen, 2009: note 64). This suggests her importance to Akhenaten, as more than just his eldest daughter, and as a result, a temple dedicated to her should be built. A block from one of her chapels bears the inscription ‘in the Sunshade-chapel of the king’s daughter of his body, his beloved, in the House-of-Waenre in Akhet-Aten’, ‘m tȝ šwt-Rˁ n sȝt nswt n ẖt.f mrt.f Mrt-Itn m pr Wˁ-n-Rˁ m ȝḫt-Itn’ ; this was possibly from Heliopolis, but she also had two located in Akhet-Aten – one of which, the Meru-Aten, had previously been for Kiya, and possibly upon her death it became Meritaten’s (Wegner, 2017: 4; Williamson, 2016: 18-19). This layout was representative of the architectural style Akhenaten applied to the Aten temples: without a roof to allow Aten to shine into the chapel, and reach all areas of the chapel (Wegner, 2017: Pl. 8).

Tragic loss appears to have occurred potentially prior to Akhenaten’s radical destruction of the existence to other gods and goddesses, namely Amun-Ra, the god which his father held prominent. (The dates of Akhenaten’s iconoclasm of the name Amun is uncertain, and may have occurred before moving to the new capital of Akhetaten, or may have occurred later in his reign (Bell, 2005: 301); Allen (1996: 4) argues that this occurred between regnal years 8 and 12.) The disappearances or deaths of his mother, Tiye, one of his secondary wives, Kiya (also referred to as Akhenaten’s beloved [Tyldesley, 2015c: 46]), his daughter, Meketaten, and potentially his youngest three daughters over a short space of time, between regnal years 6 and 14 (Redford, 1984: 199-200; Tyldesley, 2015c: 46; Williamson, 2015: 8), suggest the role which these women potentially played as well as the love he had for them; they prevented the Pharaoh from making radical changes, such as destroying the existence of the other gods and goddesses and therefore enabled peace to be kept within Egypt despite the changes he was making. However, with their disappearance, Akhenaten had lost women he held in high prestige, and therefore he may have decided the gods that were previously worshipped had to be removed. A question may be asked as to why these events occurred, and potentially the same question which Akhenaten considered is whether Aten was unhappy that dedications to other gods and goddesses still existed, and he therefore caused distress to Akhenaten in order to make him the primary god. Another question could be raised - again which may have occurred to Akhenaten - is that because of the power of Amun, and his ability to make and unmake the Pharaoh, was Amun unhappy with the worship of Aten as the primary god? This could have led to Akhenaten’s destruction of the evidence for Amun, in order to erase his very existence. The prominent women in Akhenaten’s life may have had a reluctance to be rid of the old gods, possibly due to their continuing belief in these gods, but following the pharaoh’s belief of Aten being the principal god, they might have, as a result, persuaded him to keep them in existence, in order to please both the gods and the Pharaoh.

In conclusion, the role of women during the Amarna Period is only able to be explored through the royal and elite women. These royal and elite women were able to hold prestigious titles, as well as, specifically the queen, hold the feminised titles of the pharaoh and be depicted as equal to him. These are comparable to the pre-Amarna Period of the 18th Dynasty, particularly with the importance of the religious titles, and precursor of the queen’s status as equal to the pharaoh.
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