Historicising Texts  HPEN4001
Seminar : The Prologue to the Lais of Marie de France
1) ‘Knowledge and true eloquence’
‘Eloquence’: The action, art or practice of using words with fluency, persuasiveness and appropriateness to express thought or feeling and to impress the reason or move the feelings of the reader; the rhetorical or poetic use of figures to do the same; likewise style and form. See also Guigemar (p. 43).
2) Didacticism and Studiousness
a. The invitation to the reader to complete the semantic process of interpretation: 
It was customary for the ancients, in the books which they wrote (Priscian [*] testifies to this), to express themselves very obscurely so that those in later generations, who had to learn them, could provide a gloss for the text and put the finishing touches to their meaning.
* Priscianus Caesariensis (fl. 500 AD), a Latin grammarian. His Insitutiones grammaticae (Grammatical Foundations) was the standard textbook for the study of Latin during the Middle Ages.
b. Allegoresis: from which allegory arose – a form of criticism (which began with the Greeks) whereby meanings not originally intended were extracted from texts, and which was justified by allegorical critics not by faithful reference to their texts, for:
the disparity between literal meaning and allegorical interpretation only proved the sacredness of the process and the care the author had used to hide his meaning from the vulgar.
Maureen Quilligan, The Language of Allegory: Defining the Genre (Ithaca and London: Cornell University Press, 1979), p. 30.
Northrop Frye generalises the applicability of allegory or allegoresis to all commentary, the ‘attaching of ideas to the structure of poetic imagery’: ‘The instant that any critic permits himself to make a genuine comment about a poem . . . he has begun to allegorize’.
Northrop Frye, Anatomy of Criticism: Four Essays (Princeton, NJ: Princeton University Press, 1971; repr. 1973), p. 89.
As a narrative genre, however, which arose in the fourth century A.D., in the work of the Christian Latin poet Prudentius, allegory does not only denote reader competence, but, according to Quilligan, ‘codifies the rules for reader expectations’ and ‘has its source in a culture’s attitude toward language, and in that attitude, as embodied in the language itself, allegory finds the limits of its possibility’ (p. 16).
c. Learning and studying texts and guarding against vice
3) Authority and the sources of the lais
a. Literary creation as a process of studious reading, subtle understanding, and re-creation

b. Invention and ingenuity as both creation and discovery
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