Lecture 11                Translation                    04-04-2019
Pictures: (mentioned in article) Bonnar’s ‘Marthe au Bain’, and a Byzantine image of Dormition of the Virgin, of type the article remarks the paintings of Marthe suggest. Plus, a collage of the article’s representation of Marthe as stillness (in a state of spiritual peace) in too much colour. 

The Still Centre

The critic disliked it all;
including Bonnar’s questionable adoption 
of the myth – ‘great colourist’.
[bookmark: _GoBack]Bonnar’s colour was, he judged, a jarring blur,
his themes repetitive,
heightened by the galleries choice
not to include the early work at all, which, 
although no better,
at least explained the feel in this later work
of the esoteric 
narrowed down to a small, shared world.
It was admitted though,
the works were better 
once they had escaped their frames
(Bonnar had not painted them to be held this way,
and the frames were poor ones).

The critic, though rendered bleary-eyed 
by the ‘too many marks, too many colours’,
and disliking the nudes
of Marthe in the bath,
admitted they stole the show –
at last Bonnar held some heart of stillness,
the tub his chosen frame to display
his suffering Marthe, 
his ‘dormition of the virgin’,
held finally in a state of peace.
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