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‘Cuando no ando en las nubes, ando como perdido’

(Translation: ‘When I do not walk in the clouds I walk as though I were lost’)
Antonio Porchia. 

Voces (1943)

Introduction
The aim of this assignment was to develop an essay based on a sky journal 
 developed between the 01 – 12 November inclusively. The sky journal focused on focusing on ‘clouds in a day sky’ and examined in the context of the statement ‘to think is to walk among clouds.’
 I have included one image from each day that I felt I truly connected with and will try to establish a cloud - mind connection. 
Literature Review

To better understand the statement ‘to think is to walk among clouds’ I examined Harris (2019: 237-249) ‘A flight: in Cloudland’ to gauge in what context the statement evolved from. Harris (2019:237) examines the Romantic poetic work of Samuel Taylor Coleridge and William Wordsworth. The example cited of Coleridge’s ‘Fancy in Nubibus, or The Poet in the Cloud’ nicely connects clouds with imagination and supports the analogy that he found his poetic inspiration from clouds.

To make the shifting clouds be what you please,

Or let the easily persuaded eyes

Own each quaint likeness issuing from the mould

Of a friend's fancy; or with head bent low

And cheek aslant see rivers flow of gold

'Twixt crimson banks; and then, a traveller, go

From mount to mount through Cloudland, gorgeous land! 

Wordsworth’s ‘The Excursion’ description of the clouds as ‘confused, commingled, mutually inflamed, molten together, and composing thus, each lost in each’ 
 and ‘of open court, an object like a throne under a shining canopy of state stood fixed’ 
 clearly demonstrated how one could be ‘resurrected to life’ and transfixed in the clouds, mist, and the beauty of nature.

Harris reminds the reader that this mind and cloud relationship dates back as far as the playwright Aristophanes citing his comedy Clouds and discusses how Aristophanes joked about cloud visions and seeing images and shapes in the clouds. 
 Harris then transitions further through the artistic spectrum by discussing the cloud relationship as perceived through the eye of painters in antiquity introducing romantism artists like Alexander Cozens and his blot method, J. M. W Turner, John Constable. 
 Harris then explores how impressionist clouds and realistic clouds are perceived through the eyes of the painter and viewer. The impressionist clouds lack detail and therefore allow imagination to own the image thus inviting the viewer into the scene whereas the realistic highly detailed clouds were a snapshot in time from the mind of the artist and allow the viewer to relive that moment as perceived by the artist. To share the skying moment that the artist wanted to share from the depth of their mind. 
 
Harris takes this a step further introducing Keats and provides a description of a visit to Ben Nevis where on the summit, Keats found himself with clouds below him and mist above him. In an April 1818 letter to Benjamin Haydon Keats writes ‘it’s not just about having the physical ability to “clamber through the Clouds”; to elevate the body is nothing less than to elevate the imagination.’ 

Harris introduces Casper David Friedrich and describes his romantic landscape Der Wanderer über dem Nebelmeer 
 shows a well-dressed wanderer standing above the fog from an elevated outcrop looking down on the world. Above the fog is clear sky representing clarity and infinity and the fog and cloud below symbolising the mind.

To think is to walk amongst clouds is therefore a metaphor for the clouds and the mind are one and when you look at a skyscape at any time and space you are at one with your own imagination and your mind and the clouds are connected in a harmonious symphony. It is with this thought that I shall begin the summary of my 12-day interview with the clouds.

Methodology

My work commitments between the dedicated window forced me (in hindsight in a wonderful way) to alter my methodology at the last minute. 
My travel agenda is listed below:

· 01 November

Baku City Azerbaijan,

· 02 – 04 November 

Offshore on a vessel in the Caspian Sea,

· 05 November 

Baku City Azerbaijan,

· 06 November 

Gobustan Azerbaijan,

· 07 November 

Baku to Bergen via Moscow and Amsterdam
· 08 – 10 November 

Bergen Norway

· 11 – 12 November

Cruden Bay Scotland.

For the development of this sky journal, I will take a reflexive approach and conducted an interview with the sky daily in the morning and afternoon during from 01 to 12 November and captured the images I experienced by taking photographs. Every evening as I was downloading the images, I had the opportunity to reflect on them in a peaceful location remembering the external elements therefore allowing my mind and the image of the to become one. Where possible I will look for similar recorded cloud images in the romantic landscape artists and reflect on the connection.
Findings/Discussion

The following represents a summary of my sky Journal from 01 – 12 November 2021. 
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Figure 1 Clouds swallowing sun. 01 November 2021 17:26 Baku Azerbaijan.

Image: K.A Chambers

I was blessed on day one of this adventure with the most stunning sunsets over Old Baku City. Figure 1 was from the roof of the Hilton Hotel, and I saw a lot of Constables ‘Cloud Study: Stormy Sunset’
 in this image. Weather was about 11֯ C gentle breeze was blowing from the south. Clouds were very low and gently dancing across the sky. You could almost touch them as the sun appeared to be being eaten by a horizon of cloud. 
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Figure 2 Offering to the clouds. 02 November 2021 12:18 Baku Azerbaijan.

Image: K A Chambers

Day two represented the start of a journey offshore. In figure 2 the majesty of the huge 155 m offshore construction vessel looked so small with the cloud looking overhead. I felt the vessel was offering up the helideck as an offering to the clouds overhead. The clouds blanket was slowly moving over the land threatening to hold back the sun as it waited for the payment. The image with the cranes pointing skyward towards the clouds added to my visualisation. 
[image: image5.png]



Figure 3 School of fish. 03 November 2021. 15:32 Caspian Sea offshore Azerbaijan.
Image: K A Chambers.

Day three was a beautiful still day. Caspian Sea was flat and calm, wind blowing from the south. The clouds in figure 3 looked like a school of fish slowly passing overhead like a mackerel sky.
   When old sailors and fishermen saw mackerel sky’s they knew there was a change in the prevailing weather pattern coming
 and how right they would prove to be on this occasion as the weather turned later in the day.
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Figure 4 What mystery are you hiding. 04 November 2021. 13:25. Baku Azerbaijan.

Image: K. A Chambers.

Day four had me returning to the land and as the vessel was about to dock, I took figure 4 looking toward the hill slightly inland. I felt the low dark clouds were hiding a secret. The temperature was slightly colder as a storm was rolling in. I sensed a mystery in the clouds on this day.
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Figure 5 Cloud Water Reflections. 05 November 2021. 12:03 Baku Azerbaijan.
Image: K. A Chambers

Figure 5 represented a view to the east from the Hilton Hotel roof top. Caspian Sea was so calm and peaceful. Hardly a wind was blowing. The clouds ever so slowly moving to left hand side of the image. I felt they were communicating with the sea leaving their footprint behind in its reflection. Beautiful tranquil experience. 
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Figure 6 Clouds guarding the sacred. 06 November 2021. 14:27 Gobustan Azerbaijan.

Image: K. A Chambers

Day six was special because this was my day trip to visit the Gobustan Rock Art Cultural Landscape. Baku can just be seen on the horizon on the right side of the image. This rocky outcrop offered an elevated view over the Caspian Sea and contained over 6000 petroglyphs. The clouds were wispy and scattered in a thin banket over the sky. Although the elevation isn’t that high you felt you were in the clouds. You felt the clouds were guarding this sacred place in figure 6. Amazingly rewarding day.
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Figure 7 Der Wanderer über dem Nebelmeer. 12:03 View from plane above Russia.

Image: K. A Chambers

Day 7 had me traveling from Azerbaijan to Norway via Russia and the Netherlands. As I looked out the window from the plane. In figure 7 I felt like the wanderer in Casper David Friedrich’s ‘Der Wanderer über dem Nebelmeer’.
 The clouds and mist were low in the valleys and the rock mountaintops popping through and the sky above was clear and bright blue. I was looking for the wanderer but couldn’t see him. 
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Figure 8 Devil descending on the Kremlin. 07 November 2021. 15:30 Moscow Russia.

Image: K A Chambers

As I approached Moscow airport The cloud in the sky reminded me of John Constable’s ‘The Hay Wain’. 
 The colour was rich and sharp and there was an aire of danger looming. When I reflected on figure 8 later, I could see a horned devil looking down over the Kremlin. Maybe it was me subliminally thinking about the political tension between Russia and the rest of the world but ultimately my mind was in the clouds. 
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Figure 9 Two hands releasing a Hare. 08 November 2021. 09:23. Bergen Norway.
Image: K. A Chambers

Day 8 was spent in Bergen Norway. The air tasted fresh and clean with an aftertaste of sea salt, there was a cold nip and a gentle sea breeze blowing. The sun had just risen, and the sky was alive with dancing clouds. I loved this image in hindsight because in figure 9 I saw two open hands coming in from the left gently releasing a wallaby. Maybe subliminally thinking this little Australian will be home in Scotland soon.  
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Figure 10 The Running man. 09 November 2021. 09:56. Bergen Norway.

Image: K. A Chambers

Day 9 again began with a vivid colourful sky full of dancing clouds. The wind was blowing at about 15 mph from the southeast (moving from left to right on the image). In figure 10 the sky seemed to contain a giant image of a man running with the wind pushing the cloud aside in his way to get to wherever he was going. Spent 15 minutes from the end of a jetty watching the clouds dancing in the sky.  
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Figure 11 Clouds waving adieu. 10 November 2021. View from plane over North Sea.

Image: K. A Chambers
Day 10 had me heading home to Scotland from Norway with the clouds in figure 11 appear to be waving me goodbye offering a very peaceful flight through the clouds. 
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Figure 12 Winters morning. 11 November 2021. 10:20. Cruden Bay Scotland.

Image: K. A Chambers

Figure 12 was back home in Cruden Bay and the sky was full of big fluffy cotton balls. Gentle south-easterly winds blowing, salt on the air. The clouds were building up as if getting us ready for some wind weather.  
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Figure 13 Raging bull. 12 November 2021. 15:10 Cruden Bay. Scotland
Image: K. A Chambers

Day 12 (figure 13) provided me with my favourite image on the journey with recollections back to the scary overpowering dark clouds featured in many of the seascape paintings by Claude-Joseph Vernet.
 
 Setting sun with a big front rolling in over calm bay at low tide. The cloud centres the mind into the ferocity of the moment. When I looked at the image later in the day, I could see a huge raging bull with large horns rolling over the sky from right to left. Wonderful rewarding end to a fun adventure. I finally understood to think is to walk amongst clouds.
Conclusion
This essay was designed to look at clouds in the day sky and consider what you see whilst pondering the statement ‘to think is to walk in the clouds.’ This exercise reminded me that clouds revolve around our beautiful planet, ebbing and flowing with the wind. Every sky image in any time and space is a once in a lifetime experience. I believe in the cloud mind analogy because once you get drawn into the experience and when your mind goes looking for images in the sky, your mind and the clouds become one and to think you are walking with the clouds. 
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