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INTRODUCTION
I believe the arts can be a real window for political and social issues affecting our world today. I have gained the skills and knowledge as an actor to voice opinions on these issues through art, specifically theatre. I believe myself to be a sympathetic and empathetic person, with the ability to see things from more than one perspective.  I believe this helps me to be a good actor and prepare me for roles in the creative industry.
I wanted to explore whether I could transfer these skills into playwriting to create my own material.
I believe that peace, understanding and kindness is the route to repairing the world and I wanted to create a theatrical piece which promotes these values within my own context and provoke thought and questioning around these issues.
I share both Welsh and English heritage. I was born in England to a Welsh father and an English/Welsh mother but was raised and educated in Wales. Because of my mother’s upbringing I have an English (“posh”) accent, I knew that this makes me seem less Welsh to others who have a strong Welsh accent.  I was confused by the animosity that exists between the Welsh and the English. Whilst this often manifests itself as light-hearted and humorous, the underlying hostility feels dark. I was interested in exploring the origins of this seemingly deep-rooted distrust and misunderstanding.  
I am starting to understand many of the reasons why the Welsh may have a distrust of the English. They believe that the English are responsible for taking away their independence and eroding their culture and language. It seems there is a lack of understanding about the very real humiliations that Welsh people have suffered throughout their history and arguably continue to suffer at the hands of their closest neighbours.  Today many Welsh towns and villages are suffering from the lack of affordable housing and any meaningful job opportunities because their towns are full of holiday homes empty for large parts of the year but enjoyed for a few weeks by holiday makers.  I believe that as individuals we need to look and learn from history and understand how it continues to affect the modern world. 
As an artist I instinctively turn to my preferred media to explore this, theatre.  A beginner playwright, I have created a short three act play with historical references which explores English and Welsh relationships at both a national and an individual level. 
What I want the audience to reflect on through the play is not just the differences that may exist between Welsh and English people and why we still feel that way in the twenty first century, but also on the similarities. The hope is that by re-imagining a different dynamic between Llewellyn the Great of Wales and the English King John, audiences will be able to see that as kings they were not so very different and the same could be said of the Welsh and the English in the twenty first century.  
The conflict between the Welsh and the English has set a divide between the countries and its people. It is my aim through the play to share a reversed view of history; to consider what might have been and share my beliefs that it doesn’t matter whether we are English or Welsh, we are human. This was true in thirteenth century and it’s true today. 
What if the outcome of the Welsh Monarchy was different? In a personal dramatised version of history, I have created a premise where Wales is the dominant country. If the roles were reversed, I want to show that the aggression and repression would be no less shocking. I will use my knowledge, skills and experience as an actor to share my values and show the audience how the world could benefit from kindness and understanding. For the avoidance of doubt, this is a dramatic re-imagining of a specific period of history and not in any way meant to be a factual reconstruction.
Whilst I am focusing on the English and the Welsh in this particular play, I want audiences to understand that this is a metaphor for a fractious relationship between any two nations, sides or individuals and this is a message that translates into the many and various conflicts that exist today. 
The aim is not to blame but to create empathy; the intention is to show what it is to feel repressed, to be human, and the temptations, fears and pressures of leadership.  If this piece of theatre can develop a greater understanding of the past and of each other and make even one member of the audience self-reflect on their own attitude to others from different nations, or be inspired to look further into Welsh history (the real one) I will consider it to be a success.


OBJECTIVES
Research Welsh History 
To write my play I knew that I needed a better understanding of the medieval friction between the English and the Welsh so some historical research would be required, especially into the Welsh Princes.  It was strange to me that I knew so little. Despite growing up in Wales and being educated in Wales, the history that I had learned at school was centred around other nations and predominantly England. We learned about the Second World War and the holocaust but learned very little that was Wales specific and nothing of the Welsh Princes of thirteenth century. It was only in my late teens when I started to wonder about the history of Wales, and not the history from the perspective of the victor England. 
Emily Price quotes Dr Huw Griffiths, a Senior Lecturer at University of Wales Trinity Saint David who said (2025), “Dr Griffiths said: If you were to ask the majority of young people in Wales what happened in 1966 they are far more likely to say that England won the World Cup. That shouldn’t be the answer, the answer should be Aberfan. There are certain dates in Welsh history that are very important.” 
 Emily further quotes Dr Huw Griffiths, (2025) “1282 was when Llywelyn, the last Prince of Wales, was killed. 1847 was the Blue Books report which had a massive impact on the Welsh language. These are the dates people in Wales should know about.” This is Llywelyn ap Gruffudd, not Llywelyn the Great

Research on contemporary cultural differences and attitudes to Welsh History
Having been born in England and raised in Wales I have direct experience of the cultural differences between the two nations and their attitudes to each other.  To dig a little deeper into this, I sought out contemporary commentary and to do this I conducted a simple poll amongst friends / colleagues. (See Appendix 11 for responses.)

Research Playwriting
Creative writing has always been an interest of mine since school, but I haven’t written anything this extensive before, so I wanted to do some research into the craft of playwriting. I wanted to find my own way of writing with my own voice and not adopt another’s methods or ways, finding a style that works for me and is uniquely me. Arguably I’ve been researching how to write a play for some time given how many plays I read as a matter of course in my studies both for classes and performance, but I also felt that I needed some guidance, particularly on where to start which in my experience is always the most challenging thing. 

Testing the Creative Process /Professional Practice
Following discussion with tutors I decided it would be too ambitious for my Independent Project to write the play and produce a wholescale performance of it as well as writing my dissertation and presentation.  However, I felt strongly that as a performance piece, there needed to be an element of performance to test the material. I decided to run a series of read-throughs to generate peer feedback and inform my own edits/evaluation.
By the end of this project What if Cymru? will still be a work in progress, but the aim is that it will be well on its way to being a finished play which with a bit more work and design will be ready for full scale production.
My vision for the play is deliberately simple. I want this play to be adaptable and suitable for both small-scale school hall productions as well as a more elaborate and scaled production appropriate for a larger theatre space.

Collaboration
Collaboration is a required element of the Independent Project; however, as it is such a crucial component of the creative industries, I would always seek to collaborate as part of the process.  Writing is a much more solitary activity than acting and whilst I have enjoyed embracing this different way of working and the autonomy that it has brought, at the same time working with others is essential to bring a project like this to life. I was delighted to have been able to work with my peer group on both my project and some of theirs.

Applying acquired skills and experience
This Independent Project is the opportunity for me to demonstrate the skills I have learned and developed throughout the three years of my Acting degree at UWTSD.  It is a particular objective of mine to prove that I have acquired and advanced the skills required for a successful career in the creative industries, and improved on academic skills, not just to my tutors who will be grading my work but to myself.

RESEARCH & METHODOLOGY
Welsh History
The historical element of What if Cymru? is loosely based on the period of Llywelyn the Great’s reign, until there is a dramatic change in direction away from Welsh history as we know it. The “What if?” question being investigated is what the consequences may have been if King John had never invaded Wales and the roles had been reversed.  What if Llywelyn had continued to unite Wales and gone on to conquer England, resulting in the English being the repressed minority and what might that look like in our contemporary relationships. 
In A Chronicle of Welsh Events by John May, (May, 1994, p. 25 – p. 26). May describes Llywelyn the Great as one of the most famous Welsh icons in history. He came into power in 1194 by defeating his uncle Dafydd. Another uncle, Rhodri was also defeated by Llywelyn the Great. May goes further to explain that in 1201, King John recognised Llywelyn the Great as “Prince of North Wales”, Llywelyn has been calling himself that when he captured Mold castle in 1199. Once King John recognised Llywelyn as the “Prince of North Wales”. John May explains that Llywelyn and King John even went to battle together at the Scottish borders in 1209. Unfortunately, this act proved to be irrelevant as later in 1211, their relationship started to weaken as Llywelyn was constantly making efforts to take land. This offended King John and it led to King John leading an expedition to Wales and caused a big setback for Llywelyn as he lost a lot of land; he managed to gain a lot of it back however this was an end to a friendly agreement between Llywelyn and King John. Knowing now that the relationship was already starting to weaken between King John and Llywelyn in 1211, I decided that this is where my “change” would be set. Simply for the purposes of the play the peace treaty would happen in 1211 even though in history it happens in 1201. The reason I chose to do this is because I needed a motivation to have King John and Llywelyn in the same place and to show the tensions rising between each other and to show King John’s paranoia. 
My re-telling of history starts at a time before Llywelyn was united in marriage with Joan. A video on Welsh history, (Dragon Heart, The Prince of Wales, 2018) shows that Llywelyn marrying King John’s daughter Joan was a sound political tactic. This gave Llywelyn the Great a political advantage in his aspirations to acquire more land for Wales.  Historical sources have not been able to be completely accurate in terms of the date when the union between Joan and Llywelyn took place but the date it somewhere between 1203 and 1205. Due to this uncertainty, I have chosen to place the first scene of the play in 1202 when Llywelyn and his advisors are discussing the pros and cons of this potential marriage. 
The play examines the relationship between Llywelyn and Joan but as history has focused on the political, but I wanted to find out more about their personal relationship. Unfortunately, I haven’t been able to find much historical evidence about this. However, according to The History Press, (2018) “Joan and Llywelyn’s marriage appeared to be a happy one, and there is evidence that the prince doted upon his bride.” One such piece of evidence quoted is that the church at Trefriw where the couple often resided is said to have been built by Llywelyn for his wife because she had tired of making the up-hill journey to the church at Llanrhychwyn.  The Trefriw church features the couple in a stained-glass window.  Whilst the match was undoubtedly a political union, my piece dramatises this sketchy evidence and portrays their relationship as a personal partnership of mutual support. The notion that Llywelyn would have valued the opinion of his wife is in great contrast to historical evidence on the general view of women during this period.  The Magna Carta itself makes clear the level of respect for a woman’s point of view at the time where it states in Clause 54 that “No one shall be taken or imprisoned upon the appeal of a woman …” (Morris 2016 cited in Bennet, S 2020, p. 14) It goes on to say that the testimony of a woman was not considered reliable enough to result in a conviction except in the case of the murder of her own husband.
In my reimagining, Joan represents both the English and Welsh cultures, portraying the best of each. She is both the loyal daughter of the King of England and Llywelyn’s wife, basically the Welsh people’s Queen although not in name.  Joan presents an alternative view and is What if Cymru?’s advocate for peace rather than war and glory. 
In contrast, the portrayal of Llywelyn in Welsh history is one of a warrior Prince. As clear chronological evidence of this period is patchy at best, historians make much reference to the work of poets of the time. In his book on the protagonist of my play, Roger Turvey refers to the information gleaned from poems by Cynddelw Brydydd Mawr and Llywarch ap Llywelyn who he says speaks about Llywelyn’s “prowess in battle, his resourcefulness and, in spite of his youth, his courage.”  (Turvey, 2007, p.34 – p.35) Turvey goes on to point out that the poetry of the time had a tradition of exaggerating individual’s contributions in battle but describes Llywelyn as part of a “warrior elite … men for whom the call to arms and the blood and fury of battle were a way of life inculcated almost from birth” (Turvey, 2007, p.34 - p.35).
For context it’s important to understand the extent of the Welsh lands ruled over by Llywelyn to give us an appreciation of what he was fighting for. The play is written against this background.
The website Fourteenthcenturyfiend speaks of the geographical areas of Wales ruled over by Llywelyn and subsequently his sons, 
“Yet prior to 1282, the lands in Wales were in the north and west of the modern geographical principality, ruled by native Welsh princes until Edward I overcame and defeated Llewelyn ap Gruffudd who was killed in a skirmish in December 1282. The execution of his brother Dafydd, briefly titular prince in 1283, brought to an end native Welsh rule and with it the title passed to the English crown, laying dormant for the next two decades.”
(Fourteenthcenturyfiend, 2017) 
Llywelyn the Great was a fearsome and respected leader, was politically successful and showed great ambition for Wales and its people. Unfortunately, after his death his descendants did not show the same prowess or success and were unable to continue their father’s mission. Llewelyn ap Gruffudd and Dafydd were descendants of Llywelyn the Great, his youngest son Dafydd ap Llywelyn, only reigned for six years compared to his father’s forty-six years. On the website Historic UK, Ben Johnson writes about Llywelyn the Great’s descendants, “In August 1241, the King invaded, and after a short campaign Dafydd was forced to give up his hands,” (Johnson, B).  Johnson describes how Dafydd’s older brother, Gruffydd, was taken hostage when Henry III forced Dafydd to give his brother up and he later died in an escape attempt. This signified the end of any kind of Welsh monarchy and the start of English rule. 
King John’s character is crucial to the narrative of my play. Much has been made of his inadequacies as a King and a person by historians and in popular culture. He is known as a childish King, someone lacking the maturity and sense of duty to rule a country.  Shakespeare’s treatment of King John’s character in his history play The Life and Death of King John is one of a deeply flawed character who is weak and treacherous.  
“Within me is a hell; and there the poison Is, as a fiend, confin’d to tyrannize On unreprievable condemned blood” (Proudfoot et all., 2001, p. 630).
My portrayal of King John is a little more complex.  I wanted to play with the relationship and compare the characters of Llywelyn and John to create a dramatic juxtaposition where John shows a more sensitive side, and the treachery is switched to Llywelyn. 
Charles J Lockett discusses further on the website, Medieval Ware, “King John, the only English monarch of that name, has become a by-word for monarchical cruelty and excess. This is due in no small part to the most popular portrayal of John in modern culture: as the cowardly, scrawny lion in the Disney animated film Robin Hood (1973).” (Lockett, 2024) 
This character of King John has been very over dramatised, which I wanted to challenge in the play. I want the character to display his entitlement and status, fitting for the king he was but also to show a more human side. To understand why he has had such a bad reputation; an article written by Laura Mackenzie, on the website of History Hit states, “When King Richard was captured and held for ransom on his way back from fighting the Third Crusade, John even negotiated with his brother’s captors to keep him in prison.” (Mackenzie, 2018)
Mackenzie continued to discuss his older brother Richard, “Loyalty was not a virtue amongst Henry II’s sons. Richard himself had only won the English crown in 1189 after revolting against his father.” (Mackenzie, 2018). 
In his book on Llywelyn the Great, Roger Turvey (Turvey 2023, p.44) explains that there are some who believe that John had the makings of a good King and see him as being a good leader in a military sense, hardworking, intelligent and overall able but his character flaws may have got the better of him. 
This information was vital for me to develop the characters in my play and informed the narrative in which roles are reversed and the repressed became the repressors. Although my play is very much a dramatised re-imagining of history, an understanding of the historical backdrop helped me set the tone and create atmosphere. 


Contemporary Social Differences & Attitudes
I wanted the audience to reflect through the play on the perceived dislike between my two nations, between Welsh and English people and why this should still exist today.
The history of a nation is so important in terms of creating a sense of identity. The history of Wales and how it transformed from an independent nation to one conquered by its English neighbours seems to have fed into the modern attitudes of distrust and disrespect between these two proud nations.
The book, Welsh [Plural] Essays on the future of Wales, has multiple essays about Wales. One essay, Embracing and Escaping History Martin Johnes refers to the words of a nineteenth century Liberal M.P. who said that there was “a fierce and vindictive patriotism” in Wales. In his essay Johnes speaks about the view that the Welsh maintained their dignity through history by looking back to a time when they were self-governing.  Given the lack of education around Welsh history, it seems that today whilst the “vindictive” patriotism remains, many Welsh and English people are not altogether sure where it comes from.  Johnes goes on to refer to the famous travel book Wild Wales written by George Borrow in 1862 in which he says “All conquered people are suspicious of their conquerors. The English have forgotten that they ever conquered the Welsh, but some ages will elapse before the Welsh forget that the English have conquered them” (Johnes, 2022, p. 6 and 7). (Borrow, 1862). 
For a more contemporary look at attitudes between the nations, I looked at the Blog by Kieren Windsor who talks about a dislike towards the English by the Welsh and he states-
For many Welsh people, the decline of the use of the Welsh language is representative of an overall loss of Welsh culture at the hands of the English.
According to the Annual Population Survey conducted by the Welsh government, around 30% of the population of Wales can speak some Welsh and around 15% speak it daily. Whilst the general impression is that the use of the language is declining, those who can speak it are not. (Windsor, 2023)
He continues with more reasons and expresses an issue that many countries and areas struggle with, 
As of January 2022, the number of second homes in Wales seems only small at just 23,974 of the 1.43 million dwellings in Wales. However, the high concentration of these second homes in their often small town and villages makes it such a prominent issue for Welsh people. 
For example, 10.76% of the homes in Gwynedd are holiday homes, 9.15% of those in Pembrokeshire and 8.26% in Anglesey. This creates a number of issues for locals, not least it drives up the prices of the houses in the area. (Windsor, 2023)
Windsor highlights the theme of my play; he speaks about why the Welsh dislike the English. 
There are also deep-rooted, historical and cultural reasons for the resentment towards the English. For example, as far back as the Anglo-Saxon period, English kings and rulers were attempting to march into Wales and take it for themselves, despite the country having its own kings. (Windsor, 2023)
I share both Welsh and English heritage, and I understand the animosity felt by the Welsh towards the English. They believe that the English have eroded their culture largely through the loss of their language.  On a real practical level I also understand how difficult it must be for young Welsh people to be priced out of living in their own hometowns because of English people inflating the prices of property in Wales by purchasing second homes for holidays. In a way this must feel like they are being invaded and conquered all over again.  
The conflict between the Welsh and the English has set a divide between the countries and its people. It is my aim through the play to educate the audience.  Through the scenes in the play where Mrs Evans tries to share the history between the two nations, my hope is that audience will consider the point of view of their opposing nation and question their own position on this.  By reversing the historical dominance, I am asking the audience to consider how things might have been different and imagine a scenario where the English language and culture was in decline. What if the outcome of the Welsh Monarchy was different? In a personal dramatised version of history, I have created a premise where Wales is the dominant country. If the roles were reversed, I want an English audience to empathise and understand how hard this would feel but I also want the Welsh audience to question whether Llywelyn the Great would have acted any differently from King John, had he had the opportunity to conquer.  In my version of the history of our two great nations, aggression, distrust and repression still exist, only this time the hero has become the villain of the piece. 
This message can be translated into the many current conflicts and wars today. There is always a back story, and it is seldom black or white.  I hope with the help of Mrs Evans teaching in What if Cymru?  I can show the audience that the world could benefit from kindness and forgiveness. I hope the audience will share my view that whilst this kind of change would be a challenge, it is no reason not to try.
I believe myself to be a sympathetic and empathetic person, and can see other people’s point of view, which I believe makes me a good actor and writer, and these qualities will prepare me for roles in the creative industry.

Playwriting / Socio-political commentary through theatre
Creative writing has always been an interest of mine, but I haven’t written anything to this extent before, so it was important to research the craft of the playwright. I want to find my own way of writing and my own voice and not adopt another’s methods or ways. I want to find a style that works for me. 
As part of my research, I found some useful advice in Do It Yourself: Making Political Theatre by Common/Wealth, and Several short sentences about writing by Verlyn Klinkenborg. In their book Do It Yourself Making Political Theatre they offer a great starting point / structure for creating a project. The questions they pose can be applied to anything: 	
1. Why are you making it?
2. What do you want to say?
3. Who is the audience?
4. What form should it take? 
5. What site holds the world?
6. What change do you want to make?
7. What do you want to see? 
8. Why are you and your gang the people to make it? What do you bring?
9. Who do you need in the room as makers?
10. Who do you need to talk to?
(Common/Wealth, 2025, P.66)
In preparing for my Independent Project, the main questions for me in terms of my processing and improvement are 1, 2, 6 and 9. I have written What if Cymru?  to explore the themes of political aggression and repression.  What I want the audience to take away is to ask themselves the question how they would feel if the roles were reversed; if the boot were on the other nation’s foot.  The hope is that this could result in a change in attitude, a better understanding between two nations still distrustful of each other over seven hundred years on from the conflict that is the backdrop to my play.  
During my early drafts, I found it very hard to keep the dialogue short. I felt the need to over explain the events that effect the characters with dialogue and because of this, the text felt less natural and more like a novel rather than a script for theatre. Verlyn Klinkenborg, talks about this in their book Several Short Sentences About Writing. They explain- 
“You’ve been taught to believe that short sentences are childish, Merely, a first step toward writing longer sentences. You’d like to think your education has carried you well past short sentences. But you’ve been delivered into a wilderness of false assumptions and bad habits.”
(Klinkenborg, V, 2012, P.5) 
This put my writing into perspective, having the dialogue and even the stage directions shorter are more impactful rather than a massive number of unnecessary words that lose the meaning in the sentence. It also gives me much greater freedom in my writing as Klinkenborg’s work encouraged me to find my own style of writing. “The things that make you wonder, “Am I allowed to…?” (Yes, you’re allowed to. Not forever and always, but until you decide for yourself what works and what doesn’t.)” (Klinkenborg, V, 2012, P. 6) As someone who always struggles with knowing and having the confidence and reassurance that I am making the right decisions and completing a task correctly, understanding this has given me some confidence back as I can re-learn what works and what doesn’t at my own pace. Understanding this will help me improve further in practice. 
During our early process on this module, we were fortunate enough to take part in a workshop with a writer from the BBC. This workshop was based around “soap writing” and it was to show us how the writing works in that line of work in the industry, so the purpose of the workshop was to create a show that was gripping for the other people attending the workshop, to come up with a cliff hanger after every episode and I found this both inspirational and extremely useful because then I could use this style of writing, the “gripping” side of writing to captivate the audience. I took this opportunity to speak to the BBC scriptwriter about my Independent Project, and he was kind enough to offer to read an early draft and give me some feedback (See Appendix 1 for the feedback). This was invaluable advice and I was able to incorporate this into my later drafts by combining the feedback from them, from a writer's point of view, with a historical point of view. 
Inspired by this I also consulted the BBC writers page as part of my research and considered their eight “Scriptwriting Essentials”. These have been very useful and given me things to think about when re-drafting my scripts. I found the “Developing Your Idea” section particularly useful, firstly with regards to grabbing the audience’s attention. 
The road that the characters take needs to be interesting but easy to follow so rather than having to work hard trying to understand what the story is about the audience can lose themselves in the world and the story that I am creating. World building is crucial in the creative process of writing, it establishes relationships, rules, characters and their roles in this story. The historical backdrop offered me a starting point to create a story about Llywelyn the Great, some of those rules and characters have been done for me. However, I still needed to think about the rules - “the writer needs to know all the rules and background – but the audience only needs enough to stay hooked without being confused.” (BBC, Developing your idea, no date). The history my play is based upon is vast and complicated but whilst I needed to understand that as part of the creative process, the audience only needs to understand my story, which uses “artistic license” to reimagine the lives of my characters.  
What if Cymru?  is not an historical documentary. The BBC article talks about the importance of establishing what genre your story is and What if Cymru?, is a historical fiction play. They ask you to consider “What is it that’s different about your idea?” (BBC, Developing your idea, no date). Welsh people or Welsh culture is not shown much in modern media, especially outside of Wales. My play is different because the historical relationship between the Welsh and English is reflected into relationships today. Conflict features a great deal in modern creative arts, for example, Avatar which was written and directed by James Cameron. We also see a lot of historical drama wanting to show what war is / was really like, such as Dunkirk which was directed and written by Christopher Nolan.
Avatar and Dunkirk are two examples of modern creative media that can highlight political issues of today through historical or fictional events and share similar themes of conflict, repression and leadership as my play. Avatar is fiction but highlights the greed of people stealing land from native people because they deem them as “savages”, something that has happened countless times in our history.  Dunkirk highlights the hardships of war and what it costs and how many innocent people are killed in its name. I think I am doing something differently because I am re-telling the story of Llywelyn the Great to show that conflict and war always end the same, irrespective of the history or characters involved.  In this case the repression will be thrust upon the English rather than the Welsh. I hope this will present something new to audiences, something that they can learn from and be inspired to research into the history of the Welsh and English Leaders. 
The BBC mentions the tone and making it consistent. Something to think about when writing is to keep the theme of the story the same, there can be twists and turns, but the outcome needs to be the concept that the characters’ journey was leading to from the start of the play. Adding more to the story makes sense because having a story with one straight line is not something that is interesting or something that someone would want to watch again, but it needs to be something that is blended nicely into the story rather than a big step in a different direction, it always has to add to the story rather than steering the audience away from it and then be confused when they go back to the main story line. It talks about how the theme and story needs to stay consistent and sure of itself throughout the material. 
“What the experience feels like for the audience is also crucial. What is the tone and feel of the story? Are they consistent and coherent? There's nothing more frustrating than a slasher movie that suddenly turns into a romcom (or vice versa). But then sometimes clashing genres can work if they’re handled intelligently.”
(BBC Writers, Developing your idea, no date) 
Knowing this and writing the drafts of the play really helped me stay consistent with the theme and message that I have chosen to be the basis of the play. Something that has been my focus and I feel should be every writer's focus, is character development. I want the audience to join the characters on their journey throughout the play; their rise and fall and to feel a reaction to their qualities and their flaws. The characters are the ones who engage the audience with the story; they could be the person the audience is routing for or the one they wish to be defeated. Either way their nature and values need to be on display but at the same time I feel it’s important to hold something back to encourage the audience to look deeper into the story and the characters. In the fifth essential, “Characters bring Your Words to Life”, the BBC explains- 
Great characters are active, not passive. They are always on some kind of journey – physical, emotional, psychological or otherwise – and are always trying to do or get or reach something. What they want may well not be clear, or even remotely what they need. But they should always want and need something. From this comes dilemma and choices. And from this comes drama and comedy.
(BBC Writers, Characters bring your words to life, no date) 
During my writing of this play, I have tried to keep characters to a minimum. Whilst there are the obvious main characters, all the characters are crucial to the narrative and bring value to the drama. My aim was for the characters to act as a mirror for the audience, to reflect their own values and attitudes and show the impact of their choices on the modern world. My interpretation of Llywelyn is of a man who grows in ambition. He becomes more driven towards power and leadership, he wants to gain more land and, in the end, to conquer England making its people the minority. This contrasts with the start of the play where he wanted only independence for his people and peace. Towards the end of the play his character becomes more treacherous, reflecting that of King John in the earlier scenes and we see how that effects the other characters and the future of Wales and England. The characters in my play bounce off each other’s choices and are influenced by them whether they are good or bad, and I think this will engage the audience more as it is never clear who they should be rooting for from one scene to the next.
In her article in the Los Angeles Times HS Insider Blanka Pillar states that the arts are essentially a mirror to the audience:   
“Political theatre can be understood as a kind of reflective surface, a mirror, held up to us by the playwright (even from another time and another life situation), which both speaks to us about ourselves by giving us the space to ask ourselves what we would do in the situation the play is depicting”
(Pillar, B, 2024)
My aim as a writer is to show the problems this history has created in the modern world. I want to provoke thought in the audience about the themes in the play, as these issues of aggression and repression of nations were very real both in thirteenth century and today. Through the play I want to ask Welsh and English people, or those with mixed heritage, to reconsider their history and imagine it re-told from another perspective in the hope that they will see that whilst reversed, the outcomes of hate, mistrust and ignorance may well have been the same. What the world needs now is forgiveness and kindness, compromise and cooperation not long held animosity and mistrust.
The play relates to current problems that we face today but told through an historical backdrop. It follows the story of Llywelyn the Great as a central theatrical almost heroic character and uses his relationship with his wife Joan, the illegitimate daughter of England’s King John as a vehicle to create a reverse fictional interpretation of history to show the effects that this different outcome may have had in the modern day world. 
Next steps for What if Cymru?
Because I have been enjoying the process of writing, I wanted to research the next steps and what to do with the play once I’d written it. Of course, the ideal would be whether to get it published or performed on stage. Looking at a blog from the Writers Write, Troy Hughes, (Hughes, no date) discusses what happens after you write a play. 
Proof reading is a massive aspect of this process and needs to be a priority when writing if you are wanting to publish it. The best way to proofread and to make sure that everything is in a consistent form is to ask a trusted outside party to read your script to  make sure that there aren’t any spelling mistakes and that the punctuation is properly written, and that basically it makes sense to someone other than yourself. The best way of doing this is to print off the script and make physical changes to the paper, go in with a pen or pencil. It needs to be done consistently, if anything is re written I should make sure to go through the proofreading process again, always looking for improvement. Only make the changes that can be improved; something from the first proofreading session may not be the right changes anymore and I should always be on top of that. I know that a weakness of mine can be to over explain especially in the stage directions because I know what I want my world to look like. Something that Hughes explains in the text is that I am just the writer, “Avoid writing, "There is a couch centre stage." Just furnish the room; the production team will do the rest.” (Hughes, no date). This is very important to me, because I do not want to make my play something that is always “set in stone”, I want to make it something that is adaptable and mouldable into something that a director, producer or actor can play with. 
I shared Hughes’s view that having chosen actors would help the process go more smoothly, because then I can listen, or witness parts of the script and dialogue that may not quite work for that actor and I can make live changes to the script. It's very important that the actors come in early in the process, because they can give a different insight into the script. To hear the words that I have written spoken back can be a massive help, as I can see if something doesn’t work so well. Having different people looking at and feeding back on the script helps widen the appeal of the play which in turn could widen future audiences. 
Within my journey of attempting writing for the first time, I have expressed that I have wanted to find my own sense of writing as well as research on “how to write a play”, so I do find some disagreement with Hughes over how characters’ speech should be formatted. I believe that it should be formatted to how you read best, I read best when the character names are in all caps on the left-hand side of the page, followed by their dialogue. Hughes believes that the best way a script can look on paper is to have the character name in the middle of the page, with the dialogue from that character underneath the name. Looking at this with an actor's mind set, I find this format hard to read. Hughes explains the reason behind this is to make your script look good for the publishers to read. Knowing this now will be good for my future projects as I can use this piece of information and edit my script to look like the ones that the publisher wants. 



Professional Practice - Testing the Creative Process and Collaborative Working
For improvements and self-evaluation, I wrote successive drafts of the play and engaged in some read-throughs with fellow actors to test and judge the success of the work and to help make amendments to the characters and the narrative throughout this process to achieve my aims.
(See Appendix 2-6 for all drafts of the scripts. Drafts 1-5)
As well as collaborating with my fellow actors, another thing that has proved to be successful is collaborating with three students on the historical elements. Caradoc Ewing and Evan Davies who are doing BA Archaeology and History and Caleb Rees who is doing Archaeology single honours, share a similar interest in what I am trying to achieve and agreed to collaborate. They have extensive knowledge of this era of Welsh history and of Llywelyn the Great himself. The collaboration has involved discussions about Llywelyn as a person and King and about courtly relationships. 

[image: ]
(First Readthrough, 8th January 2026)
I found that the read throughs and meetings that I had with the cast and historical advisors were the best use of my time where writing was concerned. This time was valuable for self-improvement and evaluation; it helped to hear the characters so I could make the necessary changes to the story or dialogue. The first readthrough was a new experience as I have always been in this environment and point in the “devising stage” as an actor, but that experience helped me organise a readthrough. I was comfortable with the people chosen for the readthrough and having had the historical collaborators there was valuable because I got instant feedback which helped with re-writes. 
Using the research that I gained for script writing and the feedback that I got from the collaboration my writing skills have improved. Looking at examples of my writing: Act 1 Scene 2 Draft 1 and comparing them to Act 1 Scene 2 in Draft 5, I feel I have made a big improvement in character development and had the confidence to allow the actors to make decisions that work for the character and the story rather than listening to too many stage directions. 
I found the stage directions a challenge at first.  I had a clear view of what I wanted everything to look like and how the characters should behave and form relationships but listening to the dialogue being delivered during the read throughs made me realise the number of stage directions were not beneficial to the story or the cast and they needed some independence to take the characters in their own direction. 
Themes
Knowing why I was writing this play and what my aim was, really helped me underline the importance of the themes. The summary of the play is a re-telling of history from the era of Llywelyn the Great. In this new story, Llywelyn gains Welsh independence and eventually takes over Britain and makes England the minority. We see Llywelyn’s character development affect the characters around him and how his actions change the course of history all the way to a modern-day classroom. The outcome of this re-telling of history shows that repression is now being put onto English heritage and culture, and we see how it effects children from the twenty first century. 
Swapping the dynamic between Wales and England were the themes of repression and ignorance are concerned, I believe will really show the audience that no matter what country, religion, language, culture or heritage that you identify with repression shouldn’t normalised in our world. 
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(Second Readthrough 16th January 2026)

The feedback from my third draft was a lot more positive, and overall, it was a good session. However, the historical accuracy needed to be discussed, and changes were made to the next draft. The process reassured me and I was feeling more confident in the improvements I was making; draft three was an improvement that continued in the writing of draft four. 
After the second read through, I had started collaborating with Nicole Evans, who is also studying BA Acting, her IP is focusing on creating a personal approach to theatre directing that is influenced by feminist ideologies, and also playing Joan in What If Cymru? She was focusing on directing for her independent project. We worked together collaboratively on how we should showcase my script and her directing ability. We started to work together at what our initial ideas were for the play and how we could pull it off with the impact that we wished to show, while allowing the cast time and space to be completing their own projects and work. To make this work for everyone that was involved, we made it a “structured read through”, which meant that the actors wouldn’t have to be off script, research anything or wear a costume for the show. We decided that it would be simply audience members coming to see a run through while the actors were on script. 
In our initial meeting Nicole and I discussed some of the themes of the play such as repression, ignorance, culture and heritage and relationships. Nicole was interested in my vision for the play, but we discussed the fact that as a writer, I now needed to let go and let her develop her own vision. Nicole created a digital mood board featuring colours, thrones, Welsh cultural emblems etc which really helped establish the tone and overall feel of the play. (See mood board, by Nicole Evans, in Appendix 7)
Rehearsals were arranged and took place at the beginning of February; I didn’t make too many changes to draft four as I wanted to see the draft up on its feet during the rehearsal process. This was a good decision as it allowed me to make live changes to the script while watching the cast and the director in action creating different intentions, blocking and making basic decisions for the characters which would affect how I viewed the story. 
Going into the rehearsal process was a very different experience to what I’m used to. I wasn’t sure of my role as playwright. However, when the rehearsals started it was very clear that my role was now “done” and this was Nicole’s time as Director. As a person who is now in writing mode, I needed to figure out how to “fit in” to this familiar situation but as a writer and not an actor. I found the best use of time was to identify any weak points in the script when actors couldn’t get along with a line. I made live changes to the script in the rehearsal space and started planning the next draft. It was very useful to be able to see my story up on its feet and being performed with one hundred percent effort and I was so grateful to my fellow students for agreeing to be part of my process. The actors made the script so clear to me, and I was able to see the things that didn’t quite work in the script and could either replace them or remove the issues entirely. This process helped me a great deal to improve as a writer and to improve the play. 
(See more rehearsal pictures Photographed by Kimberley Skeels, in Appendix 8)
Draft five, was the final script that I was happy to show for my independent project. As I’ve mentioned before, I would like to take more time to improve this play for a possible future published version. The final read through went very well. We started as a cast in the morning for a rehearsal so that the blocking and new ideas that Nicole came up with were cemented. The fact that no one needed to be off script helped with the process as we all felt comfortable to still experiment with new ideas and character choices even though we had our final performance with an audience. Thanks to Callum Casey who is studying set design and focusing his IP on the relevancy of miniature models in modern film making, we were able to be provided with lighting and a tech run. This made a small but very impactful difference to the show, and I think it helped the characters’ places in the story have their points made. 
(Please see all Google form responses and feedback in Appendices 9-10) 
Thanks to the cast, crew and audience, I was able to receive some great feedback from the final show. I wanted to see the difference in experience , from the cast and crew and from the audience members. I believe that there are a lot of themes in my play and important ones, but I am also glad that people can take away something new from the play that is just as important. For example, an anonymous who was a part of the cast/crew answered the question – “What do you think the message was, in the story?” with – “As someone who isn't a big history buff, I took it as a learning message and outcome. I found it really interesting to learn about Llywelyn the Great from an actor’s perspective. I found a love and appreciation for both cultures, learning about their stories and the reason they made their course of actions.” (Anonymous, no date). I’m glad that someone who considered themselves as someone who isn’t a “history buff”, took away an interest in the cultures that were shown in my play. 
I am reassured with the outcomes from the audience members that I have written something I wanted to write successfully. It was important to me that I made sure that I got my point across, that there is no need for this divide to continue. We need to learn from the damage that has been done and heal together, respect each other and love each other. An anonymous audience member answered the same question as the cast/crew – “how the reason the divide in English and Welsh cultures has been formed over years of sort of power struggles and that it could so easily be either way. Also, that neither way would be good, as cultural division (sorry I can't think of the word and it's really annoying me) is bad in whichever way it is. I think it would be especially powerful to an English audience as it shows them what it could be like.” (Anonymous, no date). 
Conclusion
I am overall very happy with the outcome that is my play. I will continue to improve on it and get it to a satisfactory level to publish as I have learned what publishers want when looking and reading a script. My journey as a writer has opened so many new doors for me as a creative, whether it is something that I want to pursue or if it can help me with my preferred medium of creativity which is acting. I am very proud of myself to have achieved what I originally set out to do, which was to write a play about a political issue that I am passionate about. This process has been a challenge for me but has had a very satisfactory ending for me as I am proud with the outcome regarding my journey. 
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Appendix:
1. Feedback from BBC Writer, “Redacted”, on Draft 1 of What If Cymry?
“Be very sparing with your stage directions and don’t be too prescriptive. Leave enough freedom for the actors and director. They can also stop the flow of dialogue to the reader. 

What is the goal or the journey within the plot? I know the play isn’t finished, but it’s not quite clear what the goal of the protagonist is. Set this up early in the play.

What’s at stake/what’s the jeopardy? What could your main character lose if they do not succeed? Make sure this is also clear early in the play.

Very funny writing!

Perhaps you could return to the classroom setting a bit more often, to get the pupils’ reactions to these alternative events.

Be careful the dialogue doesn’t become too expositional/educational (e.g. Mrs Evans’ speech at the end of scene 1)”
2. 


3. 


4. 


5. 


6. 


7. 

by Nicole Evans.
8. 

by Kimberley Skeels.

9. 



10. 



11. 
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Act 1, Scene 1



(Light increases onto a classroom, four desks with two students each. A teacher is at the top of the classroom writing the date on the bord. The white bord says, “Welcome Year 7!!” With the date “September the 3rd”.)



MRS EVANS: Okay! (students start to quiet and sit down in their seats). Good morning year 7, my name is Mrs Evens—are we excited to start secondary school?



STUDENTS: (a mixture of groans and eye rolling).



MRS EVANS: Yeah, yeah—silly question I know. Right! First things first, the register. (MRS EVEANS goes onto her laptop on her desk to do the register)

Okay then, in no particular order umm… Arthur.



ARTHUR: Here!



MRS EVANS: Okay, Charlie.



CHARLIE: Here.



MRS EVANS: Freddie.



FREDDIE: Here.



MRS EVANS: Jack.



JACK: Here.



MRS EVANS: Grace.



GRACE: Here.



MRS EVANS: and Llywelyn.



(The class starts to get a little more louder with giggles and laughing as these are names that they haven’t heard of before).



LLYWELYN: Here.



MRS EVANS: Okay! Fantastic! All of you are here for the day, great job! Okay, so can you please take out your history books while I write on the board what we’re going to be doing today!

(She starts writing, Angolo-Saxons, on the bord as well as some drawings that are relevant to the time period)



FREDDIE: (turns to CHARLIE) Isn’t that like a German name or something?



CHARLIE: I dunno, I thought it sounded more French?



FREDDIE: No you idiot, they don’t have French accents.



CHARLIE: Well they didn’t have German accents, did they you twat. 



JACK: (He comes over to FREDDIE and CHARLIE) They spoke English though, so they’re English?



ARTHUR: (leaning over the desk) They can’t be though, what English person has a name like… (he pauses to try and think of how to pronounce the name) Loowelin or whatever?



GRACE: Guys, I think he’s from, Wales?



LLYWELYN: I am from Wales.



FREDDIE, ARTHUR, CHARLIE:(Mockingly) Ooooooo.



(before LLYWELYN can respond MRS EVANS turns around and points at the bord to start the lesson)



MRS EVANS: Okay so—um Grace? Why are we not in our seat?

GRACE: Sorry miss…



MRS EVANS: Its okay, thankyou Grace. Okay, so as I was saying. We are going to be looking at Anglo-Saxon England and we’re first going to be looking at class and status. So! I have made a few copies of text that’s relevant today for class and we’re all going to have a read through together, okay?



(She goes to her desk to get these sheets of paper to hand out to the class).

(ARTHUR and FREDDIE turn back around to face LLYWELYN)



ARTHUR: Can you speak English?



(LLYWELYN doesn’t look up from his history book.)



FREDDIE: (laughs a little with ARTHUR) I guess not then. 



LLYWELYN: Fwcia Bant.



(FREDDIE and ARTHUR laugh more)



ARTHUR: What the fuck was that?



FREDDIE: Oh my god, just speak English.



(At this point FREDDIE and ARTHUR haven’t realised that MRS EVANS is standing in front of their desks. Both boys turn around to face her)



MRS EVANS: Making friends are we boys? 



(they don’t respond. MRS EVANS looks to LLYWELYN)



MRS EVANS: You alright?



(LLYWELYN smiles and nods, MRS EVANS walks away from the desk ready to start the reading)



ARTHUR: (under his breath) Fucking sheep shagger.



(Even FREDDIE seems be taken back by what ARTHUR said and so does LLYWELYN. MRS EVANS also manages to hear this and spins back around to face the classroom)



MRS EVANS: Right! Since it seems some people in the class need a different, kind of history lesson why don’t we have a little fun today and do something different!



(MRS EVANS rubs out what she’s written on the whiteboard and begins to write something different, while she is doing this. There is silence from the whole cast, until MRS EVANS has finished it’s awkward silence)



MRS EVANS: Right, there we go! What if Cymru? That will be our lesson for the day. And I consider myself to be sort of an expert in this… 



(she looks directly at ARTHUR)



…given that I’m Welsh. 



(ARTHUR looks down at his book knowing that he’s in trouble)



Now! Can anyone tell me what Cymru means? Arthur! What about you? 



(ARTHUR doesn’t respond, FREDDIE starts to chuckle and giggle at him)



Freddie! What about you? What does Cymru mean?



(FREDDIE immediately stops laughing and looks down. We see LLYWELYN at the back raise his hand up to answer)



Llywelyn, would you like to educate the class on what Cymru means?

LLYWELYN: Wales.



MRS EVANS: Perfect, lets start our story then.

1202…

(MRS EVANS stays on stage at all times, some music comes on).



Scene 2

(LLYWELYN comes back onto stage as LLYWELYN THE GREAT, standing centre stage. He lets the music play for a while then ARTHUR, who is now LLYWARCH and FREDDIE who is now GWYN, come back to stand either side LLYWELYN.)

LLYWARCH: My lord—you can’t possibly be considering this!

(As soon as LLYWARCH starts talking LLYWELYN starts pacing and LLYWARCH follows him around the space while, GWYN stays in his space. They speak in a perfect English accent, this means that they are speaking fluent Welsh. Where as when they speak in a Welsh accent, they are speaking English.)

GWYN: It might be his only chance to achieve his goal.

LLYWARCH: Glyn, it’s a trap—it’s the King of England. An alliance means nothing to these people!

LLYWELYN: I don’t like it either, but it’s all we have. If this goes down well we could have the independence that Cymru finally deserves. 

LLYWARCH: My lord… I’d follow you anywhere, you know that—but this is something that I cannot agree with.

GWYN: Bleddyn… what if it goes right?... What if this works? And we have the friendship of England? If this works we can have freedom.

(Both look to LLYWELYN)

LLYWARCH: --And what if it doesn’t, what if we fail and our people die for nothing. Lly… you are the King of Wales, you shouldn’t concern yourself with someone who doesn’t respect you as such. 

LLYWELYN: It’s power… and I want it for my people. Alliances and friendship are two very different things. It’s a truce, he won’t bother me and I won’t bother him.

GWYN: So… what does he want?

LLYWARCH: Trade? Military? (sarcastically) Or is it out of the goodness of his heart?

LLYWELYN: Marriage.

GWYN and BLEDDYN: Marriage?

LLYWELYN: Yes, it’s the usual—I’m not quite sure I know why you’re both surprised.

LLYWARCH: Do you not pay attention to history? 

LLYWELYN: Excuse me?

GWYN: My lord, forgive me but—Bleddyn has a point. This has been done before and it’s been done so to give England more grip on Wales. To have more control.

LLYWELYN: So what do either of you suggest instead? We have nothing else that England wants.

LLYWARCH: Exactly! This is his way to get Wales. He doesn’t want peace! He wants control Llywelyn! And he can do that through his daughter! Don’t you see, this is perfect for him—this is what he wants!

LLYWELYN: And you think I do? I don’t want this!... The poor girl doesn’t want to leave her home for a man who she’s never met!... But political marriages can work in our favour. 

(pause)

GWYN: What’s her name?

LLYWELYN: Joan.

(Lights fade to black as the characters move out of the space while music plays in the background)



Act 2 , Scene 1.

(The lights brighten and MRS EVANS is upper stage right, the students are back on stage now presenting themselves as new characters carrying cups, taking and laughing. Indicating that this is a party. GLYNDWR and BLEDDYN are also there, GLYNDWR looks more happy to be there than BLEDDYN does.) 

MRS EVANS: 1211, July… Llywelyn’s and Joan’s marriage was considered to be a happy one. They found companionship in each other. 

(LLYWELYN walks onto stage with who used to be GRACE, now she is JOAN, they both stop at centre stage. They both seem to like each others company. Who was once CHARLIE, now KING JOHN, accompanied by who was JACK, now playing WILLIAM,  walks onto upstage left, looking down on the couple)

This is the date when John and Llywelyn reached an agreement for peace. However, this is where we will have our change in history… 

(The light that is on MRS EVANS dims but she never leaves the stage this time.)



LLYWELYN: (glances back for a moment to see KING JOHN staring at him and JOAN) I don’t have high hopes for today.

JOAN: (she also looks back) All you have to do is smile and sign the agreement—He’s already agreed, to go back on his word in front of this many people would be a foolish move. 

LLYWELYN: You know him better than I do… would he go back on his word?

JOAN: He’s a King, who knows. 

(they share a chuckle with each other, and both leave centre stage to talk with GLYNDWR and BLEDDYNI, the exchange a few words with each other and the four of them exit stage right. As they do, KING JOHN and WILLIAM walk in centre stage, them and MRS EVANS are the only ones on stage now.)

WILLIAM: Would you rather just kill him?

KING JOHN: Excuse me?

WILLIAM: Well, you’ve been glaring daggers into him all evening… Just making an observation my Lord.

KING JOHN: I’d rather you keep your observations to yourself William. 

WILLIAM: My Lord… I wouldn’t be doing my duty as your advisor if I didn’t. It seems to me that you don’t want to make peace with this mere Welshman—and why should you? He calls himself a King—there’s nothing King about him. 

KING JOHN: That’s not what others are thinking William. He has been gaining power rapidly—a little too quickly for my liking. 

WILLIAM: My Lord, who’s to say you have, to keep your promise?

(KING JOHN turns to him)

Again… a mere observation my Lord, but obviously it would be seen as, dishonest, dishonourable and unnoble if you refuse here. You would get a bad reputation here… but who’s to say that after you make the agreement, noble and righteous Llywelyn the great betrays You?

(KING JOHN, thinks for a moment about this clearly very tempted.)

You would be the hero the King who tried to have peace but your efforts were mocked by Llywelyn the great. I’m sure he wouldn’t look to great after that. 

(KING JOHN, now very tempted by this, pats WILLIAM’S shoulder in agreement and walks off stage left. Once he’s gone WILLIAM roles his eyes and sighs.)

Ugh, I swear I do everything around here. Just mere observations… 

(WILLIAM, walks off stage left. The lights brighten over MRS EVANS again.)

MRS EVANS: King John, was growing paranoid and with this advisor fanning the flames his fear of loosing power grew and grew… In our universe, this is the reason why he invaded Wales and started a domino effect which ultimately made the hope of Welsh independence vanish. But what if King John saw something that he didn’t see in our Universe? After all, Joan was his favoured daughter… 

(Lights fade and MRS EVANS leaves upstage right, music starts to play for a little, while a table is brought to centre stage.)

Act 2 Scene 2

(MRS EVANS, LLYWELYN and JOAN are already on stage when the lights brighten again, the couple are standing at centre stage behind the table facing the audience While MRS EVANS is upstage right again.)

JOAN: Say what you want, but I do think the views are rather pleasant in England. 

LLYWELYN: (scoffs) I think this is something that we won’t agree on my dear. 

(they both smile and LLYWELYN opens his arms indicating JOAN to hug him. They stand together and watch the view together.)

LLYWELYN: …alright the view isn’t that bad. 

JOAN: (laughs and turns to face him) Ha! See I told you!... 

(They share a laugh and turn back to face the audience.)

JOAN: I think there is plenty of beauty on both sides. Not just in the scenery, but the people too… I wish both sides would see that. 

(Llywelyn faces her, just as KING JOHN enters up stage left, the couple don’t notice this.)

LLYWELYN: I do, I see it. I see it in you. You’ve changed me, for the better. Joan, there is so much I wouldn’t have achieved if I didn’t have you in my life. 

JOAN: How much have you had to drink?

LLYWELYN: (takes her hand) I mean it. You’ve been not only a wife to me, but a friend…

(KING JOHN, seems to be taken back by this statement.)

A trusted friend. Someone who I value, I want you to lead with me. You’re so much more to me than a political tactic.

JOAN: (speechless for a moment) Well that’s good to know… I never thought that you could be someone that I miss… or someone who I look for, or someone who I want to be with—

LLYWELYN: -I hope this is going somewhere—

JOAN: (laughs and hits his shoulder a little) Oh shut up—but you are… you’re my person. 

(They share a moment and hug, LLYWELYN rests his head on hers after kissing the top of her head. The light in centre stage fades and the light brightens up stage left. KING JOHN smiles in content for his daughter, he thinks to himself before walking off up stage left. LLYWELYN and JOAN walk off together to stage right. KING JOHN is still on stage.)

KING JOHN: No… no more now. 

(The lights dim on KING JOHN and he leaves stage left. MRS EVANS stays on stage while the lights brighten where she stands.)

MRS EVANS: In our universe, King John didn’t see this, in August 1211 he invaded Wales, succumbing to his paranoia. In our universe, King Johns paranoia overcame his morality as do many kings of our history. So many of them so desperate to cling on to any kind of power that they may have, but still so fragile that even the tiniest hint of weakness or threat to their power and their world shatters…

But… 

In this world, King Johns morality wins… but just for a moment. Even in this world there must be balance. One power hungry King never was… so one must become. 

(The light dims again, fading into black.)

Act 3 Scene 1

(A Table is on centre stage and the light begins to brighten, MRS EVANS, stays on stage where she is.) 

MRS EVANS: 1216… Llywelyn is now calls himself the Prince of North Wales, the name has seemed to stick. 

(GLYNDWR walks on from upstage left and takes a seat at the left side of the table, BLEDDYN walks on from upstage right and takes a seat on the right side of the table.)

GLYNDWR: Ah, good evening my friend. 

BLEDDYN: Good evening. 

(There is a moment of silence between them both.)

BLEDDYN: -Glyn?

GLYNDWR: Yes?

BLEDDYN: (Jokingly) Have you known England to be so quiet?

GLYNDWR: Bleddyn, must you be so unprofessional?

BLEDDYN: Oh come now, you know I’m right. When have the English held their tongues when it comes to a Welshman being in power?

GLYNDWR: It’s not their tongues you need to worry about, it’s their very very sharp swords. 

BLEDDYN: Are you mocking me sir?

GLYNDWR: No, of course not. But you continue to behave as someone who does not know how to be in the presence of a lord let alone be one. 

(JOAN enters from upstage right and stands for a moment in up centre stage.)

BLEDDYN: (slumps in his chair) Oh you always were the one with a stick so far up your ar--.

JOAN: -Good evening gentlemen! 

(The two men stand from their seats as they here her address them.)

I apologise for interrupting such an intellectual discussion, my Lords. 

(She emphases My Lords, as if reminding them who they are. She sits at the top of the table on the right hand side, the two men also starting to sit back down.)

BLEDDYN: My lady I apologies if Glyndwr’s language offended you.

(BLEDDYN looks towards GLYNDWR as a mischievous smile spreads across his face. GLYNDWR stands back up in protest, but JOAN shakes her head and encourages him to rise above it and sit back down. BLEDDYN, smiles a little.)

GLYNDWR: So where is our Prince of North Wales?

BLEDDYN: Oh he’s far to good for us now.

(LLYWELYN enters upstage.)

LLYWELYN: Good evening all.

(They all stand from their seats, LLYWELYN takes his seat next to JOAN.)

ALL: Good evening. 

LLYWELYN: So I-

(BLEDDYN immediately cuts off LLYWELYN as if he couldn’t contain his speech.)

BLEDDYN: My Lord, I was just telling Glyn, that the English are silent! Ha! You have silenced them! I mean, how much is that a kick in the groin for good ol’ King John?

(GLYNDWR puts his head in his hands and groans.)

BLEDDYN: I think it’s safe to say we can finally put them in the past! We never have to concern ourselves with them ever again!

LLYWELYN: Bleddyn-



(BLEDDYN leans back in his chair with his arms held high punching the air with his fists.)

BLEDDYN: NEVER AGAIN!



LLYWELYN: Bleddyn!



(BLEDDYN immediately slams his chair back down and resumes a proper posture.)

BLEDDYN: Yes my lord?



LLYWELYN: (sighs) We are concerning ourselves with them. 



(there is a big pause for everyone.)



BLEDDYN: (smile fades once he’s taken in what he’s heard) What?- Who? John? Is it John?



JOAN: It is, yes. He wants to meet. 



GLYNDWR: Why? Why now? 



BLEDDYN: No! No no. We’ve won! We don’t need to respond to him. This is over, this is done Lly. Like I said to you fourteen years ago: He doesn’t respect you as a King, so why concern yourself with him? 



GLYNDWR: It might be important! 
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Act 1, Scene 1



(Light increases onto a classroom, four desks with two students each. A teacher is at the top of the classroom writing the date on the bord. The white bord says, “Welcome Year 7!!” With the date “September the 3rd”.)



MRS EVANS: Okay! (students start to quiet and sit down in their seats). Good morning year 7, my name is Mrs Evens—are we excited to start secondary school?



STUDENTS: (a mixture of groans and eye rolling).



MRS EVANS: Yeah, yeah—silly question I know. Right! First things first, the register. (MRS EVEANS goes onto her laptop on her desk to do the register)

Okay then, in no particular order umm… Arthur.



ARTHUR: Here!



MRS EVANS: Okay, Charlie.



CHARLIE: Here.



MRS EVANS: Freddie.



FREDDIE: Here.



MRS EVANS: Jack.



JACK: Here.



MRS EVANS: Grace.



GRACE: Here.



MRS EVANS: and Llywelyn.



(The class starts to get louder with giggles and laughing as this is a name that they aren’t that familiar with).



LLYWELYN: Here.



MRS EVANS: Okay! Fantastic! All of you are here for the day, great job! Okay, so can you please take out your history books while I write on the board what we’re going to be doing today!

(She starts writing, Angolo-Saxons, on the bord as well as some drawings that are relevant to the time period)



FREDDIE: (turns to CHARLIE) Isn’t that like a German name or something?



CHARLIE: I dunno, I thought it sounded more French?



FREDDIE: No you idiot, he don’t have French accents.



CHARLIE: Well he didn’t have German accents, did they you twat. 







JACK: (He comes over to FREDDIE and CHARLIE) He spoke English though, so he’s English?



ARTHUR: (leaning over the desk) He

 can’t be though, what English person has a name like… (he pauses to try and think of how to pronounce the name) Loowelin or whatever?



GRACE: Guys, I think he’s from, Wales?



LLYWELYN: I am from Wales.



FREDDIE, ARTHUR, CHARLIE:(Mockingly) Ooooooo.



(before LLYWELYN can respond MRS EVANS turns around and points at the bord to start the lesson)



MRS EVANS: Okay so—um Grace? Why are we not in our seat?



GRACE: Sorry miss…



MRS EVANS: Its okay, thankyou Grace. Okay, so as I was saying. We are going to be looking at Anglo-Saxon England and we’re first going to be looking at class and status. So! I have made a few copies of text that’s relevant today for class and we’re all going to have a read through together, okay?



(She goes to her desk to get these sheets of paper to hand out to the class ARTHUR and FREDDIE turn back around to face LLYWELYN)





ARTHUR: Can you speak English?



(LLYWELYN doesn’t look up from his history book.)



FREDDIE: (laughs a little with ARTHUR) I guess not then. 



LLYWELYN: Cer i grafu.



(FREDDIE and ARTHUR laugh more)



ARTHUR: What the fuck was that?



FREDDIE: Oh my god, just speak English.



(At this point FREDDIE and ARTHUR haven’t realised that MRS EVANS is standing in front of their desks. Both boys turn around to face her)



MRS EVANS: Making friends are we boys? 



(they don’t respond. MRS EVANS looks to LLYWELYN)



MRS EVANS: You alright?



(LLYWELYN smiles and nods, MRS EVANS walks away from the desk ready to start the reading)



ARTHUR: (under his breath) Fucking sheep shagger.





(Even FREDDIE seems be taken back by what ARTHUR said and so does LLYWELYN. MRS EVANS also manages to hear this and spins back around to face the classroom)



MRS EVANS: Right! Since it seems some people in the class need a different, kind of history lesson why don’t we have a little fun today and do something different!



(MRS EVANS rubs out what she’s written on the whiteboard and begins to write something different, while she is doing this. There is silence from the whole cast, until MRS EVANS has finished it’s awkward silence)



MRS EVANS: Right, there we go! What if Cymru? That will be our lesson for the day. And I consider myself to be sort of an expert in this… 



(she looks directly at ARTHUR)



…given that I’m Welsh. 



(ARTHUR looks down at his book knowing that he’s in trouble)



Now! Can anyone tell me what Cymru means? Arthur! What about you? 



(ARTHUR doesn’t respond, FREDDIE starts to chuckle and giggle at him)



Freddie! What about you? What does Cymru mean?



(FREDDIE immediately stops laughing and looks down. We see LLYWELYN at the back raise his hand up to answer)



Llywelyn, would you like to educate the class on what Cymru means?



LLYWELYN: Wales.



MRS EVANS: Perfect, lets start our story then.

1202…

(MRS EVANS stays on stage at all times, some music comes on).



Act 1 Scene 2

(LLYWELYN comes back onto stage as LLYWELYN THE GREAT. ARTHUR, who is now LLYWARCH and FREDDIE who is now GWYN, come back to stand at up stage right.)



LLYWARCH: I’m curious to hear your opinions.

(LLYWARCH confers with GWYN.)



GWYN: You know them already.



LLYWARCH: In general, yes, but I would like to know your opinions on this particular matter.



GWYN: … I find it risky… but not impossible.



LLYWARCH: I find it rather insulting.

(LLYWELYN indicates them to join him at centre stage)



LLYWELYN: Curious.



LLYWARCH: My lord?



LLYWELYN: You are advisors to me, yes?



GWYN: Of course, My Lord. 



LLYWELYN: Then. Speak. Up… What is it that you find so insulting Llywarch? 



LLYWARCH: (lowers his head a little) My lord, I do not wish to speak out of turn. 



LLYWELYN: That hasn’t stopped you previously.



(pause)



GWYN: This strategy, that you’ve engaged in, is risky but I do believe it’s possible… as I told Llywarch. 



LLYWARCH: Forgive me my lord, but I find this proposal of King John’s, insulting to your name.



LLYWELYN: Insulting?... Continue. 



LLYWARCH: His daughter is supposed to marry you, and while yes that’s good for you politicly. She isn’t legitimate and-

GWYN: -No, but she is his favoured. 



LLYWARCH: But out of all his seven daughters, he gives you the one illegitimate. 



LLYWELYN: Llywarch, King John is a simple man to understand, him giving me Joan is the same as a child giving another his favoured toy. To him, this is a high honour. So, I will treat it as such. 



GWYN: And because of this, favouritism, this could get you closer to your goal and- 

LLYWARCH: But, it’s the principle of this act, the King may believe that this is the highest honour and yes you should respect it as such, but -

GWYN: -I was speaking. My lord, I believe this to be a step in the right direc-

LLYWARCH: -but what of the Nobles opinions.



(Pause)



LLYWARCH: Would they deem you weak? Would they deem you unworthy of a true woman of nobility? Because that’s what the King of England has announced. 



GWYN: Llywarch, you forget yourself. 



LLYWELYN: No no, I wish to hear more. 

(LLYWELYN slowly starts to take his rings off)



LLYWARCH: You are a King, why humour someone who doesn’t respect you as such?

(LLYWELYN swiftly slaps LLYWARCH)



LLYWELYN: I am very much aware that I am a King, speak like that again to me and next time I’ll keep the rings on.



LLYWARCH: Apologies my Lord. 



GWYN: I warned you.



LLYWELYN: Gwyn, any knowledge from you?



GWYN: I believe that in your mission, this is a good move if you respect the offer as a higher honour. Then the Lords and Ladies of the court will have to agree, to disagree with one King is passable, but two? No. 



LLYWELYN: I agree… you both have good points. King John has mistaken me for someone who is desperate. I am nothing but patient. I will have my independence, not only for me but for my people, for the Cymry. 



GWYN: My Lord what is said to you, is not a lack of faith, but concern. What if we lose? What plans should we place in case of that outcome?



LLYWARCH: We want the same thing you do My Lord, but I-



GWYN: We. 



LLYWARCH: We, wish for it to be, reachable, and having a plan in place for a loss, is a good idea.  



LLYWELYN: We stand our ground; this is still our land. King John mistakes us for weak and replaceable. He wishes to have a prince of Wales… an English prince of Wales. Imagine that. 



GWYN: And what were to happen if standing our ground fails? 



LLYWELYN: We nail our feet into the earth… That is all I require of you. 

(LLYWELYN leaves the stage. LLYWARCH rubs the side of his face where LLYWELYN struck him.)



LLYWARCH: Oh, don’t gloat. It’s an ugly look on you.



GWYN: Less ugly than your bruise that is already starting to form. 



LLYWARCH: You’re so clever aren’t you.



GWYN: For once we agree on something. 



LLYWARCH: You’re sending our King down the wrong path. I am only trying to course correct it.



GWYN: Yes, yes you are. By questioning the King. I don’t know what he sees in you. 



LLYWARCH: He sees ambition, I am not afraid of taking risks, he likes my ability to be direct and blunt. 



GWYN: Ah yes, the strike he made against you really solidified that theory for you didn’t it. 



LLYWARCH: Spare me your sarcasm. Make no mistake Gwyn, you are no more than me. 



GWYN: Oh how I shake.



LLYWARCH: I am the only one who sees the Kings true potential. You hold him back with morality!



GWYN: Why, Llywarch, is that such a bad thing? Morality is rare in a King, the Cymry will recognise that. 



LLYWARCH: Everyone respects power, everyone respects strength. You don’t understand that. 



GWYN: Do I frighten you Llywarch?



LLYWARCH: Frighten me? What? No, no of course not. 



GWYN: Fine, maybe not me, but what I stand for. 



LLYWARCH: Ha! And what is it you stand for? Weakness? Because that is easy to extinguish. Like cutting a weed in a garden. 



GWYN: I stand for what the King himself, wants.



LLYWARCH: And what is that?



GWYN: If you don’t know what the King wants Llywarch, maybe you should consider a new career path. 



(Pause)

GWYN: Jesting? You certainly are funny to watch. 



(Both leave the stage.)



Act 2 Scene 2



(MRS EVANS is upper stage right, the students are back on stage now presenting themselves as new characters carrying cups, taking and laughing. Indicating that this is a party. GWYN and LLYWARCH are also there.) 

MRS EVANS: 1211, July… Llywelyn’s and Joan’s marriage was a happy one. They found companionship in each other. A partnership. A very important role. 

(LLYWELYN walks onto stage with who used to be GRACE, now she is JOAN. Who was once CHARLIE, now KING JOHN, accompanied by who was JACK, now playing WILLIAM, walk on to the stage.)

This is the date when John and Llywelyn reached an agreement for peace. However, this is where we will have our change in history… 



LLYWELYN: I don’t have high hopes for today. 



JOAN: All you have to do is smile and sign the agreement—He’s already agreed, to go back on his word in front of this many people would be a foolish move. 



LLYWELYN: You know him better than I do… would he go back on his word?



JOAN: He’s a King, who knows. 

(They share a chuckle with each other, and both leave centre stage to talk with GWYN and LLYWARCH, the exchange a few words with each other and the four of them exit. As they do, KING JOHN and WILLIAM walk in centre stage, them and MRS EVANS are the only ones on stage now.)





WILLIAM: Something troubling you, Your Majesty?



KING JOHN: Yes, very much so. I hate him.



WILLIAM: May I ask who?



KING JOHN: Llywelyn.



WILLIAM: Ahh, how so?



KING JOHN: You saw him, prancing around with my daughter. Acting as though he is a King! In my castle! Extremely disrespectful!



WILLIAM: I see. Well-



KING JOHN: Oh! I want to kill him! I don’t like him. 



WILLIAM: Your Majesty, I would encourage you to lower your voice. 



KING JOHN: Yes, yes… good thinking wouldn’t want them to catch on. 



WILLIAM: …Catch on? Your Majesty?

KING JOHN: To killing him. 



WILLIAM: Oh! Um, may I offer some wisdom Your Majesty?



KING JOHN: Yes my dear boy! Please tell me. 





WILLIAM: I mean this with the upmost respect sire, but you have agreed to peace with Llywelyn and to go back on your word now would be considered an uncalculated move. 



(Pause)



KING JOHN: Well, that’s not fun. You’re not fun. 



WILLIAM: I am deeply sorry to disappoint you Your Majesty, but it is my job to advise you. 



KING JOHN: I never wanted to do this!



WILLIAM: Your Majesty?



KING JOHN: I said yes because it looked good. But now he is growing power very quickly and I don’t like that. I am the King of Britain! And it should stay that way!



WILLIAM: It is Your Majesty, it is staying that way. All you are doing is agreeing for him and you to have peace. 



KING JOHN: Who’s to say I have to listen to that agreement? 



WILLIAM: Your Majesty?



KING JOHN: I’ll say yes, smile and sign the agreement. But! I still intend to invade. 







WILLIAM: Your Majesty, this is simply an observation by me. But I think that this would paint you to be an untrustworthy King. 



KING JOHN: Hmm. Well, what if Llywelyn the great broke that agreement first?



WILLIAM: Well, then you would have a right to attack. But he hasn’t and it’s to my understanding and observations, he won’t.



KING JOHN: He wouldn’t look to great then, would he. 



WILLAIM: No, he wouldn’t. But Your Majesty; I feel the need to stress this matter more to you. He isn’t going to attack. He wants peace. 



KING JOHN: No. No, I am on to something. 



WILLIAM: Your Majesty, I fear I wouldn’t be doing my duty as your advisor if I didn’t warn you of this action-



KING JOHN: I decide what your duty is! And I say it is to agree!



(KING JOHN leaves the stage. WILLIAM follows still trying to discourage this choice.)



MRS EVANS: King John, was already growing paranoid and ignoring Williams’s efforts to defuse this paranoia his fear of losing power grew and grew… In our universe, King John invaded Wales. But what if King John saw something that he didn’t see in our Universe? After all, Joan was his favoured daughter… 

(Music starts to play for a little, while a table is brought to centre stage.)





Act 2 Scene 2

(MRS EVANS, LLYWELYN and JOAN are already on stage when the lights brighten again, the couple are standing at centre stage behind the table facing the audience While MRS EVANS is upstage right again.)

JOAN: Say what you want, but I do think the views are rather pleasant in England. 



LLYWELYN: (scoffs) I think this is something that we won’t agree on my dear. 

(they both smile and LLYWELYN opens his arms indicating JOAN to hug him. They stand together and watch the view together.)





LLYWELYN: …alright the view is rather pleasant. 



JOAN: (laughs and turns to face him) Ha! See I told you!... 

(They share a laugh and turn back to face the audience.)

I think there is plenty of beauty on both sides. Not just in the scenery, but the people too… I wish both sides would see that. 

(Llywelyn faces her, just as KING JOHN enters up stage left, the couple don’t notice this.)



LLYWELYN: I do; I see it. I see it in you. You’ve changed me, for the better. Joan, there is so much I wouldn’t have achieved if I didn’t have you in my life. 



JOAN: How much have you had to drink?



LLYWELYN: (takes her hand) I mean it… I’m not good at this… poetry stuff. It’s meant for the bards. But I want you to know and understand that you’ve been not only a wife to me, but a friend. A trusted friend. Someone who I value, I want you to lead with me. I want you as my queen, you have my word that you shall be a queen until the day you die. You’re so much more to me than a political tactic.

(KING JOHN, seems to be taken back by this statement.)



JOAN: (speechless for a moment) Well that’s good to know… I never thought that you could be someone that I miss… or someone who I look for, or someone who I want to be with—



LLYWELYN: -I hope this is going somewhere—

JOAN: (laughs and hits his shoulder a little) Oh shut up—but you are… you’re my person. 

(pause)

I think you could be a bard you know. 



LLYWELYN: You jest. 



JOAN: No really I mean it! Maybe when you’ve finished your conquest of Wales you can start a conquest of poetry. 



LLYWELYN: Are you mocking me my lady?



JOAN: Yes because I’m the only one who can get away with it. 

(They share a moment and hug, LLYWELYN rests his head on hers after kissing the top of her head. The light in centre stage fades and the light brightens up stage left. KING JOHN smiles in content for his daughter, he thinks to himself before walking off up stage left. LLYWELYN and JOAN walk off together to stage right. KING JOHN is still on stage.)



KING JOHN: No… no more now. 



(The lights dim on KING JOHN and he leaves stage left. MRS EVANS stays on stage while the lights brighten where she stands.)



MRS EVANS: In our universe, King John didn’t see this, in August 1211 he invaded Wales, succumbing to his paranoia. In our universe, King Johns paranoia overcame his morality as do many kings of our history. So many of them so desperate to cling on to any kind of power that they may have, but still so fragile that even the tiniest hint of weakness or threat to their power and their world shatters…

But… 

In this world, King Johns morality wins… but just for a moment. Even in this world there must be balance. One power hungry King never was… so one must become. 

(The light dims again, fading into black.)



Act 3 Scene 1

(The light begins to brighten, MRS EVANS, stays on stage where she is.) 

MRS EVANS: 1216… Llywelyn’s power is growing more rapidly. His power is overwhelming for the English, even for some of the Welsh. Llywelyn and his court are meeting again…

(As she says this LLYWELYN and JOAN sit on the thrones at the back of the stage. After they sit LLYWRACH and GWYN walk to centre stage.)

England are worried and Llywelyn knows this. 



GWYN: Good afternoon my Lord, my Lady. We are here to discuss the affairs of the land. 



JOAN: Yes, I would like to discuss Cardigan Castle. Gruffydd ap Rhys has taken his lordship there. 



LLYWELYN: How is England? 



(Pause)



GWYN: My lord? 



LLYWELYN: They’re awfully quiet aren’t they. 



LLYWARCH: I believe that you’ve shaken them my Lord. 



LLYWELYN: Yes… I believe I have. 



LLYWARCH: They look vulnerable. 



GWYN: (to LLYWARCH) You forget yourself. 

LLYWARCH: (to GWYN) When have you ever known England, King John to hold their tongues? 

GWYN: You shouldn’t worry about their tongues; you should worry about their sharp swords. 

LLYWELYN: Enough! The point is, he’s scared. 

GWYN: What are you suggesting My Lord? 

JOAN: Yes what are you suggesting?

LLYWARCH: He wants to take over England. 

GWYN: That is-

(LLYWELYN gets close to GWYN)

LLYWELYN: What? That is, what? Foolish? Impulsive? 

GWYN: My Lord, I mean no disrespect… I just mean to highlight that this is a very ambitious move, from Llywarch. 

LLYWELYN: Llywarch. 

LLYWARCH: Yes My Lord. 

(He walks back to his throne)

LLYWELYN: Advise me. You’ve always been blunt with your answers and have a hatred for the English. Tell me your thoughts. 

JOAN: Which is why you should be advised by someone with an unbiased opinion. 

LLYWELYN: Like you?

JOAN: Yes, like me. Or someone like Gwyn. 

LLYWARCH: My Lord, to take over England is risky, but it also has the potential. You have the numbers and support, all of Wales is yours. The Cymru will be at your side, they’ve dreamed of King Johns down fall. You won’t fall short on numbers. 

GWYN: My Lord, as tempting as this sounds. And while I see Llywarch’s point, this feels like an unrealistic ambition. England has been in power 





for over three hundred years. Yes you have conquered and yes you are growing power rapidly, but England is still powerful. 

JOAN: Leave us!

(LLYWARCH and GWYN look to LLYWELYN)



LLYWELYN: Your Queen asked you to leave.

(They both bow their heads and leave stage left.) 



JOAN: England? 



LLYWELYN: Yes. 



JOAN: How long have you thought about this? Or is this a sort of thrill for you? Toying the idea of taking over the most powerful country in Britain.





LLYWELYN: I have given this much thought. A few years ago, I was told that Welsh independence was impossible, a false hope. Now I’ve achieved that, with you. We could rule all of Britain together, we can do that now. 



JOAN: And how many people will be in the crossfire? How much innocent blood, Welsh and English, will be on your hands? 



LLYWELYN: That’s if England were to fight… 



JOAN: You are smarter than that Llyw- I’m smarter than that, you insult me. You expect me and all of Wales to believe that my father, King John will go quietly. 





LLYWELYN: I know…



JOAN: Do you need to do this? 



LLYWELYN: Yes, don’t the English people deserve to have a good King?



JOAN: But it won’t be English people will it… you’ve grown hateful of the English people, my people.



LLYWELYN: Are they not hateful of me? Is King John not hateful of my people? 



(pause)



JOAN: My god… you really have become a King. 

(JOAN, leaves stage right. LLYWELYN stays on stage for a moment. Music starts to play, someone sings a poem in Welsh about England’s demise. LLYWELYN, leaves stage left.) 

Act 3 Scene 2

(The light on MRS EVANS brightens.)

MRS EVANS: There always must be a balance between choices. And in this world the roles are simply flipped. Llywelyn did what he sort out to do and took England. Llywarch was right, he did not fall short in numbers. 

The English put up a good fight but ultimately lost against Llywelyn’s overwhelming power. Joan didn’t support Llywelyn’s endeavour, neither did Gwyn.

(Light dims on MRS EVANS and brightens on JOAN who is sitting on her throne, a crown is placed on LLYWELYN’S throne. She takes a while looking down at the crown and then picks it up, playing with it. GWYN then enters from upstage right holding aged papers.)



GWYN: Oh! My Lady, excuse me- shall I give you the room? 



JOAN: Gwyn, no no. Please, I could use the company. 

(She pats LLYWELYNS throne.) 



GWYN: My Lady? 



JOAN: Come sit. 



GWYN: Sit? On the throne? No!



JOAN: Gwyn-



GWYN: Forgive my outburst my lady but, that would be rather unforgivable of me. 



JOAN: He isn’t here… No one is, apart from you, Llywarch and the staff.



GWYN: I’m sorry but, it’s-



JOAN: Gwyn… it’s just a wooden chair. 



(pause)



JOAN: Same as this crown really… just a shiny, metal hat, if you think about it.



GWYN: My Lady… are you… well?



JOAN: Do I not seem so? 



GWYN: I can fetch the physician for you. If you like?



JOAN: No, no I’m fine. I may have had some drink… calm my nerves… but it has only seemed to make me, angry and sad. 

(She sits on the floor and places the crown in front of her. GWYN thinks for a moment and then sits on the floor next to her.)



GWYN: Ah, yes. Wine?



JOAN: Yes.



GWYN: I see.



JOAN: Why do Kings obsess over these, things?

(She grips the crown.)



GWYN: I think that is a question for the philosophers My Lady. 



JOAN: I’m not asking a philosopher, I’m asking you.



GWYN: …Well… 



JOAN: You can speak out of term Gwyn.



GWYN: Very well… 

(He gentle takes the crown.)



GWYN: The way I see it, is three doors, metaphorically of course. But these three doors each represent a path a King can take. Number one is purpose, a great purpose, it’s their birthright, what they’re meant to do on this earth and there is no other ambition that can tear them away from it. 

Number two is Burden, perhaps a King does not want the crown. The burden lies too heavy on the head and believes that they are for other specialities but cannot leave it.

And number three… Hunger. A King who believes that he is destined for much more, a King who will do anything to feed that insatiable hunger but unfortunately can never fill it.



JOAN: Which door did Llywelyn open?



GWYN: Oh, My Lady, I’m afraid that is speaking to far out of term for my liking. 

(He gets up to leave but sees how worried and sad she is, and gently places his hand on her shoulder for comfort. He goes to leave.)



JOAN: He went through, the last door… didn’t he.



GWYN: My Lady… my theory is- yes, you can walk through the door, but you can also walk back out of it. I hope you can find some peace with that. 

(He leaves upstage right. Music starts to play and JOAN carelessly, places the crown on LLYWELYNS throne and then leaves up stage left. MRS EVANS leaves also.) 

Act 4 Scene 1

(This is the first scene where MRS EVANS is not here. The lights create a flickering effect, implying fire. JOHN runs on from up stage right, clearly injured. He stops centre stage and drops to his knees. LLYWELYN walks on from up stage right with a sword in his hands.)



JOHN: I know you’re there… you truly rose to your name, Llywelyn the great. Great… it suits you well. You’ve done what you sort out to do, and there isn’t much time left for me is there. So why not strike me, my lord. The Lion takes his crown.



LLYWELYN: The Lion?



JOHN: Yes.



LLYWELYN: John! I did not take you for a poet! No, John. You are the Lion still. You will always be a Lion.



JOHN: I don’t understand.



LLYWELYN: A Lion is nothing but a cat, and what is a cat compared to a Ddraig.



JOHN: Dragon.



LLYWELYN: You speak Welsh?



JOHN: No… but I know that word. 



LLYWELYN: Ah, I was just about to have some respect for you John.



JOHN: Do Dragons play with their food?



LLYWELYN: You grow impatient for your fate.





JOHN: You wish to kill me?



LLYWELYN: I do not have to wish for anything. You must wish to stay alive, I know you, I know you are no king, you would never want to die with your Kingdom, your land, your people; nore for it. 



JOHN: Let me run. I shall run far and you will never hear a word from me again. 



LLYWELYN: (chuckles) My point exactly. No, no running. Unfortunately, you still have your influence, and you can gain power back. Your choices are very clear, imprisonment, or death. 



JOHN: What if I helped you? I could aid you in further conquests! I know now you might not see much in me, but I was once a King, and I have the education of one. 



LLYWELYN	: Oh John, look around, do you think I need help from you? 



JOHN: No.



LLYWELYN: I find your efforts to save yourself pathetic. I’ve found you pathetic for all my life. You took your country, land and people all for granted. Accessories for you and your ego. And you never felt shame for it. You’ve never had anything to fight for, nothing important.



JOHN: I would have fort for Joan.

(LLYWELYN instantly raises his sword to JOHNS throat.)



LLYWELYN	: Choose your next words, very. Carefully. 



JOHN: She’s my daughter, and I would have fort for her. Is she well? Safe?



LLYWELYN: She is well.



JOHN: Good, that’s good. Truth is, I never knew how to be a King for the people. My brother, he named me his heir after forgiving me for scheming against him and when he died I took over… My reign came from greed, I had all of this power at my fingertips, and it was intoxicating, you know this to be true. You claim to know when to stop but you don’t, it’s why you’re here isn’t it? Your power grew and grew, and you bathed in that feeling of invincibility. That’s why you’re here, because you want more. My reign started from greed, but yours may end with it.



(Pause)



LLYWELYN: William!

(WILLIAM, walks briskly from up stage left and stands beside LLYWELYN.)



WILLIAM: Yes my lord.



JOHN: William! I thought you dead, I should have known you to talk your way out of death.



LLYWELYN: William knows a King when he sees one, he’s claimed loyalty to me. 



JOHN: (Chuckles) William the feline, just like a stray cat, he’s loyal to the one who feeds. When you’ve done feeding he goes onto the next feeder.





WILLIAM: I saw a new leader, a better leader. 



JOHN: I see.



WILLIAM: Just an observation, John.

(LLYWELYN leans over to WILLIAM and whispers something to him. WILLIAM bows his head to LLYWELYN then one last bow to JOHN before leaving up stage left.)



LLYWELYN: Death is too good for you John, a proper punishment is for you to rot in a cell for the rest of your days.



(WILLIAM and two guards come back onto stage and pick up JOHN.)



JOHN: Lead the way, My King.

(The light fades and they leave the stage. Music starts to play while the set turns back into the classroom.)

Act 4 Scene 2

(This scene is nearly identical to the Act 1 Scene 1, the same students are now moved around in different seats apart from the student who was once LLYWELYN who is now EDWARD. MRS EVANS is the only person who is wearing the same costume hair and keeps the same name. Light increases onto a classroom, four desks with two students each. A teacher is at the top of the classroom writing the date on the bord. The white bord says, “Welcome Year 7!!” With the date “September the 4th”.)

MRS EVANS: Okay! (students start to quiet and sit down in their seats). Good morning year 7, my name is Mrs Evens—are we excited to start Ysgol uwchradd?

STUDENTS: (a mixture of groans and eye rolling).







MRS EVANS: Yeah, yeah—silly question I know. Right! First things first, the register. (MRS EVEANS goes onto her laptop on her desk to do the register)

Okay then, in no particular order umm… Rhys!



RHYS: Here!



MRS EVANS: Okay, Morgan.



MORGAN: Here.



MRS EVANS: Rhodri.



RHODRI: Here.



MRS EVANS: Bryn.



BRYN: Here.



MRS EVANS: Megan.



MEGAN: Here.



MRS EVANS: and Edward.

(The class starts to get louder with giggles and laughing as this is a name that they aren’t that familiar with).

MRS EVANS: Okay! Fantastic! All of you are here for the day, great job! Okay, so can you please take out your history books while I write on the board what we’re going to be doing today!

(She starts writing, “Welsh Independence”, on the bord as well as some drawings that are relevant to the time period)



RHODRI: (turns to MORGAN) Isn’t that like a French name or something?



MORGAN: I dunno, I thought it sounded more German.



RHODRI: No, you idiot, they don’t have German accents.



MORGAN: Well, they didn’t have French accents, did they you twat. 



BRYN: (He comes over to RHODRI and MORGAN) They spoke Welsh though, so they’re Welsh?



RHYS: (leaning over the desk) They can’t be though, what Welsh person has a name like… (he pauses to try and think of how to pronounce the name) Edwoord or whatever?



MEGAN: Guys, I think he’s from England.



EDWARD: I am from England.



RHODRI, RHYS, RHODRI:(Mockingly) Ooooooo.



(before EDWARD can respond MRS EVANS turns around and points at the bord to start the lesson)



MRS EVANS: Okay so—um Grace? Why are we not in our seat?

MEGAN: Sorry miss…





MRS EVANS: It’s okay, thank you Megan. Okay, so as I was saying. We are going to be looking at when Wales got their independence but, we’re first going to be looking at how this was achieved. So! I have made a few copies of text that’s relevant today for class and we’re all going to have a read through together, okay?

(She goes to her desk to get these sheets of paper to hand out to the class. RHYS and RHODRI turn back around to face EDWARD.)



RHYS: Can you speak Welsh?



(EDWARD doesn’t look up from his history book.)



RHODRI: (laughs a little with RHYS) I guess not then. 



EDWARD: Fuck off.



(RHODRI and RHYS laugh more)



RHYS: What the fuck was that?



RHODRI: Oh my god, just speak Welsh.



(At this point RHODRI and RHYS haven’t realised that MRS EVANS is standing in front of their desks. Both boys turn around to face her)



MRS EVANS: Making friends are we boys? 



(They don’t respond. MRS EVANS looks to EDWARD)





MRS EVANS: You alright?



(EDWARD smiles and nods, MRS EVANS walks away from the desk ready to start the reading)



RHYS: (under his breath) English cunt.



(Even RHODRI seems be taken back by what RHYS said and so does EDWARD. MRS EVANS also manages to hear this and spins back around to face the classroom)



MRS EVANS: Right! Since it seems some people in the class need a different, kind of history lesson why don’t we have a little fun today and do something different!



(MRS EVANS rubs out what she’s written on the whiteboard and begins to write something different, while she is doing this. There is silence from the whole cast, until MRS EVANS has finished it’s awkward silence)



MRS EVANS: Right, there we go! What if England? That will be our lesson for the day. And I consider myself to be sort of an expert in this… 



(she looks directly at RHYS)



…given that my partner is English. 



(RHYS looks down at his book knowing that he’s in trouble)



Now! Can anyone tell me why I’m changing the class today? Rhys! What about you? 



(RHYS doesn’t respond, RHODRI starts to chuckle and giggle at him)



Rhodri! What about you? Why am I changing the class today?



(RHODRI immediately stops laughing and looks down. We see EDWARD at the back raise his hand up to answer)



Edward, would you like to educate the class on why I’m changing the class?



EDWARD: To understand other cultures rather than hate them?



MRS EVANS: Perfect answer, just perfect. Now, what if England was the dominant country of Britain? Let’s start our story then.

1202…



End
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Act 1, Scene 1



(Light increases onto a classroom, four desks with two students each. A teacher is at the top of the classroom writing the date on the board. The white board says, “Welcome Year 7!!” With the date “September the 3rd”.)



MRS EVANS: Okay! Good Morning year seven, my name is Mrs Evens, are we excited to start secondary school?



STUDENTS: (a mixture of groans and eye rolling).



MRS EVANS: Yeah, yeah—silly question I know. Right! First things first, the register. Okay then, umm… Arthur.



ARTHUR: Here!



MRS EVANS: Okay, Charlie.



CHARLIE: Here.



MRS EVANS: Freddie.



FREDDIE: Here.



MRS EVANS: Grace?



GRACE: Here.



MRS EVANS: Jack.



JACK: Here.



MRS EVANS: And Llywelyn.



(The class starts to get louder with giggles and laughing as this is a name that they aren’t that familiar with).



LLYWELYN: Here.



MRS EVANS: Okay! Fantastic! All of you are here for the day, great job! Okay, so can you please take out your history books while I write on the board what we’re going to be doing today!



(She starts writing, Angolo-Saxons, on the bord as well as some drawings that are relevant to the time period)



FREDDIE: (turns to CHARLIE) Isn’t that like a German name or something?



CHARLIE: I dunno, I thought it sounded more French?



FREDDIE: No you idiot, he doesn’t have a French accent.



CHARLIE: Well he didn’t have a German accent, did he you twat. 



JACK: (He comes over to FREDDIE and CHARLIE) He spoke English though, so he’s English?



ARTHUR: (leaning over the desk) He can’t be though, what English person has a name like… (he pauses to try and think of how to pronounce the name) Loowelin or whatever?



GRACE: It’s a Welsh name.



LLYWELYN: I am Welsh.



FREDDIE, ARTHUR, CHARLIE:(Mockingly) Ooooooo.



(before LLYWELYN can respond MRS EVANS turns around and points at the bord to start the lesson)



MRS EVANS: Okay, so as I was saying. We are going to be looking at Anglo-Saxon England and we’re first going to be looking at class and status. So! I have made a few copies of text that’s relevant today for class and we’re all going to have a read through together, okay?



(She goes to her desk to get these sheets of paper to hand out to the class ARTHUR and FREDDIE turn back around to face LLYWELYN)



ARTHUR: Can you speak English?



(LLYWELYN doesn’t look up from his history book.)



REDDIE: (laughs a little with ARTHUR) I guess not then. 



LLYWELYN: Cer i grafu. (kerr-ee gra-vee)



(FREDDIE and ARTHUR laugh more)



ARTHUR: What the fuck was that?



FREDDIE: Oh my god, just speak English.



(At this point FREDDIE and ARTHUR haven’t realised that MRS EVANS is standing in front of their desks. Both boys turn around to face her)



MRS EVANS: Making friends are we boys? 



(They don’t respond. MRS EVANS looks to LLYWELYN)



MRS EVANS: You alright?



(LLYWELYN smiles and nods, MRS EVANS walks away from the desk ready to start the reading)



ARTHUR: (under his breath) Fucking sheep shagger.



MRS EVANS: Right! Since it seems some people in the class need a different, kind of history lesson why don’t we have a little fun today and do something different!



(MRS EVANS rubs out what she’s written on the whiteboard and begins to write something. Its awkward silence)



MRS EVANS: Right, there we go! What if Cymru? That will be our lesson for the day. And I consider myself to be sort of an expert in this… 



(she looks directly at ARTHUR)



…given that I’m Welsh. Now! Can anyone tell me what Cymru means? Arthur! What about you? 



(ARTHUR doesn’t respond, FREDDIE starts to chuckle and giggle at him)



Freddie! What about you? What does Cymru mean?



(We see LLYWELYN at the back raise his hand up to answer)



Llywelyn, would you like to educate the class on what Cymru means?



LLYWELYN: Wales.



MRS EVANS: Perfect, let’s start our story then.

1202…



Act 1 Scene 2

(LLYWELYN comes back onto stage as LLYWELYN THE GREAT. CHARLIE, who is now LLYWARCH and JACK who is now GWYN, come back to stand at up stage right.)



LLYWARCH: I’m curious to hear your opinions.

(LLYWARCH confers with GWYN.)



GWYN: You know them already.



LLYWARCH: In general, yes, but I would like to know your opinions on this particular matter.



GWYN: It’s a well thought out move Llywarch, let it go.



LLYWARCH: I find it rather insulting.

(LLYWELYN indicates them to join him at centre stage)



LLYWELYN: Curious.



LLYWARCH: My Lord?



LLYWELYN: You are advisors to me, yes?



GWYN: Of course, My Lord. 



LLYWELYN: Then. Speak. Up… What is it that you find so insulting Llywarch? 



LLYWARCH: (lowers his head a little) My lord, I do not wish to speak out of turn. 



LLYWELYN: That hasn’t stopped you previously.

(pause)



GWYN: This is a good offer and shows respect for you, as I told Llywarch. 



LLYWARCH: Forgive me My Lord, but I find this proposal of King John’s, insulting to your name.



LLYWELYN: Insulting?... Continue. 



LLYWARCH: His daughter is supposed to marry you, and while yes that’s good for you politicly. She isn’t legitimate and-



GWYN: -No, but she is his favoured. 



LLYWARCH: But out of all his seven daughters, he gives you the one illegitimate. 



LLYWELYN: Llywarch, King John is a simple man to understand, him giving me Joan is the same as a child giving another his favoured toy. To him, this is a high honour. So, I will treat it as such. 



GWYN: And because of this, favouritism, this could get you closer to your goal and- 



LLYWARCH: But, it’s the principle of this act, the King may believe that this is the highest honour and yes you should respect it as such, but -



GWYN: -I was speaking. My lord, I believe this to be a step in the right direc-



LLYWARCH: -but what of the Nobles opinions.



(Pause)



LLYWARCH: Would they deem you weak? Would they deem you unworthy of a true woman of nobility? Because that’s what the King of England has announced. 



GWYN: Tread lightly Llywarch.



LLYWELYN: No no, I wish to hear more. 

(LLYWELYN slowly starts to take his rings off)



LLYWARCH: You are a King, why humour someone who doesn’t respect you as such?

(LLYWELYN swiftly slaps LLYWARCH)



LLYWELYN: I am very much aware that I am a King, speak like that again to me and next time I’ll keep the rings on.



LLYWARCH: Apologies my Lord. 



GWYN: I warned you.



LLYWELYN: Gwyn, any knowledge from you?



GWYN: I believe that in your mission, this is a good move if you respect the offer, as you said, as a higher honour. Then the Lords and Ladies of the court will have to agree, to disagree with one King is passable, but two? No. 



LLYWELYN: I agree… you both have good points. King John has mistaken me for someone who is desperate. I am nothing but patient. I will have my independence, not only for me but for my people, for the Cymry. 



GWYN: My Lord what is said to you, is not a lack of faith, but concern. What if we lose? What plans should we place in case of that outcome?



LLYWARCH: We want the same thing you do My Lord, but I-



GWYN: We. 



LLYWARCH: We, wish for it to be, reachable, and having a plan in place for a loss, is a good idea.  



LLYWELYN: We stand our ground; this is still our land. King John mistakes us for weak and replaceable. He wishes to have a prince of Wales… an English prince of Wales. Imagine that. 



GWYN: And what were to happen if standing our ground fails? 



LLYWELYN: We nail our feet into the earth… That is all I require of you. 



(LLYWELYN leaves the stage. LLYWARCH rubs the side of his face where LLYWELYN struck him.)



LLYWARCH: Oh, don’t gloat. It’s an ugly look on you.



GWYN: Less ugly than your bruise that is already starting to form?



LLYWARCH: You’re so clever aren’t you.



GWYN: For once we agree on something. 





LLYWARCH: You’re sending our King down the wrong path. I am only trying to course correct it.



GWYN: Yes, yes you are. By questioning the King. I don’t know what he sees in you. 



LLYWARCH: He sees ambition, I am not afraid of taking risks, he likes my ability to be direct and blunt. 



GWYN: Ah yes, the strike he made against you really solidified that theory for you didn’t it. 



LLYWARCH: Spare me your sarcasm. Make no mistake Gwyn, you are no more than me. 



GWYN: Oh how I shake.



LLYWARCH: I am the only one who sees the Kings true potential. You hold him back with morality!



GWYN: Why, Llywarch, is that such a bad thing? Morality is rare in a King, the Cymry will recognise that. 



LLYWARCH: Everyone respects power, everyone respects strength. You don’t understand that. 



GWYN: Do I frighten you Llywarch?



LLYWARCH: Frighten me? What? No, no of course not. 



GWYN: Fine, maybe not me, but what I stand for. 



LLYWARCH: Ha! And what is it you stand for? Weakness? Because that is easy to extinguish. Like cutting a weed in a garden. 



GWYN: I stand for what the King himself, wants.



LLYWARCH: And what is that?



GWYN: If you don’t know what the King wants Llywarch, maybe you should consider a new career path. 



(Pause)



GWYN: Jesting? You certainly are funny to watch. 



(Both leave the stage.)



















Act 2 Scene 1



(MRS EVANS is upper stage right, the students are back on stage now presenting themselves as new characters carrying cups, talking and laughing. Indicating that this is a party. GWYN and LLYWARCH are also there.) 

MRS EVANS: 1211, July… Llywelyn’s and Joan’s marriage was a happy one. They found companionship in each other. A partnership. A very important role. 

(LLYWELYN walks onto stage with who used to be GRACE, now she is JOAN. ARTHUR, now KING JOHN and FREDDIE, now playing WILLIAM, walk on to the stage.)

This is the date when John and Llywelyn reached an agreement for peace. However, this is where we will have our change in history… 



LLYWELYN: I don’t have high hopes for today. 



JOAN: All you have to do is smile and sign the agreement—He’s already agreed, to go back on his word in front of this many people would be a foolish move. 



LLYWELYN: You know him better than I do… would he go back on his word?



JOAN: He’s a King, who knows. 

(They share a chuckle with each other, and both leave centre stage to talk with GWYN and LLYWARCH, they exchange a few words with each other and the four of them exit. As they do, KING JOHN and WILLIAM walk in centre stage, them and MRS EVANS are the only ones on stage now.)



WILLIAM: Something troubling you, Your Majesty?



KING JOHN: Yes, very much so. I hate him.



WILLIAM: May I ask who?



KING JOHN: Llywelyn.



WILLIAM: Ahh, how so?



KING JOHN: You saw him, prancing around with my daughter. Acting as though he is a King! In my castle! Extremely disrespectful!



WILLIAM: I see. Well-



KING JOHN: Oh! I want to kill him! I don’t like him. 



WILLIAM: Your Majesty, I would encourage you to lower your voice. 



KING JOHN: Yes, yes… good thinking wouldn’t want them to catch on. 



WILLIAM: …Catch on? Your Majesty?



KING JOHN: To killing him. 



WILLIAM: Oh! Um, may I offer some wisdom Your Majesty?



KING JOHN: Yes my dear boy! Please tell me. 





WILLIAM: I mean this with the upmost respect sire, but you have agreed to peace with Llywelyn and to go back on your word now would be considered an uncalculated move. 



(Pause)



KING JOHN: Well, that’s not fun. You’re not fun. 



WILLIAM: I am deeply sorry to disappoint you Your Majesty, but it is my job to advise you. 



KING JOHN: I never wanted to do this!



WILLIAM: Your Majesty?



KING JOHN: I said yes because it looked good. But now he is growing power very quickly and I don’t like that. I am the King of Britain! And it should stay that way!



WILLIAM: It is Your Majesty; it is staying that way. All you are doing is agreeing for him and you to have peace. 



KING JOHN: Who’s to say I, have to listen to that agreement? 



WILLIAM: Your Majesty?



KING JOHN: I’ll say yes, smile and sign the agreement. But! I still intend to invade. 



WILLIAM: Your Majesty, this is simply an observation by me. But I think that this would paint you to be an untrustworthy King. 



KING JOHN: Hmm. Well, what if Llywelyn the great broke that agreement first?



WILLIAM: Well, then you would have a right to attack. But he hasn’t and it’s to my understanding and observations, he won’t.



KING JOHN: He wouldn’t look too great then, would he. 



WILLAIM: No, he wouldn’t. But Your Majesty; I feel the need to stress this matter more to you. He isn’t going to attack. He wants peace. 



KING JOHN: No. No, I am on to something. 



WILLIAM: Your Majesty, I fear I wouldn’t be doing my duty as your advisor if I didn’t warn you of this action-



KING JOHN: I decide what your duty is! And I say it is to agree!



(KING JOHN leaves the stage. WILLIAM follows still trying to discourage this choice.)



MRS EVANS: King John, was already growing paranoid and ignoring Williams’s efforts to defuse this paranoia his fear of losing power grew and grew… In our universe, King John invaded Wales. But what if King John saw something that he didn’t see in our Universe. After all, Joan was his favoured daughter… 

(Music starts to play for a little, while a table is brought to centre stage.)





Act 2 Scene 2

(MRS EVANS, LLYWELYN and JOAN are already on stage when the lights brighten again, the couple are standing at centre stage behind the table facing the audience While MRS EVANS is upstage right again.)



JOAN: Say what you want, but I do think the views are rather pleasant in England. 



LLYWELYN: (scoffs) I think this is something that we won’t agree on my dear.



(Pause) 



LLYWELYN: …alright the view is rather pleasant. 



JOAN: (laughs and turns to face him) Ha! See I told you!... I think there is plenty of beauty on both sides. Not just in the scenery, but the people too… I wish both sides would see that. 



(LLYWELYN faces her, just as KING JOHN enters up stage left, the couple don’t notice this.)



LLYWELYN: I do; I see it. I see it in you. You’ve changed me, for the better. Joan, there is so much I wouldn’t have achieved if I didn’t have you in my life. 



JOAN: How much have you had to drink?







LLYWELYN: I mean it… I’m not good at this… poetry stuff. It’s meant for the bards. But I want you to know and understand that you’ve been not only a wife to me, but a friend. A trusted friend. Someone who I value, I want you to lead with me. I want you as my queen, you have my word that you shall be a queen until the day you die. You’re so much more to me than a political tactic.



(KING JOHN, seems to be taken back by this statement.)



JOAN: Well that’s good to know… I never thought that you could be someone that I miss… or someone who I look for, or someone who I want to be with—



LLYWELYN: -I hope this is going somewhere—



JOAN: (laughs and hits his shoulder a little) Oh shut up—but you are… you’re my person. 



(pause)



JOAN: I think you’re a good bard you know. 



LLYWELYN: You jest. 



JOAN: No really I mean it! Maybe when you’ve finished your conquest of Wales you can start a conquest of poetry. 



LLYWELYN: Are you mocking me my lady?



JOAN: Yes because I’m the only one who can get away with it. 



(LLYWELYN and JOAN walk off together to stage right. KING JOHN is still on stage. WILLIAM comes onto stage a little out of breath.)



WILLIAM: Sire! I fear, you’re making a-



KING JOHN: No no, it’s quite alright William. I’ve decided to listen to you.



(KING JOHN leaves the stage.)



WILLIAM: Oh, well- that’s good… I’m so tired. 



(He leaves. MRS EVANS stays on stage.)



MRS EVANS: In our universe, King John didn’t see this, in August 1211 he invaded Wales, succumbing to his paranoia. In our universe, King Johns paranoia overcame his morality as do many kings of our history. So many of them so desperate to cling on to any kind of power that they may have, but still so fragile that even the tiniest hint of weakness or threat to their power and their world shatters…

But… 



In this world, King Johns morality wins… but just for a moment. Even in this world there must be balance. One power hungry King never was… so one must become. 

(The light dims again, fading into black.)



Act 2 Scene 3

(The light begins to brighten, MRS EVANS, stays on stage where she is.) 





MRS EVANS: 1216… Llywelyn’s power is growing more rapidly. His power is overwhelming for the English, even for some of the Welsh. Llywelyn and his court are meeting again. England are worried and Llywelyn knows this. 



(LLYWRACH and GWYN walk on stage.)



GWYN: Good afternoon Llywarch. 



LLYWARCH: Always with the formalities. No one is here yet Gwyn. No one important anyway. 



GWYN: Well, I am important. But I’m glad you’ve accepted that you are lower than myself. 



LLYWARCH: You are nothing but-



GWYN: Oh! Llywarch! Spare me with your attempt of insulting me. You’ll only bore me. 



(Pause)



LLYWARCH: I believe I know what the King wants.



GWYN: Congratulations.



LLYWARCH: No- just shut up and listen to me. 



GWYN: Very well; what?



LLYWARCH: Taking over Britain.



GWYN: Ha! Just when I think you have something intellectual to say-



LLYWARCH: It’s the truth!



(Pause)



GWYN: You’re certain.



LLYWARCH: Yes.



GWYN: How do you know? What did he say to you?



LLYWARCH: He’s changed… he’s more, driven? I’m not sure how to describe it. But he wants to know more about what Britain is saying, more importantly, what King John is saying. 



GWYN: So, you’re basing this all on your own judgment? That explains it then. 



LLYWARCH: You must have seen his demeanour change. Don’t pretend like you haven’t. 



(Pause)



GWYN: Alright!... I have, that doesn’t mean that you’re right. Or I believe your foolish accusation.



LLYWARCH: Fine!



GWYN: Fine.



(LLYWELYN and JOAN walk onto stage.)



GWYN: Good afternoon My Lord, My Lady. Shall we discuss the affairs of the land?



JOAN: Yes, I would like to discuss Cardigan Castle. Gruffydd ap Rhys has taken his lordship there and seems to be- 



LLYWELYN: How is England? 



(Pause)



GWYN: My Lord? 



LLYWELYN: They’re awfully quiet aren’t they. 



LLYWARCH: I believe that you’ve shaken them My Lord. 



LLYWELYN: Yes… I believe I have. 



LLYWARCH: They look vulnerable. 



GWYN: (to LLYWARCH) You forget yourself. 



LLYWARCH: (to GWYN) When have you ever known England, King John to hold their tongues? 



GWYN: You shouldn’t worry about their tongues; you should worry about their sharp swords. 



LLYWELYN: Enough! The point is, he’s scared. 



GWYN: What are you suggesting My Lord? 



JOAN: Yes what are you suggesting?



LLYWARCH: He wants to kick out England and then take over Britain-



LLYWELYN: Must you insist on speaking for me Llywarch?



LLYWARCH: My apologies, My Lord. Was I incorrect?



(Pause)



LLYWELYN: No. No you were not.



GWYN: That is-



(LLYWELYN gets close to GWYN)



LLYWELYN: What? That is, what? Foolish? Impulsive? 







GWYN: My Lord, I mean no disrespect… I just mean to highlight that this is a very, very ambitious course of action you wish to take.



LLYWELYN: Llywarch. 



LLYWARCH: Yes My Lord. 



(He walks back to his throne)



LLYWELYN: Advise me. You’ve always been blunt with your answers and have an opinion on the English. Tell me your thoughts. 



JOAN: Which is why you should be advised by someone with an unbiased opinion. 



LLYWELYN: Like you?



JOAN: Yes, like me. Or someone like Gwyn. 



LLYWARCH: My Lord, to take over Britain and over through King John is dangerous- 



JOAN: Yes, it. Is. That is all that needs to be said. 



LLYWELYN: Joan, I would like to hear Llywarch. 



(Pause)





LLYWARCH: Thank you My Lord, as I was saying; while, yes it’s dangerous, it also has potential. England is just, an obstacle; it would give you a clear path to becoming King of Britain. You won’t fall short on numbers either. 



GWYN: My Lord, as tempting as this sounds. And while I see Llywarch’s point, this feels like an unrealistic ambition. England has been in power for over three hundred years. Yes you have conquered and yes you are growing power rapidly, but England is still powerful. 



LLYWARCH: Doesn’t seem to be anymore.



GWYN: Now that is the most foolish and arrogant thing you’ve said to date. 



LLYWARCH: Look at them! They haven’t said a word about our King and his success! They look scared. 



GWYN: Or maybe they’re just respecting the peace agreement that was made!



LLYWARCH: When has a King of England ever respected anything or anyone other than themselves?



GWYN: People can change Llywarch!



LLYWARCH: Not a King!



JOAN: Enough!





(Pause)



JOAN: Leave us.



(LLYWARCH and GWYN look to LLYWELYN)



LLYWELYN: Your Queen asked you to leave.

(They both bow their heads and leave stage left.)



(Pause)



LLYWELYN: You’re upset. 



JOAN: Please tell me this is Llywarch’s wishful thinking. And not you. 



LLYWELYN: They are my thoughts, yes. You don’t agree? 



JOAN: No, I don’t. Why would you think I would? 



LLYWELYN: Because this is for us. Britain at our hands, we can give this beautiful place the order that it needs. 



JOAN: It was never meant to be just for us! It was for your people.



LLYWELYN: Our people.



JOAN: What?



LLYWELYN: You sad “Your”, people. They’re our people, aren’t they?



(Pause)



LLYWELYN: This idea is still for them. It aways has been-



JOAN: No! Independence and peace were for them! This… this is for you and you alone. 



LLYWELYN: That’s not true. 



JOAN: Do not insult me, I know you and whatever this is, whatever you have become! It isn’t the person who fort for his people. 



LLYWELYN: Don’t the English people deserve a good King? A better King than your father!



JOAN: Of course they do! But it isn’t for the people it’s for you! 



LLYWELYN: Are you saying that we just sit here and wait for an attack? 



JOAN: What attack Llyw? Because as far as I know the agreement that was signed has been honoured! Something that the old Llywelyn would have respected!



LLYWELYN: John is just waiting for the right moment. He will attack.



JOAN: You sound like him-





LLYWELYN: What?



JOAN: You sound. Like. Him. 



(Pause)



LLYWELYN: This land has been taken from us countless times, I’m simply giving it back to the right people. 



JOAN: What makes you right? 



LLYWELYN: Excuse me?



JOAN: What makes you right?



(Pause)



JOAN: Answer me!-



LLYWELYN: I don’t need to explain! I am a King! To have my advisors argue over this and question me, is one thing. But to have my Wife question me is another. 



JOAN: How many people are you willing to lose over, power? Welsh and English. 



LLYWELYN: I won’t lose any, if they know which side is good for them. 





JOAN: You are smarter than that Llyw- I’m smarter than that, you insult me. You expect me and all of Wales to believe that my father, King John will go quietly. 



LLYWELYN: I know…



JOAN: Do you need to do this? 



LLYWELYN: Yes.



JOAN: You’ve grown hateful. Hateful of the English people, my people.



LLYWELYN: Are they not hateful of me? Is King John not hateful of my people? 



JOAN: You once told me that you saw peace in me.



LLYWELYN: What?



JOAN: You said that you saw the beauty of both worlds in me. Was that a lie? Was that simply just poetry? 



LLYWELYN: No, it wasn’t. But it was foolish and I was blinded. 



JOAN: So, am I just a mere “Political tactic” to you?



LLYWELYN: Maybe you are.





(pause)



JOAN: My god… you really have become a King. 

(JOAN, leaves stage right. LLYWELYN stays on stage for a moment, he feels regret. Music starts to play, someone sings a poem in Welsh about England’s demise. LLYWELYN, leaves stage left.) 



Act 3 Scene 1

MRS EVANS: There always must be a balance between choices. And in this world the roles are simply flipped. Llywelyn did what he sort out to do and took England. Llywarch was right, he did not fall short in numbers. The English lost against Llywelyn’s overwhelming power and Britain was in his view. Joan didn’t support Llywelyn’s endeavour, neither did Gwyn.



(JOAN is sitting on her throne, a crown is placed on LLYWELYN’S throne. She takes a while looking down at the crown and then picks it up, playing with it. GWYN then enters from upstage right holding aged papers.)



GWYN: Oh! My Lady, excuse me- shall I give you the room? 



JOAN: Gwyn, no no. Please, I could use the company. 



GWYN: My Lady? 



JOAN: Come sit. 



GWYN: Sit? On the throne? No!





JOAN: Gwyn-



GWYN: Forgive my outburst my lady but, that would be rather unforgivable of me. 



JOAN: No I’m not-



GWYN: I’m sorry but, it’s-



JOAN: Gwyn!… I’m not asking you to sit there, and it’s just a wooden chair.



(pause)



JOAN: Same as this crown really… just a shiny, metal hat, if you think about it.



GWYN: My Lady… are you… well?



JOAN: Do I not seem so? 



GWYN: I can fetch the physician for you. If you’d like?



JOAN: No, no I’m fine. I may have had some drink… calm my nerves… but it has only seemed to make me, angry and sad. 

(She sits on the floor and places the crown in front of her. GWYN thinks for a moment and then sits on the floor next to her.)



GWYN: Ah, yes. Wine by any chance?



JOAN: Yes.



GWYN: I see.



JOAN: Why do Kings obsess over these, things?

(She grips the crown.)



GWYN: I think that is a question for the philosophers My Lady. 



JOAN: I’m not asking a philosopher, I’m asking you.



GWYN: …Well… 



JOAN: You can speak out of turn Gwyn.



GWYN: Very well… 

(He gently takes the crown.)



GWYN: The way I see it, is three doors, metaphorically of course. But these three doors each represent a path a King can take. Number one is purpose, a great purpose, it’s their birthright, what they’re meant to do on this earth and there is no other ambition that can tear them away from it. 

Number two is Burden, perhaps a King does not want the crown. The burden lies too heavy on the head and believes that they are for other specialities but cannot leave their responsibility.

And number three… Hunger. A King who believes that he is destined for much more, a King who will do anything to feed that insatiable hunger but unfortunately can never fill it.



JOAN: Which door did Llywelyn open?



GWYN: Oh, My Lady, I’m afraid that is speaking too far out of turn for my liking. 



(He goes to leave.)



JOAN: He went through, the last door… didn’t he.



GWYN: My Lady… my theory is- yes, you can walk through the door, but you can also walk back out of it. I hope you can find some peace with that. 



(He leaves. Music starts to play and JOAN carelessly, places the crown on LLYWELYNS throne and then leaves. MRS EVANS leaves also.) 



Act 3 Scene 2

(This is the first scene where MRS EVANS is not here. The lights create a flickering effect, implying fire. JOHN runs on from up stage right, clearly injured. He stops centre stage and drops to his knees. LLYWELYN walks on stage with a sword in his hands.)



JOHN: I know you’re there… you truly rose to your name, Llywelyn the great. Great… it suits you well. You’ve done what you sort out to do, and there isn’t much time left for me is there. So why not strike me, Your Majesty. The Lion takes his crown.



LLYWELYN: The Lion?



JOHN: Yes.



LLYWELYN: John, I did not take you for a poet! No, John. You are the Lion still. You will always be a Lion.



JOHN: I don’t understand.



LLYWELYN: A Lion is nothing but a cat, and what is a cat compared to a Ddraig.



JOHN: Dragon.



LLYWELYN: You speak Welsh?



JOHN: No… but I know that word. 



LLYWELYN: Ah, I was just about to have some respect for you John.



JOHN: Do Dragons play with their food?



LLYWELYN: You grow impatient for your fate.



JOHN: You wish to kill me?



LLYWELYN: I do not have to wish for anything. You must wish to stay alive, I know you, I know you are no king, you would never want to die with your Kingdom, your land, your people; nore for it. 



JOHN: Let me run. I shall run far and you will never hear a word from me again. 





LLYWELYN: (chuckles) My point exactly. No, no running. Your choices are very clear, imprisonment, or death. 



JOHN: What if I helped you? I could aid you in further conquests! I know now you might not see much in me, but I was once a King, and I have the education of one. 



LLYWELYN	: Oh John, look around, do you think I need help from you? 



JOHN: No.



LLYWELYN: I find your efforts to save yourself pathetic. I’ve found you pathetic for all my life. You took your country, land and people all for granted. Accessories for you and your ego. And you never felt shame for it. You’ve never had anything to fight for, nothing important.



JOHN: I would have fort for Joan.

(LLYWELYN instantly raises his sword to JOHNS throat.)



LLYWELYN	: Choose your next words, very. Carefully. 



JOHN: She’s my daughter, and I would have fort for her. Is she well? Safe?



LLYWELYN: She is safe.









JOHN: Good, that’s good. Truth is, I never knew how to be a King for the people. My brother, he named me his heir after forgiving me for scheming against him and when he died I took over… My reign came from greed, I had all of this power at my fingertips, and it was intoxicating, you know this to be true. You claim to know when to stop but you don’t, it’s why you’re here isn’t it? Your power grew and grew, and you bathed in that feeling of invincibility. That’s why you’re here, because you want more. My reign started from greed, but yours may end with it.



(Pause)



LLYWELYN: William!

(WILLIAM, walks briskly from up stage left and stands beside LLYWELYN.)



WILLIAM: Yes, Your Majesty?



JOHN: William! I thought you dead, I should have known you to talk your way out of death.



LLYWELYN: William knows a King when he sees one, he’s loyal to the throne.



JOHN: You liked me. Did you not?



WILLIAM: I had love for the crown; your head is where it sat. I am loyal to the throne and who ever may sit upon it.



JOHN: I see.



WILLIAM: Just an observation, John.

(LLYWELYN leans over to WILLIAM and whispers something to him. WILLIAM bows his head to LLYWELYN then one last bow to JOHN before leaving up stage left.)



LLYWELYN: You shall not be impatient for your fate any longer.



(WILLIAM and two guards come back onto stage and pick up JOHN.)



JOHN: Lead the way, My King.

(The light fades and they leave the stage. Music starts to play while the set turns back into the classroom.)

Act 3 Final Scene

(This scene is nearly identical to the first. Light increases onto a classroom, four desks with two students each. A teacher is at the top of the classroom writing the date on the bord. The white bord says, “Welcome Year 7!!” With the date “September the 4th”, in Welsh. An English translation will be shown on a projector for any Welsh words.)

MRS EVANS: Okay! Good morning year seven, my name is Mrs Evens—are we excited to start Ysgol? (Usgol) 



STUDENTS: (a mixture of groans and eye rolling).



MRS EVANS: Yeah, yeah—silly question I know. Right! First things first, the register. Okay then, umm… Rhys!



RHYS: Yma! (uma)



MRS EVANS: Okay, Morgan.



MORGAN: Yma.



MRS EVANS: Rhodri.



RHODRI: Yma.



MRS EVANS: Bryn.



BRYN: Yma.



MRS EVANS: Megan.



MEGAN: Yma.



MRS EVANS: and Edward.



(The class starts to get louder with giggles and laughing as this is a name that they aren’t that familiar with).



EDWARD: Yma.



MRS EVANS: Okay! Fantastic! All of you are here for the day, great job! Okay, so can you please take out your history books while I write on the board what we’re going to be doing today!



(She starts writing, “Welsh Independence”, on the bord as well as some drawings that are relevant to the time period)



RHODRI: (turns to MORGAN) Isn’t that like a French name or something?



MORGAN: I dunno, I thought it sounded more German.



RHODRI: No, you idiot, he doesn’t have a German accent.



MORGAN: Well, they he didn’t have a French accent, did he you twat. 



BRYN: (He comes over to RHODRI and MORGAN) He spoke Welsh though, so he’s Welsh?



RHYS: (leaning over the desk) He can’t be though, what Welsh person has a name like… (he pauses to try and think of how to pronounce the name) Edwoord or whatever?



MEGAN: It’s an English name.



EDWARD: I am from English.



RHODRI, RHYS, RHODRI:(Mockingly) Ooooooo.



(before EDWARD can respond MRS EVANS turns around and points at the bord to start the lesson)



MRS EVANS: Okay, so as I was saying. We are going to be looking at when Wales got their independence but, we’re first going to be looking at 



how this was achieved. So! I have made a few copies of text that’s relevant today for class and we’re all going to have a read through together, okay?



(She goes to her desk to get these sheets of paper to hand out to the class. RHYS and RHODRI turn back around to face EDWARD.)



RHYS: Can you speak Welsh?



(EDWARD doesn’t look up from his history book.)



RHODRI: (laughs a little with RHYS) I guess not then. 



EDWARD: Fuck off.



(RHODRI and RHYS laugh more)



RHYS: What the fuck was that?



RHODRI: Oh my god, just speak Welsh.



(At this point RHODRI and RHYS haven’t realised that MRS EVANS is standing in front of their desks. Both boys turn around to face her)



MRS EVANS: Making friends are we boys? 



(They don’t respond. MRS EVANS looks to EDWARD)





MRS EVANS: You alright?



(EDWARD smiles and nods, MRS EVANS walks away from the desk ready to start the reading)



RHYS: (under his breath) Fucking donkey shagger. 



(Even RHODRI seems be taken back by what RHYS said and so does EDWARD. MRS EVANS also manages to hear this and spins back around to face the classroom)



MRS EVANS: Right! Since it seems some people in the class need a different, kind of history lesson why don’t we have a little fun today and do something different!



(MRS EVANS rubs out what she’s written on the whiteboard and begins to write something different, while she is doing this. There is silence from the whole cast, until MRS EVANS has finished it’s awkward silence)



MRS EVANS: Right, there we go! What if England? That will be our lesson for the day. And I consider myself to be sort of an expert in this… 



(she looks directly at RHYS)



…given that my partner is English. 



(RHYS looks down at his book knowing that he’s in trouble)



Now! Can anyone tell me what this means?



(RHYS doesn’t respond, RHODRI starts to chuckle and giggle at him)



Rhodri! What about you? What does this mean?



(RHODRI immediately stops laughing and looks down. We see EDWARD at the back raise his hand up to answer)



Edward, would you like to educate the class on what this means?



EDWARD: England.



MRS EVANS: Perfect. Now, what if England was the dominant country of Britain? Let’s start our story then.

1202…



End
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Act 1, Scene 1



(Light increases onto a classroom, four desks with two students each. A teacher is at the top of the classroom writing the date on the board. The white board says, “Welcome Year 7!!” With the date “September the 3rd”.)



MRS EVANS: Okay! Good Morning year seven, my name is Mrs Evens, are we excited to start secondary school?



STUDENTS: (a mixture of groans and eye rolling).



MRS EVANS: Yeah, yeah—silly question I know. Right! First things first, the register. Okay then, umm… Arthur.



ARTHUR: Here!



MRS EVANS: Okay, Charlie.



CHARLIE: Here.



MRS EVANS: Freddie.



FREDDIE: Here.



MRS EVANS: Grace?



GRACE: Here.



MRS EVANS: Jack.



JACK: Here.



MRS EVANS: And Llywelyn.



(The class starts to get louder with giggles and laughing as this is a name that they aren’t that familiar with).



LLYWELYN: Here.



MRS EVANS: Okay! Fantastic! All of you are here for the day, great job! Okay, so can you please take out your history books while I write on the board what we’re going to be doing today!



(She starts writing, Angolo-Saxons, on the bord as well as some drawings that are relevant to the time period)



FREDDIE: (turns to CHARLIE) Isn’t that like a German name or something?



CHARLIE: I dunno, I thought it sounded more French?



FREDDIE: No you idiot, he doesn’t have a French accent.



CHARLIE: Well he didn’t have a German accent, did he you twat. 



JACK: (He comes over to FREDDIE and CHARLIE) He spoke English though, so he’s English?





ARTHUR: (leaning over the desk) He can’t be though, what English person has a name like… (he pauses to try and think of how to pronounce the name) Loowelin or whatever?



GRACE: It’s a Welsh name.



LLYWELYN: I am Welsh.



FREDDIE, ARTHUR, CHARLIE:(Mockingly) Ooooooo.



(before LLYWELYN can respond MRS EVANS turns around and points at the bord to start the lesson)



MRS EVANS: Okay, so as I was saying. We are going to be looking at Anglo-Saxon England and we’re first going to be looking at class and status. So! I have made a few copies of text that’s relevant today for class and we’re all going to have a read through together, okay?



(She goes to her desk to get these sheets of paper to hand out to the class ARTHUR and FREDDIE turn back around to face LLYWELYN)



ARTHUR: Can you speak English?



(LLYWELYN doesn’t look up from his history book.)



REDDIE: (laughs a little with ARTHUR) I guess not then. 



LLYWELYN: Cer i grafu. (kerr-ee gra-vee)



(FREDDIE and ARTHUR laugh more)



ARTHUR: What the fuck was that?



FREDDIE: Oh my god, just speak English.



(At this point FREDDIE and ARTHUR haven’t realised that MRS EVANS is standing in front of their desks. Both boys turn around to face her)



MRS EVANS: Making friends are we boys? 



(They don’t respond. MRS EVANS looks to LLYWELYN)



MRS EVANS: You alright?



(LLYWELYN smiles and nods, MRS EVANS walks away from the desk ready to start the reading)



ARTHUR: (under his breath) Fucking sheep shagger.



MRS EVANS: Right! Since it seems some people in the class need a different, kind of history lesson why don’t we have a little fun today and do something different!



(MRS EVANS rubs out what she’s written on the whiteboard and begins to write something. Its awkward silence)



MRS EVANS: Right, there we go! What if Cymru? That will be our lesson for the day. And I consider myself to be sort of an expert in this… 



(she looks directly at ARTHUR)



…given that I’m Welsh. Now! Can anyone tell me what Cymru means? Arthur! What about you? 



(ARTHUR doesn’t respond, FREDDIE starts to chuckle and giggle at him)



Freddie! What about you? What does Cymru mean?



(We see LLYWELYN at the back raise his hand up to answer)



Llywelyn, would you like to educate the class on what Cymru means?



LLYWELYN: Wales.



MRS EVANS: Perfect, let’s start our story then.

1202…



Act 1 Scene 2

(LLYWELYN comes back onto stage as LLYWELYN THE GREAT. CHARLIE, who is now LLYWARCH and JACK who is now GWYN, come back to stand at up stage right.)



LLYWARCH: I’m curious to hear your opinions.

(LLYWARCH confers with GWYN.)



GWYN: You know them already.



LLYWARCH: In general, yes, but I would like to know your opinions on this particular matter.



GWYN: It’s a well thought out move Llywarch, let it go.



LLYWARCH: I find it rather insulting.

(LLYWELYN indicates them to join him at centre stage)



LLYWELYN: Curious.



LLYWARCH: My Lord?



LLYWELYN: You are advisors to me, yes?



GWYN: Of course, My Lord. 



LLYWELYN: Then. Speak. Up… What is it that you find so insulting Llywarch? 



LLYWARCH: (lowers his head a little) My lord, I do not wish to speak out of turn. 



LLYWELYN: That hasn’t stopped you previously.

(pause)



GWYN: This is a good offer and shows respect for you, as I told Llywarch. 



LLYWARCH: Forgive me My Lord, but I find this proposal of King John’s, insulting to your name.



LLYWELYN: Insulting?... Continue. 



LLYWARCH: His daughter is supposed to marry you, and while yes that’s good for you politicly. She isn’t legitimate and-



GWYN: -No, but she is his favoured. 



LLYWARCH: But out of all his seven daughters, he gives you the one illegitimate. 



LLYWELYN: Llywarch, King John is a simple man to understand, him giving me Joan is the same as a child giving another his favoured toy. To him, this is a high honour. So, I will treat it as such. 



GWYN: And because of this, favouritism, this could get you closer to your goal and- 



LLYWARCH: But, it’s the principle of this act, the King may believe that this is the highest honour and yes you should respect it as such, but -



GWYN: -I was speaking. My lord, I believe this to be a step in the right direc-



LLYWARCH: -but what of the Nobles opinions.



(Pause)



LLYWARCH: Would they deem you weak? Would they deem you unworthy of a true woman of nobility? Because that’s what the King of England has announced. 



GWYN: Tread lightly Llywarch.



LLYWELYN: No no, I wish to hear more. 

(LLYWELYN slowly starts to take his rings off)



LLYWARCH: You are a King, why humour someone who doesn’t respect you as such?

(LLYWELYN swiftly slaps LLYWARCH)



LLYWELYN: I am very much aware that I am a King, speak like that again to me and next time I’ll keep the rings on.



LLYWARCH: Apologies my Lord. 



GWYN: I warned you.



LLYWELYN: Gwyn, any knowledge from you?



GWYN: I believe that in your mission, this is a good move if you respect the offer, as you said, as a higher honour. Then the Lords and Ladies of the court will have to agree, to disagree with one King is passable, but two? No. 



LLYWELYN: I agree… you both have good points. King John has mistaken me for someone who is desperate. I am nothing but patient. I will have my independence, not only for me but for my people, for the Cymry. 



GWYN: My Lord what is said to you, is not a lack of faith, but concern. What if we lose? What plans should we place in case of that outcome?



LLYWARCH: We want the same thing you do My Lord, but I-



GWYN: We. 



LLYWARCH: We, wish for it to be, reachable, and having a plan in place for a loss, is a good idea.  



LLYWELYN: We stand our ground; this is still our land. King John mistakes us for weak and replaceable. He wishes to have a prince of Wales… an English prince of Wales. Imagine that. 



GWYN: And what were to happen if standing our ground fails? 



LLYWELYN: We nail our feet into the earth… That is all I require of you. 



(LLYWELYN leaves the stage. LLYWARCH rubs the side of his face where LLYWELYN struck him.)



LLYWARCH: Oh, don’t gloat. It’s an ugly look on you.



GWYN: Less ugly than your bruise that is already starting to form?



LLYWARCH: You’re so clever aren’t you.



GWYN: For once we agree on something. 



LLYWARCH: You’re sending our King down the wrong path. I am only trying to course correct it.





GWYN: Yes, yes you are. By questioning the King. I don’t know what he sees in you. 



LLYWARCH: He sees ambition, I am not afraid of taking risks, he likes my ability to be direct and blunt. 



GWYN: Ah yes, the strike he made against you really solidified that theory for you didn’t it. 



LLYWARCH: Spare me your sarcasm. Make no mistake Gwyn, you are no more than me. 



GWYN: Oh how I shake.



LLYWARCH: I am the only one who sees the Kings true potential. You hold him back with morality!



GWYN: Why, Llywarch, is that such a bad thing? Morality is rare in a King, the Cymry will recognise that. 



LLYWARCH: Everyone respects power, everyone respects strength. You don’t understand that. 



GWYN: Do I frighten you Llywarch?



LLYWARCH: Frighten me? What? No, no of course not. 



GWYN: Fine, maybe not me, but what I stand for. 





LLYWARCH: Ha! And what is it you stand for? Weakness? Because that is easy to extinguish. Like cutting a weed in a garden. 



GWYN: I stand for what the King himself, wants.



LLYWARCH: And what is that?



GWYN: If you don’t know what the King wants Llywarch, maybe you should consider a new career path. 



(Pause)



GWYN: Jesting? You certainly are funny to watch. 



(Both leave the stage.)



Act 2 Scene 1



(MRS EVANS is upper stage right, the students are back on stage now presenting themselves as new characters carrying cups, talking and laughing. Indicating that this is a party. GWYN and LLYWARCH are also there.) 

MRS EVANS: 1211, July… Llywelyn’s and Joan’s marriage was a happy one. They found companionship in each other. A partnership. A very important role. 

(LLYWELYN walks onto stage with who used to be GRACE, now she is JOAN. ARTHUR, now KING JOHN and FREDDIE, now playing RANULF, walk on to the stage.)

This is the date when John and Llywelyn reached an agreement for peace. However, this is where we will have our change in history… 



LLYWELYN: I don’t have high hopes for today. 



JOAN: All you have to do is smile and sign the agreement—He’s already agreed, to go back on his word in front of this many people would be a foolish move. 



LLYWELYN: You know him better than I do… would he go back on his word?



JOAN: He’s a King, who knows. 

(They share a chuckle with each other, and both leave centre stage to talk with GWYN and LLYWARCH, they exchange a few words with each other and the four of them exit. As they do, KING JOHN and RANULF walk in centre stage, them and MRS EVANS are the only ones on stage now.)



RANULF: Something troubling you, Your Majesty?



KING JOHN: Yes, very much so. I hate him.



RANULF: May I ask who?



KING JOHN: Llywelyn.



RANULF: Ahh, how so?



KING JOHN: You saw him, prancing around with my daughter. Acting as though he is a King! In my castle! Extremely disrespectful!





RANULF: I see. Well-



KING JOHN: Oh! I want to kill him! I don’t like him. 



RANULF: Your Majesty, I would encourage you to lower your voice. 



KING JOHN: Yes, yes… good thinking wouldn’t want them to catch on. 



RANULF: …Catch on? Your Majesty?



KING JOHN: To killing him. 



RANULF: Oh! Um, may I offer some wisdom Your Majesty?



KING JOHN: Yes my dear boy! Please tell me. 



RANULF: I mean this with the upmost respect sire, but you have agreed to peace with Llywelyn and to go back on your word now would be considered an uncalculated move. 



(Pause)



KING JOHN: Well, that’s not fun. You’re not fun. 



RANULF: I am deeply sorry to disappoint you Your Majesty, but it is my job to advise you. 



KING JOHN: I never wanted to do this!



RANULF: Your Majesty?



KING JOHN: I said yes because it looked good. But now he is growing power very quickly and I don’t like that. I am the King of Britain! And it should stay that way!



RANULF: It is Your Majesty; it is staying that way. All you are doing is agreeing for him and you to have peace. 



KING JOHN: Who’s to say I, have to listen to that agreement? 



RANULF: Your Majesty?



KING JOHN: I’ll say yes, smile and sign the agreement. But! I still intend to invade. 



RANULF: Your Majesty, this is simply an observation by me. But I think that this would paint you to be an untrustworthy King. 



KING JOHN: Hmm. Well, what if Llywelyn the great broke that agreement first?



RANULF: Well, then you would have a right to attack. But he hasn’t and it’s to my understanding and observations, he won’t.



KING JOHN: He wouldn’t look too great then, would he. 



RANULF: No, he wouldn’t. But Your Majesty; I feel the need to stress this matter more to you. He isn’t going to attack. He wants peace. 



KING JOHN: No. No, I am on to something. 



RANULF: Your Majesty, I fear I wouldn’t be doing my duty as your advisor if I didn’t warn you of this action-



KING JOHN: I decide what your duty is! And I say it is to agree!



(KING JOHN leaves the stage. RANULF follows still trying to discourage this choice.)



MRS EVANS: King John, was already growing paranoid and ignoring Ranulf’s efforts to defuse this paranoia his fear of losing power grew and grew… In our universe, King John invaded Wales. But what if King John saw something that he didn’t see in our Universe. After all, Joan was his favoured daughter… 

(Music starts to play for a little, while a table is brought to centre stage.)



Act 2 Scene 2

(MRS EVANS, LLYWELYN and JOAN are already on stage when the lights brighten again, the couple are standing at centre stage behind the table facing the audience While MRS EVANS is upstage right again.)



JOAN: Say what you want, but I do think the views are rather pleasant in England. 



LLYWELYN: (scoffs) I think this is something that we won’t agree on my dear.



(Pause) 



LLYWELYN: …alright the view is rather pleasant. 



JOAN: (laughs and turns to face him) Ha! See I told you!... I think there is plenty of beauty on both sides. Not just in the scenery, but the people too… I wish both sides would see that. 



(LLYWELYN faces her, just as KING JOHN enters up stage left, the couple don’t notice this.)



LLYWELYN: I do; I see it. I see it in you. You’ve changed me, for the better. Joan, there is so much I wouldn’t have achieved if I didn’t have you in my life. 



JOAN: How much have you had to drink?



LLYWELYN: I mean it… I’m not good at this… poetry stuff. It’s meant for the bards. But I want you to know and understand that you’ve been not only a wife to me, but a friend. A trusted friend. Someone who I value, I want you to lead with me. I want you as my queen, you have my word that you shall be a queen until the day you die. You’re so much more to me than a political tactic.



(KING JOHN, seems to be taken back by this statement.)



JOAN: Well that’s good to know… I never thought that you could be someone that I miss… or someone who I look for, or someone who I want to be with—



LLYWELYN: -I hope this is going somewhere—



JOAN: (laughs and hits his shoulder a little) Oh shut up—but you are… you’re my person. 



(pause)



JOAN: I think you’re a good bard you know. 



LLYWELYN: You jest. 



JOAN: No really I mean it! Maybe when you’ve finished your conquest of Wales you can start a conquest of poetry. 



LLYWELYN: Are you mocking me my lady?



JOAN: Yes because I’m the only one who can get away with it. 



(LLYWELYN and JOAN walk off together to stage right. KING JOHN is still on stage. RANULF comes onto stage a little out of breath.)



RANULF: Sire! I fear, you’re making a-



KING JOHN: No no, it’s quite alright Ranulf. I’ve decided to listen to you.



(KING JOHN leaves the stage.)



RANULF: Oh, well- that’s good… I’m so tired. 



(He leaves. MRS EVANS stays on stage.)







MRS EVANS: In our universe, King John didn’t see this, in August 1211 he invaded Wales, succumbing to his paranoia. In our universe, King Johns paranoia overcame his morality as do many kings of our history. So many of them so desperate to cling on to any kind of power that they may have, but still so fragile that even the tiniest hint of weakness or threat to their power and their world shatters…

But… 



In this world, King Johns morality wins… but just for a moment. Even in this world there must be balance. One power hungry King never was… so one must become. 

(The light dims again, fading into black.)



Act 2 Scene 3

(The light begins to brighten, MRS EVANS, stays on stage where she is.) 

MRS EVANS: 1216… Llywelyn’s power is growing more rapidly. His power is overwhelming for the English, even for some of the Welsh. Llywelyn and his court are meeting again. England are worried and Llywelyn knows this. 



(LLYWRACH and GWYN walk on stage.)



GWYN: Good afternoon Llywarch. 



LLYWARCH: Always with the formalities. No one is here yet Gwyn. No one important anyway. 



GWYN: Well, I am important. But I’m glad you’ve accepted that you are lower than myself. 



LLYWARCH: You are nothing but-



GWYN: Oh! Llywarch! Spare me with your attempt of insulting me. You’ll only bore me. 



(Pause)



LLYWARCH: I believe I know what the King wants.



GWYN: Congratulations.



LLYWARCH: No- just shut up and listen to me. 



GWYN: Very well; what?



LLYWARCH: Re-taking Briton.



GWYN: Ha! Just when I think you have something intellectual to say-



LLYWARCH: It’s the truth!



(Pause)



GWYN: You’re certain.



LLYWARCH: Yes.



GWYN: How do you know? What did he say to you?







LLYWARCH: He’s changed… he’s more, driven? I’m not sure how to describe it. But he wants to know more about what Britain is saying, more importantly, what King John is saying. 



GWYN: So, you’re basing this all on your own judgment? That explains it then. 



LLYWARCH: You must have seen his demeanour change. Don’t pretend like you haven’t. 



(Pause)



GWYN: Alright!... I have, that doesn’t mean that you’re right. Or I believe your foolish accusation.



LLYWARCH: Fine!



GWYN: Fine.



(LLYWELYN and JOAN walk onto stage.)



GWYN: Good afternoon My Lord, My Lady. Shall we discuss the affairs of the land?



JOAN: Yes, I would like to discuss Cardigan Castle. Gruffydd ap Rhys has taken his lordship there and seems to be- 



LLYWELYN: How is Lloegr? 



(“England” shows up on the projector behind them)



(Pause)



GWYN: My Lord? 



LLYWELYN: They’re awfully quiet aren’t they. 



LLYWARCH: I believe that you’ve shaken them My Lord. 



LLYWELYN: Yes… I believe I have. 



LLYWARCH: They look vulnerable. 



GWYN: (to LLYWARCH) You forget yourself. 



LLYWARCH: (to GWYN) When have you ever known England, King John to hold their tongues? 



GWYN: You shouldn’t worry about their tongues; you should worry about their sharp swords. 



LLYWELYN: Enough! The point is, he’s scared. 



GWYN: What are you suggesting My Lord? 



JOAN: Yes what are you suggesting?



LLYWARCH: He wants to re-take Lloegr. 



LLYWELYN: Must you insist on speaking for me Llywarch?



LLYWARCH: My apologies, My Lord. Was I incorrect?



(Pause)



LLYWELYN: No. No, you were not.



GWYN: That is-



(LLYWELYN gets close to GWYN)



LLYWELYN: What? That is, what? Foolish? Impulsive? 



GWYN: My Lord, I mean no disrespect… I just mean to highlight that this is a very, very ambitious course of action you wish to take.



LLYWELYN: Llywarch. 



LLYWARCH: Yes My Lord. 



(He walks back to his throne)



LLYWELYN: Advise me. You’ve always been blunt with your answers and have an opinion on the English. Tell me your thoughts. 



JOAN: Which is why you should be advised by someone with an unbiased opinion. 



LLYWELYN: Like you?



JOAN: Yes, like me. Or someone like Gwyn. 



LLYWARCH: My Lord, to take over Britain and over through King John is dangerous- 



JOAN: Yes, it. Is. That is all that needs to be said. 



LLYWELYN: Joan, I would like to hear Llywarch. 



(Pause)



LLYWARCH: Thank you My Lord, as I was saying; while, yes it’s dangerous, it also has potential. England is just, an obstacle; it would give you a clear path to becoming King of Britain. You won’t fall short on numbers either. 



GWYN: My Lord, as tempting as this sounds. And while I see Llywarch’s point, this feels like an unrealistic ambition. England has been in power for over three hundred years. Yes you have conquered and yes you are growing power rapidly, but England is still powerful. 



LLYWARCH: Doesn’t seem to be anymore.



GWYN: Now that is the most foolish and arrogant thing you’ve said to date. 



LLYWARCH: Look at them! They haven’t said a word about our King and his success! They look scared. 



GWYN: Or maybe they’re just respecting the peace agreement that was made!



LLYWARCH: When has a King of England ever respected anything or anyone other than themselves?



GWYN: People can change Llywarch!



LLYWARCH: Not a King!



JOAN: Enough!



(Pause)



JOAN: Leave us.



(LLYWARCH and GWYN look to LLYWELYN)



LLYWELYN: Your Queen asked you to leave.

(They both bow their heads and leave stage left.)



(Pause)



LLYWELYN: You’re upset. 



JOAN: Please tell me this is Llywarch’s wishful thinking. And not you. 



LLYWELYN: They are my thoughts, yes. You don’t agree? 



JOAN: No, I don’t. Why would you think I would? 



LLYWELYN: Because this is for us. Britain at our hands, we can give this beautiful place the order that it needs. 



JOAN: It was never meant to be just for us! It was for your people.



LLYWELYN: Our people.



JOAN: What?



LLYWELYN: You sad “Your”, people. They’re our people, aren’t they?



(Pause)



LLYWELYN: This idea is still for them. It aways has been-



JOAN: No! Independence and peace were for them! This… this is for you and you alone. 



LLYWELYN: That’s not true. 



JOAN: Do not insult me, I know you and whatever this is, whatever you have become! It isn’t the person who fort for his people. 



LLYWELYN: Don’t the English people deserve a good King? A better King than your father!



JOAN: Of course they do! But it isn’t for the people it’s for you! 





LLYWELYN: Are you saying that we just sit here and wait for an attack? 



JOAN: What attack Llyw? Because as far as I know the agreement that was signed has been honoured! Something that the old Llywelyn would have respected!



LLYWELYN: John is just waiting for the right moment. He will attack.



JOAN: You sound like him-



LLYWELYN: What?



JOAN: You sound. Like. Him. 



(Pause)



LLYWELYN: This land has been taken from us countless times, I’m simply giving it back to the right people. 



JOAN: What makes you right? 



LLYWELYN: Excuse me?



JOAN: What makes you right?



(Pause)



JOAN: Answer me!-



LLYWELYN: I don’t need to explain! I am a King! To have my advisors argue over this and question me, is one thing. But to have my Wife question me is another. 



JOAN: How many people are you willing to lose over, power? Welsh and English. 



LLYWELYN: I won’t lose any, if they know which side is good for them. 



JOAN: You are smarter than that Llyw- I’m smarter than that, you insult me. You expect me and all of Wales to believe that my father, King John will go quietly. 



LLYWELYN: I know…



JOAN: Do you need to do this? 



LLYWELYN: Yes.



JOAN: You’ve grown hateful. Hateful of the English people, my people. You think you’re Y Mabdarogan now, but you’re supposed to be the man I married. 



LLYWELYN: Are they not hateful of me? Is King John not hateful of my people? 



JOAN: You once told me that you saw peace in me.



LLYWELYN: What?



JOAN: You said that you saw the beauty of both worlds in me. Was that a lie? Was that simply just poetry? 



LLYWELYN: No, it wasn’t. But it was foolish and I was blinded. 



JOAN: So, am I just a mere “Political tactic” to you?



LLYWELYN: Maybe you are.



(pause)



JOAN: My god… you really have become a King. 

(JOAN, leaves stage right. LLYWELYN stays on stage for a moment, he feels regret. Music starts to play, someone sings a poem in Welsh about England’s demise. LLYWELYN, leaves stage left.) 



Act 3 Scene 1

MRS EVANS: There always must be a balance between choices. And in this world the roles are simply flipped. Llywelyn did what he sort out to do and took England. Llywarch was right, he did not fall short in numbers. The English lost against Llywelyn’s overwhelming power and Britain was in his view. Joan didn’t support Llywelyn’s endeavour, neither did Gwyn.



(JOAN is sitting on her throne, a crown is placed on LLYWELYN’S throne. She takes a while looking down at the crown and then picks it up, playing with it. GWYN then enters from upstage right holding aged papers.)



GWYN: Oh! My Lady, excuse me- shall I give you the room? 



JOAN: Gwyn, no no. Please, I could use the company. 



GWYN: My Lady? 



JOAN: Come sit. 



GWYN: Sit? On the throne? No!



JOAN: Gwyn-



GWYN: Forgive my outburst my lady but, that would be rather unforgivable of me. 



JOAN: No, I’m not-



GWYN: I’m sorry but, it’s-



JOAN: Gwyn!… I’m not asking you to sit there, and it’s just a wooden chair.



(pause)



JOAN: Same as this crown really… just a shiny, metal hat, if you think about it.



GWYN: My Lady… are you… well?



JOAN: Do I not seem so? 



GWYN: I can fetch the physician for you. If you’d like?



JOAN: No, no I’m fine. I may have had some drink… calm my nerves… but it has only seemed to make me, angry and sad. 

(She sits on the floor and places the crown in front of her. GWYN thinks for a moment and then sits on the floor next to her.)



GWYN: Ah, yes. Wine by any chance?



JOAN: Yes.



GWYN: I see.



JOAN: Why do Kings obsess over these, things?

(She grips the crown.)



GWYN: I think that is a question for the philosophers My Lady. 



JOAN: I’m not asking a philosopher, I’m asking you.



GWYN: …Well… 



JOAN: You can speak out of turn Gwyn.



GWYN: Very well… 

(He gently takes the crown.)



GWYN: The way I see it, is three doors, metaphorically of course. But these three doors each represent a path a King can take. Number one is purpose, a great purpose, it’s their birthright, what they’re meant to do on this earth and there is no other ambition that can tear them away from it. 

Number two is Burden, perhaps a King does not want the crown. The burden lies too heavy on the head and believes that they are for other specialities but cannot leave their responsibility.

And number three… Hunger. A King who believes that he is destined for much more, a King who will do anything to feed that insatiable hunger but unfortunately can never fill it.



JOAN: Which door did Llywelyn open?



GWYN: Oh, My Lady, I’m afraid that is speaking too far out of turn for my liking. 



(He goes to leave.)



JOAN: He went through, the last door… didn’t he.



GWYN: My Lady… my theory is- yes, you can walk through the door, but you can also walk back out of it. I hope you can find some peace with that. 



(He leaves. Music starts to play and JOAN carelessly, places the crown on LLYWELYNS throne and then leaves. MRS EVANS leaves also.) 



Act 3 Scene 2

(This is the first scene where MRS EVANS is not here. The lights create a flickering effect, implying fire. JOHN runs on from up stage right, clearly injured. He stops centre stage and drops to his knees. LLYWELYN walks on stage with a sword in his hands.)



JOHN: I know you’re there… you truly rose to your name, Llywelyn the great. Great… it suits you well. You’ve done what you sort out to do, and there isn’t much time left for me is there. So why not strike me, Your Majesty. The Lion takes his crown.



LLYWELYN: The Lion?



JOHN: Yes.



LLYWELYN: John, I did not take you for a poet! No, John. You are the Lion still. You will always be a Lion.



JOHN: I don’t understand.



LLYWELYN: A Lion is nothing but a cat, and what is a cat compared to a Ddraig.



JOHN: Dragon.



LLYWELYN: You speak Welsh?



JOHN: No… but I know that word. 



LLYWELYN: Ah, I was just about to have some respect for you John.



JOHN: Do Dragons play with their food?



LLYWELYN: You grow impatient for your fate.



JOHN: You wish to kill me?



LLYWELYN: I do not have to wish for anything. You must wish to stay alive, I know you, I know you are no king, you would never want to die with your Kingdom, your land, your people; nore for it. 



JOHN: Let me run. I shall run far and you will never hear a word from me again. 



LLYWELYN: (chuckles) My point exactly. No, no running. Your choices are very clear, imprisonment, or death. 



JOHN: What if I helped you? I could aid you in further conquests! I know now you might not see much in me, but I was once a King, and I have the education of one. 



LLYWELYN	: Oh John, look around, do you think I need help from you? 



JOHN: No.



LLYWELYN: I find your efforts to save yourself pathetic. I’ve found you pathetic for all my life. You took your country, land and people all for granted. Accessories for you and your ego. And you never felt shame for it. You’ve never had anything to fight for, nothing important.



JOHN: I would have fort for Joan.

(LLYWELYN instantly raises his sword to JOHNS throat.)



LLYWELYN	: Choose your next words, very. Carefully. 



JOHN: She’s my daughter, and I would have fort for her. Is she well? Safe?



LLYWELYN: She is safe.



JOHN: Good, that’s good. Truth is, I never knew how to be a King for the people. My brother, he named me his heir after forgiving me for scheming against him and when he died I took over… My reign came from greed, I had all of this power at my fingertips, and it was intoxicating, you know this to be true. You claim to know when to stop but you don’t, it’s why you’re here isn’t it? Your power grew and grew, and you bathed in that feeling of invincibility. That’s why you’re here, because you want more. My reign started from greed, but yours may end with it.



(Pause)



LLYWELYN: Ranulf!

(RANULF, walks briskly from up stage left and stands beside LLYWELYN.)



RANULF: Yes, Your Majesty?



JOHN: Ranulf! I thought you dead, I should have known you to talk your way out of death.



LLYWELYN: Ranulf, knows a King when he sees one, he’s loyal to the throne.



JOHN: You liked me. Did you not?



RANULF: I had love for the crown; your head is where it sat. I am loyal to the throne and who ever may sit upon it.



JOHN: I see.



RANULF: Just an observation, John.

(LLYWELYN leans over to RANULF and whispers something to him. RANULF bows his head to LLYWELYN then one last bow to JOHN before leaving up stage left.)



LLYWELYN: You shall not be impatient for your fate any longer.



(RANULF and two guards come back onto stage and pick up JOHN.)



JOHN: Lead the way, My King.

(The light fades and they leave the stage. Music starts to play while the set turns back into the classroom.)







Act 3 Final Scene

(This scene is nearly identical to the first. Light increases onto a classroom, four desks with two students each. A teacher is at the top of the classroom writing the date on the bord. The white bord says, “Welcome Year 7!!” With the date “September the 4th”, in Welsh. An English translation will be shown on a projector for any Welsh words.)

MRS EVANS: Okay! Good morning year seven, my name is Mrs Evens—are we excited to start Ysgol? (Usgol) 



STUDENTS: (a mixture of groans and eye rolling).



MRS EVANS: Yeah, yeah—silly question I know. Right! First things first, the register. Okay then, umm… Rhys!



RHYS: Yma! (uma)



MRS EVANS: Okay, Morgan.



MORGAN: Yma.



MRS EVANS: Rhodri.



RHODRI: Yma.



MRS EVANS: Bryn.



BRYN: Yma.



MRS EVANS: Megan.



MEGAN: Yma.



MRS EVANS: and Edward.



(The class starts to get louder with giggles and laughing as this is a name that they aren’t that familiar with).



EDWARD: Yma.



MRS EVANS: Okay! Fantastic! All of you are here for the day, great job! Okay, so can you please take out your history books while I write on the board what we’re going to be doing today!



(She starts writing, “Welsh Independence”, on the bord as well as some drawings that are relevant to the time period)



RHODRI: (turns to MORGAN) Isn’t that like a French name or something?



MORGAN: I dunno, I thought it sounded more German.



RHODRI: No, you idiot, he doesn’t have a German accent.



MORGAN: Well, they he didn’t have a French accent, did he you twat. 



BRYN: (He comes over to RHODRI and MORGAN) He spoke Welsh though, so he’s Welsh?



RHYS: (leaning over the desk) He can’t be though, what Welsh person has a name like… (he pauses to try and think of how to pronounce the name) Edwoord or whatever?



MEGAN: It’s an English name.



EDWARD: I am English.



RHODRI, RHYS, MORGAN:(Mockingly) Ooooooo.



(Before EDWARD can respond MRS EVANS turns around and points at the bord to start the lesson)



MRS EVANS: Okay, so as I was saying. We are going to be looking at when Wales got their independence but, we’re first going to be looking at 



how this was achieved. So! I have made a few copies of text that’s relevant today for class and we’re all going to have a read through together, okay?



(She goes to her desk to get these sheets of paper to hand out to the class. RHYS and RHODRI turn back around to face EDWARD.)



RHYS: Can you speak Welsh?



(EDWARD doesn’t look up from his history book.)



RHODRI: (laughs a little with RHYS) I guess not then. 



EDWARD: Fuck off.



(RHODRI and RHYS laugh more)



RHYS: What the fuck was that?



RHODRI: Oh my god, just speak Welsh.



(At this point RHODRI and RHYS haven’t realised that MRS EVANS is standing in front of their desks. Both boys turn around to face her)





MRS EVANS: Making friends are we boys? 



(They don’t respond. MRS EVANS looks to EDWARD)



MRS EVANS: You alright?



(EDWARD smiles and nods, MRS EVANS walks away from the desk ready to start the reading)



RHYS: (under his breath) Fucking donkey shagger. 



(Even RHODRI seems be taken back by what RHYS said and so does EDWARD. MRS EVANS also manages to hear this and spins back around to face the classroom)



MRS EVANS: Right! Since it seems some people in the class need a different, kind of history lesson why don’t we have a little fun today and do something different!



(MRS EVANS rubs out what she’s written on the whiteboard and begins to write something different, while she is doing this. There is silence from the whole cast, until MRS EVANS has finished it’s awkward silence)



MRS EVANS: Right, there we go! What if England? That will be our lesson for the day. And I consider myself to be sort of an expert in this… 



(she looks directly at RHYS)



…given that my partner is English. 



(RHYS looks down at his book knowing that he’s in trouble)



Now! Can anyone tell me what this means?



(RHYS doesn’t respond, RHODRI starts to chuckle and giggle at him)



Rhodri! What about you? What does this mean?



(RHODRI immediately stops laughing and looks down. We see EDWARD at the back raise his hand up to answer)



Edward, would you like to educate the class on what this means?



EDWARD: England.



MRS EVANS: Perfect. Now, what if England was the dominant country of Britain? Let’s start our story then.

1202…



End
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Act 1, Scene 1



(Light increases onto a classroom, four desks with two students each. A teacher is at the top of the classroom writing the date on the board. The white board says, “Welcome Year 7!!” With the date “September the 3rd”.)



MRS EVANS: Okay! Good Morning year seven, my name is Mrs Evens, are we excited to start secondary school?



STUDENTS: (a mixture of groans and eye rolling).



MRS EVANS: Yeah, yeah—silly question I know. Right! First things first, the register. Okay then, umm… Arthur.



ARTHUR: Here!



MRS EVANS: Okay, Charlie.



CHARLIE: Here.



MRS EVANS: Freddie.



FREDDIE: Here.



MRS EVANS: Grace?



GRACE: Here.



MRS EVANS: Jack.



JACK: Here.



MRS EVANS: And Llywelyn.



(The class starts to get louder with giggles and laughing as this is a name that they aren’t that familiar with).



LLYWELYN: Here.



MRS EVANS: Okay! Fantastic! All of you are here for the day, great job! Okay, so can you please take out your history books while I write on the board what we’re going to be doing today!



(She starts writing, Angolo-Saxons, on the bord as well as some drawings that are relevant to the time period)



FREDDIE: (turns to CHARLIE) Isn’t that like a German name or something?



CHARLIE: I dunno, I thought it sounded more French?



FREDDIE: No you idiot, he doesn’t have a French accent.



CHARLIE: Well he didn’t have a German accent, did he you twat. 



JACK: (He comes over to FREDDIE and CHARLIE) He spoke English though, so he’s English?





ARTHUR: (leaning over the desk) He can’t be though, what English person has a name like… (he pauses to try and think of how to pronounce the name) Loowelin or whatever?



GRACE: It’s a Welsh name.



LLYWELYN: I am Welsh.



FREDDIE, ARTHUR, CHARLIE:(Mockingly) Ooooooo.



(before LLYWELYN can respond MRS EVANS turns around and points at the bord to start the lesson)



MRS EVANS: Okay, so as I was saying. We are going to be looking at Anglo-Saxon England and we’re first going to be looking at class and status. So! I have made a few copies of text that’s relevant today for class and we’re all going to have a read through together, okay?



(She goes to her desk to get these sheets of paper to hand out to the class ARTHUR and FREDDIE turn back around to face LLYWELYN)



ARTHUR: Can you speak English?



(LLYWELYN doesn’t look up from his history book.)



REDDIE: (laughs a little with ARTHUR) I guess not then. 



LLYWELYN: Cer i grafu. (kerr-ee gra-vee)





(“Fuck off” comes up on the projector)



(FREDDIE and ARTHUR laugh more)



ARTHUR: What the fuck was that?



FREDDIE: Oh my god, just speak English.



(At this point FREDDIE and ARTHUR haven’t realised that MRS EVANS is standing in front of their desks. Both boys turn around to face her)



MRS EVANS: Making friends are we boys? 



(They don’t respond. MRS EVANS looks to LLYWELYN)



MRS EVANS: You alright?



(LLYWELYN smiles and nods, MRS EVANS walks away from the desk ready to start the reading)



ARTHUR: (under his breath) Fucking sheep shagger.



MRS EVANS: Right! Since it seems some people in the class need a different, kind of history lesson why don’t we have a little fun today and do something different!



(MRS EVANS rubs out what she’s written on the whiteboard and begins to write something. Its awkward silence)



MRS EVANS: Right, there we go! What if Cymru? That will be our lesson for the day. And I consider myself to be sort of an expert in this… 



(she looks directly at ARTHUR)



…given that I’m Welsh. Now! Can anyone tell me what Cymru means? Arthur! What about you? 



(ARTHUR doesn’t respond, FREDDIE starts to chuckle and giggle at him)



Freddie! What about you? What does Cymru mean?



(We see LLYWELYN at the back raise his hand up to answer)



Llywelyn, would you like to educate the class on what Cymru means?



LLYWELYN: Wales.



MRS EVANS: Perfect, let’s start our story then.

1204…



Act 1 Scene 2

(LLYWELYN comes back onto stage as LLYWELYN THE GREAT. CHARLIE, who is now LLYWARCH and JACK who is now GWYN, come back to stand at up stage right.)



LLYWARCH: I’m curious to hear your opinions.

(LLYWARCH confers with GWYN.)



GWYN: You know them already.



LLYWARCH: In general, yes, but I would like to know your opinions on this particular matter.



GWYN: It’s a well thought out move Llywarch, let it go.



LLYWARCH: I find it rather insulting.

(LLYWELYN indicates them to join him at centre stage)



LLYWELYN: Curious.



LLYWARCH: My Lord?



LLYWELYN: You are advisors to me, yes?



GWYN: Of course, My Lord. 



LLYWELYN: Then. Speak. Up… What is it that you find so insulting Llywarch? 



LLYWARCH: (lowers his head a little) My lord, I do not wish to speak out of turn. 



LLYWELYN: That hasn’t stopped you previously.

(pause)



GWYN: This is a good offer and shows respect for you, as I told Llywarch. 



LLYWARCH: Forgive me My Lord, but I find this proposal of King John’s, insulting to your name.



LLYWELYN: Insulting?... Continue. 



LLYWARCH: His daughter is supposed to marry you, and while yes that’s good for you politicly. She isn’t legitimate and-



GWYN: -No, but she is his favoured. 



LLYWARCH: But out of all his seven daughters, he gives you the one illegitimate. 



LLYWELYN: Llywarch, King John is a simple man to understand, him giving me Joan is the same as a child giving another his favoured toy. To him, this is a high honour. So, I will treat it as such. 



GWYN: And because of this, favouritism, this could get you closer to your goal and- 



LLYWARCH: But, it’s the principle of this act, the King may believe that this is the highest honour and yes you should respect it as such, but -



GWYN: -I was speaking. My lord, I believe this to be a step in the right direc-



LLYWARCH: -but what of the Nobles opinions.



(Pause)



LLYWARCH: Would they deem you weak? Would they deem you unworthy of a true woman of nobility? Because that’s what the King of England has announced. 



GWYN: Tread lightly Llywarch.



LLYWELYN: No no, I wish to hear more. 

(LLYWELYN slowly starts to take his rings off)



LLYWARCH: You are a King, why humour someone who doesn’t respect you as such?

(LLYWELYN swiftly slaps LLYWARCH)



LLYWELYN: I am very much aware that I am a King, speak like that again to me and next time I’ll keep the rings on.



LLYWARCH: Apologies my Lord. 



GWYN: I warned you.



LLYWELYN: Gwyn, any knowledge from you?



GWYN: I believe that in your mission, this is a good move if you respect the offer, as you said, as a higher honour. Then the Lords and Ladies of the court will have to agree, to disagree with one King is passable, but two? No. 



LLYWELYN: I agree… you both have good points. King John has mistaken me for someone who is desperate. I am nothing but patient. I will have my independence, not only for me but for my people, for the Cymry. 



GWYN: My Lord what is said to you, is not a lack of faith, but concern. What if we lose? What plans should we place in case of that outcome?



LLYWARCH: We want the same thing you do My Lord, but I-



GWYN: We. 



LLYWARCH: We, wish for it to be, reachable, and having a plan in place for a loss, is a good idea.  



LLYWELYN: We stand our ground; this is still our land. King John mistakes us for weak and replaceable. He wishes to have a prince of Wales… an English prince of Wales. Imagine that. 



GWYN: And what were to happen if standing our ground fails? 



LLYWELYN: We nail our feet into the earth… 



(LLYWELYN walks over to GWYN  and places the same hand he slapped LLYWARCH with on his shoulder.)



LLYWELYN: That is all I require of you. 



(LLYWELYN leaves the stage. LLYWARCH rubs the side of his face where LLYWELYN struck him.)



LLYWARCH: Oh, don’t gloat. It’s an ugly look on you.



GWYN: Less ugly than your bruise that is already starting to form?





LLYWARCH: You’re so clever aren’t you.



GWYN: For once we agree on something. 



LLYWARCH: You’re sending our King down the wrong path. I am only trying to course correct it.



GWYN: Yes, yes you are. By questioning the King. I don’t know what he sees in you. 



LLYWARCH: He sees ambition, I am not afraid of taking risks, he likes my ability to be direct and blunt. 



GWYN: Ah yes, the strike he made against you really solidified that theory for you didn’t it. 



LLYWARCH: Spare me your sarcasm. Make no mistake Gwyn, you are no more than me. 



GWYN: Oh how I shake.



LLYWARCH: I am the only one who sees the Kings true potential. You hold him back with morality!



GWYN: Why, Llywarch, is that such a bad thing? Morality is rare in a King, the Cymry will recognise that. 



LLYWARCH: Everyone respects power, everyone respects strength. You don’t understand that. 



GWYN: Do I frighten you Llywarch?



LLYWARCH: Frighten me? What? No, no of course not. 



GWYN: Fine, maybe not me, but what I stand for. 



LLYWARCH: Ha! And what is it you stand for? Weakness? Because that is easy to extinguish. Like cutting a weed in a garden. 



GWYN: I stand for what the King himself, wants.



LLYWARCH: And what is that?



GWYN: If you don’t know what the King wants Llywarch, maybe you should consider a new career path. 



(Pause)



GWYN: Jesting? You certainly are funny to watch. 



(Both leave the stage.)



Act 2 Scene 1



(MRS EVANS is upper stage right, the students are back on stage now presenting themselves as new characters carrying cups, talking and laughing. Indicating that this is a party. GWYN and LLYWARCH are also there.) 

MRS EVANS: 1211, July… Llywelyn’s and Joan’s marriage was a happy one. They found companionship in each other. A partnership. A very important role. 

(LLYWELYN walks onto stage with who used to be GRACE, now she is JOAN. ARTHUR, now KING JOHN and FREDDIE, now playing RANULF, walk on to the stage.)

This is the date when John and Llywelyn reached an agreement for peace. However, this is where we will have our change in history… 



LLYWELYN: I don’t have high hopes for today. 



JOAN: All you have to do is smile and sign the agreement—He’s already agreed, to go back on his word in front of this many people would be a foolish move. 



LLYWELYN: You know him better than I do… would he go back on his word?



JOAN: He’s a King, who knows. 

(They share a chuckle with each other, and both leave centre stage to talk with GWYN and LLYWARCH, they exchange a few words with each other. As they do, KING JOHN and RANULF enter, KING JOHN sits on one of the thrones with RANULF stood closely beside him)



RANULF: Something troubling you, Your Majesty?



KING JOHN: Yes, very much so. I hate him.



RANULF: May I ask who?



KING JOHN: Llywelyn.



RANULF: Ahh, how so?



KING JOHN: You saw him, prancing around with my daughter. Acting as though he is a King! In my castle! Extremely disrespectful!



RANULF: I see. Well-



KING JOHN: Oh! I want to kill him! I don’t like him. 



RANULF: Your Majesty, I would encourage you to lower your voice. 



KING JOHN: Yes, yes… good thinking wouldn’t want them to catch on. 



RANULF: …Catch on? Your Majesty?



KING JOHN: To killing him. 



RANULF: Oh! Um, may I offer some wisdom Your Majesty?



KING JOHN: Yes my dear boy! Please tell me. 



RANULF: I mean this with the upmost respect sire, but you have agreed to peace with Llywelyn and to go back on your word now would be considered an uncalculated move. 



(Pause)



KING JOHN: Well, that’s not fun. You’re not fun. 



RANULF: I am deeply sorry to disappoint you Your Majesty, but it is my job to advise you. 



KING JOHN: I never wanted to do this!



RANULF: Your Majesty?



KING JOHN: I said yes because it looked good. But now he is growing power very quickly and I don’t like that. I am the King of Britain! And it should stay that way!



RANULF: It is Your Majesty; it is staying that way. All you are doing is agreeing for him and you to have peace. 



KING JOHN: Who’s to say I, have to listen to that agreement? 



RANULF: Your Majesty?



KING JOHN: I’ll say yes, smile and sign the agreement. But! I still intend to invade. 



RANULF: Your Majesty, this is simply an observation by me. But I think that this would paint you to be an untrustworthy King. 



KING JOHN: Hmm. Well, what if Llywelyn the great broke that agreement first?



RANULF: Well, then you would have a right to attack. But he hasn’t and it’s to my understanding and observations, he won’t.



KING JOHN: He wouldn’t look too great then, would he. 



RANULF: No, he wouldn’t. But Your Majesty; I feel the need to stress this matter more to you. He isn’t going to attack. He wants peace. 



KING JOHN: No. No, I am on to something. 



RANULF: Your Majesty, I fear I wouldn’t be doing my duty as your advisor if I didn’t warn you of this action-



KING JOHN: I decide what your duty is! And I say it is to agree!



(KING JOHN leaves the stage. RANULF follows still trying to discourage this choice.)



MRS EVANS: King John, was already growing paranoid and ignoring Ranulf’s efforts to defuse this paranoia his fear of losing power grew and grew… In our universe, King John invaded Wales. But what if King John saw something that he didn’t see in our Universe. After all, Joan was his favoured daughter… 

(Music starts to play for a little, while a table is brought to centre stage.)



Act 2 Scene 2

(MRS EVANS, LLYWELYN and JOAN are already on stage when the lights brighten again, the couple are standing at centre stage behind the table facing the audience While MRS EVANS is upstage right again.)



JOAN: Say what you want, but I do think the views are rather pleasant in England. 



LLYWELYN: (scoffs) I think this is something that we won’t agree on my dear.



(Pause) 



LLYWELYN: …alright the view is rather pleasant. 



JOAN: (laughs and turns to face him) Ha! See I told you!... I think there is plenty of beauty on both sides. Not just in the scenery, but the people too… I wish both sides would see that. 



(LLYWELYN faces her, just as KING JOHN enters up stage left, the couple don’t notice this.)



LLYWELYN: I do; I see it. I see it in you. You’ve changed me, for the better. Joan, there is so much I wouldn’t have achieved if I didn’t have you in my life. 



JOAN: How much have you had to drink?



LLYWELYN: I mean it… I’m not good at this… poetry stuff. It’s meant for the bards. But I want you to know and understand that you’ve been not only a wife to me, but a friend. A trusted friend. Someone who I value, I want you to lead with me. I want you as my queen, you have my word that you shall be a queen until the day you die. You’re so much more to me than a political tactic.



(KING JOHN, seems to be taken back by this statement.)



JOAN: Well that’s good to know… I never thought that you could be someone that I miss… or someone who I look for, or someone who I want to be with—



LLYWELYN: -I hope this is going somewhere—



JOAN: (laughs and hits his shoulder a little) Oh shut up—but you are… you’re my person. 



(pause)



JOAN: I think you’re a good bard you know. 



LLYWELYN: You jest. 



JOAN: No really I mean it! Maybe when you’ve finished your conquest of Wales you can start a conquest of poetry. 



LLYWELYN: Are you mocking me my lady?



JOAN: Yes because I’m the only one who can get away with it. 



(LLYWELYN and JOAN walk off together to stage right. KING JOHN is still on stage. RANULF comes onto stage a little out of breath.)



RANULF: Sire! I fear, you’re making a-



KING JOHN: No no, it’s quite alright Ranulf. I’ve decided to listen to you.



(KING JOHN leaves the stage.)



RANULF: Oh, well- that’s good… I’m so tired. 



(He leaves. MRS EVANS stays on stage.The light dims again, fading into black.)



Act 2 Scene 3

(The light begins to brighten, MRS EVANS, stays on stage where she is.) 

MRS EVANS: In our universe, King John didn’t see this, in August 1211 he invaded Wales, succumbing to his paranoia. In our universe, King Johns paranoia overcame his morality as do many kings of our history. So many of them so desperate to cling on to any kind of power that they may have, but still so fragile that even the tiniest hint of weakness or threat to their power and their world shatters…

But… 

In this world, King Johns morality wins… but just for a moment. Even in this world there must be balance. One power hungry King never was… so one must become. 

1216… Llywelyn’s power is growing more rapidly. His power is overwhelming for the English, even for some of the Welsh. Llywelyn and his court are meeting again. England are worried and Llywelyn knows this. 



(LLYWRACH and GWYN walk on stage.)



GWYN: Good afternoon Llywarch. 



LLYWARCH: Always with the formalities. No one is here yet Gwyn. No one important anyway. 



GWYN: Well, I am important. But I’m glad you’ve accepted that you are lower than myself. 







LLYWARCH: You are nothing but-



GWYN: Oh! Llywarch! Spare me with your attempt of insulting me. You’ll only bore me. 



(Pause)



LLYWARCH: I believe I know what the King wants.



GWYN: Congratulations.



LLYWARCH: No- just shut up and listen to me. 



GWYN: Very well; what?



LLYWARCH: Re-taking Britain.



GWYN: Ha! Just when I think you have something intellectual to say-



LLYWARCH: It’s the truth!



(Pause)



GWYN: You’re certain.



LLYWARCH: Yes.





GWYN: How do you know? What did he say to you?



LLYWARCH: He’s changed… he’s more, driven? I’m not sure how to describe it. But he wants to know more about what Britain is saying, more importantly, what King John is saying. 



GWYN: So, you’re basing this all on your own judgment? That explains it then. 



LLYWARCH: You must have seen his demeanour change. Don’t pretend like you haven’t. 



(Pause)



GWYN: Alright!... I have, that doesn’t mean that you’re right. Or I believe your foolish accusation.



LLYWARCH: Fine!



GWYN: Fine.



(LLYWELYN and JOAN walk onto stage.)



GWYN: Good afternoon My Lord, My Lady. Shall we discuss the affairs of the land?



JOAN: Yes, I would like to discuss Cardigan Castle. Gruffydd ap Rhys has taken his lordship there and seems to be- 



LLYWELYN: How is Lloegr? 



(“England” shows up on the projector behind them)



(Pause)



GWYN: My Lord? 



LLYWELYN: They’re awfully quiet aren’t they. 



LLYWARCH: I believe that you’ve shaken them My Lord. 



LLYWELYN: Yes… I believe I have. 



LLYWARCH: They look vulnerable. 



GWYN: (to LLYWARCH) You forget yourself. 



LLYWARCH: (to GWYN) When have you ever known England, King John to hold their tongues? 



GWYN: You shouldn’t worry about their tongues; you should worry about their sharp swords. 



LLYWELYN: Enough! The point is, he’s scared. 



GWYN: What are you suggesting My Lord? 



JOAN: Yes what are you suggesting?



LLYWARCH: He wants to re-take Lloegr. 



LLYWELYN: Must you insist on speaking for me Llywarch?



LLYWARCH: My apologies, My Lord. Was I incorrect?



(Pause)



LLYWELYN: No. No, you were not.



GWYN: That is-



(LLYWELYN gets close to GWYN)



LLYWELYN: What? That is, what? Foolish? Impulsive? 



GWYN: My Lord, I mean no disrespect… I just mean to highlight that this is a very, very ambitious course of action you wish to take.



LLYWELYN: Llywarch. 



LLYWARCH: Yes My Lord. 



(He walks back to his throne)



LLYWELYN: Advise me. You’ve always been blunt with your answers and have an opinion on the English. Tell me your thoughts. 



JOAN: Which is why you should be advised by someone with an unbiased opinion. 



LLYWELYN: Like you?



JOAN: Yes, like me. Or someone like Gwyn. 



LLYWARCH: My Lord, to take over Britain and over through King John is dangerous- 



JOAN: Yes, it. Is. That is all that needs to be said. 



LLYWELYN: Joan, I would like to hear Llywarch. 



(Pause)



LLYWARCH: Thank you My Lord, as I was saying; while, yes it’s dangerous, it also has potential. England is just, an obstacle; it would give you a clear path to becoming King of Britain. You won’t fall short on numbers either. 



GWYN: My Lord, as tempting as this sounds. And while I see Llywarch’s point, this feels like an unrealistic ambition. England has been in power for over three hundred years. Yes you have conquered and yes you are growing power rapidly, but England is still powerful. 



LLYWARCH: Doesn’t seem to be anymore.



GWYN: Now that is the most foolish and arrogant thing you’ve said to date. 



LLYWARCH: Look at them! They haven’t said a word about our King and his success! They look scared. 



GWYN: Or maybe they’re just respecting the peace agreement that was made!



LLYWARCH: When has a King of England ever respected anything or anyone other than themselves?



GWYN: People can change Llywarch!



LLYWARCH: Not a King!



JOAN: Enough!



(Pause)



JOAN: Leave us. Now!



(Pause)



(GWYN and LLYWARCH leave the stage in a hurry)



LLYWELYN: You’re upset. 



JOAN: Very. Care to explain?



LLYWELYN: Explain?



JOAN: Yes.



LLYWELYN: I need not explain myself to you. 



JOAN: To your wife?



(pause)



LLYWELYN: What do you wish to know?



JOAN: I want to better understand- before I make a decision. 



LLYWELYN: Decision? 



JOAN: Yes. So, make your explanation worth while. 



(Pause)



LLYWELYN: I want to unite the Britons. England is stolen land-



JOAN: -and you want to take it back. 



LLYWELYN: Yes! You understand. 



JOAN: Unfortunately, yes, I do. 



LLYWELYN: Why unfortunate? 



JOAN: Because this isn’t for the people anymore. 



LLYWELYN: Of course it is. You don’t understand. 



JOAN: Yes I do, perhaps even better than you understand yourself. 



LLYWELYN: Oh! Please! Enlighten me!-



JOAN: The bitter taste of power has sweetened on your tongue. You have sought out what you came to do, you have achieved the independence that you wanted for your people. That was the King who I respected. You think you’re, this saviour now, but you’re supposed to be the man I married.



LLYWELYN: You no longer respect your King?



JOAN: I no longer respect my husband. 



LLYWELYN: You forget your place. 



JOAN: I know exactly where I need to be! This is my place as much as yours. 



LLYWELYN: I am the King! It’s one thing to have my most trusted advisors to question me and argue over this. But my own wife?



JOAN: Why do you feel the need to do this? You have what you want, but it’s not enough? Why?







LLYWELYN: I told you England is stolen land, I am just giving it back to the right people!



JOAN: Because you want it for your people?



LLYWELYN: Because I want it!



(Pause)



JOAN: I’ve made my decision. 



LLYWELYN: (Scoffs) Do tell me. 



JOAN: You can not do this. 



LLYWELYN: Excuse me?



JOAN: This is wrong. 



LLYWELYN: And them? Them who tried countlessly to take this land? Is that not wrong?



JOAN: Of course it is! But you doing the same? What does that prove? That makes you them!



LLYWELYN: England are quiet. Too quiet. They’re planning something, your father is planning something.





JOAN: Do not attempt to slur my name with the reminder of who my father is. You have more wit than that. 



LLYWELYN: You think King John isn’t planning an attack?



JOAN: He signed the agreement!



LLYWELYN: Wasn’t it you who said “He’s a king, who knows?”. 



JOAN: You’re basing all of this paranoia on a mere jest I made five years ago?



LLYWELYN: There was truth to it. 



JOAN: Llyw, you must know that this isn’t right. There are innocent people, on both sides that will die. Peace is the option to choose. 



LLYWELYN: Peace is never an option. 



JOAN: How can you say that?



LLYWELYN: It’s never an option. 



JOAN: Llyw, you once saw peace in me. 



LLYWELYN: What?



JOAN: You saw peace and the beauty of both worlds in me; was that just poetry? A theatrical lie?



LLYWELYN: No, it was true once. But I was a blinded fool. 



JOAN: So, I am just a “Political tactic”. 



LLYWELYN: Maybe you are. 



JOAN: Well… you really have become a King.



LLYWELYN: Joan-



(She curtsies.)



JOAN: Your Majesty. 



(She leaves the stage, LLYWELYN stays on stage for a moment, he feels regret. Music starts to play, someone sings a poem in Welsh about England’s demise. LLYWELYN, leaves stage left.) 



Act 3 Scene 1

MRS EVANS: There always must be a balance between choices. And in this world the roles are simply flipped. Llywelyn did what he sort out to do and took England. Llywarch was right, he did not fall short in numbers. The English lost against Llywelyn’s overwhelming power and Britain was in his view. Joan didn’t support Llywelyn’s endeavour, neither did Gwyn.







(JOAN is sitting on her throne, a crown is placed on LLYWELYN’S throne. She takes a while looking down at the crown and then picks it up, playing with it. GWYN then enters from upstage right holding aged papers.)



GWYN: Oh! My Lady, excuse me- shall I give you the room? 



JOAN: Gwyn, no no. Please, I could use the company. 



GWYN: My Lady? 



JOAN: Come sit. 



GWYN: Sit? On the throne? No!



JOAN: Gwyn-



GWYN: Forgive my outburst my lady but, that would be rather unforgivable of me. 



JOAN: No, I’m not-



GWYN: I’m sorry but, it’s-



JOAN: Gwyn!… I’m not asking you to sit there, and it’s just a wooden chair.



(pause)



JOAN: Same as this crown really… just a shiny, metal hat, if you think about it.



GWYN: My Lady… are you… well?



JOAN: Do I not seem so? 



GWYN: I can fetch the physician for you. If you’d like?



JOAN: No, no I’m fine. I may have had some drink… calm my nerves… but it has only seemed to make me, angry and sad. 

(She sits on the floor and places the crown in front of her. GWYN thinks for a moment and then sits on the floor next to her.)



GWYN: Ah, yes. Wine by any chance?



JOAN: Yes.



GWYN: I see.



JOAN: Why do Kings obsess over these, things?

(She grips the crown.)



GWYN: I think that is a question for the philosophers My Lady. 



JOAN: I’m not asking a philosopher, I’m asking you.



GWYN: …Well… 



JOAN: You can speak out of turn Gwyn.



GWYN: Very well… 

(He gently takes the crown.)



GWYN: The way I see it, is three doors, metaphorically of course. But these three doors each represent a path a King can take. Number one is purpose, a great purpose, it’s their birthright, what they’re meant to do on this earth and there is no other ambition that can tear them away from it. 

Number two is Burden, perhaps a King does not want the crown. The burden lies too heavy on the head and believes that they are for other specialities but cannot leave their responsibility.

And number three… Hunger. A King who believes that he is destined for much more, a King who will do anything to feed that insatiable hunger but unfortunately can never fill it.



JOAN: Which door did Llywelyn open?



GWYN: Oh, My Lady, I’m afraid that is speaking too far out of turn for my liking. 



(He goes to leave.)



JOAN: He went through, the last door… didn’t he.



GWYN: My Lady… my theory is- yes, you can walk through the door, but you can also walk back out of it. I hope you can find some peace with that. 



(He leaves. Music starts to play and JOAN carelessly, places the crown on LLYWELYNS throne and then leaves. MRS EVANS leaves also.) 



Act 3 Scene 2

(This is the first scene where MRS EVANS is not here. The lights create a flickering effect, implying fire. JOHN runs on from up stage right, clearly injured. He stops centre stage and drops to his knees. LLYWELYN walks on stage with a sword in his hands.)



JOHN: I know you’re there… you truly rose to your name, Llywelyn the great. Great… it suits you well. You’ve done what you sort out to do, and there isn’t much time left for me is there. So why not strike me, Your Majesty. The Lion takes his crown.



LLYWELYN: The Lion?



JOHN: Yes.



LLYWELYN: John, I did not take you for a poet! No, John. You are the Lion still. You will always be a Lion.



JOHN: I don’t understand.



LLYWELYN: A Lion is nothing but a cat, and what is a cat compared to a Ddraig.



JOHN: Dragon.



LLYWELYN: You speak Welsh?



JOHN: No… but I know that word. 



LLYWELYN: Ah, I was just about to have some respect for you John.



JOHN: Do Dragons play with their food?



LLYWELYN: You grow impatient for your fate.



JOHN: You wish to kill me?



LLYWELYN: I do not have to wish for anything. You must wish to stay alive, I know you, I know you are no king, you would never want to die with your Kingdom, your land, your people; nore for it. 



JOHN: Let me run. I shall run far and you will never hear a word from me again. 



LLYWELYN: (chuckles) My point exactly. No, no running. Your choices are very clear, imprisonment, or death. 



JOHN: What if I helped you? I could aid you in further conquests! I know now you might not see much in me, but I was once a King, and I have the education of one. 



LLYWELYN	: Oh John, look around, do you think I need help from you? 



JOHN: No.



LLYWELYN: I find your efforts to save yourself pathetic. I’ve found you pathetic for all my life. You took your country, land and people all for granted. Accessories for you and your ego. And you never felt shame for it. You’ve never had anything to fight for, nothing important.



JOHN: I would have fort for Joan.

(LLYWELYN instantly raises his sword to JOHNS throat.)



LLYWELYN	: Choose your next words, very. Carefully. 



JOHN: She’s my daughter, and I would have fort for her. Is she well? Safe?



LLYWELYN: She is safe.



JOHN: Good, that’s good. Truth is, I never knew how to be a King for the people. My brother, he named me his heir after forgiving me for scheming against him and when he died I took over… My reign came from greed, I had all of this power at my fingertips, and it was intoxicating, you know this to be true. You claim to know when to stop but you don’t, it’s why you’re here isn’t it? Your power grew and grew, and you bathed in that feeling of invincibility. That’s why you’re here, because you want more. My reign started from greed, but yours may end with it.



(Pause)



LLYWELYN: Ranulf!

(RANULF, walks briskly from up stage left and stands beside LLYWELYN.)



RANULF: Yes, Your Majesty?



JOHN: Ranulf! I thought you dead, I should have known you to talk your way out of death.



LLYWELYN: Ranulf, knows a King when he sees one, he’s loyal to the throne.



JOHN: You liked me. Did you not?



RANULF: I had love for the crown; your head is where it sat. I am loyal to the throne and who ever may sit upon it.



JOHN: I see.



RANULF: Just an observation, John.

(LLYWELYN leans over to RANULF and whispers something to him. RANULF bows his head to LLYWELYN then one last bow to JOHN before leaving up stage left.)



LLYWELYN: You shall not be impatient for your fate any longer.



(RANULF and two guards come back onto stage and pick up JOHN.)



JOHN: Lead the way, My King.

(The light fades and they leave the stage. Music starts to play while the set turns back into the classroom.)



Act 3 Final Scene

(This scene is nearly identical to the first. Light increases onto a classroom, four desks with two students each. A teacher is at the top of the classroom writing the date on the bord. The white bord says, “Welcome Year 7!!” With the date “September the 4th”, in Welsh. An English translation will be shown on a projector for any Welsh words.)

MRS EVANS: Okay! Good morning year seven, my name is Mrs Evens—are we excited to start Ysgol? (Usgol) 



(“School” comes up on a projection)



STUDENTS: (a mixture of groans and eye rolling).



MRS EVANS: Yeah, yeah—silly question I know. Right! First things first, the register. Okay then, umm… Rhys!



RHYS: Yma! (uma)



(“Here” comes up on a projection)



MRS EVANS: Okay, Morgan.



MORGAN: Yma.



MRS EVANS: Rhodri.



RHODRI: Yma.



MRS EVANS: Bryn.



BRYN: Yma.



MRS EVANS: Megan.



MEGAN: Yma.



MRS EVANS: and Edward.



(The class starts to get louder with giggles and laughing as this is a name that they aren’t that familiar with).



EDWARD: Yma.



MRS EVANS: Okay! Fantastic! All of you are here for the day, great job! Okay, so can you please take out your history books while I write on the board what we’re going to be doing today!



(She starts writing, “Welsh Independence”, on the bord as well as some drawings that are relevant to the time period)



RHODRI: (turns to MORGAN) Isn’t that like a French name or something?



MORGAN: I dunno, I thought it sounded more German.



RHODRI: No, you idiot, he doesn’t have a German accent.



MORGAN: Well, they he didn’t have a French accent, did he you twat. 



BRYN: (He comes over to RHODRI and MORGAN) He spoke Welsh though, so he’s Welsh?



RHYS: (leaning over the desk) He can’t be though, what Welsh person has a name like… (he pauses to try and think of how to pronounce the name) Edwoord or whatever?



MEGAN: It’s an English name.



EDWARD: I am English.



RHODRI, RHYS, MORGAN:(Mockingly) Ooooooo.



(Before EDWARD can respond MRS EVANS turns around and points at the bord to start the lesson)



MRS EVANS: Okay, so as I was saying. We are going to be looking at when Wales got their independence but, we’re first going to be looking at how this was achieved. So! I have made a few copies of text that’s relevant today for class and we’re all going to have a read through together, okay?



(She goes to her desk to get these sheets of paper to hand out to the class. RHYS and RHODRI turn back around to face EDWARD.)



RHYS: Can you speak Welsh?



(EDWARD doesn’t look up from his history book.)



RHODRI: (laughs a little with RHYS) I guess not then. 



EDWARD: Fuck off.



(“Cer i grafu” comes up on a projection)



(RHODRI and RHYS laugh more)



RHYS: What the fuck was that?



RHODRI: Oh my god, just speak Welsh.



(At this point RHODRI and RHYS haven’t realised that MRS EVANS is standing in front of their desks. Both boys turn around to face her)



MRS EVANS: Making friends are we boys? 



(They don’t respond. MRS EVANS looks to EDWARD)



MRS EVANS: You alright?



(EDWARD smiles and nods, MRS EVANS walks away from the desk ready to start the reading)



RHYS: (under his breath) Fucking donkey shagger. 



(Even RHODRI seems be taken back by what RHYS said and so does EDWARD. MRS EVANS also manages to hear this and spins back around to face the classroom)



MRS EVANS: Right! Since it seems some people in the class need a different, kind of history lesson why don’t we have a little fun today and do something different!



(MRS EVANS rubs out what she’s written on the whiteboard and begins to write something different, while she is doing this. There is silence from the whole cast, until MRS EVANS has finished it’s awkward silence)



MRS EVANS: Right, there we go! What if England? That will be our lesson for the day. And I consider myself to be sort of an expert in this… 



(she looks directly at RHYS)



…given that my partner is English. 



(RHYS looks down at his book knowing that he’s in trouble)



Now! Can anyone tell me what this means? Rhys! What do you think it means? 



(RHYS doesn’t respond, RHODRI starts to chuckle and giggle at him)



Rhodri! What about you? What does this mean?



(RHODRI immediately stops laughing and looks down. We see EDWARD at the back raise his hand up to answer)



Edward, would you like to educate the class on what this means?



EDWARD: Lloegr.



(“England” comes up on a projection)



MRS EVANS: Perfect. Now, what if England was the dominant country of Britain? Let’s start our story then.

1202…



End
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What do you think the message was, in the story?

4responses

‘As someone who isn't a big history buff, I took it as a learning message and outcome. | found it really
interesting to learn about Llywelyn the Great from an actors perspective.

I found a love and appreciation for both cultures, learning about their stories and the reason they made their
course of actions.

I think the message was that the people in power get too power hungry, and we all could've just gotten along,
then there would be no war about who owns what land.

Anti discrimination

To appreciate both countries for what they are, that the people and their needs should be put above the
position of the monarchy, and to celebrate the differences in cultures, rather than invade/take ownership of
them.
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Did any themes in the play stand out to you? And why?

4responses

Love.

The affect a tyrant can have on it's people.
Relationships.

War.

Politics.

Self-delusion.

History.

Culture.

I do like the fact that it was centred around Wales because I feel like we never get the spotlight, so it was
nice to have been a part of something which showed our history a little.

What it means to be a king, what is home, school systems effect on bringing up beliefs of the youth, history
being told by the victor

Love, Power, Anger, Grief.

Love for the country and its people, love for the throne.
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The feeling of being drunk on power - the idea of ‘walking back through the door'.
‘Anger on behalf of their country, angry about the losses that come with monarchy.

Grief - a country that once was, losing a side of your husband/marriage, losing your daughter because of
politics.
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Did you at any point not understand? Or feel bored?

4responses

1 did not! Loved the writing throughout, it was engaging and well researched.

| didn't understand the ending a couple weeks ago but it was explained to me and then | got it and understood
everything. | never felt bored.

| was unsure of the length of gwyn and llywarchs scenes I think the dynamic was shown through the scenes
with Llywellyn and potentially highlighted more without the need

Never bored, always invested. | only got slightly lost around the changing of the dates, just from a
dramaturgical standpoint, about how we would make that make sense on stage.
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On a scale from 1 to 10 (1 being terrible and 10 being amazing), did you enjoy the show/writing?
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Have you ever known a divide between the Welsh and English?

8 responses

® Yes
® No
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If you said yes, when did you first notice this divide?

7 responses

Honestly don't remember when i first noticed. Being from Cornwall means i have been raised not overly
liking the English even though | am technically English

When | moved to Wales
When | moved to Manchester when | was 19

| suppose growing up in england the only thing i really remember noticing was when football or rugby
things were happening and everyone would say not to drive past each other showing support for your
country or something (cant remember exactly i didnt really pay attention or sports or care if someone
supports wales) but since moving to wales in 1st year ive learnt more about it and heard about it more

Secondary school mostly, that idea of England vs Wales in the rugby, but then realising people carried it
over to the real world too.

Forever. Grown up divided

When moving to Wales from England as a child
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Have you ever been stereotyped because of your heritage?
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Do you think English history is taught more than Welsh history? (Please explain your answers).

8 responses

Yes, | still haven't really been taught about welsh history other than what welsh people have told me at uni

| went to school in England and was never taught anything about Welsh history. | don't believe that has
changed. Welsh schools today | would imagine have references

Yes for sure. Learned about Victorian era England but not about Wales at that time
In English education definitely, | don't think | ever learnt about Welsh history (sorry)

I think it can be, yes. | grew up attending Welsh-based schools and found that all of the history was about
the English monarchy, and any ‘historical’ lesson in regards to Wales was either centred around St David's
day, or Welsh folklore and mythology.

Yes. | was never taught Welsh history in school (even though it was a school in Wales) | had to learn myself
online

Yes definitely. | was educated in Wales but there was nothing specifically Welsh on history curriculum
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I'm English and went to a Welsh uni I'm often joked about but never with negative intent
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Do you think the issue gets spoken about enough? (Please explain your answers).

8 responses

| feel it's often mentioned in Wales but rarely mentioned in England.

Yes, whenever it is, it is from those looking to divide the nations

No. It gets brought up at times like St. David's day and times when some politicians need the Welsh vote

Not in England, and honestly before moving here | didn't really realise there was an issue, it's much more
prevalent in Wales, but having moved here at an older age | don't think I've really been taught just heard
some people mention it

Definitely not. | think our history being repressed is so common that we've become used to it, rather than
educating our future generations on it.

No. Welsh history is never talked about in schools but it is getting more common to chat about it amongst
friends.

No. English / Welsh issues rarely comes up in discussions on racial discrimination
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Yes | think it's a topic that often comes up of welsh language and culture being diminished by “the English”
and other subjugating forces
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Do you think that this is an important topic to show in theatre and other modern media? (Please
explain your answers).

8 responses

Yes, mainly to educate English on the issues Wales has faced because of England
Yes everyone should be made aware of their history and understand how we arrived at our current situation
Yes. The media is a great way to spread awareness of an issue, including theatre

Yes, because it definitely is an important part of history and is something i think especially English people
should be aware of as it can maybe seem insensitive if they're unaware of what their country has caused
for Wales, and theatre is always an engaging way to do it

100%! | saw a fantastic musical adaptation R&D of the story of Owain Glyndwr and that was such a
celebration of Welsh heritage in a way that made it easy to absorb, similarly with What If Cymru?

Yes. Itis part of our culture it should be more accessible. To teach young people about their culture.

Yes. Anything that makes people think about their fellow man/woman Welsh or English is a good thing
especially if it's also entertaining.
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