Ethnicity, gender and the romance plot - struggling for new ways of speaking  

Marriage, in short, is a bargain, like buying a house or entering a profession

 (Carolyn Heilbrun)

All the mythic versions of women, from the myth of the redeeming purity of the virgin to that of the healing, reconciling mother, are consolatory nonsenses; and consolatory nonsense seems to me to a fair definition of myth anyway’

(Angela Carter, The Sadeian Woman)

GERTRUDE STEIN: ISSUES

· Mass culture and the individual

· Science and objectivity 

· Questions of time and of the self  what is ‘always’ what is ‘never’? 

· Kinds of writing/reading: what is the role of boredom? (this writing is very deliberate – why?)

· Stein not an artist as such though interested in modern art. Phrases as slabs of paint – look at Cubist painting (starts 1909) and Picasso’s portrait of Stein

· As a scientist Stein seeks objectivity not (what Pound called)‘emotional slither’ 

· How does she treat the romance plot with its ‘happy ever after’? 

· How does she address psychology – this is before the broader acceptance of Freudian principles the idea of a self composed of ego and id? 

Read Nicols on ‘Other Modernisms’

· To what extent does Stein enable you to think about the ‘gender of modernism’?

· Consider modernism, gender and women

· Consider relevance of A Room of One’s Own (androgyny and ‘the woman’s sentence’; the significance of female friends – and of ‘female friends’)

‘Melanctha’ & the modernist text – relate to other module texts

· City as topos

· Autobiography as portrait (Three Lives; absence in Herland; complications in Harriet Frean, To the Lighthouse)

· Art versus War

· Sterility/creation (role of women when not mother/sex symbol – fear of future)

· New woman and sexual ambivalence (esp Katherine Mansfield)

· The role of the body

· Individual/communal identity (major issue of all texts – esp pertinent for women writers who have traditionally been expected to submerge their own identity in that of the group)

The ability to speak and express? Development? Ego and id? 

· City as topos

· Autobiography (Three Lives; absence in Herland)

· New woman and sexual ambivalence

· The role of the body

· Individual/communal identity

