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Short outlook towards a final exhibition



We have the plans and ideas – how 

to get to the exhibition?
 Location, location, location: Decide and agree on venue

 Success comes from dedicated people: What staff / volunteers 

are needed?

 All money or what: Calculate a budget (needs to be profitable)

 THEY need to know: Finalise marketing to effectively reach 

potential audiences

 What adjacent events are planned

◼ Outreach

◼ educational events, …

 What additional outputs are planned

◼ Catalogue

◼ Exhibition shop, … 





We have the plans and ideas – how 

to get to the exhibition?
 Reality might kill the best ideas…: Think about logistics

◼ Object loans – depending on lending institution, this might need 

to start 1-2 years prior

◼ Copyright clearance of material

◼ Address partners well in advance

◼ Check on particulars in venue and act on what is not yet available 

/ right
 Insurance

 Object cases (lockable?, climate controlled? …)

 Lightning

 Access – to overall venue and actual room(s)

◼ Produce / buy all materials (labels, catalogue, posters, stands, 

fabrics, frames, visitors’ book, …)



The actual set-up

 Reserve enough time for set-up

◼ (some) Ideas will change during actual set-up

 Work in teams

 Stick to you ideas, but be open to adaptations

 Have spare labels, materials – organise access 

to computer and printer for last minute 

changes

 Check lightening

 Highlight exhibition (access, posters)



The actual exhibition

 Create a vernissage (opening) event

 Do you need the exhibition staffed?

 Regularly check on design, cases, posters etc.

 Re-set if necessary

 Check the visitors’ book

 After: EVALUATE 





THE CASE STUDY OF THE 

EGYPTIAN COLLECTION OF 

CYFARTHFA CASTLE 

MUSEUM AND ART GALLERY, 

MERTHYR TYDFIL

From Object to Exhibition



Pop up or pop down to 

beat oblivion? 

Reinvigorating 
dormant 
Egyptian 
collections 
outside and 
within non-
Egyptian regional 
museums



Assmann, Jan: The Mind of Egypt: History and Meaning in the Time of the Pharaohs. New York: 

Metropolitan Books, 2002. p. 9.

 The literal and cultural (re-)discovery of 

ancient Egyptian artefacts in Cyfarthfa Castle 

Museum and Art Gallery Merthyr Tydfil

 We are what we remember, which is another 

way of saying that we are nothing other than 

the stories we can tell about ourselves and our 

past.





FORGOTTEN?

 Unprovenanced ancient 

Egyptian objects in (small) 

museums:

◼ dealing with and curating of 

archaeological objects with 

absent provenances and 

missing archaeological 

evidence deposited in (small) 

museums

◼ misplaced objects are in bigger 

danger of being forgotten



Objects hidden away

 How to bind specifics of 

this collection 

(“misplaced” in time and 

space?) and personal 

agenda of researcher 

(Egyptologist within area 

of Welsh history) into 

aims and objectives of 

museum?



Playing around with things…

 To “unearth” things, we need to 
create concepts for non-cared-for 
objects in museums

◼ Lost objects

◼ Forgotten objects

◼ Misplaced objects

◼ Unloved objects





Entangled (Hodder 2012)

 Humans depend on things

 Things depend on humans

 We need to think differently 

about things → understand 

and create entanglement

 Objects in museum collections 

have the potential of 

connecting people and events 

over time and space. (A. 

Herle, 2012)





What do we do with objects? 

 In the 21st century, we live in “a storied world” 

(Ingold 2011: 141–176): 

◼ Stories as a decision against fixed space and time

 focus on place, movement, knowledge

 Life being dependent on environments

 → Objects correlate with the world they inhabit

◼ Stories against classifications: integration of 

knowledge

◼ Naming and storytelling as way to remember, research 

and understand objects in all their life phases



With the individual object against 

barriers - object biographies
 No provenance, nothing known about these objects 

 Igor Kopytoff  (1986) → cultural biography of things: 

“What makes a biography cultural is not what it deals with, 

but how and from what perspective.”

 Temporalities of objects 

◼ Promoting objects

◼ creating (new understandings of) objects

◼ BEYOND social life of things as looked at in Egyptology, to 

create an extended life-cycle as an object biography of reception 

and heritage



Storytelling as re-enactment

◼ Pop-up exhibitions 

in Lampeter with 

outreach activities



Offering 
Plate 
CCM 

308.004



Pop-up of objects – not only 

in exhibitions









 Creation of a 

Museum of 
Lies

 collecting 
fictional stories 
inspired by the 
items, expressed 
through art and 
creative writing



Chloe George/Nia Evans

 How much longer do we have to use these for? I think I’ve 

made it really clear that I don’t like them, especially since 

my brother and I broke off the stem and used it as a 

Boomerang. I don’t think anyone likes them, Cindy broke 

the stem of hers and used it as a headband to hold her hair 

back! Sleeping on concrete is bad enough without these 

stiff headrests. My back is so, so sore. At least the aliens 

are coming tomorrow to help build the pyramids. Even 

Tupac is coming to help! I wonder if he’ll bring Biggie?





The sensuality of rediscovered objects
The novel as museum: Orhan Pamuk’s Museum 

of Innocence



Lügenmuseum
of Richard 

von Gigantikow
(aka Reinhard Zabka)



Then “Pop down” 

again


