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ALEXANDER POPE The Essay on Criticism 1711

From: Canto 1
First follow Nature, and your Judgment frame
By her just Standard, which is still the same:
Unerring Nature, still divinely bright, [70]
One clear, unchang'd and Universal Light,
Life, Force, and Beauty, must to all impart,
At once the Source, and End, and Test of Art.
Art from that Fund each just Supply provides,
Works without Show, and without Pomp presides:
In some fair Body thus th' informing Soul
With Spirits feeds, with Vigour fills the whole,
Each Motion guides, and ev'ry Nerve sustains;
It self unseen, but in th' Effects, remains.
Some, to whom Heav'n in Wit has been profuse. [80]
Want as much more, to turn it to its use,
For Wit and Judgment often are at strife,
Tho' meant each other's Aid, like Man and Wife.
'Tis more to guide than spur the Muse's Steed;
Restrain his Fury, than provoke his Speed;
The winged Courser, like a gen'rous Horse,
Shows most true Mettle when you check his Course.

Those Rules of old discover'd, not devis'd,
Are Nature still, but Nature Methodiz'd;
Nature, like Liberty, is but restrain'd [90]
By the same Laws which first herself ordain'd.

DANIEL DEFOE. The Complete English Tradesman. 1726.

Chapter 3: The Trading Style

I might have made some apology for urging tradesmen to write a plain and easy style; let me add, that the tradesmen need not be offended at my condemning them, as it were, to a plain and homely style--easy, plain, and familiar language is the beauty of speech in general, and is the excellency of all writing, on whatever subject, or to whatever persons they are we write or speak. The end of speech is that men might understand one another's meaning; certainly that speech, or that way of speaking, which is the most easily understood, is the best way of speaking. If any man were to ask me, which would be supposed to be a perfect style, or language, I would answer, that in which a man speaking to five hundred people, of all common and various capacities, idiots or lunatics excepted, should be understood by them all in the same manner with one another, and in the same sense which the speaker intended to be understood--this would certainly be a most perfect style. 

All exotic sayings, dark and ambiguous speakings, affected words, and, as I said in the last chapter, abridgement, or words cut off, as they are foolish and improper in business, so, indeed, are they in any other things; hard words, and affectation of style in business, is like bombast in poetry, a kind of rumbling nonsense, and nothing of the kind can be more ridiculous. 

The nicety of writing in business consists chiefly in giving every species of goods their trading names, for there are certain peculiarities in the trading language, which are to be observed as the greatest proprieties, and without which the language your letters are written in would be obscure, and the tradesmen you write to would not understand you--for example, if you write to your factor at Lisbon or at Cadiz, to make you returns in hardward, he understands you, and sends so many bags of pieces of eight. So, if a merchant comes to me to hire a small ship of me, and tells me it is for the pipin trade, or to buy a vessel, and tells me he intends to make a pipiner of her, the meaning is, that she is to run to Seville for oranges, or to Malaga for lemons. . . . 

Thus the received terms of art, in every particular business, are to be observed, of which I shall speak to you in its turn: I name them here to intimate, that when I am speaking of plain writing in matters of business, it must be understood with an allowance for all these things--and a tradesman must be not only allowed to use them in his style, but cannot write properly without them--it is a particular excellence in a tradesman to be able to know all the terms of art in every separate business, so as to be able to speak or write to any particular handicraft or manufacturer in his own dialect, and it is as necessary as it is for a seaman to understand the names of all the several things belonging to a ship. 

This, therefore, is not to be understood when I say, that a tradesman should write plain and explicit, for these things belong to, and are part of, the language of trade. 

EDWARD YOUNG. From Conjectures on Original Composition. 1759.

Nor are we only ignorant of the dimensions of the human mind in general, but even of our own. That a man may be scarce less ignorant of his own powers, than an oyster of its pearl, or a rock of its diamond; that he may possess dormant, unsuspected abilities, till awakened by loud calls, or stung up by striking emergencies, is evident from the sudden eruption of some men, out of perfect obscurity, into public admiration, on the strong impulse of some animating occasion; not more to the world's great surprise, than their own. Few authors of distinction but have experienced something of this nature, at the first beamings of their yet unsuspected genius on their hitherto dark Composition: The writer starts at it, as at a lucid meteor in the night; is much surprised; can scarce believe it true. During his happy confusion it may be said to him, as to Eve at the lake, 

What thou seest, fair creature, is thyself. [Milton] 

Genius, in this view, is like a dear friend in our company under disguise; who, while we are lamenting his absence, drops his mask, striking us, at once, with equal surprise and joy. This sensation, which I speak of in a writer, might favor, and so promote, the fable of poetic inspiration: A poet of a strong imagination, and stronger vanity, on feeling it, might naturally enough realize the world's mere compliment, and think himself truly inspired. Which is not improbable; for enthusaists of all kinds do no less.  

HORACE WALPOLE. From The Castle of Otranto. 1765.

from Chapter 1: The lower part of the castle was hollowed into several intricate cloisters; and it was not easy for one under so much anxiety to find the door that opened into the cavern. An awful silence reigned throughout those subterraneous regions, except now and then some blasts of wind that shook the doors she had passed, and which grating on the rusty hinges were re-echoed through that long labyrinth of darkness. Every murmur struck her with new terror;--yet more she dreaded to hear the wrathful voice of Manfred urging his domestics to pursue her. She trod as softly as impatience would give her leave,--yet frequently stopped and listened to hear if whe was followed. In one of those moments she thought she heard a sigh. She shuddered, and recoiled a few paces. In a moment she thought she heard the steps of some person. Her blood curdled; she concluded it was Manfred. Every suggestion that horror could inspire rushed into her mind. She condemned her rash flight, which had thus exposed her to his rage in a place where her cries were not likely to draw any body to her assistance. . . . 

Immanuel Kant: What is Enlightenment?, 1784

Enlightenment is man's release from his self-incurred tutelage. Tutelage s man's inability to make use of his understanding without direction from another. Self-incurred is this tutelage when its cause lies not in lack of reason but in lack of resolution and courage to use it without direction from another. Sapere aude! "Have courage to use your own reason!"- that is the motto of enlightenment. 

Laziness and cowardice are the reasons why so great a portion of mankind, after nature has long since discharged them from external direction (naturaliter maiorennes), nevertheless remains under lifelong tutelage, and why it is so easy for others to set themselves up as their guardians. It is so easy not to be of age. If I have a book which understands for me, a pastor who has a conscience for me, a physician who decides my diet, and so forth, I need not trouble myself. I need not think, if I can only pay - others will easily undertake the irksome work for me. 

That the step to competence is held to be very dangerous by the far greater portion of mankind (and by the entire fair sex) - quite apart from its being arduous is seen to by those guardians who have so kindly assumed superintendence over them. After the guardians have first made their domestic cattle dumb and have made sure that these placid creatures will not dare take a single step without the harness of the cart to which they are tethered, the guardians then show them the danger which threatens if they try to go alone. Actually, however, this danger is not so great, for by falling a few times they would finally learn to walk alone. But an example of this failure makes them timid and ordinarily frightens them away from all further trials. 

