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The following video review is of  episode one of the Battlefield Recovery (2016) television series which is accessible through Netflix (Carter, 2016). The series was directed and produced by Mark Carter working for the production company ClearStory (BFI, 2016). The episode comes within a four-part television series which had aired on Channel 5 in 2016 but which received damning reviews from the public and professionals of the archaeological and historical fields. The episode being reviewed is part of a series which was originally named ‘Nazi War Diggers’, and which was due to be broadcasted on the National Geographic Channel in May 2014 in the United Kingdom (Thornhill et al., 2014). The show was scrapped ‘indefinitely’ in 2014 by the National Geographic Channel due to the heavy criticisms its preview received, notable criticism came from Dr Tony Pollard labelling the show a ‘disgrace’ (Thornhill et al., 2014).  The series has caused major controversy and has had its morality and ethical standards questioned. This review will discuss some of the issues brought to light throughout the first episode of Battlefield Recovery.   
The episode is filmed in Saldus, Latvia and is presented by four main hosts, Craig Gottlieb who deals in Nazi World War Two artefacts and three ‘amateur metal-detector hobbyists’: Adrian Kostromski, Kris Rodgers and Stephen Taylor (Card and Anderson, 2016). The team act off ‘local rumours’ and go in search of an ‘underground chamber’ which has apparently been untouched since German surrender (Carter, 2016). This raises questions about the depth of analysis and research that has been undertaken to locate the underground bunker that they have heard rumours of from the locals (Carter, 2016). The episode itself focuses more on the searching and discovering of artefacts than giving any thorough historical context to the site. This focus on artefacts appeals to the more hobbyist and trophy hunter audience who fetishise collectable items rather than appealing to an audience seeking knowledge and appreciating professional archaeology. The extra participants throughout the episode are few, but a local farmer features and an archaeologist who gives aid to the hosts. Interestingly, on one occasion they point out rival diggers who Gottlieb calls “black diggers” (Carter, 2016). This is rather surprising considering the backlash the show had originally received before it was renamed Battlefield Recovery. There is little real difference between Gottlieb’s team and the “black diggers” in terms of purpose, methods and audience.
Archaeological professionals such as Andy Brockman and Dr Tony Pollard made clear the shocking handling and lack of expertise that goes against all principles of battlefield archaeology and branded Gottlieb’s team as “grave robbers” (Barkman-Astles, 2016). The fact that Gottlieb is calling other people “black diggers” implies he sees himself as different. In fact, his personal business shares many similarities with the enterprises of “black diggers”. Gottlieb owns ‘History Hunter Auctions’ where he sells and trades in mostly World War Two memorabilia, most notably one of Adolf Hitler’s uniforms which caused a controversy in the profit he is making from war memorabilia (Cain and Gottlieb, 2014). The background of the individuals within the team shows that they have no professional archaeological expertise and this becomes clearly evident and visible throughout the episode (Carter, 2016). 
The expertise of the individuals is sadly lacking. Gottlieb describes himself as an historian and military officer and he boasts that his military tactics and expertise will help understand the sites better, which is ironic when they discover the bunker in the episode as he is adamant and convinced that there is no reason for a bunker to be positioned there and they are digging in the wrong place.(Carter, 2016) Rodgers is in charge of ‘gadgets’ although there is barely any use of gadgets throughout the first episode other than a drone, which is used to see how they could get past a bog rather than used for any archaeological purposes. Alternatively the use of LiDAR may well have been more useful for the project as a whole (Carter, 2016; LiDAR UK, 2020). Taylor is given the title of ‘relics and rust’ and claims that given any World War Two scrap he is able to identify it and tell you who made it and in what year. However he shows a complete lack of respect and demonstrates incompetence when discovering a German helmet and decides to walk around wearing the relic as some prize trophy (Carter, 2016). Final member Kostromski gives more of a personal touch to the team as he speaks of being half Polish half British and does not claim to have any expertise just that the digs are personal to him (Carter, 2016). 
A basic principle of modern archaeology is that excavation is destruction, archaeologists only get one chance to excavate a site and in doing so they know that the process is irreversible. All information from a dig is of potential value and so minutely careful records are taken to show stratigraphy, location and orientation of all findings (Sutherland and Holst, 2019, p.2). Findings including broken, fragmented and unknown objects, and even residues and dust samples are carefully preserved and catalogued for research, perhaps using as yet undeveloped technologies, by future archaeologists (Sutherland and Holst, 2019, p.3). Gottlieb’s team clearly only value the artefacts with a monetary value and their lack of professionalism destroys the archaeological record forever. 
It is clear and obvious as to why the episode has brought about a much-heated debate throughout the historical and archaeological world. The utter lack of respect shown for archaeological heritage and professionalism echoes throughout the episode. The criticism the show has received is justified when witnessing the sacrilege of a battlefield site and the team rummaging through unique artefacts. The expertise of each individual is extremely pitiful and because of this their excavation as a whole is primarily destructive. The team’s actions on the archaeological site are irreversible and arrogant, battlefields are a part of our history and should not be allowed to be excavated by unprofessionals as seen throughout the episode.          
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