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[bookmark: _Toc39666078]Introduction

In my dissertation, I am going to focus on how Ovid uses intertextuality in his Heroides 16 and 17. The Heroides are a collection of 21 love letters written from the perspective of famous lovers from Greek and Roman mythology. The first 15 letters are single letters but the last 6 letters in the collection are referred to as double letters. Letters 16-21 are referred to as double letters because a reply is also received. My dissertation is focusing on the first pair of the double Heroides 16 and 17 which consist of a letter from Paris to Helen and her reply. Paris tries in his letter Heroides 16 to persuade Helen to elope with him to Troy and Heroides 17 is her reply.

One of the main scholarly problems with the double Heroides is the authenticity of the letters.[footnoteRef:1] Were they written by Ovid? If so when? The Heroides have been passed down to the modern-day through the manuscript tradition.[footnoteRef:2] As the epistles have been transmitted through the manuscript tradition, the letters are slightly fragmentary in parts. [1:  Tracy, 1971]  [2:  Bebergal, 2013, 52] 


It is generally believed, that the double Heroides were written at a later date than the single epistles. Tracy explores in her article The Authenticity of “Heroides” 16-21 the date and authorship of the double Heroides. According to her, some scholars deny Ovidian authorship of the double epistles because of the meter of the letters.[footnoteRef:3] This is because of “metrical anomalies un-Ovidian in character”.[footnoteRef:4] On the other hand, Tracy believes that the double letters were written by Ovid but at a later date than the single letters.[footnoteRef:5] I agree with Tracy because Ovid references his own work the Ars Amatoria in the double Heroides. Ovid appears to be preoccupied with the Ars Amatoria during his exile which can be seen in the way that he references the Ars in his later works. This is clear in not just the double Heroides but also the Tristia and the Ex Ponto.[footnoteRef:6] He may have been preoccupied with the Ars Amatoria as he was supposedly sent into exile because of this work. [3:  Tracy, 1971 ]  [4:  Tracy, 1971, 328]  [5:  Tracy, 1971, 328]  [6:  Orhman, 2008, 151] 


Bebergal and Keeney believe that the authenticity of the letters cannot be proven.[footnoteRef:7] Keeney explains how it is difficult to “reconstruct the circumstances of their original publication”.[footnoteRef:8] There is no way to prove the authenticity of the double letters or when they would have been written, however, I agree with Tracy, that the letters were written by Ovid himself and that they were not a forgery.  [7:  Bebergal, 2013, 55, Keeney, 1996, 26 ]  [8:  Keeney, 1996,26] 

When originally reading the Heroides, it was apparent that the Trojan War was in the background of the whole collection, for examples in the letters from Penelope to Odysseus, Briseis to Achilles and Oenone to Paris to name but a few. This led to the decision to focus my dissertation on the letters 16 and 17 because if it had not been for Paris and Helen, there would have been no Trojan War which is one of the major themes in the Heroides. In the Iliad, Homer predicts that Helen and Paris would be the subject of songs for future generations; by the time that Ovid was writing, this prediction had been more than fulfilled.[footnoteRef:9] Paris and Helen are the most famous lovers in Greek mythology because they caused the Trojan War, “the longest and deadliest conflict”[footnoteRef:10] within the mythological world. By the time that Ovid was writing, the characters had been explored in both Greek and Latin literature in a number of different genres including epic, tragedy and lyric poetry.[footnoteRef:11]  [9:  Kenney, 1996, 5]  [10:  Michalopouls, 2006, 2]  [11:  Michalopulos, 2006,2] 


Even though there have been so many different interpretations of Paris and Helen, Ovid still manages to have his readers view the characters in a new light. This is because as Ovid sets the letters before the elopement, he manages to provide 
 an intimate insight into the thoughts and feelings of two very famous lovers as they are on the point of bringing about one of the longest and deadliest wars in ancient myth.[footnoteRef:12] [12:  Murgatroyd, Reeves, Parker, 2017, 186] 

 I am interested in the letters between Paris and Helen because  Paris is trying to persuade Helen to elope with him. At this point, Helen is still faithful to her husband Menelaus, but the reader knows from previous works by authors such as Homer and Euripides that Helen and Paris will go to Troy together and cause the Trojan War. This causes dramatic irony because the reader knows more about the future of the couple than the characters do themselves. 

This dissertation is divided into three main chapters. The first chapter will explore how Ovid uses his own work, the Ars Amatoria or the Art of Love, to show the developing relationship between Paris and Helen in 16 and 17. The second chapter will focus on how Ovid uses the previous versions of Paris and Helen from Homer’s Iliad and also how Ovid tries to incorporate the epic form from  Homer into the elegiac style of the Heroides. This leads to the third chapter which will focus on how Ovid uses dramatic irony and foreshadowing in his Heroides. This is important because although the letters are set before the elopement, the reader is well aware of the Homeric future.    




















[bookmark: _Toc39666079]Chapter 1
[bookmark: _Toc39666080]Ovid’s Use of the Ars Amatoria in Heroides 16 & 17

When Ovid was writing Heroides 16 and 17, he referenced other authors such as Homer, but he also referenced himself. He does this by referencing the Ars Amatoria in his letters. The Ars Amatoria, or in English The Art of Love, was a book that gave the readers advice on flirting. The work is clearly used in Heroides 16 and 17 because there are many examples of when Paris and Helen’s actions or behaviour are following the advice of Ovid in the Ars Amatoria. Bebergal notes that the Ars Amatoria mentions Paris and Helen at several points and he goes on to say that it provides detailed instructions on how to seduce women. These instructions are frequently alluded to in Paris’ letter.[footnoteRef:13] Bebergal is correct in stating that Paris frequently uses the Ars Amatoria in his flirting techniques, but so does Helen. This implies that both Helen and Paris would have read Ovid’s Ars Amatoria, however, this would have been impossible because firstly, Paris and Helen are mythological characters and secondly, they would have lived 800 years before Ovid wrote his Ars Amatoria. Intertextually, however, this can be seen as Ovid at his most brilliant because Paris and Helen were the most famous mythological lovers in the Classical World. Although Ovid makes it clear that the Ars Amatoria was not meant to be used to seduce married women,[footnoteRef:14] [footnoteRef:15] Paris and Helen can be seen in my opinion as the perfect example of the techniques of the Ars Amatoria at work. This is because even though the letters finish before the elopement, the reader is aware that Paris was successful in seducing Helen.  [13:  Bebergal, 2013, 46-7]  [14:  Drinkwater, 2013, 111]  [15:  Ov. Ars Am. 1.30] 

This chapter is going to firstly show how in Heroides 16 Paris can be seen as a student of the Ars Amatoria, and then in Heroides 17 how Helen is also taking advice from the Ars Amatoria.

Within the first few lines of his letter, Paris explains how he cannot hide his love for Helen,[footnoteRef:16] “I should indeed prefer to keep it hid”[footnoteRef:17] but “who could conceal a fire that ever betrays itself by its own light”.[footnoteRef:18] Michalopoulos notes in his commentary that the theme of secrecy which is brought up so early in Paris’ letter is important not only in Heroides 16 and 17 but it is also an important theme in all of the double letters.[footnoteRef:19] Paris’ letter 16 being the first of six letters in the double letters collection introduces the theme of secrecy very early on. This could be seen as Ovid setting up secrecy as one of the key themes that will be continued throughout the other double Heroides.  [16:  Ov. Her. 16.5-8]  [17:  Ov. Her. 16.5]  [18:  Ov. Her. 16.7-8]  [19:  Michalopoulos, 2006, 108] 


The importance of secrecy and concealment in Paris’ letter being brought up within the first few lines are highlighted by Ovid using “dissimulo”[footnoteRef:20] and “celaverit”[footnoteRef:21] which can be translated to disguise and conceal. Bebergal explains in his commentary the importance of this secrecy by saying that Paris is being secretive because he may have been scared.[footnoteRef:22] According to Bebergal, Paris being scared could suggest that he was still in Menelaus’ house.[footnoteRef:23] This means that Paris was being secretive because he did not want Menelaus to know that he was in love with his wife Helen.  [20:  Ov. Her. 16.7]  [21:  Ov. Her. 16.7]  [22:  Bebergal, 2013, 127]  [23:  Bebergal, 2013, 127] 


Secrecy is a very important theme in Ovid in not only the Heroides but also the Ars Amatoria, which can be seen through Ovid’s frequent use of Celo[footnoteRef:24] and Dissimulo[footnoteRef:25] in the Ars and also in the Amores. In Book 3 of his Ars Amatoria, Ovid attempts to teach his students how to deceive, “Attend my rites that you may learn to deceive. Though as many watch as Argus had eyes (so your purpose be but firm) you will deceive them”.[footnoteRef:26]  This shows the importance of secrecy and deception to Ovid because he views learning how to hide your relationships from your guardians as highly important. Gibson notes that although Argus is the “archetypal custos”[footnoteRef:27] he was eventually deceived by Mercury the god of trickery. Thus, Ovid’s choice of using Argus as an example strengthens the importance of deception. [24:  Ov. Ars Am. 2.389, Ars Am.2.409-10, Ars Am. 2.427-9, Ars Am. 2.571-2, Ars Am. 3.616-18]  [25:  Ov. Am. 2.17-18, Am, 4.15-16, Am.3.83-4, Am.3.23-4, Ars Am. 1.275-6, Ars Am.1.689-90, Ars Am 3.210, Her. 4.55-6, Her. 16.5-6, Her. 16.237-8, Her. 17.76, Her. 17.151-3]  [26:  Ov. Ars Am. 3.616-618]  [27:  Gibson, 2003, 338] 


As Paris and Helen are attempting to hide their relationship from Menelaus, secrecy and deception are a vital theme in Heroides 16 and 17. This can be seen by the fact that over the course of the two letters Ovid uses dissimulo four times.[footnoteRef:28] Helen makes it clear in her letter to Paris how important it is that he tries to hide his love for her but she also notes how his love is appreciated. “But you- do you feign unless you choose rather to desist! But why should you desist? You have the power to desist. Keep on with your play yet secretly”.[footnoteRef:29]  [28:  Ov. Her. 16.237-8, Her. 16.5-6, Her. 17.76, Her. 17.151-3]  [29:  Ov. Her. 17.151-3] 


These lines from Helen’s letter show that Helen does appreciate the attention she is receiving from Paris, but she also reminds Paris of the importance of secrecy and deception because as they are still in Sparta, it would have been disastrous if Menelaus had found out about their relationship. Paris, however, finds it impossible to conceal his love for Helen.
 
Ovid explains in the Ars Amatoria Paris’ inability to conceal his love[footnoteRef:30] by saying at 1.275-6  that men find it very difficult to conceal their desires “And as stolen love is pleasant to a man, so it is also to a woman; the man dissembles badly: she conceals better”.[footnoteRef:31] This is shown in Heroides 16 and 17 because Helen manages to hide her feelings for Paris from her husband, whereas Paris cannot. [30:  Michalopoulos, 2006, 109]  [31:  Ov. Ars. Am. 1.275-6] 


As Paris cannot conceal his love for Helen, he has to find a way to disguise his flirting with Helen. This can be seen when Paris writes “not once alone have I feigned I was drunk with wine”.[footnoteRef:32] Ovid explains in his Ars Amatoria that if a man pretends to be drunk, it can conceal flirting.  [32:  Ov. Her. 16.247] 

As real drunkenness does harm, so will feigned bring profit: make your crafty tongue stumble is stammering talk so that whatever you do or say more freely than you should, may be put down to too much wine[footnoteRef:33]  [33:  Ov. Ars. Am. 1.597-600] 

When Paris is flirting with Helen in front of Menelaus, he is not actually drunk but only pretending,[footnoteRef:34]  because he is following the advice of Ovid.[footnoteRef:35] Michalopoulos states that Paris describes early in the letter how he had struggled to hide his love.[footnoteRef:36] If Paris had been drunk, his love for Helen may have strengthened, whereas if Paris feigns drunkenness, he can speak more freely.[footnoteRef:37] I agree with him on this point because if Paris pretends to be drunk, he could be seen by others as being free from blame. At this point in the letter, Paris is portrayed as being a good student of the Ars Amatoria because he follows the advice of Ovid and therefore, was able to flirt with Helen without getting into trouble.   [34:  Bebergal, 2013, 195]  [35:  Keeney, 1996, 112]  [36:  Michalopoulos, 2006, 218]  [37:   Michalopoulos, 2006, 218-9] 


One of the most well-known flirting techniques of the Ars Amatoria in the Heroides which Paris applies is mentioned in Helen’s letter rather than Paris’.  This is when Paris drinks from the same goblet as Helen and their lips would have touched the same goblet. According to Ovid’s Ars Amatoria, this can be viewed as a type of kissing. “Take up the goblet nearest me, and yourself too, drink from the part where I have drunk”[footnoteRef:38], “See that you are the first to seize the cup her lips have touched, and drink at that part where she has drunk”.[footnoteRef:39] [38:  Ov. Her. 17.79]  [39:  Ov. Ars. Am. 1.575-6] 


Michalopoulos notes that the idea of drinking from the same side of the goblet had been used frequently in literature before the Heroides, not only in the Ars Amatoria,  but also in the Amores and the Greek Anthology.[footnoteRef:40] Paris attempting to kiss Helen by drinking from the same side of the goblet could, in my opinion, be seen as Paris attempting to express his love for Helen without it becoming too obvious to her husband Menelaus.[footnoteRef:41] [40:  Michalopoulos, 2006, 300]  [41:  Anth. Pal. 5.261.1-4] 


When Paris pretends to be drunk so he could conceal his love for Helen and also when he drinks from the same side of the cup as her, this could be viewed as a form of secret communication using wine. This can be seen also in the Amores “With my brows I shall say to you words that speak without words; you will read words from my fingers, you will read words traced in wine”,[footnoteRef:42] “the table was written o’er with wine, nor did any letter fail your fingers”.[footnoteRef:43] In both of these examples of trying to communicate through wine, lovers are trying to communicate with each other without the husband being aware. Paris and Helen are in a similar situation to this because they are trying to deceive Helen’s husband Menelaus.  [42:  Ov. Am. 1.4.19-20]  [43:  Ov. Am. 2.5.16] 


Using wine for communication has also been used in Penelope’s letter in Heroides 1.
“And someone about the board shows therein the fierce combat, and with scant tracing if wine pictures forth all Pergamum”.[footnoteRef:44] Ovid uses wine tracing in Penelope’s letter but for a very different purpose, this is because it is used to describe the Trojan War rather than secret communication between lovers. This makes it seem much more brutal in Penelope’s letter through words such as “fierce combat”[footnoteRef:45] and “scant tracing”.[footnoteRef:46] This could show that communication through wine is not always a good thing because the example shown in Heroides 1 describes war rather than love. [44:  Ov. Her. 1.30-32]  [45:  Ov. Her. 1.31]  [46:  Ov. Her. 1.31] 


When exploring Ovid’s use of the Ars Amatoria, Drinkwater states in her article An Amateur’s Art: Paris and Helen in Ovid’s Heroides that Paris is a bad student of the Ars Amatoria.[footnoteRef:47] She writes that Paris cannot even choose a suitable woman because he did not follow the advice given in the Ars Amatoria.[footnoteRef:48] However, Paris’ choice is different from most men’s because his choice at the judgment is not from a variety of Roman girls but from the three goddesses.[footnoteRef:49]Given this choice, Paris made a mistake in choosing Venus and love over Juno or Minerva, because by choosing Venus and Helen he caused the Trojan War.  Part of the problem with Paris is that he makes the war of love literal rather than metaphorical, this is because he is willing to go to war for Helen. [47:  Drinkwater, 2013, 111]  [48:  Drinkwater, 2013, 112]  [49:  Drinkwater, 2013, 113] 


I partially agree with Drinkwater because if Paris had considered the consequences of choosing Venus or wanting to marry Helen, he may have realized that starting an affair with Helen and taking her back with him to Troy would cause the Trojan War.[footnoteRef:50] Paris, however, seems to believe that the Greeks fighting the Trojans over Helen is extremely unlikely which can be seen through the way that Paris writes “Imagine none the less if you wish that a great war is set on foot”.[footnoteRef:51] The only reason that he imagines that there could be a war is that he was trying to reassure Helen. When Paris does admit that there is a slight possibility of a war, his predictions for the Trojans victory are incorrect and will be explored in the chapter on dramatic irony.  [50:  Ov. Her. 16.353]  [51:  Ov. Her.16.353] 


However, I do not fully agree with Drinkwater because there are some points in Paris’ letter when he is a good student of the Ars Amatoria because it is clear that he has put some of Ovid’s advice to good use. This can be seen through the way that although Paris cannot hide his love for Helen, he manages to conceal it by pretending to be drunk as advised in the Ars Amatoria. On the other hand, compared to Paris, Helen can be seen as an even better student of Ovid’s other text.

One piece of advice from the Ars Amatoria that is put into practice in both Paris’ and Helen’s letters, is the use of Helen’s handmaidens Clymene and Aethra which Ovid highlights in Book 1.
But take care first to know the handmaid of the woman you would win; she will make your approach easy. See that she be nearest the counsels of her mistress, and one who may be trusted with the secret of your stolen sport.[footnoteRef:52]  [52:  Ov. Ars. Am. 1.351-4] 

Paris attempts this technique when he tries to become acquainted with Helen’s maids which can be seen at Her.16.259-62. Paris states that he tried to approach them “with flattering words”,[footnoteRef:53] but Clymene and Aethra were scared because they “said naught else than that they were afraid”.[footnoteRef:54] The idea of approaching the servants to become better acquainted with the beloved is a trope that commonly appears in both comedy and elegy.[footnoteRef:55] Paris appears to be unsuccessful which can be seen through Ovid’s use of “formidare”[footnoteRef:56] which can be translated to fear. The fact that Clymene and Aethra are afraid could suggest that they are worried about the consequences of helping Paris if Menelaus were to find out. This shows that even the maids were more aware of the consequences of Paris’ actions than Paris himself.  This is important because it suggests that they were not going to help Paris in his attempt to woo Helen. [53:  Ov. Her. 16. 260]  [54:  Ov. Her. 16. 261]  [55:  Michalopoulos, 2006, 223]  [56:  Ov. Her. 16.261] 


This, however, is proven to be incorrect in Helen’s letter, because if Helen’s maids had not agreed to help, then Helen would not have received Paris’ letter in the first place, and she would not have sent him a reply. This is further shown when Helen writes “The rest let us say through Clymene and Aethra, the two who attend and consul me”.[footnoteRef:57] Although Helen’s handmaidens were at first afraid of helping Paris to start his affair, they were later very helpful as they were the main means of communication between the couple as shown in Helen’s letter and as suggested in the Ars Amatoria.  [57:  Ov. her. 17.267] 


Bebergal and Michalopoulos discuss in their commentaries the ways in which Paris and Helen refer to the handmaidens.[footnoteRef:58] Paris refers to them as “comitum”[footnoteRef:59], whereas Helen refers to them as “socias” both of which Loeb translates as companions. The Collins Latin Dictionary states that socius can mean friend, companion, partner or ally, therefore, the Loeb translation could be viewed as being correct but Bebergal and Michalopoulos translate the words differently. [58:  (Keeney does not discuss this)]  [59:  Ov. Her. 16.259] 


Bebergal mentions that Ovid may have intended a military context as socia can mean military allies.[footnoteRef:60]  Bebergal believes that Ovid may have meant allies when describing the handmaids because this was the last of many of Helen’s premonitions about the Trojan War.[footnoteRef:61] Helen had already made several predictions about the Trojan War in her letter which will be discussed in the chapter on dramatic irony, therefore, Ovid may have intended military connotations when using the word socias. [60:  Bebergal, 2013, 288]  [61:  Bebergal, 2013, 288] 


The word comes is used several other times in the Heroides and sometimes it is translated to companion[footnoteRef:62] but there are also a few other occasions when comes is translated to comrades. Two of these examples are referring to military comrades which can be seen in Briseis’ letter “the one near in degree of blood, the other a comrade”[footnoteRef:63] and the other in Oenone’s.[footnoteRef:64] But in her letter, Laodamia’s refers to herself as her lover’s comrade “and our wedding day, I will come to be thy comrade withersoever thou dost call”.[footnoteRef:65] This suggests that Ovid had previously used comrades when referring to marriage in Heroides 13 which could suggest that Ovid may have intended to refer to Clymene and Aethra as allies in the marriage. [62: Ov. Her. 6.142, Her.7.158, Her.14.106]  [63:  Ov. Her. 3.28]  [64:  Ov. Her. 5.50]  [65:  Ov. Her. 13.163] 


Michalopoulos reads socias differently, he believes that Ovid may have intended to allude the marital meaning of socias.[footnoteRef:66] He believes this because Clymene and Aethra will play an important role in the marriage between Paris and Helen.[footnoteRef:67] Michalopoulos states that as Helen called them socias rather than comites, she has a closer relationship with the handmaidens. [66:  Michalopoulos, 2006, 357]  [67:  Michalopoulos, 2006, 357] 


The Loeb translates them both to companions, which suggests that Helen and Paris had a similar relationship with the handmaidens. I disagree with this translation because I believe that Helen would have had a closer relationship with her handmaidens than Paris. Bebergal believes that socias has military connotations. Helen has made multiple allusions to the coming Trojan War in her letter and Clymene and Aethra could be seen as allies within Paris and Helen’s marriage. Most of the other times when Ovid mentions comrades or allies, it is actual allies rather than metaphorical. However, Bebergal may have decided to translate socias to allies because although Clymene and Aethra were not Paris’ allies in the Trojan War, they were his allies in the war of love and wooing Helen. But I prefer Michalopoulos’ translation because Clymene and Aethra could be seen as being of vital importance in the relationship between Paris and Helen before and after they got married.  

Helen seems to not only have read the Ars Amatoria but also the other Heroides. This is demonstrated through the way that she refers to Oenone which suggests that she had read the Heroides 5. “You too faithless they say have abandoned your Oenone, beloved for many years”.[footnoteRef:68] Firstly, this shows that Helen has read Oenone’s letter to Paris, this also suggests that Helen has researched Paris’ past as suggested in the Ars Amatoria. Bebergal notes in his commentary that Helen writes that she did her research on Paris “how she actually conducted her research is immaterial”[footnoteRef:69] because the fact that she actually bothered to research Paris’ past shows how interested she actually is in him.  [68:  Ov. Her. 17.195-7]  [69:  Bebergal, 2013, 274] 


Ovid writes in his Ars Amatoria about men who abandon their lovers. “But thousands are guilty of deserting their sweethearts”,[footnoteRef:70] “learn from the complaints of another to fear this prospect for yourselves let not your door be open to a false lover”.[footnoteRef:71] Helen refers to Paris as “infide”[footnoteRef:72] which means faithless, but Bebergal points out that Paris has not been unfaithful to Helen and that the “legitimacy of his marriage to Oenone is a topic of debate”.[footnoteRef:73] Therefore, Helen is wrong to call Paris infide because he has not been unfaithful to Helen and some believe that he was not actually married to Oenone.[footnoteRef:74] This leads me to believe that Helen is being hypocritical because if anyone is being unfaithful, it is Helen herself because she is a married woman with children who is about to start an affair with Paris, yet she is the one calling Paris infide. Characters within elegy, however, are not usually faithful to their lovers, so either Helen or Paris being infide is not surprising.  [70:  Ov. Ars. Am. 3.454]  [71:  Ov. Ars. Am. 3.455-6]  [72:  Ov. Her. 17.195]  [73:  Bebergal, 2013, 274]  [74: ] 


To conclude, I believe that Ovid’s use of his own works when writing his Heroides is very well done. This dissertation is focused on intertextuality in Heroides 16 and 17 and I believe this chapter has proven that Ovid is excellent at referencing other works because he even references his own books.  This is because he takes his previous work, the Ars Amatoria, and has Paris and Helen use techniques from it such as Paris pretending to be drunk, or Paris and Helen using her maids Clymene and Aethra as a means of communication. He even hints that Helen has read the previous Heroides because she seems to be aware of the contents of Heroides 5. This is ingenious because Ovid has his readers believe that his characters read his other works that had not been written when Paris and Helen would have been alive. This is also ingenious because by referencing the Ars Amatoria in Heroides 16 and 17, it may inspire his readers to go back and re-read the Ars Amatoria after being reminded of Ovid's previous work when they were reading his Heroides. 




[bookmark: _Toc39666081]Chapter 2
[bookmark: _Toc39666082]Epic in the Heroides


The second chapter is going to explore Homer and his use of epic within the Heroides 16 and 17. Several of the Heroides contain the theme of the Trojan War but letters 16 and 17 are “unique in the way that they look to Homer and the epic cycle for inspiration”.[footnoteRef:75] This is because Heroides 16 and 17 can be viewed as a prelude to Paris' and Helen’s infamous elopement which would lead to the deadliest war in Greek and Roman mythology.[footnoteRef:76] This means that the letters also provide a prelude to the events in Homer. The first part of this chapter is going to compare section in the Heroides with Paris and Helen which are reminiscent of scenes in the Iliad. The second half will discuss how the judgement scene is explored in the elegiac form when compared to the epic. [75:  Mazurek, 2013, 153]  [76:  Mazurek, 2013, 153] 


In Heroides 16, Paris brags about his qualities as a warrior and then imagines what the Trojan War may be like. Paris claims that he is a better warrior than Menelaus, “Nor will Menelaus, Atreus’ son, have spirit more than Paris, or be esteemed before him in arms”.[footnoteRef:77]  This characterization of Paris is mirrored in the Iliad. Paris’ boast is shown to be ironic in Iliad 3 because when Paris does duel Menelaus, Paris is “thoroughly trounced”.[footnoteRef:78] At the beginning of Book 3, Paris is described as courageous which can be seen through Paris’ rash behaviour “challenging all the Argive best of to fight him face-to-face in mortal combat”.[footnoteRef:79] Menelaus accepts the challenge as it gives him the chance for revenge against the man who had stolen his wife “So Menelaus thrilled at heart- princely Paris there, right before his eyes. The outlaw, the adulterer…. Now for revenge”.[footnoteRef:80] [77:  Ov. Her. 16.357-8]  [78:  Michalopoulos, 2006, 27]  [79:  Hom. Il. 3.21-2]  [80:  Hom. Il. 3.33-4] 


Paris is revealed in the Iliad not being courageous but cowardly which can be seen through Paris’ reaction to Menelaus accepting the challenge “Paris’ spirit shook”[footnoteRef:81], “So he dissolved again into the proud Trojan lines, dreading Atrides - magnificent, brave Paris”.[footnoteRef:82] In these lines, Homer shows how cowardly Paris is as a warrior, especially when compared to the other Trojan warriors. The Trojans are referred to as “proud”[footnoteRef:83], whereas Paris is referred to as “magnificent”[footnoteRef:84] and “brave”.[footnoteRef:85] Homer using brave to describe Paris could be viewed as being sarcastic because in Book 3 Paris is not a brave warrior. Michalopoulos writes that Paris is portrayed as an “indifferent and cowardly warrior, by far inferior to his brother Hector”[footnoteRef:86] in Book 3. [81:  Hom. Il. 3.35]  [82:  Hom. Il. 3.41-2]  [83:  Hom. Il. 3.41]  [84:  Hom. Il. 3.42]  [85:  Hom. Il. 3.42]  [86:  Michalopoulos, 2006, 27-8] 

When Menelaus and Paris fight, Menelaus is shown to be a far superior warrior than Paris which can be seen through the way that Paris nearly dies “Paris was choking, strangling. Now he’d have hauled him off and won undying glory”.[footnoteRef:87] The only reason that Paris does not die is because he is saved by Aphrodite “Aphrodite snatched Paris away”.[footnoteRef:88] It is ironic that Paris brags that he is a better warrior because, if he had not been saved at the last minute by Aphrodite, he would have died. To add to this, Paris not only has to be saved by a goddess but the goddess of love who is not an experienced fighter herself. [87:  Hom. Il. 3.431-2]  [88:  Hom. Il. 3.439] 


Keeney notes the brilliance of Ovid referring to Paris bragging about being a better warrior than Menelaus which can be seen when Helen rebukes Paris after his duel “A brilliant ironical echo of Helen’s words to Paris in the Iliad”.[footnoteRef:89] “And how you used to boast, year in, year out, that you were the better fighting Menelaus in power, arm and spear!”.[footnoteRef:90] In this scene, Helen seems to be ashamed of her cowardly husband Paris, especially when compared to her other husband Menelaus. “Oh would that to god you’d died there, brought down by that great soldier, my husband long ago”.[footnoteRef:91] By Helen comparing her two husbands to each other, Homer is clearly reinstating how cowardly a warrior Paris is because not only is Paris the inferior warrior but also, he ran away from the duel rather than meet his death. [89:  Keeney, 1996, 123]  [90:  Hom. Il. 3.502-4]  [91:  Hom. Il. 3.501-2] 


Ovid also references Homer by having Paris mention one of the most famous warriors from the Iliad, namely Hector. “He alone will have the might of unnumbered warriors”.[footnoteRef:92] Bebergal notes how he finds it strange that Paris includes Hector in the list of great aspects about Troy. He notes that Paris may have been trying to reassure Helen how safe she would be in Troy by reminding her of Troy’s best warrior Hector.[footnoteRef:93] Paris views Hector as the Trojan’s strongest warrior, therefore, Paris is trying to use Hector as an incentive for Helen to come to Troy with him. This is because Paris believes that even if there was a war over Helen, the Trojans would be sure to win because they had Hector. This belief is ironic, because not only will the Trojans lose the war, but both Hector and Paris will die. [92:  Ov. Her. 16.368]  [93:  Bebergal, 2013, 222] 


Helen, in response to Paris leaving the duel with Menelaus in Book 3, states in Book 6 of the Iliad that she regrets marrying him because of his cowardice. “I wish I had been the wife of a better man, someone alive to outrage, the withering scorn of men. This one has no steadiness in his spirit, not now he never will….”.[footnoteRef:94] This could be viewed as Helen trying to compare Paris, her current husband to her other husband, Menelaus, who could be seen as “a better man”[footnoteRef:95] because he is more militaristic than the elegiac Paris. [94:  Hom. Il. 6.415-18]  [95:  Hom. Il. 6.415] 


In Heroides 17, Helen responds to Paris when he brags about his strength.[footnoteRef:96]  Her answer to him implies that she is already aware before the beginning of the Trojan war that Paris is not the warrior type.  [96:  Michalopoulos, 2006, 352] 

As for your loud vaunting and talk of brave deeds, that face belies your words. Your parts are better suited for Venus than for Mars. Be the waging of wars for the valiant; for you, Paris ever be to love![footnoteRef:97] [97:  Ov. Her. 17.251-4] 

Michalopoulos notes how Helen distinguishes Paris from the “fortis” or brave such as his brother Hector. Both Michalopoulos and Bebergal note on Ovid’s use of bella.[footnoteRef:98] Michalopoulos states how Helen “assigns military action to only brave men”,[footnoteRef:99] which means that Paris is not a suitable warrior. Bebergal notes on how bella may have had a double meaning: wars or beautiful.[footnoteRef:100] Beauty is Paris’ strength; therefore, this may be another way of Ovid trying to imply that Paris is better suited to being beautiful and being a good lover than a good warrior. I agree with Bebergal saying that Ovid tries to show that Paris’ strength lies in beauty rather than war. This is illustrated in the following lines when Ovid states how Paris is “better suited to Venus than Mars” and also how Paris should stay away from the wars but “ever be to love”.[footnoteRef:101] This shows again that Paris is an elegiac lover as seen in the Heroides but he is not a brave warrior like Helen’s first husband Menelaus or Paris’ brother Hector.  [98:  Ov. Her. 17.254]  [99:  Michalopoulos, 2006, 352]  [100:  Bebergal, 2013, 285]  [101:  Ov. Her. 17.254] 

Paris’ characterization towards elegy rather than epic can be seen during the judgement scene when Paris has to choose between the three goddesses Venus, Juno and Minerva. Helen only briefly refers to the judgement of Paris whereas Paris’ description of the judgement scene takes 30 lines,[footnoteRef:102] Helen only uses 4 lines.[footnoteRef:103] [102:  Ov. Her. 16.59-88]  [103:  Ov. Her. 17.241-4] 

“And just as Cythera favours you, because she was victorious and has a twofold    victory from the verdict you gave, so I fear those two that- if your boast be true- lost their causes by your judging”[footnoteRef:104] [104:  Ov. Her. 17.241-4] 

Helen is right to fear Paris’ judgement because both Hera and Athena will fight on the side of the Greeks in the Trojan War and Hera’s hatred of the Trojans will even carry on into the Aenied.[footnoteRef:105] Even if Paris does not seem to be aware of the consequences of him choosing Venus over Juno or Minerva, Helen certainly is. Helen also mentions that she was affected by the judgement as she notes that Venus’ victory was “twofold”.[footnoteRef:106] Bebergal points out that Helen is referring to Paris choosing Venus and the seduction of Helen.[footnoteRef:107] Venus’ victory is twofold because not only did Paris choose her as the most beautiful goddess but she also helps Paris to seduce Helen. [105:  Bebergal, 2013, 283]  [106:  Ov. Her. 17.242]  [107:  Bebergal, 2013, 235] 

Helen’s brief and fearful description of the judgement is in stark contrast to Paris’ detailed description in his letter. This is because his description is much longer than Helen’s and Paris does not seem to be afraid of the consequences.

Keeney notes that in the section before the goddesses arrive, Ovid creates a locus amoneus, a place of idyllic peace which “contrasts ironically with the dire consequences”[footnoteRef:108] of the events that are about to take place on Mt. Ida. “Far from trodden paths and covered with pine and ilex”.[footnoteRef:109] [108:  Keeney, 1996, 92]  [109:  Ov. Her. 16.54-5] 


Michalopoulos notes how “the favourable outcome of the contest for Venus is predetermined”.[footnoteRef:110] “But none the less, already one of them pleased me more, and you might know it was she by whom love is inspired”.[footnoteRef:111] Paris shows his preference for Venus over Minerva or Juno several times in the passage and this is just one of several examples. Mazurek notes how Venus is named first out of the three goddesses.[footnoteRef:112] She also notes that although Paris only summarises the gifts offered by Minerva and Juno in two lines, Venus’ gift is explained in direct speech.[footnoteRef:113]“Jove’s consort loudly offers thrones, his daughter might in war”.[footnoteRef:114] Ovid shows that Paris prefers Venus because whilst Minerva’s and Juno’s gifts are only described briefly, Venus’ gift (which is Helen) is described in detail. [110:  Bebergal, 2013,149]  [111:  Ov. Her. 16.77-9]  [112:  Mazurek, 2013, 159]  [113:  Mazurek, 2013, 159]  [114:  Ov. Her. 16.81] 


Keeney and Bebergal both note the importance of uirtutem or martial prowess.[footnoteRef:115] This is ironic because Minerva is offering Paris might in war which is something that Paris will be shown to lack in the Iliad “both as a warrior and in the Roman sense of manliness, especially when compared to Menelaus”.[footnoteRef:116]  Drinkwater notes that by Paris accepting Venus’ gift, “Paris essentially blocks himself out of the epic world he attempts to enter”.[footnoteRef:117] When Paris tries to claim later in the letter that he is a better warrior than Menelaus, it is ironic because if Paris had picked Minerva then his claim would have been true.  [115:  Bebergal, 2013, 148]  [116:  Bebergal, 2013, 148]  [117:  Bebergal, 2013, 148] 

Michalopoulos notes in his commentary that it was lucky for the Greeks that Paris did not pick Minerva because “they thus escaped the barbaric domination which would have resulted if Paris had chosen the gifts of Hera and Athena”.[footnoteRef:118] This is because if Paris had chosen Minerva or even Juno, the Trojans would have easily won the Trojan War. However, if Paris had never chosen Venus, he never would have met Helen or caused the Trojan War in the first place.  [118:  Michalopoulos, 2006, 150-1] 


Paris does not appear to have any fear. One of the only times that fear is referred to in the judgement scene is when the other goddesses are afraid and Venus mentions “anxious fear”.[footnoteRef:119] This is ironic because although Paris is not afraid of the consequences, he should be because of the disastrous results of picking Venus and Helen.[footnoteRef:120] [119:  Ov. Her. 16.84]  [120:  Bebergal, 2013, 149] 


Paris’ lack of concern for the consequences of his actions can be seen most clearly later in his letter when he writes “and I have no regret, nor shall I ever seem in my own eyes to have made a foolish choice, my mind is fixed and persists in its desire”.[footnoteRef:121] His perspective could be viewed as “limited”[footnoteRef:122], but it could also be viewed as stubborn. I believe that this quote shows the stubbornness of Paris because he writes that nothing will make him change his mind. Paris does not seem to care about the consequences of his actions and decisions because he does not seem to comprehend the fact that because by choosing Venus, he created powerful enemies in Juno and Minerva. Helen understands this which is why she is more afraid of what might happen in the future. As Paris is writing love poetry to Helen, it is not surprising that the character was drawn towards Venus, the goddess of love.  [121:  Ov. Her. 16.169-70]  [122:  Mazurek, 2013, 160] 


The description of the judgement scene in the Iliad could be viewed as showing that Helen’s predictions were correct because Homer states that because of the judgement, Paris started the Trojan War and offended both Athena and Hera.
 “They clung to their deathless hate of sacred Troy, Priam and Priam’s people just as they had at first when Paris in all his madness launched the war. He offended Athena and Hera both goddesses. When they came to the shepherd’s fold, they favoured Love who dangled before his eyes the lust that loosed disaster”.[footnoteRef:123] [123:  Hom. Il. 24.31-6] 

The Iliad takes place during the Trojan War, whereas the letters between Paris and Helen were written before the elopement which causes the Trojan War. In her letter to Paris, Helen seems to be afraid of Paris having upset Minerva and Juno “so I fear those two”[footnoteRef:124] and is worried about the consequences of Paris having picked Venus. In this passage of the Iliad, Helen’s fear of the two goddesses is proved in to be correct because it highlights how the Trojan War was Paris’ fault “in all his madness launched the war”.[footnoteRef:125] This is because Paris “offended Athena and Hera both goddesses”,[footnoteRef:126] and also, he chose Venus “favoured love”.[footnoteRef:127] Homer could also be seen as blaming Helen for the Trojan War because she is the “lust that loosed this disaster”.[footnoteRef:128]Therefore, Helen can be seen in the letter as being perceptive and aware of the consequences.  This is because she realises that if she went to Troy with Paris and there was a war, then Athena and Juno would not fight on the side of the Trojans because Paris upsets both goddesses when he chooses Aphrodite. Although Aphrodite supports the Trojans in the war, as shown in Book 3, she is able to save Paris’ life but as she is a goddess of love which is the opposite to war, she is inexperienced in fighting. [124:  Ov. Her. 17.243]  [125:  Hom. Il. 24.33]  [126:  Hom. Il. 24.34]  [127:  Hom. Il. 24.35]  [128:  Hom. Il. 24.36] 


Mazurek discusses in her article Homer and the Epic Cycle in Ovid’s Heroides 16-17 how there was another epic called the Cypria which focused on the relationship between Paris and Helen before the Trojan War. As the full text of the Cypria has not survived,[footnoteRef:129] it is difficult to try and reconstruct the text.  She states that because of when the letters were written chronologically, Ovid has placed “Paris and Helen strategically at the turning point of their story where the Iliad takes over from the Cypria.”[footnoteRef:130] Mazurek notes Helen is more perceptive of the Homeric future than Paris[footnoteRef:131] which can be seen through the way that she seems to be aware of the coming war. On the other hand, Paris is so focused on the “Cyprian present that he cannot fathom a Homeric future of war and suffering”.[footnoteRef:132] This can be seen through the way that Paris does not believe that there would be a war, and in the unlikely possibility that there was a war, he imagined that the Trojans would win easily. [129:  Mazurek, 2013, 156]  [130:  Mazurek, 2013, 155]  [131:  Mazurek, 2013, 155]  [132:  Mazurek, 2013, 155] 

Whilst Helen is perceptive, Paris does not seem to think over the consequences of his actions. This can be seen in the Heroides when he does not understand that he has upset two of the most powerful goddesses and thus losses their support in the coming war. It can also be seen in the Iliad when Paris foolishly challenges the best of the Greeks to a duel only to be nearly killed by Menelaus. 
To conclude, Ovid uses Homer to show that Helen is more perceptive and thinks over her actions more carefully than Paris. This can be seen when firstly Helen predicts that there will be a war and also when she predicts that Paris had created powerful enemies in Minerva and Juno. Paris’ thoughts about the possible future if he takes Helen with him to Troy seem to me not only to be naïve, but idyllic. This is because he does not believe there will be a war, and if there was, he thought the Trojans would win because of Hector. Firstly, this shows Paris to be unaware of the powerful enemies he has created in Minerva and Juno. Secondly, this is ironic because Paris believes the Trojans would win the war because of Hector but by the end of the Trojan War, both Hector and Paris will have died. 


[bookmark: _Toc39666083]Chapter 3
[bookmark: _Toc39666084]Dramatic Irony in Heroides 16 and 17


This final chapter is going to focus on Ovid’s use of dramatic irony in the Heroides 16 and 17 to foreshadow the events of the Trojan War. In these letters, Ovid gives his readers the chance to “watch history in the making”,[footnoteRef:133] because he provides the opportunity to understand the “thoughts, dilemmas, anxieties and desires of the couple that ignited mythology’s longest and bloodiest war”.[footnoteRef:134] Dramatic irony can also be used as a source of humour because the external reader can appreciate contradictions, in the case of the Heroides it is the contradiction between the beliefs of Paris and Helen and the “mythological truth”.[footnoteRef:135] The humour from dramatic irony can be seen through Paris’ misinterpretation of the prophesies made by the prophets, including his sister. Another way that dramatic irony is used in the two letters is through Paris trying to imagine what will happen in the war.   [133:  Michalopoulos, 2006, 25]  [134:  Michalopoulos, 2006, 25]  [135:  Michalopoulos, 2006, 26] 


Paris mentions in his letter the prophecy made before he was born.[footnoteRef:136] Hecuba, Paris’ mother, had an ominous dream whilst she was pregnant with Paris “It seemed to her in the vision of a dream that she put forth from her womb a flaming torch!”.[footnoteRef:137] When Priam, Paris’ father, consulted the seers “One of the seers sang that Illion would burn with the fire of Paris”.[footnoteRef:138]  [136:  Ov.Her. 16.45-50]  [137:  Ov. Her. 16.45-6]  [138:  Ov. Her. 16.49] 


As Paris was believed in the prophesies to be the force that would destroy Troy, it may seem strange that Paris decides to include the prophecy in his letter to Helen. But Paris understands the prophecy differently. He believes that the burning fire was referring to the strength of his love for Helen. Murgatroyd explains how Paris “passes off an ominous dream about himself as a destructive force, referring to it improbably as to his burning love for Helen”.[footnoteRef:139] Bebergal notes how Paris interpreting the burning fire in a metaphorical rather than literal sense provides a link between the epic and elegiac genres “the destructive fire of war that belongs to epic is subsumed under the fire of all his consuming passion for Helen”.[footnoteRef:140] This could be viewed as a continuation of Paris’ prioritisation of elegy over epic because Paris would rather believe that the burning fire is his metaphorical fire for Helen. However, there is dramatic irony in this passage because, despite Paris’ interpretation of the prophecy, the external reader is aware that the burning fire is referring to the literal burning to the ground of Troy at the end of the Trojan War. Paris misinterprets the dream because he is trying to interpret the prophecy in the best possible way for himself.[footnoteRef:141]  [139:  Murgatroyd, 2017, 87]  [140:  Bebergal, 2013, 140]  [141:  Michalopoulos, 2006, 133] 


Paris also misinterprets his sister Cassandra’s prophecy in his letter 
‘Thou wilt bring conflagration back with thee! How great the flames thou sleekest over these waters thou dost not know’ A truthful prophetess was she I have found the fires of which she spoke and those flames of fierce love rage in my helpless breast.[footnoteRef:142] [142: Ov. Her. 16.123-6] 

Paris’ sister Cassandra was cursed to always prophesise the truth but never to be believed. Keeney notes how Paris believing her is ironic because for once she is believed but only because Paris misinterpreted the prophecy.[footnoteRef:143] Paris notes how Cassandra is a “truthful prophetess” which is ironic because the one time when Cassandra is believed, it is a misinterpretation. But, although Paris does believe the prophecy, he thinks it is about his love for Helen and not the burning of Troy.  [143:  Keeney,1996 , 101] 

This is the second time that Paris confuses the fire that will destroy Troy with the fire in his heart for Helen as he had already misinterpreted the prophecy from Hecubas dream. Bebergal shows that the two different interpretations of Cassandra’s prophecy, the fire of love and the fire of Troy, are correct because she states that Paris does not understand the danger[footnoteRef:144] but she also states that “he does not understand how great the fire for Helen will be as he has not yet seen her”.[footnoteRef:145]   [144:  Bebergal, 2013, 160]  [145:  Bebergal, 2013, 160] 


Michalopoulos believes that Paris’ interpretation of the prophecy is completely wrong.[footnoteRef:146] I disagree with this view because although Paris does not understand that it is prophesying the burning of Troy, but as Bebergal notes, it also prophesises the greatness of Paris’ love for Helen. Therefore, although Paris does not fully understand the prophecy, he is not completely wrong.  [146:  Michalopoulos, 2006, 172] 


Paris is “blinded by his fate and his passion”[footnoteRef:147] which is why he misinterprets both his mother’s dream and Cassandra’s prophecy. In his letter, Paris is giving Helen his interpretation of the prophesies so that Helen will not worry about Troy burning because of her eloping with him. This dramatic irony can be seen as humorous to the external reader because the reader is aware of the true meaning of the prophecy, which is that, Paris’ love for Helen will eventually lead to the burning of Troy. There is humour because of Paris’ desperate attempt to include the prophecies in his letter without them seeming ominous by including his own interpretation. To add to this, if he did not want Helen to worry about the consequences of following him to Troy, then why did Paris include the prophecies in his letter? [147:  Michalopoulos, 2006, 172] 


Although Paris tries to convince Helen in Heroides 16 that the fire is the fire in his heart, Helen clearly does not believe him. This is because Helen mentions in her letter Hecuba’s dream, but she has a different interpretation from Paris’. 
The torch too starts my fears the bloody torch your mother brought forth in vision before the day of her travail; and shrink at the words of the seers who say they forewarned that Ilion would burn with Pelgasion fire.[footnoteRef:148] [148:  Ov. Her. 17.237-240] 

Keeney notes that “Helen will have none of Paris’ flippant”[footnoteRef:149] interpretations of the prophecies. This is because Helen believes, like many others, that the seers mean that Troy will burn because of Paris.[footnoteRef:150] Mazurek notes in her article Epic and Elegy and the Recognition of Paris: Ovid’s Heroides 16 that the fact that Helen does not refer to Paris’ interpretation of the prophecy about Hecuba’s dream implies that she may have “gathered information from sources other than Paris’ letter”.[footnoteRef:151] Helen may have investigated other interpretations of the prophecy because she was scared which can be seen through the way in which Helen uses words such as “fears”[footnoteRef:152] and “shrink”.[footnoteRef:153] This could show that despite Paris’ best effort to convince Helen that the prophecies are not ominous, she does not believe him. [149:  Keeney, 1996, 143]  [150:  Keeney, 1996, 143]  [151:  Mazurek, 2006, 52]  [152:  Ov. Her. 17.237]  [153:  Ov. Her. 17.239] 


As Michalopoulos notes, Paris’ interpretations of the two prophecies give “the meaning that suits him best”.[footnoteRef:154] Helen, however, is scared by the prophecies as she believes like the seers and Cassandra that Paris’ actions will eventually lead to the burning of Troy. Firstly, this causes dramatic irony because Heroides 17 foreshadows the burning of Troy. Secondly, Helen’s interpretation of Hecuba’s dream shows her again to be more perceptive than Paris because whilst Paris’ interpretation about the burning fire is wrong, hers is right.  [154:  Michalopoulos, 2006, 133] 


Paris, in my opinion, appears to have a very optimistic interpretation of the prophecies because he is trying to make them suit his purposes, whereas Helen’s interpretation seems much more realistic. The same can be said for Paris’ and Helen’s predictions in their letters of what would happen if Helen was to follow Paris back to Troy. If Paris had interpreted the prophesies differently, he may not have eloped with Helen in order not to destroy Troy.

Paris’ predictions are very optimistic because he is trying to persuade Helen to elope with him “and do not fear lest if you are stolen away, fierce wars will follow after us and mighty Greece will rouse her strength”[footnoteRef:155] “either then you will be demanded but with no tumult of war of Doric camp will yield to my soldiery”.[footnoteRef:156] Paris seems to be aware that Helen is scared “do not fear”[footnoteRef:157] which is why he is trying to reassure his lover that there will be no danger. Because of this, Paris’ predictions could be seen as being idealistic. [155: Ov. Her. 16.341-2]  [156:  Ov. Her. 16.371-2]  [157:  Ov. Her. 16.341] 


Michalopoulos states that “the dramatic irony is deadly”[footnoteRef:158] because none of the predictions that Paris has made will come true. This is because the Greeks will fight to get Helen back and the Trojans will be defeated.[footnoteRef:159] The irony is even more extreme because of Paris’ “pompous style in this couplet”.[footnoteRef:160]  Paris’ confidence in his letter to Helen is even more ironic because nothing that Paris says is correct.  [158:  Michalopoulos, 2006, 268]  [159:  Michalopoulos, 2006, 268]  [160:  Michalopoulos, 2006, 268] 


Helen responds in her letter to Paris’ claim that “her abduction would have no consequences,”[footnoteRef:161]  by expressing her opinion that she does “not doubt that should I follow you war would be set on foot”.[footnoteRef:162][footnoteRef:163] Helen is correct because the Greeks do follow her to Troy and the war lasts for ten years before the Greeks finally win. Both Helen and Paris seem to be very confident in their predictions. This can be seen through the way in which Helen writes “I do not doubt”[footnoteRef:164] and when Paris writes “the Doric camp will yield to my soldiery”.[footnoteRef:165] Both Paris’ and Helen’s confidence in their predictions for what may happen if they go to Troy together makes their statements even more ironic. This is particularly true of Paris because his predictions are so far from reality. [161:  Michalopoulos, 2006, 348]  [162:  Ov. Her. 17.244-5]  [163:  Check grammar]  [164:  Ov. Her. 17.244]  [165:  Ov. Her. 16.371] 


Dramatic irony is an important factor within the two letters because without dramatic irony, the letters would never have had been written.[footnoteRef:166] This is because if Paris and Helen had been fully aware of the consequences of their actions, they would never have started a relationship or become lovers.[footnoteRef:167] As Ovid and the external readers are aware of the Trojan War, while Paris and Helen are not, Ovid “entangles his protagonists in the fascinating game of knowledge and ignorance, objectivity and subjectivity”.[footnoteRef:168] As Paris and Helen are “trapped by their narrow viewpoint”,[footnoteRef:169] they are not able to understand “the larger frame from within which they move”.[footnoteRef:170] The external reader, however, is aware of what will happen in the future. The dramatic irony also adds to the humour of the two letters, particularly Heroides 16, because what Paris imagines what may happen in the future is so far from the truth.  [166:  Michalopoulos, 2006, 26]  [167:  Michalopoulos, 2006, 26]  [168:  Michalopoulos, 2006, 29]  [169:  Michalopoulos, 2006, 29]  [170:  Michalopoulos, 2006, 29] 




[bookmark: _Toc39666085]Conclusion

To conclude, I believe that when it comes to intertextuality in the Heroides 16 and 17, Ovid is a genius. This is because he not only references previous texts about Paris and Helen, such as Homer, but he also alludes to his own works such the Ars Amatoria and the Amores. 

The Ars Amatoria and the Amores are both about love. Paris and Helen follow in their letters the advice given in these two texts. For example, Paris communicates secretly with Helen through wine and uses Clymene and Aethra to send messages to her. By doing this, Ovid not only gives examples on how to use his advice from his Ars Amatoria , but also by alluding to his other texts he might have wanted to inspire his readers to go back and re-read the Ars Amatoria.

Ovid also frequently references Homer in his letters. Ovid’s Roman readers would have been very familiar with the Iliad. Ovid creates dramatic irony and foreshadowing by describing how Paris imagines that the Trojans would thrash the Greeks in case of a war and by Paris misinterpreting the prophesies. This creates humour because Paris is so deeply wrong in his predictions and Ovid’s Roman readers would know what will really happen as they would have read Homer. This gives the readers the opportunity to laugh at Paris’ foolishness and feel better than him because Paris is so optimistic and idealistic in his imaginings and predictions such as trying to persuade Helen that the burning of Troy is a reference to his burning love for her. 

Ovid manages to portray Helen as perceptive and wary when compared to Paris. In her letter, she worries that Menelaus and the Greeks will follow her to Troy to get her back and her judgement is correct because their elopement indeed leads to the Trojan War. As Helen’s predictions for the future are more realistic than Paris’, the reader will view Helen as a more grounded and sensible character.

The ingenious aspect of the Heroides 16 and 17 is that every time one reads the letters, one notices something new.  When rereading the letters, one keeps discovering new contradictions between Paris’ and Helen’s letters or how Ovid references yet another text. This leads me to believe that Ovid deliberately uses intertextuality in Heroides 16 and 17 to such an extent to make his readers want to read Homer or the Ars Amatoria to help them understand the Heroides better. Ovid’s use of intertextuality encourages the reader to reread his letters repeatedly because every time they do so they discover something new.
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