In what ways can touring theatre affect its audience in terms of addressing social, political and cultural issues? Base your response on your specific piece of theatre you are creating.
In this essay I will draw upon the different issues that touring theatre companies can address. The piece we are creating looks into identity, reminiscence and imagination. I shall begin by exploring the social issues and how we will incorporate them into our piece.
“The research findings suggest that youth theatre has a number of important functions for young people, positively contributing to their personal and social development[footnoteRef:1]”. In our specific piece of theatre, we explore the social development of our younger self. An example of such social development can be observed through the example of Thom talking about his first teddy, detailing how he locked him away for a year believing he was too old, too masculine to have a teddy. This highlights the personal and social development of his younger self, affected by the social constraints of gender expectations. Through employing stories such as the example given, it enables performers to communicate with the audience how one experience changes throughout their life. “Children start facing norms that define “masculine” and “feminine” from an early age. Boys are told not to cry, not to fear, not to be forgiving and instead to be assertive, and strong[footnoteRef:2]”. Young Thom felt he was too old for teddies, that he wouldn’t be ‘cool’ if he had one. However, I have had mine my whole life. “Girls are asked not to be demanding, to be forgiving and accommodating and ‘ladylike’ [footnoteRef:3]”. 22 year old Thom’s teddy now lives on his bed with him, once again providing a personal development of acceptance of one’s identity, that a teddy does not make you any less masculine. Touring a piece that explores gender roles that are socially enforced enables us to educate youths from different backgrounds, cities and places, that you can be yourself, not restricting  your natural behaviour to fit a socially constructed gender category.“Touring theatre possesses the unique responsibility to provide accessibility to narratives and concepts from a variation of different viewpoints[footnoteRef:4]”.  [1:  Jenny Hughes & Karen Wilson (2004) Playing a part: the impact of youth theatre on young people's personal and social development, Research in Drama Education: The Journal of Applied Theatre and Performance, 9:1, 57-72, DOI: 10.1080/1356978042000185911 Page:57
]  [2:  UNICEF (2017) UNICEF- Early Childhood Socialization. [online] Available at: https://www.unicef.org/earlychildhood/index_40749.html
]  [3:  UNICEF (2017) UNICEF- Early Childhood Socialization. [online] Available at: https://www.unicef.org/earlychildhood/index_40749.html
]  [4:  Whatley, A. (2016) A vision for UK touring theatre PDF was published, p3. Available at: http://www.originaltheatre.com/wpcontent/uploads/2015/11/OTC_A4_LZ.pdf
] 

Touring theatre can have a vast effect on Cultural and Political issues. In our piece we explore ‘cross-cultural theatre’. “Cross-cultural theatre is an attempt to fuse various cultures in order to find parrells between cultures[footnoteRef:5]”. We all have different cultural backgrounds that define our identity. For example, one of the cast is British, but her family are Zimbabwean. Through the process of creating the piece, we told stories about a significant point in our life. This particular person’s was when she visited her country. “The performers use this and put them in a performance that celebrates our diversities and similarities and promotes culture pluralism[footnoteRef:6]”. We have a sequence where we say where we are from, we have differences such as being from all different places around the UK, but we have similarities as we are all British. We want the youth audience to contemplate how many individual aspects combine to create our identity, yet at the same time understand that we are also all part of the human race. I recently watched a touring piece of theatre called ‘Mountain Top’ that was based around Martin Luther King. I found it incredibly moving, an experience I wouldn’t have otherwise felt from reading an article online. This tackled multiple cultural and social issues but also political issues. “Political artists take risks, tell stories people aren’t always ready to hear, and hold up a mirror to reflect the realities – both good and bad—of our society[footnoteRef:7]”. One limitation of our piece, is the target audience; children. Therefore it is not as politically engaging as it may have been with a different audience. However in the process of making our piece, we explored iconic news reports from our childhood, many of them being ‘911’. The discussions we had from that were very powerful, showing us that politics has always been a part of our life’s whatever our age.   [5:  Downs, W. Wright, L. and Ramsey, E. (2017) The art of theatre a concise introduction. edition 3. [ebook] p.64. Available at: https://books.google.co.uk/books?id=uRoKAAAAQBAJ&pg=PA65&lpg=PA65&dq=Denver+Center+for+Michal+Daniel/Proofsheet+the+Performing+Arts&source=bl&ots=01zm1bbPmw&sig=AGUT7kWWzKSEk2Z0Tk6oS72TEHw&hl=en&sa=X&ved=0ahUKEwiW19Wf-4nXAhUDfRoKHUzgAt0Q6AEIKjAA#v=onepage&q=Denver%20Center%20for%20Michal%20Daniel%2FProofsheet%20the%20Performing%20Arts&f=false
]  [6:  Downs, W. Wright, L. and Ramsey, E. (2017) The art of theatre a concise introduction. edition 3. [ebook] p.64. Available at: https://books.google.co.uk/books?id=uRoKAAAAQBAJ&pg=PA65&lpg=PA65&dq=Denver+Center+for+Michal+Daniel/Proofsheet+the+Performing+Arts&source=bl&ots=01zm1bbPmw&sig=AGUT7kWWzKSEk2Z0Tk6oS72TEHw&hl=en&sa=X&ved=0ahUKEwiW19Wf-4nXAhUDfRoKHUzgAt0Q6AEIKjAA#v=onepage&q=Denver%20Center%20for%20Michal%20Daniel%2FProofsheet%20the%20Performing%20Arts&f=false
]  [7:  Theater, T. (2017). The power of Political Theater. [online] Brooklynrail.org. Available at: http://brooklynrail.org/2008/09/theater/the-power-of-political-theater
] 

To conclude, touring theatre is an efficient way to communicate these issues to different people, different places and different ways of living. Our piece therefore enables us to teach the youth that there are many factors that make us individual, and that we do differ from one another, yet the thing that unites us is that we are all human. 
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