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INTRODUCTION - 
When I first thought about what I wanted to do for my piece, I wanted to investigate through history. I felt as though I was drawn to something factual and impactful. I wanted to look towards anything that hugely effected the world and especially women. Originally, my plan was to look at Anne Frank and how the war impacted her and her family. But after a call on the phone to my mum, she said that I should look at it through a different angle. Something people lack knowledge over, to look at my background and my ethnicity as well as culture. We made a finalised decision on looking at how Greece was affected in the second world war. The Greek Resistance. I was told to look at the book she was reading, ‘Those who are loved’ by Victoria Hislop, which looks into the life of Thenasis and how the Resistance affected her family and rights as a woman. The piece tells the story of Eleftheria and how she went from a small cafe business to holding a shelter for Greek soldiers and their weapons in her basement. Other characters come in to play such as Lista, Eleftheria’s best friend with that sisterly bond. We find the dynamic between the two and how people can be so different but so compatible platonically. We then see Nikos, and ex-soldier at the start of the war and how his injury is then projected towards the environment and people around him. Lastly is Tony, a man who keeps you questioning throughout. He’s known to be sympathetic, but his tricks and his views say otherwise. Within this project I aim to show people what Greece went through during the Second World War as well as how women were treated especially at home, while also looking towards how women and men would talk to one another. My target audience for this piece are for those who are willing to be educated, those who are interested in history and culture and further looking at how women were treated in the 40s. 




LITERARY REVIEW -
What did the women go through in the Greek Resistance and how did affect their day to day lives? You may think that they didn’t do much. That they would only help from home. However, “Their voluntary and spontaneous offerings and self-sacrifices, remain a largely unknown side of the war.” The key points I will be investigating is the timeline of the resistance in Greece, including the Greco-Italian war. This will then follow the women’s roles in the war and how they were treated. Comparing the roles of what women did in combat versus what the women did in the shelters. This will also include a comparison of what women and men did in the resistance groups and if the groups had majority of men or women as members. To finalise I will look at the Dilosi, a statement that women had to sign which would go over everything they fought for and comparing what happened if you did or didn’t sign it.  
On the 28th of October 1940, The Greek dictator Ioannis Metaxas rejects an Italian ultimatum demanding the occupation of Greek territory. Italian forces invade Greece – beginning of the Greco-Italian war. “Italy's invasion of Greece, launched with the divisions of the Royal Army based in Italian-controlled Albania, were badly armed and poorly commanded, resulting in a setback” Due to the unexpected resistance encounter by the Hellenic Army, they only made it in a few kilometres into Greek territory and had to go through the muddy terrain of the Albanian-Greek boarder. ‘Third Hellenic Civilisation’ maintained that “if Hitler and Mussolini were really fighting for the ideology they preach, they should be supporting Greece with all their forces”. With help of Britain’s Air and material support, Greece stopped the invasion of the Italian soldiers. Following that, mid-November there was a counter-attack to push the Italians, and would retreat back to Albania. The defeat of the Italian invasion and the Greek counter-offensive of 1940 was called "first Axis setback of the entire war" by Mark Mazower. The Greeks were said to be "surprising everyone with the tenacity of their resistance". By November 22, the Greek Army started taking over several Albanian towns and regions. By December 6, Greek troops advanced, further occupying more Albanian territories and the Italian army retreated further. The Greek counterattack in Albanian territory subsided due to the harsh winter. The new year rolled around slowly but casualties and the loss of soldiers said otherwise. By February 1941 the front stabilised by which time the Italians had reinforced the Albanian front to 28 divisions against the 14 Greece had. By march, the Italians conducted an unsuccessful ‘spring offensive’. By this point losses in both men and material were costly, yet they were dangerously low on ammunition as well as other supplies. They too lacked in the ability to rotate the men and equipment unlike the Italians. On the other side, their equipment proved to have poor quality, and little use. Greece suffered greatly during the occupation. The country's economy had already been devastated from the six month long war, and to it was added the relentless economic exploitation by the Nazis. This war continued until the 23rd of April 1941, where the Greeks defeated them in Albania. When I watched ‘Captain Corelli’s Mandelin’ I found that there were 8,000 Greek and 14,000 Italians. When they were defeated, they returned home to Mussolini. They surrendered to the British, USA and Germany. The Italians that surrendered up north were then imprisoned. On the 1st of March 1941, there was an earthquake in Larissa, leaving 40 people dead and thousands homeless. By the 6th of April, Germany invades Greece. On the 18th of April, Germany’s army advanced towards Athens and the prime minister, Alexandros Koryzis committed suicide. On the 20th of April, it was the first time a Greek army surrendered to the Germans. 
So, what exactly were the women’s roles in the 1940’s? Women both worked in shelters and hid weapons as well as roles in the field and Armed Resistance. The question I’d like to investigate would be, ‘who did the most when it came to helping in the war?’ Women sustained the resistance by managing the logistics as well as smuggling arms, ammunition, and medical supplies. They often concealed them within their clothing and belongings. These efforts were crucial in maintaining the capabilities and operating the resistance fighters. Many women would also serve as  nurses, tended to wounded soldiers and resistance members under dangerous conditions. For example, Beata Kitsikis, a volunteered nurse tended the men in Athens. During the German occupation, she joined the EAM as well as the KKE. This led to her arrest and death sentence in 1948, though she was released in 1951. It also was known that women had hidden radios to relay informationIn Crete they provided food and shelter to allied forces, hiding in caves, which shows their remarkable bravery. A woman called Terpsichori Chryssoulaki-Vlachou had been led to an arrest and execution by the German forces due to this situation. The women of Epirus were known to open their homes for Greek soldiers throughout. They gave them sustenance, blankets, clothing, sew, clean their clothes, fed them and the horses of the military. Looking towards what women did on the field, is a different story. Military roles such as actively participating in armed resistance were largely known. In regions like Epirus, women would carry supplies and ammunition to the front lines often traveling in harsh conditions. Women were also known to carry wounded men on their backs to safer locations. They would refuge to resistance fighters and allied soldiers, often at a high personal risk. The women’s support was vital in the in sustaining effective operations. In Argyris Balatsos’ war diary, it quotes, “I have met women carrying ammunition. One of them was 88 years old… The snow, the frost, the terrible cold, didn’t seem to scare them. All of them full of joy wanted to supply the army with what the transport vehicles couldn’t. Truly the miracle of women.” They helped army engineers in the arduous task of opening and repairing roads and bridges, during the Greco-Italian war. I found that There was also at least a singular recorded incident where “Greek women actually fought the Italian invaders in the village of Limni in Epirus, on November 20, 1940”. The women joined the armed resistance initially fought side by side with the men. As members grew, they formed their own exemplary platoons which also included larger units, and the courage of many women was remarkable and greatly surpassing that of the men. Due to the labour they went through, and looking at the research I’ve gathered so far,  they were at risk constantly regardless of being in the shelters and homes, or on the field. They were crucial to the resistance’s success.
What were the resistance groups? And was it male or female heavy? Here are the well-known resistance groups, beginning with the National Liberation Front, known as the EAM. They were the biggest group of them all, led by communists with a total of 3 million members, known as the National Solidarity. 1.74 million were women, while 1.26 were men. They used Guerrilla tactics like ambushes and sabotage to fight. The National Republican Greek League, known as the EDES, was smaller group and led by a nationalist called Napoleon Zervas. They fought the Axis but were not as focused on the communism than EAM. “At its peak in October 1944, EDES comprised approximately 12,000 armed fighters and around 5,000 reserves, totalling about 17,000 members.” The EDES was primarily composed of male fighters, though the women had effective roles that helped in the group including, “intelligence gathering, communication, logistics, and providing shelter to fighters”. The EKKA, Greek Sacred Squadron, was another smaller group that focused on blowing up bridges and attacking the Axis forces. “Initially composed of 314 men in May 1943. The unit then expanded to approximately 1,000 men by April 1944” It was also known that “While specific records on the gender composition are limited, the nature of the unit as a military regiment during that era suggests it was primarily male.” Lasty, we have the SOE, the ‘Special Operations Executive’. “Approximately 13,000 members, of whom around 3,200 were women, accounting for about 25% of the total force”. This was the British forces who helped the Greek Resistance by providing supplies, training and coordination for their attacks. What did the resistance do? They fought back and attacked the German and Italian soldiers, destroyed transportation and ridded the military equipment. They got help from locals and while they fought the Axis together, not all the groups got along. After Greece was freed, it led to internal fighting. Looking at the results, the groups made it harder for the Axis by delaying plans and controlled Greece. After the war, there was a lot of conflict between the groups, especially the communists and anti-communists. This is what led to the Civil War. “In the Democratic Army during the subsequent Greek Civil War, about 30% of fighters were women, including 688 officers”  So, looking at the statistics in hand, we can see that there were a higher number of males in the groups over women. 

The biggest argument of them all is what did the women suffer when the “δήλωση μετανοίας” (dilosi metanoias), comes in hand? And what would happen if they did or didn’t sign it. The Dilosi, employed by the Greek state under the authoritarian Metaxas regime which is known as “a formal, written statement in which they publicly renounce their affiliation with the KKE, EAM and its military wing, and the ELAS. The act behind it was that it “was a set tactic of Greek authorities to invalidate the left’s moral foundations. Up until 1974, the KKE did not admit anyone to its ranks who had signed a repentance declaration.” What this meant essentially was it marked a declaration that marked the political statement that eliminated and invalidated everything they went over once it was signed. It was publicised in the signatory’s home community and village, including various local media. The process was known to be coercive. Those who refused to sign it faced ruthless physical and psychological torture. They would be put in solitary confinement and denied basic necessities such as food and water. The condition in which were held in Makronisos were purposeful and harsh which aimed towards breaking the spirit where these prisoners were held and force compliance. Despite the torture, many of them refused and that the Dilosi was a sign of betrayal. Refusal of signing it was to resist with the broader resistance movement. The state, Makronisis became a representative through its efforts to supress leftist ideology and take control after the WW2 period. The island used a re-education system in a camp which “reflected broader strategies of political repression, where forced declarations of repentance were tools to delegitimize and dismantle the legacy of the wartime resistance”. I had no knowledge of the Dilosi until I read ‘Those who are loved’ By Victoria Hislop, especially chapter 15. In the book she mentions that the days consisted of physical work and forced to carry rocks from one location to another, and once the sun would set, the evenings consisted of “indoctrination, including the obligatory singing of patriotic songs and marching.” It was then said that they could hear the screams of the tortured and they would “blare nationalist songs, military bands and snatches of orchestral music were played over and over again”. Other methods of torture; buried to their necks in sand, torture to their feet, taking off fingernails, rape, beaten with rocks, whipped, execution, and cigarette burns on their breasts face and neck. It was known that the women were stubborn enough to endure this torture due to their beliefs since they then added more torture methods. It was quoted to get them to stand outside and keep their arms up in a ‘aeroplane position’ in the sun for hours, where people would pass out from exhaustion. It was quoted “They were being tortured for their beliefs on an invisible cross”. This led to the women getting sick, they had suspected tuberculosis, and had developed sepsis from untreated sores, and the soldiers would leave them to die or recover on their own. The soldiers would describe the Dilosi as a baptism to be “Reborn. Purified”. Women also lost their menstrual cycle due to the conditions they went through. Looking at other sources I saw what would happen to those who did sign “In the places of exile, things were harsher. It was not enough just to declare and sign. The signatory would read his statement aloud in front of all the other exiles, he would become an anti-communist preacher or even a torturer himself”. I’m sure the first thought is, why wouldn’t you sign it you were tortured to this extent? Why would you let yourself go in a state like this? The reality of it all was that this would go against everything they had fought for. I found an anonymous statement which reads, "Your submission symbolized the submission of the team. For us, it was a matter of dignity, a matter of honour".  It’s recorded that in “October 1949 25,000 soldiers and officers had been ‘reformed’. between 1947 and 1950 27,000 soldiers, 1,100 officers and 30,000 civilians passed through Makronissos. 47,000 communists submitted "declarations of repentance and renunciation of communism" by 1940, while the number of arrested amounted to about 50,000. Of the 16,768 detainees, only 1,494 had not yet signed. It is estimated that the people who did NOT sign the declaration of repentance are less than 1% of those detained there.” “The exact number of individuals who refused to sign the Dilosi or ‘declaration of repentance’, during the Greek Civil War remains uncertain due to limited archival records.” Today the location now stands as a mark and reminder of the horrible chapter in Greek History. It now symbolises both suffering and political imprisonment, their resilience and face of oppression. 
In conclusion, even though the first waves of feminism in Greece had begun some decades earlier, the resistance was a defining moment and many women gained increased confidence in their roles in society, and no longer allowed themselves to be regarded to the role of a mare companion as per earlier social norms. Looking at the work, there are continuous arguments that women did a lot for the soldiers, which is validated in all topics of discussion. Questions are still unanswered due to the lack of sources. Why was there a drastic difference towards male and female members of the resistance groups? Why did the Dilosi come in place to begin with? Things will always be unanswered, and I realised this during my research on the Greek Resistance. The more I found out, questions followed. With all being said, the women did more than fight, they suffered, they protested and saved the lives of thousands through the war. Women went through torture to help the resistance in their success. Looking beyond the work I’ve done so far, if there were other points of research I would’ve liked to explore, if there were the statistics for it, would be why there’s a lack of knowledge on the Greek Resistance in the first place? And why do we not expand on the other countries that suffered in the face of war? 



EVIDENCE OF DOVELOPMENT -
 ADDITIONAL RESEARCH LOG - 
Book: New voices in the nation – women and the Greek resistance 1941-1964
Centrally placed leaders of Greece’s largest resistance organisation, the Ethniko Apeleftherotiko Metopo (EAM), conceived of the Nazi occupation as a broader mandate for social transformation
· Formed in September 1941 for military and defensive purposes 
A crucial part of the modern identity crisis involved gender as both personal and an associational problem 
· What it meant to be a male or female member of the polity, community, or work force, was a subject to debate
· Note that somewhat anomalous character of the Greek resistance movement in relation to the holocaust, particularly regarding the fate of the country’s Jewish population.
· An estimated 98% of Greece’s Jewish population perished in northern concentration camps
Book: A people’s history of the second world war – 3 – chapter; Greece allies at war with the resistance
The Greek resistance successfully challenged German occupation.
In 1936, the Greek king appointed a fascist and dictator, general Metaxa, to forestall a general strike. He like rulers before him, proceeded to detain some 50,000-communist party (KKE) sympathisers.
· The inner-war period records 15 separate arrests often accompanied by long jail sentences, beating and torture.
· ‘Third Hellenic Civilisation’ and maintained that if Hitler and Mussolini were really fighting the ideology they preach, they should be supporting Greece with all their forces.
Despite its fascist government, Greece entered the WW2 on the allied side because Italy Invaded what it thought was a target for easy conquest 
· To prevent further humiliation, Hitler stepped in whereupon the Greek monarchy fled to Cairo under British protection. 
· The first EAM goal was set which was to fight for life against hunger, for the first song that was heard was ‘for life and freedom, bread for our people’ 
· Before the WW2 – women were regarded as virtual slaves. Their lives were strictly regulated (with honour killings not unknown) and in ¾ were illiterate 
“Many weapons are wated in the hands of a woman” – anonymous quote.
The Greek resistance successfully challenged German occupation; the result could hardly have been more different.
In 1936 the Greek King appointed a fascist dictator, General Metaxas, forestall a general strike.  He, like rulers before him, proceeded to detain some 50,000 to Party (KKE) sympathisers. The autobiography of one Central Committee member for the inter-war period records 15 separate arrests, often accompanied by long jail sentences, beatings and torture.
‘Third Hellenic Civilisation’, and maintained that ‘if Hitler and Mussolini were really fighting for the ideology they preach, they should be supporting Greece with all their forces’
The British supported  dictatorship because, as another liaison officer explained in 1944, Greeks ‘are a fundamentally hopeless and useless people with no future or prospect of settling down to any form of sensible life within any measurable time ... [They] are not capable of being saved from themselves nor for themselves worth it. This is also the unanimous opinion of all British liaison officers who have been long in the country.’
Despite its fascist government Greece entered the Second World War on the Allied side because Italy invaded what it thought was a target for easy conquest.
To prevent further humiliation Hitler stepped in,9 whereupon the Greek monarchy fled to Cairo under British protection.
“The Nazi occupation of Greece produced suffering comparable to Russia, Poland and Yugoslavia. It cost the lives of 8 per cent of the population (550,000 people), and 34 per cent of national wealth. 402,000 houses and 1,770 villages were destroyed, leaving 1.2 million homeless. Furthermore, 56 per cent of roads, 65 per cent of private cars, 60 per cent of trucks and 80 per cent of buses were put out of action.10 One particularly harrowing episode was the famine of 1941/42 that claimed some 250,000 victims and struck Athens particularly hard.11 An EAM spokesperson, Dimitros Glinos described how many ‘have been turned into skeletons ... Suddenly they have all aged and black worry and mortal agony is etched in their eyes. The gap between their income and the most necessary expenditure has become fearful. [An] entire wage is not enough to buy food”
‘The first goal EAM had set was to fight for life – against hunger -  The first song that was heard was “For life and freedom, bread for our people”
Before  the  Second  World  War women were regarded as virtual slaves.38 Their lives were strictly  regulated  (with  honour  killings  not  unknown),  and  in  the countryside three quarters were illiterate
I couldn’t go anywhere without my parents knowing where I was going, whom I was going with, when I would be back. I never went anywhere alone. That is, until the occupation came and I joined the resistance. In the meantime, because we were right in the midst of the enemy, we had an underground press, there at the house ... It was very dangerous but my parents had to support us.
“The minute you confront the same danger as a boy, the minute you also wrote slogans on the walls, the moment you also distributed leaflets, the moment you also attended protest demonstrations along with the boys and some of you were also killed by the tanks,  they could no longer say to you, ‘You, you’re a woman, so sit inside while I go to the cinema.’ You gained your equality when you showed what you could endure in terms of the difficulties, the dangers, the sacrifices, and all as bravely and with the same degree of cunning as a man. Those old ideas fell aside. That is, the resistance always tried to put the woman next to the man, instead of behind him. She fought a double liberation struggle”
“Women who had glimpsed liberation in the ranks of EAM/ELAS now faced rape, torture and death. Between 1948 and 1950, for example, 17 were executed for subversion, the youngest being 16 years old.142 Others were in jail right up until the 1960s. Their persecutors,  now  working  with  US  counter-insurgency  forces,  had flourished under the British, and previously under the Axis. A US Senator described what they were doing: ‘We had to back not the good guys but the bad guys in Greece, to put it simply in the vernacular. We did not back the people.’143 On the ground a resistance woman confirmed this: ‘After the liberation ... we, who had fought the occupation, we were the bad guys, and those who had collaborated with the Nazis, they were now the good ones. The government rewarded them and punished us’.144 The civil war eventually cost 158,000 Greek lives,145 but it meant that in 1947 a US paper could report: ‘Churchill’s victory is complete – and neatly underwritten by hundreds of millions of American dollars. It could only be slightly more complete if Hitler himself had engineered it!’146What happened in Greece was not a difference of opinion within a single world conflict. It was two types of war clashing to such an extent that bombs, tanks, torture, rape and prisons decided the outcome”

The Greek Resistance during World War II was the effort by Greek people to fight back against the occupation of Greece by Nazi Germany, Italy, and Bulgaria. The Axis powers took control of Greece from 1941 to 1944, and many Greeks did not accept being ruled by foreign powers.
Main Resistance Groups:
1. EAM (National Liberation Front): The biggest group, led by communists. They formed an army called ELAS and used guerrilla tactics like ambushes and sabotage to fight the occupiers.
2. EDES (National Republican Greek League): A smaller group, led by a nationalist named Napoleon Zervas. They also fought the Axis but were less focused on communism than EAM.
3. EKKA (Greek Sacred Squadron): A smaller group that focused on sabotage, like blowing up bridges and attacking Axis forces.
4. SOE (Special Operations Executive): British forces who helped the Greek resistance by providing supplies, training, and coordination for their attacks.
What Did the Resistance Do?
· Fought Back: They attacked German and Italian soldiers, destroyed military equipment, and sabotaged transportation like railways.
· Got Help from Locals: Many Greeks secretly helped the resistance by providing food, shelter, and information.
· Unity and Conflict: While they fought the Axis together, the different resistance groups didn't always get along, especially after Greece was freed, leading to internal fighting.
Results:
· Weakened the Occupiers: The resistance made it harder for the Axis to control Greece and delayed their plans.
· Post-War Tension: After the war, there was a lot of conflict between the resistance groups, especially between communists and anti-communists, which led to a civil war in Greece.
How ww2 influenced women in Greece - 
In short, the Greek Resistance was a united effort by many Greeks to free their country from foreign control during World War II, but it also created lasting tensions that affected Greece for years after the war.
In May 1943, the magazine Young Generation published a letter from Kostoula, “the pride of the high school” from Roumeli, who went out to the mountains. Kostoula writes, addressing her classmates:
“So what if I am a woman? Am I not a daughter of the same country? And the country today needs all its children…I know I won’t be alone. Today it was me. Tomorrow it’s your turn, girls. Good luck.”
Relations between the Germans and Italians were not good and frequently Greek bars that hosted servicemen from the two Axis nations were the scenes of bloody fights.
 It was German policy to strongly discourage relationships between German servicemen and Greek women as the German leaders feared miscegenation between the "pure" Aryan Germans and the racially inferior Greeks, who were seen as debased Aryans, "tainted" by miscegenation during the long period of Ottoman rule. By contrast, the Italians had no such inhibitions, which utterly disgusted Wehrmacht and
SS officers. German officers often complained that the Italians were more interested in making love than in making war, and that the Italians lacked the necessary "hardness" to wage a counter-guerrilla campaign because so many Italian soldiers had Greek girlfriends. 
Greece suffered greatly during the occupation. The country's economy had already been devastated from the 6-month long war, and to it was added the relentless economic exploitation by the Nazis.
Domenikon masacre:
Location -  Koukaki southeast neighbourhood of Athens, Greece.
Eleftheria’s location – Chalkida 1.5 hrs away from the massacre
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The military history of Greece during World War II began on 28 October 1940, when the Italian Army invaded Greece from Albania, beginning the Greco-Italian War. Date6 April 1941 – 1 June 1941 (1 month, 3 weeks and 5 days)
Location - Greece and southern Albania
Result - Axis victory · Start of the Greek Resistance and The Holocaust in Greece
HAS THE WAR CHANGED HOW WOMEN ARE NOW? – 
The post war period then pushed women to then return to their traditional roles. This marginalised the wartime efforts from the women. However, the experience of it planted potential change in future gender and equality movements. The empowerment of the women laid groundwork for feminism and change which then gained momentum in the later 20th century.
“The legacy of women's participation in the resistance is evident in modern Greece. While challenges persist, there has been a gradual shift towards greater gender equality, influenced by the historical precedent of women's active roles during the resistance. This period demonstrated women's capabilities beyond traditional confines, challenging societal norms and inspiring subsequent generations to advocate for equal rights.
In summary, the Greek Resistance served as a catalyst for change, highlighting women's potential in public and political spheres. Though immediate post-war society sought to revert to traditional gender roles, the impact of women's wartime contributions has had a lasting influence on the pursuit of gender equality in Greece.”
DOMESTIC VIOLENCE IN THE WAR -
During the Greek Resistance in World War II, women faced multifaceted violence, both from occupying forces and within their own communities. While domestic violence in the traditional sense is less documented in this context, women endured significant gender-based violence, particularly from collaborators and occupying troops.
Gender-Based Violence by Occupiers and Collaborators
Women involved in the resistance were often targeted by German forces and Greek collaborators, such as the Security Battalions. These women faced brutal treatment, including torture, exile, and execution, especially if they refused to renounce their activism. The violence was not only physical but also psychological, aiming to suppress women's participation in the resistance. For instance, during clearing operations, rapes were so numerous that resistance newspapers reported them only if something particularly egregious occurred, such as the mass rapes in a church in Katranitsa on April 23, 1944. The stigma associated with rape prevented many women from reporting these crimes, as they feared social ostracisation and being deemed unmarriageable.
Impact on Traditional Family Structures
The war and occupation disrupted traditional family roles, weakening the patriarchal control men had over women. The inability of men to protect their families during the occupation allowed women to step into public spheres and take active roles in the resistance. This shift challenged existing gender norms and laid the groundwork for future movements advocating for women's rights in Greece. 
Legacy and Recognition
Despite the significant contributions and sacrifices of women during the resistance, their experiences were often marginalised in post-war narratives. It wasn't until after the fall of the dictatorship in 1974 that partisan women could openly share their stories and preserve their legacy for future generations. 
In summary, while traditional domestic violence within households during the Greek Resistance is less documented, women faced extensive gender-based violence from external forces. Their resilience and active participation in the resistance not only contributed to the liberation efforts but also initiated a gradual transformation in societal perceptions of women's roles in Greece.
ORTHADOX CHRISTIAN –
Holy Trinity: Orthodox Christians believe in one God in three persons—Father, Son (Jesus Christ), and Holy Spirit. This doctrine is central to their faith.
Worship and Practices 
· Sacraments (Holy Mysteries): There are seven principal sacraments, including Baptism, Chrismation (Confirmation), Eucharist, Confession, Marriage, Ordination, and Unction (Anointing of the Sick).
· Veneration of Icons: Icons are revered as windows to the divine, and their veneration is an integral part of Orthodox spirituality. 
· Fasting and Prayer: Regular fasting periods and daily prayers are practiced cultivating spiritual discipline and closeness to God.
Worship Elements and Atmosphere
· Chanting and Music: Orthodox services are predominantly chanted, with choirs or congregations singing hymns and responses. Instruments are rarely used, emphasizing the human voice as the primary instrument of praise. 
· Use of Incense and Icons: Incense is employed to sanctify and symbolize prayers rising to heaven. Icons, or sacred images, adorn the church, serving as visual theology and focal points for veneration. 
· Liturgical Language: While traditional languages like Koine Greek or Church Slavonic are used, many Orthodox churches incorporate the vernacular to make services accessible to the local congregation.
The term "Greek Orthodox" historically referred to all Eastern Orthodox churches, reflecting the Byzantine Empire's influence where the Greek language was predominant. Over time, as various national churches developed, the term became more specifically associated with churches that maintain Greek liturgical traditions and heritage.
The Greek Orthodox Church considers itself the continuation of the original Christian Church established by the Apostles, maintaining doctrines and practices that have been handed down through generations.
How did this help? During the process of writing this piece, I found that keeping a log of all the things I found interesting or helpful, in a document. I found multiple large quotes that I felt I could use in the piece as monologues for the women. The process of finding research at the start was difficult due to the lack of information. Not only that but I was a art of that mistake by keeping my questions too broad, and not specific.  Some parts such as the resistance groups were included in my work (Literary review).
QUESTIONS BY ELEN:
Working title: 
Voeithia
What drew me to it:
Greek language translates to ‘Help’ which summarises what the characters need
Are you familiar with it:
In a way yes, due to using that word in a past project at college but also no because the reason behind it is different
What positive or challenging parts will you have in the piece:
The fact I am very unaware of this history and the research will take time
Positive things will be that I’ll learn more about my culture and learn what similar things people did then to survive like my yiayia.
What about the project can inspire people to think:
Knowing that other countries had to do in the war to survive
That the war effected personal lives and families - Changed their beliefs (Orthodox)
To think about if what people did was justifiable
Telling someone what our piece is on- partner work with Jona:
What I felt – heavy, depressed, claustrophobic, short of breath, itchy, discomfort
What I saw – community, always being watched, building complex, very dull, grey, flower wilting – femininity dying
What questions do I have on it – What was the scariest part of being a woman in the war?
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How did this help? Looking at this exercise, I found that it helped with finding another angle, and a new perspective from another person. Not only that but answering questions you don’t think to ask, helped me find new points to add to my piece. Another exercise was asking the main question you have then branching from that point onwards with others as well as answers.
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Has it changed Greek woman now?
· Why do I want to look into this?
· How does it link to me?
· Rediscovery of my yiayia – how did it affect her as a woman?

LIGHTING MEETING: 
· Keep two copies of the script in case you lose one
· Download sounds on music in case you lose Wi-Fi
· Que-lab – for sound/music pausing/stopping press esc (stops everything) 
· Save media and workspace – USB Stick
· Lighting = LX
24/01/25

What triggered your project idea in three words?
Phone, book, heritage 
Can you put it in 3rd person the experience of finding your project?
Yes –
I saw a girl at the train station on the phone talking about how she needed a theme for her independent project. She talked about her culture and a book
Thoughts on your project?
I like how its something rooted in my family as well as culture. I am worried that I may mess this project up and not do it justice, but I need to trust my gut on this. It’s a hefty subject to perform and research. There are a lot of questions that may need to be answered. How does this affect me and women today?
Talking to a mirror exercise:
Do you understand that this resistance hurt and traumatised so many people? Do you see how it affected the women in Greece? They were tortured, killed, hurt, and much more. They had responsibility as a mother, a daughter, and as a woman. Be gentle with their trauma. Understand how it is to be a woman.
Images I see for this project: 
A woman standing scared, alone and messy (final scene)
· A monologue – about what’s happened to her
· Young girl – pregnant from sexual assault
· Really dark and uncomfortable – a gun? Self-inflicted.
A woman in a café working – talking to a soldier 
· Hiding information – scared and vulnerable
A mother – a husband (not a father)
Smoke, dark, grey, red and flashing lights (storm/cloudy)
Key prop:
A gun – one she uses on herself
Scene writing exercise with only description:
· Sound of a heartbeat
· Shivering
· Centre stage
· Sobbing – or holding tears
· Shouting the lines
· Covering herself up
· Holding the gun
· Slowly lifting it towards her head
· Final line
· Blackout and gunshot – will she do it
· Heartbeat stops after the blackout



DRAWING EXERCISE -
[image: ]

How did this help? Reflecting on the three guiding words proved more impactful than I initially realised. They provided a framework that clarified my thoughts and intentions. Documenting my primary ideas, even if they were not fully developed, could emerge newer and improved concepts. Additionally, visualising scenes without immediately writing them down allowed me to explore creative possibilities more freely. With the photo above, we were told to close our eyes and create a drawing that describes the feel of your piece. I found this fairly odd at the beginning but looking back I see the reasoning behind it and that it gives a vision of what your piece feels like. 







CHARACTER BUILDING: ELEFTHERIA

Loves – her home, being welcoming and warm, enjoys sitting on her balcony that looks over the sea
Hates – her workplace since the resistance, lack of money, hatred
Who am I?
Name – Eleftheria (Elli)
Age – 24
Physical traits – Corners herself, 
Education – From college, maths and English, saving up for university (through the business)
Personal Opinions – Strong minded, witty, smart
Likes – Cake, early mornings, beach walks
Dislikes – Coffee that’s too sweet, politics
Fears – Men (Soldiers), snakes
Beliefs – Orthodox Christian.
What time is it - End of 1940 – start of 41
Season – Winter to spring
Day – Monday morning
What is the significance of time – Early time in the year, early war
Where am I
City/Village – Chalkida
Neighbourhood/Building – Apartment flat (complex)
Room – The balcony
What surrounds me?
Environment – War
Weather – Sunny, cold morning
People – Staff members, herself, soldiers
Objects – Weapons, coffee cups, posters
Given Circumstance
Past – Unknown
Present – war
Future – Black/Darkness
Relationships 
Events – Church, orthodox community
Objects – The weapons
What do I want?
Immediately – Her home
[image: ]Overall – Peace
What’s in my way? - The war, soldiers, keeping secrets, work for money

How did this help? The idea of putting myself in the piece had created the visuals I needed. For example, looking at where she lives and what she sees around her made a massive difference for me. Another part was seeing what I found were obstacles and what were things she finds joy out of. Seeing whether there is any good in all the bad that’s happening around her. Branching from this, we had the chance to write a timeline for structure. 
POSSIBLE SCENES – 
Scene 1 –
· Elli working in the café
· Soldier walks in 
· Small interaction
Scene 2 – 
· Monologue on how the war is getting worse
· News on how women start to invite and aid soldiers in their homes
· Breaking the 4th wall
Scene 3 – 
· Her helping soldiers in the house
· Male main character (Nikos) comes in
· They fall for each other
Scene 4 – 
· Back in the café
· Other soldier walks in 
· Elli almost caught for keeping and hiding weapons
Scene 5 – 
· Another monologue
· War is worse
Scene 6 – 
· Bad interaction with Nikos
· Physical assault (hit)
· Confesses she’s pregnant
Scene 7 – 
· Someone she knows was caught hiding information
· Tortured 
· A soldier gives this information to her
· In a church
Scene 8 –
· Final monologue
· Mention of S/A and domestic violence
· Uses the gun she has in her hand on herself
PROPS AND IDEAS FOR EACH SCENE
Scene 1 –
· Radio
· Newspapers
· Coffee cups
· Soldier outfit
Scene 2 – 
· Gun
· Maybe a change in appearance
Scene 3 –
· People in the background helping
· Radio playing
· Sewing uniform
Scene 4 – 
· In the café (shadows)
· Aggressive interaction
· Yelling outside
Scene 5 – 
· Monologue
· Scruffy
Scene 6 –
· Trying to be quiet 
· Even worse a state
Scene 7 –
· Greek prayers
· Church
· Soldier
· Letter with the information
Scene 8 –
· Gun in hand
· Blood
· Grey
· Scruffy 
How did this help? I found that writing an idea on how I’d like the piece to go, was insanely helpful. Looking back and seeing how similar it is to the final piece but also how things changed through the weeks of this process. I saw that also just writing random ideas such as props also helped make the writing process much easier.
WRITING EXERCISE WITH ELEN –
Eleftheria wants to be remembered so she helps the soldiers in hiding while also falling in love, he turns as a toxic narcissist and makes her feel bad for helping.
E – Who are you?
S – Not your business
E – I disagree
S – How so?
E – You approached me
S – Touché 
E – So?
S – So…
E – What is it?
S – I’m sorry
E – Why?
S – She’s gone.
E- What? Who?
S – You know who
E – Are you sure
S – Yes
E – How?
S – I was there
E - How did-
S – Shot.
Pause
E – What happened?
S – She was caught
E – With?
S – Another soldier
E – But-
S – Not our side
E – Oh
S – Yeah.
Silence
S – I’m sorry
E - Why?
S – It’s not easy
E- Mhm
S – I better go
E – Okay
S – How about you?
E – Huh?
S – Are you okay?
E – No
S – I’m sorry
E – Stop saying that
S – I am though
E – No you’re not
S – I am
E – You could’ve helped
S – You’re wrong
E – Am I?
How did this help? Engaging in this exercise proved to be immensely beneficial. I incorporated the resulting scene into my play with a few adjustments. The cast, particularly Jona and Maddie who performed in it, expressed that it was among their favourite scenes, praising its snappy dialogue and the way it propelled the plot forward at a compelling pace. I found the exercise enjoyable, as it fostered a fast-paced writing environment where ideas flowed freely, helping me overcome any creative blocks.

07/02/25
DIRECTING THE PIECE (IDEAS TO HELP DIRECT)
How do you feel on the first day of rehearsal? – think how your actors feel, what would you like them to feel? 
They need to know the story – make it a sentence
· Read a scene or chunk with your actors and make a title with them for it
· Every scene should move the plot forward
Know about the characters – telling them to focus on key facts
· What does your character think ‘life is, men are, women are, I am’
Images – to give them a feel of the space
· Where are they? Now portray that on the stage
Physicalise their script (slowing them down) can pull back
Communication with the cast – if they’re struggling that they can discuss with you
· Explain why and if you get nervous
Objectives – for each scene – it tells the story
· For the character – they must have a want
Try games to help them be open minded – busy bees (imagination), stills (paints the space)
How did this help?
Looking back on the exercises given, there were only a few I decided to use. For starters we looked at how the plot can be moved forward. Looking at how each scene were detailed in the way to continue the plot ahead. I did forget to use some of their tactics such as ‘life is, men are, women are, I am’ and feeling the space. On the other hand, we looked at chunks of certain scenes. For example, the scene with Maddie and Jona’s first interaction. We split the scene in two since a lot happens in that section. I believe it was the longest scene I had, and we needed to be thorough with it. Another massive importance for me was always checking on the cast. With a piece like this, looking at everyone’s mindset in the day and checking in on each other due to stress from the piece as well as personal things or the additional work from university that they had.
WRITING PROCESS – Looking back at the writing process I found a huge difficulty getting back into it when I took a break. When I first started writing the piece, I had help from Jona. He helped me in asking questions through my script and giving me new angles that I hadn’t thought of before. Helping me think about the objective or the characters such as Nikos. I found that he was the hardest character to write since he’s the most complex. He has a lot of objectives and seems to change very quickly and very so often. 
In the process of writing, the biggest hurdle I had to go over was the timeline. I originally planned for it to be mid-way through the war, then decided to start the piece in the early war, where the Greco-Italian war began, and before Germany advanced through Greece. Unfortunately, at the start of my writing, I realised that there were parts that were wrong. I looked at how I wanted the piece to end, and with the timeline I had previously, it didn’t work out. 
EXAMPLE –
E- What brings you around this area sir?
N – On my way home from our last deployment.
E – I see. And where was that?
He pauses 
E – My apologies, Its none of my business.
N – No I admire how forward you are.
E – I don’t think that’s something to admire.
She clears a table where another customer was sat. He leaves a tip and walks out the door. N watches as the customer leaves.
N – I came from Koukaki.
E freezes. She slowly walks towards the counter and avoids eye contact.
N – It’s getting worse out there.
E says nothing.
N – My apologies where are my manners? (He walks towards her and holds out his hand. She goes to shake it slowly) Nikos (he gestures) and you are?
E – Eleftheria, sir. Your coffee is on the way.
In scene 1, the place Nikos came from originally was Koukaki, where a massacre had happened. But due to the timeline changing, I found something that happened which correlated with the timeline and the place changed to ‘Albania’ since its during the Italian-Greco war. 
Week 1
Monday 5:30-6:30 
· Read through
· Get an idea of costumes
Tuesday 7:30 – 9:00
· Worked on first scene
· Scene 1 to 2 transition
· Looked at scene 3
· Scene 5 – looked at Jona’s part with Maddie
Wednesday 7:30 – 8:30
· Maddie and Hollie worked on their monologues and scenes together
Thursday 5:00 – 7:30
· Hollie did monologue, did Zack and Maddie’s last scene 
· Choreographed that last part 
· Maddie’s monologues
Friday 8:30- 9:20 and 9:30- 10:30
· Looked at last scene with Maddie and Zack again
· One to one with Hollie
Saturday N/A
Sunday N/A 
Week 2
Monday 10:00- 11:00 and 1:00 – 2:20
· First slot started a run with everyone but Jona
· Second slot church scene 
Tuesday 7:00 – 9:00 full run
· Drill the whole thing add some things with Hollie
Wednesday 10:45 – 12:00 
· Tech run
· Marked run
· Another run
SHOW 7:30- 7:45
CREATING A TIMETABLE -
With the timetable above, we had to look at everyone’s availability so we decided to give out the timetables from university as well as Jona’s rehearsal process with Zack so we can see what works for everyone.
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WEEK 1 REFLECTION –
Looking back at how the week had gone, there was a lot done. We started off with a read through all together to see how its going to work. I previously gave the script to then a couple weeks before hand so they had some time to look at it and have a feel of the piece. We then had a conversation with a couple questions asked. For example, what costumes we will need, and if there’s anything we need to get in time for the piece as well as a double check that everyone is happy with the character’s they’re playing and that they’re comfortable, especially Maddie, with the scenes that are physical.
Looking ahead, we went straight into the first scene on the Tuesday. Originally, I had planned to run through everything quickly so we had a sketch of everything, then we would build from there. But as time went on, we then focused on the first scene and transition. The transitions were something I really wanted to work on since I wanted the piece to run smoothly. We then focused on scene 3 so Hollie had something to work on, then skipped again to scene 5 but the second half, where Jona joins the picture. When we focused on scene 5, it was just the three of us in the room since its an intimate and heavy scene to work on. We made sure everyone was comfortable, then worked ahead. Though Jona and Maddie haven’t worked together before, their work dynamic was amazing. Working on the scene we looked at collaborating our ideas. With scenes like this, where the cast need to be intimate, I want to get ideas on how they would want to do it too. At least then we can work together on making the scene look believable but also knowing that my cast is comfortable the whole time.
Looking at the Wednesday, I only asked the girls to be in since they’re the only two with monologues in the piece. I had previously told then to work on them in their own time and to get some ideas, and when we can, we would look at them together and decide if their choices work with the piece or just if they work in between the scenes. Hollie’s second monologue is the one we wanted to look at the most since it’s a heavy theme to talk and the fact her character is known to be so bubbly and happy, that there needs to be a switch when she says this monologue. We also got some ideas for the transition before her monologue, where Jona would put the sign on her, write the word ‘Putana’ (whore) on the sign and give her the rope. Once he would pass her, we watch her demeanour change. While looking at Maddie, I gave Hollie the book ‘those who are loved’ to read a couple chapters on the Dilosi so when we return the day after, she has an idea on what her final monologue is about. We looked at all of Maddie’s monologues apart from her final one, since it is what closes the piece all together. We decided to work on that a little later on into rehearsal time.
Thursday was a very productive session since we looked at Hollie’s monologue again, then looked at the end scenes of the piece. Looking at Hollie’s work, I was incredibly proud of how fast she worked on her lines since it gave us the time to work on detail. While I worked on Maddie and Zack, I gave Hollie time to read the rest of the chapter of the book. While looking at the final scene with Maddie and Zack, we focused on choreographing their physical part. They had already in their own time looked at the first hit, so we worked from there with getting on the ground. We found that this rehearsal process was something to be careful with. The two of them were insanely trusting in what I had in mind. They were both comfortable and we made collaborative ideas on how we wanted the piece to go. We talked a lot also on if at any point they needed to change the way it was going to be done that we could. I wanted them both to be as comfortable as possible and this process was amazing due to their skills and trust with one another. To finalise, we looked at Maddie’s monologue quickly to get a feel for how she wanted the end to go. This rehearsal session was insanely rewarding since we got so much done but seeing how well they all work together made me realise how lucky I was to have a cast like this who are so open minded to the piece.
On Friday, we had a morning consisting of two sessions. One with Maddie and Zack then another with Hollie. In the first one I got the two of them to go through the final scene again just to finalise some sections and run the whole scene rather than just the end unit where it gets physical. At least then, we could look at how the whole scene plays out and look at if anything needed to be changed. Luckily there were only a couple tweaks so the final part could run smoother. I then looked at Hollie and her final monologue which is where she states information on what happened later on in the war. She finished the book that I got her to read which made it easier and more understandable. We then ran all her monologues back-to-back and left the session early due to us being faster than anticipated. I found all together that there were struggles with pronouncing a few of the words especially the Greek parts. It ended up that we changed “Agápi mou” back to “My love” and worked on how to say yia yia. Another issue was the pronouncement of the locations but after giving them time to look, we figured it out.
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WEEK 2 REFLECTION –
Coming back in with a fresh mindset, we worked on doing a full run without Jona. This gave me an idea on how far we have come and looking at what needs to be done which we then can focus on key points in the piece. When we did this run I realised that we needed to work on more transitions as well as where people need to be in certain parts in different scenes. After that session, we came out with a better idea on how we needed things to be done. In the second session, we did a quick look on the church scene since we still haven’t finished it. I’m glad that this was the scene we left last since it’s the simplest and has the least movement. Moving towards Tuesday, we focused on drilling the piece all together. The process went smoothly, and we worked on a couple bits with Hollie. 
NOTES FROM THE RUN - 
· Go wipe table when Zack sits down 
· Zack be louder no one’s in the cafe at this point
· Earthquake line speak-shout
· Be really smiley from the point she says ur name
· Transition from scene 3-4 needs to be faster
· Whole thing needs to be faster
· Louder
· Skipped saying Nikos’ name 
· Come straight to front Hollie
· Maddie closer to blacks when off stage
· Need to move things in black out
· Look at lines
· Need a sign for Hollie
· Walk towards her when she says ur name 
· Move more for first Hollie monologue 

The morning of my show I had a meeting with Elen, where we looked at what can help with the piece. We looked at how Maddie was given front and centre, but that Hollie too had monologues. So how could we make this piece about both the girls or at least give an idea to the audience that this piece is solely focused on the women. We decided to add a scene where the two girls sit in silence with the objects that kill them. It was small but effective and looking back I’m so happy that we decided to do it. Another thing we looked at was Hollie’s first monologue and if it was worth keeping in there. I did think that It could be taken out but before the rehearsals began I realised that all the characters have a point in the piece were something from their past is mentioned and I feel that it gives the audience a chance to connect with the characters. 
TECH – The tech went fairly well considering how stressed I was on the whole situation. We went top and tail with the scenes and worked on how I wanted things to transition. Unfortunately, due to the amount of time it took to tech, we didn’t have time to run through it. But luckily, I was able to get photos taken and add more to my social media. Later on that day, before the shows we did a marked run of everything and they did another run without me here to get it set in their heads. 
PROP LIST – 
Scene 8
· Rope  
· PUTANA SIGN

Scene 9
· Bible 

Scene 10
· Paper and pen
· Bag for Maddie 

Scene 11
· Gun in hand

Scene 1                                              
· Coins
· Mugs 
· Basket for stuff 
· Tip jar 


Scene 2
· Cloths for transition 
· Duffel bag 
· Guns

Scene 3
· Cloth and bowl 
· Blanket is yes
· Bandages 

Scene 4
· N/A

Scene 5
· Pan 
· Spoon 
· Plate with pie
· Glass 
· Cloth and bowl 
· Gun in duffel bag

Scene 6
· Same plate and food
· Duffel bag is still there

Scene 7
· Tea towel 
· Notepad and pen



PHOTOS –
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DIRECTNG REFLECTION - A technique I have used continuously on this piece when directing, is where I look at moments where they can pause, move, breathe etc. I’ve realised in my directing process; how specific I wanted every scene. Looking at how I want them to say each line, or how I want them to walk. It made me realise how specific my vision for this piece actually was, and I was very lucky to have a cast that was so open minded on how I wanted things to be done.
I was lucky to get feedback from my cast too which helped me understand from their perspective how I was as a director. I do think that if I were to continue with this work or had to do this again, would be to add more detail as well as time for the cast to really delve into the characters. 
“I thought that the rehearsal schedule was well put together. I feel there was an appropriate amount of time allocated to rehearsing which ensured I felt prepared to perform. The rehearsals ran smoothly with a clear outline of what we needed to cover in each session. This was followed well and meant the time was used productivity. I would have like to have more rehearsal time within the performance space with the technical elements as this was something we hadn’t spent a lot of time on but equally I understand the limitations of doing this when many others also needed to use the space. I found Eva’s direction precise and comprehensible, with her artistic vision being well communicated helping to inform my performance. Overall, I really enjoyed being a part of the project and working with Eva.” - Hollie

“I loved working on this project with Eva. I really enjoyed her direction and thought the story was special and personal, so I wanted to do my best. I’ve loved having her as a director as it was a great way to see another person’s directing style. I definitely think I have grown as an actor through this process as I feel like was pushed and given the opportunity to explore new things that I would not have previously been able to do.”
- Zack

“Throughout our time rehearsing as much as it was a bit stressful I feel we all pulled together and created an amazing piece. Eva’s directing was clear and concise while she also gave us creative freedom for some scenes which I found really helpful in making it an enjoyable experience. In the little time we had to block and stage everything I feel we were on track with everything and Eva made sure we were all confident in what we were doing before moving onto anything different. Overall this was an amazing experience and I am very thankful to be chosen to perform in such a wonderful piece.” – Maddie








SHOW CONCLUSION –
I had a couple issues with the tech but I think that’s due to having a small amount of time to complete all of it and not enough time to run with lights before the show. The sound was the biggest issue due to my idea of the radio sound increasing in volume in the scene where Eleftheria is hit. Unfortunately, the timing went wrong and it didn’t work, so the effect didn’t go to plan. Another issue was a couple of the transitions. They didn’t run as smoothly as anticipated as well as a couple crashes with the set from the blackout. The performance itself went really well and we had a large audience who were insanely supportive as well as emotional. I found that this made me realise that I reached my goal in finding the right audience and educating them in the world Greece lived through in the war. I heard a lot of positive feedback with the piece which grew my confidence further with the play and that id like to work on it again in the near future. 




SCRIPT – 
Voeithia
Characters:
Eleftheria, Nikos, Litsa,Tony
Scene 1 
There’s one customer sitting in the café. It’s early in the morning and the radio is playing quietly in the background. The date is December 10th. Eleftheria finishes serving a customer their coffee.
E – Kali sas mera (have a nice day) thank you! (she waves towards the customer who leaves the building)
She goes over to wipe a table and the doorbell chimes
E – (while looking at what she’s doing) yassou (Hello) I’ll be with you now sir.
The man approaches her, Nikos, in uniform he takes his jacket off
N – I’m in no rush I’ll just get an instant, black.
E – (smiles and nods in his direction)
She makes the coffee in silence. He’s sat on the table tuning in to the radio
E- What brings you around this area sir?
N – On my way home from our last deployment.
E – I see. Albania, wasn’t it?
He pauses 
E – My apologies, It’s none of my business.
N – No I admire how forward you are.
E – I don’t think that’s something to admire.
She clears a table where another customer was sat. He leaves a tip and walks out the door. N watches as the customer leaves. E slowly walks towards the counter and avoids eye contact.
N – It’s getting worse out there.
E says nothing.
N – My apologies where are my manners? 
He walks towards her and holds out his hand. She goes to shake it slowly
Nikos 
He gestures
And you are?
E – Eleftheria, sir. Your coffee is on the way.
She rushes behind the counter to finish. He sits down and she brings over the coffee.
N – Thank you.  
She nods in silence
N – You’ve gone silent.
E – My apologies sir.
N – Please, call me Nikos.
E – I don’t think that’s necessary. 
N – And why’s that?
E – You’re a soldier… sir. 
N – Are you frightened?
E goes silent again. She doesn’t answer.
N – You are, aren’t you.
E – With all due respect, I don’t know you. 
He takes a sip from the mug
E – I’m sorry sir.
N - Nikos.
pause
N – eimai ellinas xeris. (I’m Greek you know)
E doesn’t respond
N – Theres no need to be scared.
E – I don’t recognise you sir.
He’s silent
N – How can I prove to you that I am no threat? I spoke our language, didn’t I?
E – That’s not my place to say sir.
N – What are you thinking.
She takes a deep breath
E –You could’ve picked that up from anywhere. 
He sighs. She looks towards the radio. 
N – You remind me of someone.
E – I do?
N – But that doesn’t matter. 
E Re-wipes a table.
N –They’re animals. 
E looks towards him.
N - They took my mate. Just like that. They crawled their way in and took him. I watched him as he took his last breath.  
E – Why are you telling me this sir? 
N – I was there to help bury the soldiers that lost their lives. Including him. My troupes and I were the closest to the area that could help, so that’s why I was there. Not to kill.
E – We’re in war of course you kill. 
N – It’s not like I have a choice.
E – Everyone has a choice sir. 
N – You say that as if you think I enjoy it.
E – I never said you did.
N – What makes you think I have a choice in the matter?
E – Free will? 
N – We’re in war. Like you said Eleftheria. No one has free will. You either kill or be killed.
E is silent 
N – I’m sorry. That was unfair.
E – It’s not your fault. I’ve said too much.
N – What makes you think that?
E – We both have different views, but I must respect those who serve our country. I shouldn’t have disrespected you sir.
The silence is uncomfortable. E tries to leave the conversation. She walks to the coffee machine.
N – Your name. Where is it from? 
E – My yiayia. Mothers side. 
She plays with the cross around her neck
N – So you have an older sibling. What’s their name?
E – Had. 
N – I’m sorry, I shouldn’t have-
E –  -No no, it’s nice to talk like Gorgios is still here.
Nikos is clearly uncomfortable, but he walks towards her.
N – It’s a beautiful name. Your name I mean. Not that-
E laughs slightly
E – I know what you mean sir. Thank you,  
They smile. He sets the mug down. 
N – It was nice meeting you Eleftheria. Will I see you again?
E – I work here every day sir.
N – Is that a, yes?
E – I don’t know why you’re asking this.
N – Isn’t it obvious? 
E shrugs.
N – For someone so witty you sure can be oblivious.
She smiles
N – So I’ll see you again… Tomorrow?
E – Tomorrow.
She smiles. Lights dim 
Scene 2
Eleftheria hasn’t moved since the last scene. The radio begins to crackle 
ON THE RADIO - On November 14th, the Greek counter-attack began within Albanian territory and the Italians started to retreat. By November 22, the Greek Army started taking over several Albanian towns and regions. By December 6, Greek troops advanced, further occupying more Albanian territories and the Italian army retreated further. The Greek counterattack in Albanian territory subsided due to the harsh winter. The new year rolled around slowly but casualties and the loss of soldiers said otherwise.
She starts to clear his table while Nikos and Litsa will help move around the space to change the scene. E will also walk behind the counter and bring out a duffel bag and sit front and centre stage on the floor while taking out and revealing weapons from cloths. Nikos leaves and E watches him go, then looks back at the audience.
E - He came in every day since then. Same time each morning. He and I would talk about anything and everything. The war especially. It got worse, again. He told me that soldiers left, right, and centre were falling ill, injured and starved. My business slowed drastically. Since then, I haven’t seen him.
She puts a scarf over her hair as a sign of maturity
E - Couple months go by, I boarded up and opened the back room as a shelter for soldiers. I kept the business going as a distraction but, as the days went by, the number of customers went down. Women around the village soon volunteered and be of aid. We give them food and a place to rest for when they passed the village. I held weapons too. It was scary to think that I, a woman could hold such power and yet still feel so lost. I was scared, petrified even. 
Black out
Scene 3
Dim lighting, shadows, in the café’s building. A soldier is being aided on the side by one of the women. E stuffs the weapons back into the bag and takes it towards the back. She goes and checks on the two in the back.
checking his temp on his temple 
E – How is he? 
L – Getting there. He lost a lot of blood
 E nods and smiles to comfort. She then walks over to sew clothes.
Nikos walks in. E looks up surprised
N- There you are. I’ve been looking everywhere for you.
E - What are you doing here 
N – Well aren’t you cheery. 
E – Aren’t you meant to be home sir?
N – I can’t
E – Why not?
N – It’s gone…
She stops and looks over her shoulder to face him
N – Look I need a place to rest till Sunday.
E – I’m sorry sir, truly, but I can’t help you.
N – You and I both know that’s a lie. I mean look at this place. You’ve changed this whole place around, and for the better.
E- You think I wanted this. I’m only doing this to help my country. I have no choice in the matter. Money is low and my source of income is close to zero. You have no right to barge in here begging for a place to stay, stating that you’ve looked everywhere for me though I haven’t left, and telling me that this is for the better when it’s not. What would do us all a favour is for this war to end. I’m feeding countless men, so they have the soldiers to stop this war.
Nikos scoffs
N- I didn’t ask for my city to get in the middle of an earthquake.
Theres a silence
E – Sir like I said I cannot help you. There are other shelters near here.
N – But I know you
E – No you don’t. You had your chance to ask for help and you’ve lost it.
N – What’s the harm in one more soldier? I’ll help around if that’s the issue.
E – It’s another mouth to feed. Another person to worry about every time they walk out those doors.
N – You worry about me?
E – You know what I meant sir.
N – Do I?
E – Please Nikos now isn’t the time. I’m doing my duty for this war, I suggest you do the same thing.
E tries to walk away but N blocks her.
N – You finally said it.
E – Sorry?
N – My name
E – I don’t see how this is relevant.
N – You’ve never said it. 
E – Okay
N – Please Eleftheria mou (my)
She takes a deep breath looks over to the audience.
E – Till Sunday. Entaxei (okay)
He nods with a smile
N – Nai (yes) 
E – Go clean yourself up. You stink.
N – Yes Ma’am. 
N walks away. Litsa walks towards her
L – Eleftheria can I talk to you for a second?
E – What’s up?
L – It’s just that I need your advice
E – What do you need?
L – I’ve met this guy. A soldier
E – Litsa! That’s amazing! 
L – I thought so too it’s just…
Litsa looks mortified for what she’s about to say
E – Litsa what is it? You can talk to me, were family.
L takes a deep breath
L – He’s German.
Black out everyone but Lista leaves the stage
Scene 4
This is said like a fond memory. When the war began
L – I was traveling north to see family. Took the train. I saved a year’s worth of money to meet my cousin, Yannis. I remember the day the war came to Greece like no other. You see, I travel annually and every time I’d go to this corner shop, the owner always recognised me, and it was like a tradition of mine to get a bag of pasteli.
She frowns (Epirus is near the boarder towards Albania) 
But this time was different. I walk in and the lady wasn’t there. Instead, there was this other girl. Younger, a teenager even. When I went to the counter I asked, where she went.
I never got her name. I tried to but she never said.
The girl at the counter tells me that she moved. So like any other person I asked why? 
Deep breath
Turns out her place was raided. So again, I asked where that was exactly. She said it was Epirus. Y’know the boarder to... I didn’t see my cousin that year. It’s stayed that way ever since. 
Scene 5
Radio says the date 10th April 1941. E is setting the table while N is reading the newspaper (on the invasion of Germany in Greece)
N – What has this war come to? 
E – We will never truly know the answer agapi mou (My love)
He sits up frustrated
N –Like look at this
E walks towards him and looks at the newspaper
N - Germany has advanced quickly through Yugoslavia and are heading towards Thessaloniki. Those bastards.
E – Nikos I don’t know what to say. You can’t help out there anymore so just do what you can here.
N – (His tone changes. Like a warning) Elli mou
E - What Nikos? It’s been weeks and you’re doing so much for this shelter as it is. You kept your word.
N – Oh c’mon. It’s not the same and you know it 
E – What like my work isn’t enough? You must open your eyes and understand that you physically can’t go out there anymore. Not after that night. Not after your leg-
N – -ELEFTHERIA STAMATA (stop) His hand is in the air
E is stunned. The silence is awkward, and she backs away.
E – I’m going to check on Lista
N – Elli mou
E – No. Don’t use that after behaving in such a way. It not my fault you got in that accident, so stop acting like it is. 
Before N can say anything there’s a bang on the door. They look at each other
N -Everyone’s back, right?
E – Nai (Yes)
Theres a pause
E – I’ll hide the weapons and tell everyone to hide in the basement. Answer the door.
N – Elli
E – Nikos I’m being serious right now; our conversation is on hold.
E leaves the stage; Nikos takes a deep breath and walks to the door. On the other side is a man, he looks dirty, and his clothes are wrecked.
T – I’m sorry to interrupt your evening, but I have been on foot since last night. I have no food or water, and I don’t know where to go. I’ve been knocking from door to door, and no one would help me. 
Nikos looks out the door to check before letting him in.
N – Where have you travelled from?
T – Up north, I’m Tony, and you are?
N – Nikos. Wow, you’ve travelled far then, did you get in the middle of anything or
T – No I guess you could say I was lucky. I was just back from my work, I usually go weeks off at a time, but by the time I got back everything was gone.
N – I’m sorry to hear that. Do you have any family you can get back to?
T – Unfortunately not, my wife and son were taken, I don’t know were. How could they be so cruel.
N – How did you find out?
T – Word around town spreads like a wildfire.
Nikos nods in reassurance. 
N – Let me get you something to eat.
T – Thank you. You’re so kind. 
N – I know a broken man when I see one. You’re strong brother.
Tony nods while he’s given slices of bread and honey. A large glass of water next to it. 
E walks in with caution. She sees the man ravenous over his food and turns her focus to Nikos.
E – Is everything okay?
N -Yes, my love. 
T – Who is this fine woman
N – This is Eleftheria. She’s a wonder to the world.
E looks at him with caution.
E – Theres no need for those kind words.
She nods towards Tony
T – My apologies, the names Tony. I come from up north and your partner has aided my needs well. I promise to leave a soon as I’m done.
Before E can agree, Nikos interrupts
N – Please, stay the night, you have no where to go. You can rest well, and we shall give you the supplies you need for the morning. 
E Tries to protest
N – Won’t we, Elli mou
E sighs. 
E – Yes agapi mou. My apologies. Times are hard and supplies are short. But we have plenty for one more.
T – Thank you. You’re too kind. I understand and I promise to get out of your hair early morning.
N – I shall run you a bath and I shall provide a new pair of clothes. I won’t be long.
Nikos walks off and E is left with Tony.
E – I’m sorry if I was rude. That wasn’t fair to you. You must be exhausted after traveling so far. Please there’s no need to leave early. I shall cook you a decent breakfast before you go.
T – Oh I don’t know what to say.
E – There’s no need. Its my pleasure. I just hope you forgive me for the way I was.
T – Of course. Apology accepted.
Theres a silence. Tony keeps eating. 
E – You’re bleeding. Let me clean you up.
T – What where?
E points towards her eyebrow. Tony touches his and hisses.
T – Ha, you’re right. I didn’t notice
E gets a cloth and wets it in a bucket. She walks towards Tony and starts her work.
E – Here, let me. 
They sit in a silence before she feels a hand on her leg. E looks down and laughs awkwardly.
T – I don’t know how to thank you. You’ve been so accommodating,
E – I believe Nikos has been a better help than I have.
His hand goes higher.
E – Excuse me.
She gets up to put the towel back. He gets up behind her,
T – I don’t mean to make you uncomfortable. 
E – It’s fine. But I am with Nikos, and I’m happy.
T – Are you?
E – Excuse me?
T – I’m sure he lacks a few things.
He moves closer, he’s near her ear.
T – I’m sure I can accommodate your
His hand strokes her shoulder. She shudders.
T – Needs.
E – Please stop. 
T – What am I doing?
E -Tony, I mean it.
 She shoves him off. And walks to the other side of the room. They’re silent.
T – You wouldn’t mind if I could have another glass of water? 
E – Sure. Let me um-
E Walks off stage with the glass. Tony watches as she leaves.
He starts to look around the place. He searches and looks in one of the draws, He sees the gun, goes to pick it up, but leaves it there and closes it again.
Black out.
Scene 6
E – Please be safe!
Both Nikos and E are waving out the door as Tony leaves. They close the door and start clearing.
N – Elli I’m sorry
E – Don’t
N – We need to talk about this
E – About what? That you let someone we barely know into the house, or that you raised your hand at me?
Nikos is silent. E sighs and takes the dishes away.
N – Elli you aren’t serious? He told me where he came from, and he lost his family. What would you do if you were in my position eh?
E – It’s not that easy. He could’ve lied. We don’t know what could’ve happened. You could’ve gotten us killed.
N – Oh don’t be so dramatic
E – Dramatic? Nikos you can’t be serious. There’s no such thing as being dramatic when your life is on the line! 
N – Well he didn’t do anything.
E – BUT HE COULD’VE.
Pause
E – How unaware can you be Nikos? He could’ve seen who else we’re keeping in here
N – Like he would’ve done anything. You saw the way he looked he couldn’t hurt a fly.
E – But he did.
He’s taken aback
N – What?
E – Well not necessarily. He got too close that’s all.
N – Nothing else
Pause
E – No. Nothing else.
N – Why didn’t you say something.
E – Like that would’ve done anything.
N – What on earth do you mean by that.
E – Well if you don’t recall you raised your hand at me. 
N – I didn’t mean to do anything
E – But you nearly did. Same way as Tony did. So don’t act like you’re so innocent.
Nikos looks at her. He doesn’t know what to do. 
E – I was five when it started.
Nikos looks confused but doesn’t say anything. He knows that he needs to listen.
E – The reason I don’t talk about my parents is because of how they treated each other. My baba would hit my mother. He was abusive and would raise his hand towards me, but mama, she always took the blow. I never once got hit because of how she did everything in her power to protect me. 
Nikos looks at her hurt. Apologetic.
E – When she passed, I left home. I didn’t stay with him, I couldn’t live a life in fear of my own bloodline, I was selfish and left Giorgos. He was only a year younger; I was 16. A year passed and I found out he… he went over the balcony. He did it as soon as I left. I killed my brother. I left him behind. I will never forgive my father for the way he raised me. And I will never forgive myself for not protecting my brother. So don’t talk to me like I’m being dramatic when one person in your life can change everything.
N – Elli mou. I am so so sorry. I should’ve never raised my voice or my hand towards you. 
He holds her hands and comes close to her. He kisses her cheek seeking forgiveness.
N – I promise to never ever put you in a position of danger again. I love you.
E looks surprised.
E – Sorry?
N – You heard me. Se agapo agapi mou 
E – I love you too Nikos.
Black out
 Scene 7
In the shelter. The radio says it’s the 17TH of April. 
L – People are getting sicker Elli. What do we do?
E – We need to find new remedies. I shall collect some herbs from downtown tonight. 
L – What can we do in the meantime?
E – Lets get them bathed and I’ll make a bean stew with whatever’s left over. 
L – Okay.
E turns to leave
L – Elli.
E – Yeah?
L – What are we going to do. 
E pauses
L – The days are getting longer which makes it harder to keep them hidden, and the temperatures are rising. Its hot in this room, they need fresh air.
E – We both know we can’t do that. It’s too risky.
L – What if we do it one by one
E – Even so, they’re all injured, we’ve had soldiers leave once they healed and that was still too risky.
L – I know. Its just. They’re bored stiff.
E – We will figure something out. 
Litsa nods in approval. 
E – Have you heard from. You know.
L - Yes. He sends letters monthly, sometimes I’ll get more than one. Oh, Elli he’s so lovely. I just wish he wasn’t.
E – German.
L – Elli
E – What? It’s true.
She sighs
E – Look. I won’t tell a soul. Even Nikos doesn’t know. I don’t think he would be as accommodating to your situation
L – It’s not a situation. It’s a relationship.
E – He won’t see it that way. 
Litsa frowns. She seems upset.
E – I am sorry Litsa mou. If circumstances were different I would’ve loved to meet him. 
L – Maybe you can. When the wars over.
E – That won’t happen anytime soon. We can only pray.
L – Lets go to church this Sunday. Together just us two.
E – Okay. I’d like that.
Black out
Scene 8 
Litsa is on her own. He holds a rope in her hand. She looks dirty. With a sign over her neck (πουτάνα)
On the 18th of April 1941, the German army advanced towards Athens. They ended up near mine and saw me walk home after helping Elli. I walked in and they followed. 
Pause
It happened so fast. Guns were held up towards my head and others were searching through my house. They didn’t find anything. Until they opened the floorboard under my bed. Just as it happened Greek soldiers barged in. I thought I was safe. I thought I was going to be okay. But you see. Under my bed I kept the letters. All the ones from my love, my Otto. The address says the letters came from…  
They beat me, they held the letters up and burned them. All of them. They used their guns to hurt me and called me a slut. They said I was a disgrace to Greece and my homeland. I was a sin and should burn in hell. 
They dragged me towards the trees behind my house. 
She looks down at the rope. She’s sobbing.
They wrote a sign and put it over my neck which said. Poutána. A whore. For loving someone. They hung me for loving a German. 
Black out
Scene 9
E is in other church. She looks neat. The lights a different and she’s holding the cross around her neck. Someone walks towards her.
E – Tony?
T – Eleftheria.
E – What are you doing here?
T – You think I have a reason to be here? It’s a Sunday after all. There’s no reason otherwise.
He seems defensive
E – I disagree
T – How so?
E – You approached me
T – Touché 
E – So?
T – So
E – What is it?
T – I’m sorry
E – For what?
T – She’s gone.
E- What? Who?
T – You know who
It takes her a moment. She thinks of who she’s supposed to meet today. 
E – Are you sure
T – Yes
E – How?
T – I was there
E - How did-
T – She was hung.
Pause
E – What happened?
T – She was caught
E – What do you mean?
T – She’s been seeing someone. Writing to him.
E – But-
T – Not our side
E – Oh
She plays off that she didn’t know.
T – Yeah.
Silence
T – I’m sorry
E - Why?
T – It’s not easy
A Pause
E- Why were you there.
T – I better go
E – Tony. I asked you a question.
T – How about you
E – Huh?
T – Are you okay?
E – No. Why on earth would I be okay. My best friend is dead
T – I’m sorry
E – Stop saying that
She’s angry
T – I am though
E – No you’re not
T – I am
E – You could’ve helped
T – You’re wrong
E – Am I?
T – What was I supposed to do? I would’ve been killed,
E – No you wouldn’t have. 
T – Oh Yeah? What makes you think that
E – Why were you there Tony? It couldn’t have been a coincidence that you were there and found out something that could’ve only happened last night since I saw her yesterday. Tell me Tony or I swear to- 
She stops herself and remembers where she is. Tony looks uncomfortable
T – I work for them
E – Excuse me?
T – I was on my way to a shelter when they informed me of what happened. 
E – What did you tell them
T – Nothing. I swear. 
E looks scared
T – Look I can’t tell you anything otherwise we will both be dead. But you need to understand that were all 
Whispered
 Fucked.
The war isn’t getting any better and your place isn’t exactly hidden. So please just be careful.
E takes a second and as Tony gets up she asks
E – Who is them
T – I’m sorry. 
E – Tony!
He leaves. 
Black out
Scene 10
E walks in when light go up. Back from church.
N – Agapi mou! How was church?
E looks distraught. She’s been crying
N – Elli?
E – She’s dead
N – What?
E – Tony told me. He was there or at least knew the people who did it.
N – Whoa what do you mean? Sit down darling.
He goes to take the chair from under the table.
E – They hung her Nikos. All because she was in love with someone.
N – What do you mean by someone? That doesn’t make any sense. There must be more to it.
E – She loved a German Nikos.
Nikos looks disgusted.
N – No wonder she got herself killed.
E looks stunned.
E – Excuse me?
N – She did that to herself.
E – How dare you say such horrible words. 
N – How long did you know?
E – Since the start of spring. 
N – And you didn’t tell me?
E – Well it’s a good thing I didn’t. Look at you.
N -Elli she loved a Nazi
E – Don’t say that.
N – Am I wrong? Elli, she did this to herself she should’ve known better.
E starts to cry
N – Oh don’t start the water works. This information could get us killed. Especially if they know where she’s been working. All the people we look after will get killed.
E – You think the Germans did this to her? It was our men who killed her Nikos. They’re just as ruthless as they are.
N – So what now? You’re a Nazi too?
E is taken aback. 
E – What did you just say?
N – Well you clearly don’t see the severity of the situation now do you? You might as well leave all of us behind all because your little read headed friend through it was a good idea to be so stupid.
E – You have no right to act like this. She’s dead now so it shouldn’t be a problem for you now should it.
N – Don’t be so pathetic.
E – STOP IT NIKOS. 
N – OR WHAT? 
He barges closer to her and slaps her across the face
The radio is finally silent.
Nikos holds her upper arms to get her attention.
N – I suggest you keep your words to a minimum. You could get us killed with the words you speak so freely.
E – (as a whisper) Or what? Are you going to help the soldiers? 
She looks down at his leg.
E – As if you could. 
She pushes him off her. 
E – Get out.
N- No. I won’t
E – I won’t ask again.
N – Don’t be ridiculous. 
E – Please just leave me alone. 
He comes closer and tries to hug her.
E- Get off of me 
She pushes his arms away. Nikos pushes her to the ground.
N –You think I don’t serve my country? Eleftheria, don’t ever talk to me like that again and don’t you dare tell me what to do, do you understand?
E lies there sobbing.
N – You are a filthy lying bitch.
Nikos walk away. 
The light dim.
Scene 11
L - On April 20th the first Greek army surrenders to the Germans. By September the largest resistance group was initiated known as the EAM. By the time the war ended there became a Civil war. Women were taken to Trikeri and told they could leave as soon as they wrote a statement. The Dilosi, which meant they must follow Greek statement over communism. Women protested over this and were beaten, starved and bare children through rape. Women sacrificed their children and lives over a political statement that would go over everything they fought for. 
She walks off stage, E gets up from the floor
Things worsened for me, since that day. He’s abusive. Our place was raided while we were gone, and all the men we took care of were killed and all the weapons were taken. 
She looks down at the gun held in her hand.
I found out I am baring our child. Not through love but a lack of a man understanding the word no. Nikos has hurt me in ways the war never could. I feel cold and dirty, and I can’t keep going. I cannot raise a child in this terrible war. I cannot let this child live a life of abuse and hatred. I pray to God that things get better.
She raises the gun towards her head.
But I cannot wait any longer for the world to ease. For the calm after the storm.
Blackout and there’s a gunshot.
The end



CONCLUSION –
To conclude my whole process, I believe I worked hard on this piece. I understand that I had issues throughout and struggled with writing at the start, but once I got the flow of it and did enough research, I was able to complete this piece. Looking at the rehearsal process there were times where I could’ve worked on the timetable and managing my time a little better, but I’m very happy with the result and looking towards the show day, I was given a lot of positive feedback from the audience. I hope to work on this piece again soon and I’m thankful to have had the cast I had as well as being given the opportunity to make my own piece and show it to those who were willing to learn about women in the Greek Resistance.
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