An analysis on the Parades of Heroes and the funeral of Marcellus; Virgil’s Aeneid, Book 6.
The Aeneid is a fascinating poem regarding the legend of Aeneas and his building of Rome. Going through obstacle after obstacle in book 6, he finally finds himself in the land of Pluto. Here, meeting his father Anchises again, he is presented with various heroes and characters from the previous books and especially meeting the future of Rome. Observing those spirits around him, Anchises explains who they are and what they will contribute to Rome when they are eventually born. However, scholars have been debating about a particular scene regarding the young Marcellus, translated to be the nephew of Augustus. Some scholars believe the scene is Virgil’s way of presenting Marcellus at his own funeral, and that is what the audience is witnessing when he is introduced to Aeneas. Others argue that the influence of Roman funeral rites is represented in his work, but it is not the funeral of Marcellus. Here I will be attempting to understand the differences between the arguments and concluding to the concept that the scene is heavily influenced by the funeral rites the Romans emphasized and I will be referring to Polybius’ accounts. 
The Romans displayed a carefully detailed funeral for those of the upper-class, which signifying a distance between life and death, has been noted to be similar to the Greeks; however, the difference between them, according to Heller, the Romans funerals didn’t steer away from magical motive, whereas the Greeks pushed towards an enlightened religious approach[footnoteRef:1]. There is no denying the Greek’s also influenced the work of Virgil, as we can see in different poems. The heroes’ journey to the underworld and the parades of heroes can also be seen in the work of Homer’s Odyssey, where Odysseus journeys through the land of Hades to help with his journey home. This can, again be seen in the Iliad with Helen pointing out Trojan elders and in the Argonautica with the heroes who accompany Jason[footnoteRef:2]. For Aeneas, after entering the underworld, he finds himself face to face with past people including Leucaspis and Orontes who ‘started with him from Troy’[footnoteRef:3], Palinurus, Phaedra, Procris and Eriphyle ‘displayed the wounds her cruel son had given her’[footnoteRef:4], his previous loved one Dido and Deiphobus. Arriving in Elysium, he is greeted by his father who proceeds to share with him those spirits around him that ‘were enclosed there and eagerly surveying them as they waited to rise into the upper light’[footnoteRef:5]. Here is where the funeral for Marcellus begins, before his introduction. The Greek historian Polybius, during his hostage in Rome, managed to account the detailed funerals where he established characteristics regarding Roman funerals[footnoteRef:6]. There were eight characteristics of the funeral rites that are split into three main topics; all were presented within a funeral of an aristocratic Roman. Firstly, the laudation or otherwise known as the funeral oration[footnoteRef:7]. The fulfilment of the funeral oration was to present the deceased amongst those close to them and share their adventures and achievements all in the name of Rome’s glory. To share and inspire those amongst the funeral guests to achieve in their lifetime what the deceased had achieved. Secondly, imagines of the deceased played an important role in roman funerals[footnoteRef:8]. They were classed as masks that would be similar to the specific deceased person. Those involved would reenact the behavior and characteristics of the deceased wearing imagines, that they would later hang in their homes[footnoteRef:9]. Lastly, the pompa (funeral procession of the ancestors), where the ancestors of the deceased are presented in chronological order[footnoteRef:10]. All three areas of the funeral rites were an attempt at solidifying the deceased’s journey to a particular area within the underworld. [1:  Heller, 1932, p. 193]  [2:  Burke, 1979, p. 221]  [3:  Virg. Aen. 124.335-336]  [4:  Virg. Aen. 127.446]  [5:  Virg. Aen. 134.679-681]  [6:  Pomeroy, 1986, p. 410]  [7:  Williams, 2007, p. 74]  [8:  Williams, 2007, p. 74]  [9:  Toynbee, 1971, p.43]  [10:  Williams, 2007, p.74] 

The Romans’ beliefs of the dead influenced these rites predominantly when considering they are based on two concepts, firstly, purification is important as the dead brought pollution to the living[footnoteRef:11]. Romans who passed and their bodies were not attainable (died at sea or in foreign land), were believed to be left to wonder in a ‘limbo’ area within the underworld, therefore in the Aeneid, Aeneas is warned of ‘a friend lying dead. Of this you know nothing, but his body is polluting the whole fleet while you linger here…’[footnoteRef:12]. According to Toynbee, throwing a small amount of earth on the body was enough to limit consequences but to keep away the pollution, the relatives of the deceased had to perform suffitio (purification) by fire or water[footnoteRef:13]. Hence why in the Aeneid, regarding Misenus’ funeral, after his body is burnt on the pyre Aeneas’ men ‘sprinkled the heroes lightly with pure water from the branch of a fruitful olive branch’[footnoteRef:14]. Additionally, Aeneas was also told to ‘carry him to his place to rest and lay him in a tomb. Then you must bring black cattle to begin the purification’[footnoteRef:15], as failure to complete burial had to be atoned for by the annual sacrifice of a sow[footnoteRef:16]. Secondly, any corpse left unburied had severe repercussions as seen within book 6 of the Aeneid[footnoteRef:17]. After Aeneas enters the underworld and crossing the pools of Cocytus, Sibyl explains some of those who were pushed back to banks and not able to pass through are the ‘helpless souls of the unburied’[footnoteRef:18] and ‘no man may be ferried from fearful bank to fearful bank of this roaring current until his bones are laid to rest. Instead they wander for a hundred years, fluttering round these shores until they are at last allowed to return to the pools they have so longed for.’[footnoteRef:19]As presented, the body of Romans who received no burial in mid-earth were stuck on the shores and refrained from entering the underworld, where their spirit would not find peace and were left to wonder. Therefore, the mid scenes of book 6 in Virgil’s poem shows a correlation between the traditional funeral customs and the belief of the underworld.  [11:  Toynbee, 1971, p.43]  [12:  Virg. Aen. 119.150-152]  [13:  Toynbee, 1971, p.43]  [14:  Virg. Aen. 121.230-231]  [15:  Virg. Aen. 119.152-154]  [16:  Heller, 1932, p. 193]  [17:  Toynbee, 1971, p.43]  [18:  Virg. Aen. 124.326-327]  [19:  Virg. Aen. 124.328-331] 

The roman concept and part of Polybius’ fascination with aristocratic funeral rites stems from the ideology that the deceased were still breathing in a sense[footnoteRef:20]. This is an underlining concept that the romans believed in order to establish funeral procedures that eventually turned into traditions. One of the ways in which this is seen within the rites is the positioning of which the dead were laid, or more correctly sitting. Polybius stated the deceased Roman was carried in a lying-in-state and ‘participated’ within the festivities of the funeral[footnoteRef:21]. This is additionally confirmed by Heller who argues the body was placed on the funeral couch (lectus fnebris) with their feet always towards the door[footnoteRef:22]. Toynbee also emphasized the feet were always pointed towards the door[footnoteRef:23]. Virgil gives no insight into this lying-in-state or to the anointing of the body, which can indicate he took an influential approach towards Marcellus’ funeral, but not making it a replication of his actual funeral; which should be remembered. According to Skard, Marcellus’s funeral, being the nephew of Augustus, had his funeral in 23BC, which is about the same time Virgil composed Book 6[footnoteRef:24]. However, Polybius points out that the body of the deceased aristocratic Roman was involved in the festivities of his funeral[footnoteRef:25]. In Aeneid book 6, Marcellus, in the underworld, is described to be ‘marching in glory’[footnoteRef:26], therefore taking part in his festivities even before his birth into the other world. Although Virgil’s funeral for Marcellus is not presented as obvious as Roman funeral rites, it is evident he took inspiration from the ritual to create the scene for Marcellus from the perspective of Aeneas.  [20:  Williams, 2007, p.72]  [21:  Burke, 1979, p. 222]  [22:  Heller, 1932, p. 194]  [23:  Toynbee, 1971, p.43]  [24:  Burke, 1979, p. 220]  [25:  Burke, 1979, p. 222]  [26:  Virg. Aen. 139.853] 

The beliefs of the body remaining unburied and the main themes for the funeral rites and specifically the positioning of the body are based upon the concept of the ‘dead are still breathing’[footnoteRef:27]. The concept is emphasized with a specific part of the funeral, the imagines, masks of the deceased person are worn, and the attributes are distributed to those wearing them in order to recreate the deceased in life. According to Polybius’ eight points, the masks of the deceased are used for an accurate representation of the deceased[footnoteRef:28]. However, in the context of Marcellus’ potential funeral, the imagines are not mentioned in the typical Roman funeral way. In book 6, Aneas’ descendants are presented to him by his father Anchise, however it isn’t literal masks that are displayed. If the point of the imagines is to emphasize the concept of the dead are still breathing, then Aeneas visually seeing Marcellus, before he entered the world of the living, could constitute as a funeral imagine. Skard argues that Virgil’s parade of the heroes contains similarities to the procession of death masks at Roman funerals, whereas Gilbert Highet thinks the images of Pompey, Fabius Maximus, the Scipios and the Tarquins were carried at the ceremony[footnoteRef:29]. It is not unprecedented to argue Virgil used Roman funeral rites for aristocrats to influence the scene regarding Marcellus, however the claim that the scene is the funeral for the young Roman does not align with the eight points Polybius put in place. As imagines were an important role for the funeral practices, having a minor role or no appearance within Marcellus’ funeral would negate the scene representing a full funeral, however as they are the ancestors of Marcellus and Marcellus himself, the visual representation of them can be argued to be present. [27:  Toynbee, 1971, p.45]  [28:  Williams, 2007 p.74]  [29:  Williams, 2007, p.71] 

Family members and bearers wear the masks and move in a pompa for their ancestors[footnoteRef:30]. Virgil’s parade of heroes and Anchises’ speech can be interpreted as a pompa for the descendants of Aeneas, who are in turn the ancestors of Marcellus. It is important to highlight the funeral is in the case of Marcellus, not Aeneas as the pompa is set in chronological order and presents the achievements of ancestors. If the funeral was for any of the people born before Marcellus, the debate would be different. The first person Anchise introduces Aeneas to is ‘That young warrior you see there leaning on the sword of valour, to him is allotted the place nearest to the light in his grove, and he will be the first of us to rise into the ethereal air with an admixture of Italic blood. He will be called Silvius’[footnoteRef:31]. From there Anchise announces and presents those who come after Silvius and before Marcellus, while Aneas and Sibyl observe the descendants in all their glory. Although there is no mention of imagine, one could argue Aeneas physically seeing them before their birth into earth can be counted as a mask, as it is representing the ancestors of Marcellus and emphasizing the belief of the ‘dead is still breathing’. The elaborate masks themselves would have been displayed in the deceased’s home, and in wearing the masks during the funeral, the relatives would also be wearing clothes and regalia in order to replicate the dead as closely as they could[footnoteRef:32]. During Marcellus’ funeral, no one is described to have imagines him or to be wearing his clothing or to even be replicating him, although one of the men marching with Marcellus is described to be ‘a young man, noble in appearance and in gleaming armour’[footnoteRef:33]. Considering it was a male alongside Marcellus, it could potentially be a subtle nod from Virgil to the imagines within the Roman funeral rites. Marcellus’ wear is not mentioned by Virgil, but it is worth mentioning Aristocratic deceased males, after the body was prepared and anointed, were dressed in togas and their loved ones would place a wreath on their head, with a coin in the mouth to help pay their fare in Charon’s barque[footnoteRef:34]. If Virgil was presenting the actual funeral for Marcellus, perhaps the armour he is depicted wearing would have been a toga instead, unless his aim was to present the regalia of Marcellus as the imagines from those surrounding him were not present. This contributes to the argument that it was not a representation of his funeral, but a powerful scene written by an influenced poet. Additionally, taking into consideration the Aeneid is a poem to be displayed to the audience as a story or legend, it is unlikely every aspect of a Roman funeral would be present; therefore, Virgil added the imagines with a more subtle approach instead of an accurate depiction.  [30:  Williams, 2007, p.74]  [31:  Virg. Aen. 136.760-764]  [32:  Burke, 1979, p. 222]  [33:  Virg. Aen. 139.861-862]  [34:  Toynbee, 1971, p.44] 

The concept Virgil was depicting the funeral of Marcellus’ can also be found through Anchises speech or his laudation (funeral oration) for Marcellus. Even though the descendants are not born yet, Anchise presents Marcellus with a proud tone, exclaiming ‘Look there at Marcellus marching in glory in spoils torn from the enemy commander he will fight and defeat. There he is, victorious and towering above all others. This is the man who will ride into battle and quell a great uprising, steadying the ranks of Rome and laying low the Carthaginian and the rebellious Gaul.’[footnoteRef:35] One of the characterisations of a laudation according to Polybius is the laudation reenforces inspiration for the young generation to become great themselves[footnoteRef:36]. The funeral oration was a presentation of the deceased achievements that was worded in a way to steer the younger generation present at the funeral to live a life filled with achievements, purpose and fulfilment; to help the Roman people and contribute in their own way the glory of Rome. Therefore, in the beginning of the laudation, Anchises presents his achievements to Aeneas; even though Aeneas is his ancestor, and this is where the point of the argument becomes challenged. If one of the main reasons for the laudation is to instil inspiration, then this point has fallen mute in regards to the Aeneid. Aeneas is the only one to be inspired by the actions of his descendants, as Virgil wrote ‘Anchises had shown each and every sight to his son and kindled in his mind a love for the glory that was to come…’[footnoteRef:37]. The future Romans Aeneas is witnessing has no reference of being inspired for their future during Aeneas’ speech. However, there is a line in the beginning of Anchises’ speech (above) that can indicate the descendants were also celebrating their future ‘Look there at Marcellus marching in glory in spoils torn from the enemy commander he will fight and defeat. There he is, victorious and towering above all others.’[footnoteRef:38] This can represent the inspiration of the descendants about their future role in the glory of Rome, whilst also capturing the concept of the ‘dead are still breathing’.  [35:  Virg. Aen. 139, 856-858]  [36:  Williams, 2007, p.74]  [37:  Virg. Aen. 139.888-889]  [38:  Virg. Aen. 139, 856-858] 


Another problem regarding the laudation is the placement of it during Marcellus’ funeral. Polybius’ claims the laudation is supposed to be presented before the exploits of ancestral achievements of the deceased[footnoteRef:39]. However, Anchises’ laudation for Marcellus ultimately comes after his presentation of Silvius, Romulus, Caesar, Augustus Caesar, Tullus, Ancus, Decii, Dusi, Torquatus and so on. For the laudation to be classed as a funeral oration, Polybius also points out that it has to be presented by a relative but is not specific to what type of relative and the public is moved to the sympathy of the deceased[footnoteRef:40]. The Aeneid itself tell us that Anchise and Aeneas are direct descendants to those he names, including Marcellus, as he starts to introduce them all to Aeneas he begins with the line ‘Come now, and I shall tell you of the glory that lies in store for the sons of Dardanus, for the men of Italian stock who will be our descendants, bright spirits that will inherit out name and I shall reveal to you your own destiny’[footnoteRef:41] It is then safe to say it is a relative to Marcellus that is presenting his laudation. Although Highet argues he finds no resemblance to funeral elegy[footnoteRef:42]. However, after Aeneas points out another man marching besides Marcellus ‘his brow was dark and his eyes downcast’ 139.862 and ‘But round his head there hovers a shadow dark as night’[footnoteRef:43], Anchises tone and his expressed words evidently change when he begins to tell Aeneas about the future of Marcellus, ‘Then his father Anchises began to speak through his tears’[footnoteRef:44] negating the idea that the laudation has no funeral elegy. Nonetheless, stated previously, the sympathy moves the public, not the relatives of the deceased, however in the context of book 6, the person marching besides Marcellus looking sad could perhaps equate the sympathy by public argument.  [39:  Williams, 2007, p74]  [40:  Williams, 2007, p.71]  [41:  Virg. Aen. 136.758-760]  [42:  Williams, 2007, p70]  [43:  Virg. Aen. 139. 865]  [44:  Virg. Aen. 139.866] 


There is no denying that Virgil’s book 6 in his Aeneid poem has taking influence from Roman funeral practices. The scene has imported the three basic areas of a Roman aristocratic funeral, a laudation presented to Aeneas from this Father Anchises beginning with the introduction of Marcellus’ ancestors, which importantly, he mentions their achievements and what achievements or battles they will be delivered in their life. The imagines are presented, but in a limited and subtle existence. As the masks were highly important during Roman funeral practices, the lack of representation of them indicates the scene presents the influence of funeral rites but not a strong enough presence to represent the actual funeral of Marcellus. Finally, the procession of Marcellus’ ancestors; even before Aeneas reaches his father, there is other representations of a Roman burial and a reflection regarding the consequences when the burial is lacking. Although it seems Virgil has taken a subtle approach towards reflecting Roman funeral rites, without an emphasis on masks and the careful analysis of the procession and laudation the argument it is Marcellus’ funeral compared to an influenced approach to the scene seems to be a more appropriate conclusion. Additionally, to say the scene represents the funeral for Marcellus, I believe is lacking when considering the grand funeral presented in Augustus or Agrippas funerals, the grandness is missing for Marcellus. To say Virgil created this scene without any influence would be an attempt to underestimate his wits and intelligence exhibited within his work. 
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